Tanglewood  Music  Center 
1993  Fellowship  Program 


Violins 

Jorge  Avila,  San  Pedro  Sula,  Honduras 
Omar  Del  Carlo  Tanglewood  Fellowship 
Nurit  Bar-Josef,  Needham,  MA 
Hannah  and  Raymond  Schneider  Fellowship 
Sally  Barr,  Greenwich,  CT 
ludy  Gardiner  Fellowship 
Vanessa  Blander,  Ottawa,  Ontario,  Canada 
Harry  and  Marion  Dubbs  Fellowship/ 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship 

AnneChalex,  Barrington,  IL 

Miriam  and  Sidney  Stoneman  Fellowship 
Song-A  Cho,  Edison,  NJ 

Morris  A.  Schapiro  Fellowship 
Sarah  Clendenning,  Hanover,  NH 
Max  Winder  Violin  Fellowship 
Karen  DiYanni,  Bedford,  NY 

The  Frelinghuysen  Foundation  Fellowship 
Mahoko  Eguchi,  Yokohama,  Japan 

Carolyn  and  George  Rowland  Fellowship 
in  honor  of  Eleanor  Panasevich 
Joseph  Evans,  Salt  Lake  City,  UT 
Red  Lion  Inn  Fellowship 
Lisa  Ferguson,  New  York,  NY 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Julia  Grueninger,  Billings,  MT 

Arthur  Fiedler/Leo  Wasserman  Fellowship 
Yumiko  Inoue,  Tokyo,  Japan 
Bessie  Pappas  Fellowship 
Mila  Ivkovich,  Philadelphia,  PA 
Eunice  S.  Cohen  Fellowship 
Joan  Kwuon,  Los  Angeles,  CA 

Philip  and  Bernice  Krupp  Fellowship 
Qing  Li,  Beijing,  China 
Starr  Foundation  Fellowship 
David  Ling,  Canton,  OH 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Fellowship 
Lyrico  Nakajima,  Tokyo,  Japan 
Mr.  and  Mrs.  David  B.  Arnold,  Ir.,  Fellowship 
Yumi  Nishimura,  Nagano,  Japan 
Anonymous  Fellowship 
Evangeline  Peters,  New  Albany,  IN 
Clowes  Fund  Fellowship 
Rebecca  Rhee,  Honolulu,  HI 
Stephen  and  Persis  Morris  Fellowship 
Sarah  Roth,  Chelmsford,  MA 

Theodore  Edson  Parker  Foundation 
Fellowship 

Christina  Scroggins,  Lutherville,  MD 
Mr.  and  Mrs.  William  C.  Rousseau  Fellowship 
Sae  Shiragami,  Tokyo,  Japan 
Luke  B.  Hancock  Foundation  Fellowship 


Timothy  Summers,  Charlottesville,  VA 
Gerald  Gelbloom  Memorial  Fellowship 
Vita  Wallace,  Philadelphia,  PA 
Albert  L.  and  Elizabeth  P Nickerson 
Fellowship 

Lucy  Waterhouse,  London,  England 
Gordon  Clark  Memorial  Fellowship 
Katherine  Wolfe,  Minnetonka,  MN 
William  Kroll  Memorial  Fellowship 

Violas 

Monica  Biacchi,  Parma,  Italy 
Olivetti  Foundation  Fellowship 
Chung-Hoon  Peter  Chun,  Seoul,  Korea 
lames  A.  Macdonald  Foundation  Fellowship 
Eric  Enders,  Green  Bay,  Wl 
Boston  Symphony  Orchestra  Fellowship 
Suzannah  Farny,  Lincoln,  MA 
Baybanks  Fellowship 
Marka  Gustavsson,  New  York,  NY 
Anonymous  Fellowship 
Francois  Hetsch,  Lyon,  France 
Florence  Gould  Foundation  Fellowship 
Ori  Kam,  Tel  Aviv,  Israel 

Lola  and  Edwin  jaffe  Fellowship 
Amy  Long,  Spartanburg,  SC 

Bristol-Meyers  Squibb  Foundation  Fellowship 
Joanna  Mendoza,  Milwaukee,  Wl 
lane  W.  Bancroft  Fellowship 
Dov  Scheindlin,  New  York,  NY 
Surdna  Foundation  Fellowship 
Andrea  Schuler,  Redmond,  WA 
Mr.  and  Mrs.  Leonard  Kandell  and  Alice 
Kandell  Fellowship 
Jessica  Troy,  New  York,  NY 

Patricia  Plum  Wylde  Fellowship 

Cellos 

Valerie  Aimard,  Lyon,  France 

Florence  Gould  Foundation  Fellowship 
Naomi  Barron,  London,  Ontario,  Canada 
Leo  L.  Beranek  Fellowship 
Kari  Docter,  Bloomington,  MN 

Boston  Symphony  Orchestra  Fellowship 
Jason  Duckies,  Vancouver,  British  Columbia, 
Canada 

Darling  Family  Fellowship 
Julian  Hersh,  San  Francisco,  CA 

Northern  California  Fund  Fellowship 
Jennifer  Lucht,  Greenville,  NC 
Lucy  Lowell  Fellowship 
Chizuko  Matsusaka,  Pittsburgh,  PA 

Boston  Symphony  Orchestra  Fellowship 
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Jennifer  Morsches,  Alexandria,  VA 
Frederic  and  Juliette  Brandi  Fellowship 
Brent  Samuel,  Los  Angeles,  CA 
Naomi  and  Philip  Kruvant  Fellowship 
Rebecca  Thornblade,  Newton,  MA 
Daphne  Brooks  Prout  Fellowship 
Benjamin  Wolff,  New  York,  NY 
Haskell  Cordon  Memorial  Fellowship 
Rachel  Young,  Washington,  DC 

Dr.  John  H.  Knowles  Memorial  Fellowship 

Basses 

Regina  Bautista,  Baltimore,  MD 

Boston  Symphony  Orchestra  Fellowship 
Josee  Deschenes,  Montreal,  Quebec,  Canada 
Lia  and  William  Poorvu  Fellowship 
Sebastien  Dube,  Quebec  City,  Quebec,  Canada 
Donald  Bellamy  Sinclair  Memorial 
Fellowship 

Kenneth  Harper,  Moorestown,  NJ 

Geraldine  R.  Dodge  Foundation  Fellowship 
Owen  Lee,  Santa  Monica,  CA 

The  Koussevitzky  Music  Foundation 
Fellowship  in  memory  of  Margaret  Grant 
David  Moore,  Los  Angeles,  CA 

Boston  Symphony  Orchestra  Fellowship 
David  Saint-Laurent,  Montreal,  Quebec, 
Canada 

Boston  Symphony  Orchestra  Fellowship 

Flute/Piccolo 

Charles  Brink,  St.  Louis,  MO 

Susan  Kaplan/ Ami  Trauber  Fellowship 
Caroline  Camp,  Kansas  City,  MO 
Stanley  Chappie  Fellowship 
Demarre  McGill,  Chicago,  IL 
The  Nathan  Cummings  Foundation 
Fellowship 

Elizabeth  Ostling,  Ridgewood,  NJ 
Geraldine  R.  Dodge  Foundation  Fellowship 
Catherine  Ransom,  Minneapolis,  MN 
Country  Curtains  Fellowship 

Oboe/English  Horn 

Judy  Christy,  Winter  Park,  FL 

Fernand  Gillet  Memorial  Fellowship 
Monica  Johnson,  St.  Louis,  MO 

The  Frank  and  Gloria  Moody  Foundation 
Fellowship 

Andrea  Plesnarski,  San  Francisco,  CA 
Augustus  Thorndike  Fellowship 
Stephanie  Shapiro,  Great  Barrington,  MA 
Berkshire  Life  Insurance  Company  Fellowship 
Keve  Wilson,  Hyde  Park,  NY 
Karl  Burack  Memorial  Fellowship 


Clarinets 

Igor  Begelman,  Brooklyn,  NY 
Ruth  S.  Morse  Fellowship 
Eric  Bradbury,  Ashland,  MA 
William  F.  and  Juliana  W.  Thompson 
Fellowship 

Ivan  Garcia,  Benidorm,  Alicante,  Spain 
H.  Eugene  and  Ruth  B.  Jones  Fellowship 
Charlotte  Simpson,  Cleveland  Heights,  OH 
Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
Susan  Warner,  Montreal,  Quebec,  Canada 
Betty  O.  and  Richard  S.  Burdick  Fellowship 

Bass  Clarinet 

Ben  Freimuth,  Upper  Marlboro,  MD 
Rosamond  Sturgis  Brooks  Fellowship 

Bassoon/Contrabassoon 

Anne  Bauserman,  Corydon,  IN 
Rita  Meyer  Fellowship 
Julie  Fox,  Fort  Worth,  TX 

Boston  Symphony  Orchestra  Fellowship 
Maria  Isaak,  Vandergrift,  PA 

Boston  Symphony  Orchestra  Fellowship 
J.  Chris  Marshall,  Hurst,  TX 

Robert  G.  McClellan,  Jr.  and  IBM  Matching 
Grant  Fellowship 

Ryan  Simmons,  Huntington  Beach,  CA 
Sherman  Walt  Fellowship 

Horns 

Christopher  Cooper,  Rockport,  MA 
Juliet  Esselborn  Geier 
Memorial  Fellowship 
Susanna  Drake,  Lexington,  MA 

David  R.  and  Muriel  K.  Pokross  Fellowship 
Luiz  Garcia,  Sao  Paulo,  Brazil 
Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Stephen  Kostyniak,  Burnt  Hills,  NY 

Charles  E.  Culpeper  Foundation  Fellowship 
Robert  Rasmussen,  Seattle,  WA 
Mrs.  Harris  Fahnestock  Fellowship 
Margaret  Smythe,  Clermont,  FL 
C.D.  Jackson  Fellowship 

Trumpets 

Gary  Peterson,  Gainesville,  FL 

Boston  Symphony  Orchestra  Fellowship 
Marc  Reese,  Lake  Grove,  NY 
Andre  Come  Memorial  Fellowship 
Matthew  Thomas,  Boston,  MA 
Caroline  Crosvenor  Congdon  Memorial 
Fellowship 

Richard  Watson,  Danvers,  MA 
Alfred  E.  Chase  Fellowship 
Jeffrey  Work,  Boston,  MA 
Armando  A.  Ghitalla  Fellowship 


Tenor  Trombones 

Joel  Borrelli-Boudreau,  Methuen,  MA 
J.P  and  Mary  Barger  Fellowship 
Robert  Holland,  Rochester,  NY 

Boston  Symphony  Orchestra  Fellowship 
Kenneth  Thompkins,  Severna  Park,  MD 
Nat  Cole  Memorial  Fellowship/Wynton 
Marsalis  Fellowship 

Bass  Trombone 

Jeremy  Van  Hoy,  Detroit,  Ml 

Robert  and  Sally  King  Fellowship 

Tuba 

Steve  Campbell,  Brenham,  TX 

Boston  Symphony  Orchestra  Fellowship 

Timpani/Percussion 

Joseph  DeMarco,  Norton,  MA 

The  Frederick  W.  Richmond  Foundation 
Fellowship 

Richard  Graber,  Hollywood,  FL 
Boston  Symphony  Orchestra  Fellowship 
Craig  McNutt,  Orleans,  MA 

Tappan  Dixey  Brooks  Fellowship 
Brian  Mount,  Mahwah,  NJ 

Boston  Symphony  Orchestra  Fellowship 
Peter  Wilson,  Lansdowne,  PA 
Ruth  and  Alan  Sagner  Fellowship 
Shannon  Wood,  Ann  Arbor,  Ml 

Boston  Symphony  Orchestra  Fellowship 

Harps 

Mariko  Anraku,  Tokyo,  Japan 
lohn  and  Susanne  Grandin  Fellowship 
Joon-hee  Han,  Seoul,  Korea 
Kathleen  F-lall  Banks  Fellowship 

Piano/Keyboard 

Melvin  Chen,  Nashville,  TN 
Mrs.  Peter  I.B.  Lavan  Fellowship 
Wendy  Chen,  S.  Pasadena,  CA 
Peggy  Rockefeller  Fellowship 
Elinor  Freer,  Los  Angeles,  CA 
Paul  Jacobs  Memorial  Fellowship 
Hsing-Chwen  Hsin,  Taiwan 
FJarry  and  Mildred  Remis  Fellowship 
Molly  Kiser,  Boston,  MA 
Stokes  Fellowship 
Max  Levinson,  Boston,  MA 
Billy  Joel  Keyboard  Fellowship 
John  Root,  Wayne,  PA 

Baldwin  Piano  and  Organ  Company 
Fellowship 

Paul  Zdanowicz-Wyse,  Portland,  ME 
Marion  Callanan  Memorial  Fellowship 


Composers 

Julian  Anderson,  London,  England 

Benjamin  Britten  Memorial  Fellowship 
Moritz  Eggert,  Munich,  Germany/London, 
England 

Anonymous  Fellowship 
Joan  Huang,  Los  Angeles,  CA 
Otto  Eckstein  Family  Fellowship 
Joseph  Landers,  Birmingham,  AL 
The  Aaron  Copland  Fund  for  Music 
Fellowship  in  memory  of  Aaron  Copland 
Michael  Wolpe,  Rehovot,  Israel 
Leonard  Bernstein  Fellowship 
Eric  Zivian,  Toronto,  Ontario,  Canada 
Reader's  Digest  Fellowship 
Ricardo  Zohn-Muldoon,  Guadalajara,  Mexico 
Omar  Del  Carlo  Tanglewood  Fellowship 

Chamber  Ensemble  Residency 

Lions  Gate  Trio 

Scott  Kluksdahl,  New  York,  NY 
Katie  Lansdale,  Bethesda,  MD 
Florence  Millet,  Paris,  France 

Ying  Quartet 

David  Ying,  Winnetka,  IL 
Janet  Ying,  Winnetka,  IL 
Phillip  Ying,  Winetka,  IL 
Timothy  Ying,  Winnetka,  IL 

Voice 

Stephanie  Blythe,  Mongaup  Valley,  NY 
Mildred  A.  Lein  bach  Fellowship 
Youmi  Cho,  Seoul,  Korea 

Bernice  and  Lizbeth  Krupp  Fellowship 
Seungwon  Choi,  Seoul,  Korea 

Dr.  and  Mrs.  Francis  M.  Powers , Jr., 
Fellowship 

Helen  Hammond,  Branford,  CT 
Helene  R.  and  Norman  Cahners  Fellowship 
Sang-Kyoung  Kim,  Seoul,  Korea 
Abby  and  Joe  Nathan  Fellowship 
Lisa  Lanzkron,  Brookline,  MA 
Nancy  Lurie  Marks  Fellowship 
Wendelin  Lockett,  St.  Louis,  MO 

Mr.  and  Mrs.  Victor  P.  Levy  Fellowship 
Kathleen  Roland,  Los  Angeles,  CA 
William  Randolph  Hearst  Foundation 
Fellowship 

Caroline  Schiller,  Riverview,  New  Brunswick, 
Canada 

Boston  Symphony  Orchestra  Fellowship 
Paul  Soper,  Cambridge,  MA 
Leonard  Bernstein  Fellowship 
So  Young  Yoo,  Seoul,  Korea 

Boston  Symphony  Orchestra  Fellowship 


Vocal  Coaches 

Katherine  Chu,  Philadelphia,  PA 
R.  Amory  Thorndike  Fellowship 
John  Churchwell,  Knoxville,  TN 
Raymond  H.  Schneider  Fellowship 
Joseph  Lawson,  Los  Angeles,  CA 

William  /.  Rubush  Memorial  Fellowship 
Pierre  McLean,  Montreal,  Quebec,  Canada 
Harry  Stedman  Fellowship 
Kyle  Nobles,  Danbury,  CT 
Wilhelmina  Sandwen  Fellowship 
Cristina  Stanescu,  Craiova,  Romania 

Felicia  Montealegre  Bernstein  Fellowship 
Lisa  Sylvester,  Los  Angeles,  CA 
Marie  Gillet  Fellowship 
Joseph  Talleda,  Tempe,  AZ 

Mr.  and  Mrs.  Vincent  I.  Lesunaitis  Fellowship 

Phyllis  Curtin  Seminar  for  Singers 

Jane  Berlin,  New  Brunswick,  NJ 

Boston  Symphony  Orchestra  Scholarship 
Laura  Bewig,  Andover,  MA 
Boston  Symphony  Orchestra  Scholarship 
Mara  Bonde,  Boston,  MA 

Leah  jansizian  Memorial  Scholarship 
Nicholas  Cotellessa,  Boston,  MA 
Dorothy  and  Montgomery  Crane  Scholarship 
Peter  Couchman,  Gettysburg,  PA 
Boston  Symphony  Orchestra  Scholarship 
Matthew  Di Battista,  Stoneham,  MA 
Eugene  Cook  Scholarship 
Robert  Eich,  Sound  Beach,  NY 
Stuart  Haupt  Scholarship 
Frank  Enos,  Boston,  MA 
Mary  H.  Smith  Scholarship 
Jenny  Shang-chen  Fu,  Taiwan 
Jean-Marc  Gervais,  Montreal,  Quebec,  Canada 
Boston  Symphony  Orchestra  Scholarship 
Alexandra  Gruber,  La  Crescenta,  CA 
Richard  F.  Cold  Memorial  Scholarship 
j Craig  FHanson,  Longmeadow,  MA 

Michael  Harris,  Milwaukie,  OR 

Boston  Symphony  Orchestra  Scholarship 

— 

Virginie  Landre,  Paris,  France 

Boston  Symphony  Orchestra  Scholarship 
Thomas  Lehmkuhl,  Boston,  MA 
Andrall  and  loanne  Pearson  Scholarship 
Bejun  Mehta,  New  York,  NY 
Beatrice  Petitet,  Paris,  France 
Boston  Symphony  Orchestra  Scholarship 
Scott  Rienholtz,  Rochester,  NY 
Tisch  Foundation  Scholarship 


Victoria  Savage,  Smyrna,  GA 

Evelyn  and  Phil  Spitalny  Scholarship 
Elizabeth  Shammash,  Longmeadow,  MA 
Sandhya  Subramanian,  Schenectady,  NY 
Tanglewood  Programmers  and  Ushers 
Scholarship 
Carol  To,  Hong  Kong 

Claire  and  Millard  Pryor  Scholarship 
Maureen  Tye,  Binghamton,  NY 

William  E.  Crofut  Family  Scholarship 
Elisabeth  Weigle,  New  York,  NY 
Edward  C.  Shufro  Scholarship 

Conducting  Class 

Thomas  Dausgaard,  Copenhagen,  Denmark 
Leonard  Bernstein  Fellowship 
Scott  Gregg,  Baltimore,  MD 

William  and  Mary  Creve  Foundation 
Fellowship 

Daniel  Harding,  Oxford,  England 
Edwin  and  Elaine  London  Family  Fellowship 
Kunihiko-Kimbo  Ishii,  New  York,  NY 
Koussevitzky  Music  Foundation  Fellowship 
in  memory  of  Leonard  Bernstein 
Tuomas  Ollila,  Helsinki,  Finland 
Merrill  Lynch  Fellowship 
Bridget-Michaele  Reischl,  Appleton,  Wl 
Maurice  Abravanel  Fellowship 
Donald  Schleicher,  Ann  Arbor,  Ml 
Edward  and  Joyce  Linde  Fellowship 
David  Wroe,  Kansas  City,  MO 
Seiji  Ozawa  Fellowship 
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TANGLEWOOD  MUSIC  CENTER  FIRST  WEEK 

Fellowship  Program  June  30  - July 


SECTION  A Thursday  & Friday 
1:30  - 3:30 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
June  30  - July  4 


SECTION  B Thursday  3:45  - 5:45 
Saturday  1:30  - 3:30 


Mr . Lehner  HIGHWOOD  Gray 
Mozart  Sonata  K.  378 
Vln-Shiragami 

Pno-Chen,W.  FOR  PERF . JULY  ]] 

Mr.  Levine  MH  8 

Beethoven  Sonata  Op.  30,  no.  ] 

Vln-Summers 

Pno-MChen  for  PERF.  July  ]5 

Mr.  Serkin  MH  7 
Stravinsky  Duo 


Vln-Evans 

Pno-Root 

FOR  PERF.  JULY 

14 

Mr.  Krosnick 

MH  4 

Franck  Sonata 

Vln-Chalex 

Pno-Wyse 

FOR  PERF.  JULY 

]] 

Mr.  Fischer 
Ravel  Sonata 

MH  6 

Vln-Eguchi 

Pno-Hsin  FOR  PERF.  JULY  ]] 

Mr.  MacCourt  ChMusHall 
Gounod  Petite  Symphonie 
Fl-Ostling 
Ob-Shapiro 

Ob-Christy 

Cl-Warner 

Cl-Bradbury  FOR  PERF.  JULY  ]] 

Bsn-Fox 

Bsn-Isaak 

Hrn-Rasmussen 

Hrn-Drake 

Mr.  Jennings  MH  ]] 

Schumann  Quartet  in  A Major 

Vln-Grueninger 

Vln -Scroggins 

Vla-Long 

Vlc-Samuel 


Mr.  Fleisher  MH  4 

Beethoven  Sonata  Op.  30  no.  2 

Vln-Evans 

Pno-Root  FOR  PERF.  JULY  10 

Mr . Jennings  MH  5 
Faure  Sonata 
Vln -Bar- Josef 

Pno-Levinson  FOR  PERF.  JULY  14 

Mr.  Kalish  MH  A 
Ives  sonata  no.  4 
Vln-Clendenning 

Pno-Frier  FOR  PERF.  JULY  10 

Mr . Lowe  Highwood  Gray 
Prokofiev  Sonata 

Vln-Shiragami  FOR  PERF.  JULY  15 

Pno-WChen 

Mr.  Smirnoff  MH  7 
Walton  Sonata 
Vln-Chalex 

Pno-Wyse  FOR  PERF.  JULY  15 

Mr.  Lehner  Highwood  Pink 

Bartok  Duos 

Vln-Cho 

Vln-Wolfe  FOR  PERF.  JULY  11 

Mr.  MacCourt  ChMusHall 
Fine  Quintet 
Fl-McGill 
Ob- Johnson 

Cl-Garcia  FOR  PERF.  JULY  18 

Bsn-Bauserman 

Hrn-Smythe 


SECTION  C Friday  and  Saturday 
3:45  - 5:45 

Mr . Lehner  Highwood  Gray 
Beethoven  Sonata  Op.  96 
Vln-Clendenning 

Pno-Freer  FOR  PERF.  JULY  14 

Mr.  Fleisher  MH  4 
Brahms  Sonata  in  A Major 
Vln-Eguchi 

Pno-Hsin  FOR  PERF.  JULY  15 

Mr . Wyner  MH  6 
Janacek  Sonata 
Vln-Kwuon 

Pno=Kiser  FOR  PERF.  JULY  14 


Mr.  Jennings  MH  5 
Rochberg  Sonata 


Vln-Summers 

Pno-MChen 


FOR  PERF.  JULY  11 


I 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
June  30  - July  4 


MORE  SECTION  C Friday  and  Saturday 
3:45  - 5:45 

Mr.  Fischer  MH  10 

Haydn  Quartet  Op.  50  no.  4 

Vln-DiYanni 

Vln-Blander 

Vla-Mendoza  FOR  PERF . JULY  11 

Vlc-Barron 

Mr.  Serkin  ChMusHall 

Stravinsky  Septet 

Vln-Peters 

Vla-Chun 

Vlc-Duckles 

Cl-Simpson  FOR  PERF.  JULY  18 

Bsn-Marshall 

Hrn-Cooper 

Pno-Root 

Mr.  Smirnoff  MH  7 
Mozart  Sonata  K.  377 
Vln-Bar-Josef 

Pno-Levinson  FOR  PERF.  JULY  10 


SECTION  D Friday  10:00  - 12:00 

Mr.  Levine  RehStage 
Bach  Brandenburg  No . 6 
Vla-Schuler 
Vla-Mendoza 

Vlc-Hersh  FOR  PERF.  JULY  11 

Gamba/Vlc-Matsusaka 

Gamba/Vl c - Wo 1 f f 

Bass-Deschenes 

Keyboard-Levinson 

Mr.  Wyner  MH  7 
Bruch  Pieces 
Vla-Hetsch 

Cl-Begelman  FOR  PERF.  JULY  11 

Pno-WChen 


SECTION  E Thursday  & Friday 
3:45  - 5:45 

Mr.  Levine  MH  8 

Brahms  Sonata  in  G Major 

Vln-Kwuon 

Pno-Kiser  FOR  PERF.  JULY  10 


COMING  ATTRACTIONS 

Beethoven  Op.  18-choose  (For  Perf.  July  18 

Vln-Ferguson 

Vln-Wallace 

Vla-Troy 

Vic-Young 

Schubert  Death  & the  Maiden  Quartet 
Vln-Roth 

Vl-Rhee  FOR  PERF.  JULY  25 

Vla-Biacchi 

Vlc-Thornblade 

Schumann  Piano  Quintet 
Vln-Barr 

Vln-Nishimura  FOR  PERF.  JULY  18 

Vla-Farny 

Vlc-Aimard 

Pno-Kiser 


SECTION  F Friday  1:30  - 3:30 

Mr.  Rhodes  MH  ]0 

Haydn  Quartet  to  be  chosen 

Vln-Wolfe 

Vln-Avila 

Vla-Kam 

Vlc-Morsches 


SECTION  G Friday  1:30  - 3:30 

Saturday  3:45  - 5:45 

Mr.  Voisin  RehStage 

Ibert  Capriccio 

Vln-Ling 

Vln-Naka jima 

Vla-Enders 

Vlc-Docter 

Fl-Brink 

Ob-Wilson 

Cl-Begelman 

Bsn-Simmons 

Trp-Thomas 

Hrp-Anraku 


* HWl-/ 


AS  OF:  06/27/93 


TMC  VOCAL  SCHEDULE 


WEEK  1 


WHO 


TIME 


CLASS 


LOCATION 


DATE:  06/29/93 


ALL 

DATE:  06/30/93 

| 19:00-20:00 

1 

1 

1 

General  Meeting 

1 

1 

Art  Room 

ALL 

| 10:00-13:00 

1 

Group  Sing  (CMH) 

1 

CMH  (TWD) 

FACULTY 

| 13 : 3 0 - NO 

1 

Meeting 

1 

Caf . (TWD) 

GARRETT  Lawson 

| 14:30-15:30 

1 

Coaching 

I 

Art 

GRIFFITHS  Talleda 

| 14:30-15:30 

1 

Coaching 

1 

Room  102 

HELMRICH  Sylvester 

| 14:30-15:30 

1 

Coaching 

1 

Fitch 

SMITH  Churchwell 

| 14:30-15:30 

1 

Coaching 

1 

Music 

GARRETT  Chu 

| 15:30-16:30 

1 

Coaching 

1 

Art 

GRIFFITHS  McLean 

| 15:30-16:30 

1 

Coaching 

1 

Room  102 

HELMRICH  Nobles 

| 15:30-16:30 

1 

Coaching 

1 

Fitch 

SMITH  Stanescu 

| 15:30-16:30 

1 

Coaching 

1 

Mus  ic 

Blythe  Chu 

| 16:30-17:30 

1 

Coaching 

1 

Art 

Hammond  Sylvester 

1 16:30-17:30 

1 

Coaching 

1 

Room  106 

Lanzkron  Lawson 

| 16:30-17:30 

1 

Coaching 

1 

Room  102 

Roland  Stanescu 

| 16:30-17:30 

1 

Coaching 

1 

Music 

Schiller  Nobles 

| 16:30-17:30 

1 

Coaching 

1 

Fitch 

Cho  Stanescu 

| 17:30-18:30 

1 

Coaching 

1 

Music 

Kim  McLean 

| 17:30-18:30 

1 

Coaching 

1 

Art 

Lockett  Churchwell 

| 17:30-18:30 

1 

Coaching 

1 

Room  102 

Soper  Talleda 

| 17:30-18:30 

1 

Coaching 

1 

Room  106 

Yoo  Nobles 

| 17:30-13:30 

1 

Coaching 

1 

Fitch 

ALL 

| 19:30-21:00 

1 

1 

1 

Lang  Study  Grps 

1 

1 

Miss  Hall ' s 

l 1 1 

DATE:  07/01/93 

CURTIN  Chu  FELLOWS 

| 10:00-12:30 

1 

Master  Class 

1 

CMH  (TWD) 

du  Croq  FACULTY 

| 12 : 45-No 

1 

Audition 

1 

CMH  (TWD) 

GRIFFITHS 

| 13:30-15:00 

1 

Russian  Class  #1 

1 

Music 

Churchwell  Bonde 

| 15:30-16:30 

1 

Coaching 

1 

Room  106 

Lawson  Couchman 

| 15:30-16:30 

1 

Coaching 

1 

Music 

Nobles  Petitet 

| 15:30-16:30 

1 

Coaching 

1 

Room  102 

Sylvester  Bewig 

| 15:30-16:30 

1 

Coaching 

1 

Art 

Talleda  Berlin 

| 15:30-16:30 

1 

Coaching 

1 

Fitch 

Churchwell  Harris 

| 16:30-17:30 

1 

Coaching 

1 

Room  106 

Lawson  Gervais 

| 16:30-17:30 

1 

Coaching 

1 

Music 

Nobles  Tye 

| 16:30-17:30 

1 

Coaching 

1 

Room  102 

Sylvester  Landre 

| 16:30-17:30 

1 

Coaching 

1 

Art 

Talleda  Eich 

| 16:30-17:30 

1 

Coaching 

1 

Fitch 

Churchwell  Lehmkuhl 

| 17:30-18:30 

1 

Coaching 

1 

Room  106 

Lawson  Shammash 

| 17:30-18:30 

1 

Coaching 

1 

Music 

Nobles  Hanson 

| 17:30-18:30 

1 

Coaching 

1 

Room  102 

SylVester  Cotellessa 

| 17:30-18:30 

1 

Coaching 

1 

Art 

PAGE 
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AS  OF:  06/27/93 


TMC  VOC£L  SCHEDULE  - WEEK  1 


WHO 

TIME 

CLASS 

LOCATION 

Talleda  Mehta 

1 

17:30-18 : 30 

1 

Coaching 

1 

Fitch 

ALL 

1 

1 

20 : 30-No 

1 

1 

Juilliard  Quartet 

1 

1 

Theatre (TWD) 

DATE:  07/02/93 

1 

1 

1 

GARRETT  Hammond  Sylvester 

1 

09  : 3 0 - 10 : 3 0 

1 

Coaching 

1 

Fitch 

GRIFFITHS  Kim  McLean 

1 

09:30-10:30 

1 

Coaching 

1 

Music 

CURTIN  Churchwell  PCS 

1 

10 : 00-12 : 3 0 

1 

Master  Class 

1 

CMH  (TWD) 

Blythe  HELMRICH  Chu 

1 

10:30-11:30 

1 

Coaching 

1 

Art 

GARRETT  Schiller  Nobles 

1 

10:30-11:30 

1 

Coaching 

1 

Fitch 

SMITH  Roland  Stanescu 

1 

10:30-11:30 

1 

Coaching 

1 

Room  102 

Cho  GRIFFITHS  Stanescu 

1 

11:30-12:30 

1 

Coaching 

1 

Music 

GARRETT  Lanzkron  Lawson 

1 

11:30-12:30 

1 

Coaching 

1 

Fitch 

HELMRICH  Soper  Talleda 

1 

11:30-12:30 

1 

Coaching 

1 

Art 

SMITH  Yoo  Nobles 

1 

11:30-12:30 

1 

Coaching 

1 

Room  102 

HELMRICH 

1 

13 : 3 0 - 15  : 3 0 

1 

Notebook  Wrkshp 

1 

Fitch 

Chu  Gruber 

1 

15:30-16:30 

1 

Coaching 

1 

Fitch 

McLean  DiBattista 

1 

15:30-16 : 3 0 

1 

Coaching 

1 

Music 

SMITH  Lockett  Churchwell 

1 

15  : 30-16  : 3 0 

1 

Coaching 

1 

Room  102 

Stanescu  Enos 

1 

15:30-16:30 

1 

Coaching 

1 

Arc 

Chu  Savage 

1 

16:30-17:30 

1 

Coaching 

1 

Fitch 

McLean  To 

1 

16:30-17:30 

1 

Coaching 

1 

Music 

Stanescu  Rienholtz 

1 

16 : 3 0 - 17 : 3 0 

1 

Coaching 

1 

Art 

Chu  Subramanian 

1 

17:30-18:30 

1 

Coaching 

1 

Fitch 

McLean  Fu 

1 

17:30-18 : 3 0 

1 

Coaching 

1 

Music 

Stanescu  Weigle 

1 

17:30-18 : 3 0 

1 

Coaching 

1 

Art 

ALL 

1 

1 

2 0:3  0 -No 

1 

1 

BSCP/Juilliard 

1 

1 

Theatre (TWD) 

DATE:  07/03/93 

1 

1 

1 

SPIRE  ALL 

1 

08 : 3 0 - 1 0 : 3 0 

1 

Feldenkreis 

1 

Fitch 

GARRETT 

1 

10:30-12:30 

1 

Piano  Seminar  I 

1 

CMIi—  (TWD) 

GARRETT  Lawson  Couchman  Gervais 

Shammash 

1 

13:30-14:30 

1 

Coaching 

1 

Music 

GRIFFITHS  Talleda  Berlin  Eich 

Mehta 

1 

13 : 3 0 - 14 : 3 0 

1 

Coaching 

1 

Room  102 

HELMRICH  Sylvester  Bewig  Landre 

Cotelless 

1 

13 : 3 0 - 14 : 3 0 

1 

Coaching 

1 

Fitch 

SMITH  Churchwell  Bonde  Harris 

Lehmkuhl 

1 

13 : 3 0 - 14  : 3 0 

1 

Coaching 

1 

Art 

GARRETT  Chu  Gruber  Savage  Subramanian 

1 

14:30-15:30 

1 

Coaching 

1 

Music 

GRIFFITHS  McLean  DiBattista  To 

Fu 

1 

14:30-15:30 

1 

Coaching 

1 

Room  102 

HELMRICH  Nobles  Petitet  Tye  Hanson 

1 

14:30-15:30 

1 

Coaching 

1 

Fitch 

SMITH  Stanescu  Enos  Rienholtz 

Weigle 

1 

14:30-15:30 

1 

Coaching 

1 

Art 

ALL 

1 

1 

1 

2 0:3  0 -No 

1 

1 

1 

BSCP/Hagegard 

1 

1 

1 

Theatre (TWD) 

PAGE  2 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  SECOND  WEEK 

Instrumental  July  5-] ] 


TANGLEWOOD  MUSIC  CENTER 

Conducting  SECOND  WEEK 

July  5-] ] 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  5-] ] 


SECTION  A Wedneday  & Thursday 
1:30  - 3:30 

Mr.  Levine  MH  8 
Beethoven  Op.  30,  no.  1 
Vln-Summers 

Pno-MChen  FOR  PERF . JULY  15 

Mr.  Krosnick  MH  4 
Franck  Sonata 
Vln-Chalex 

Pno-Wyse  FOR  PERF.  JULY  11 

Mr.  Lowe  Highwood  Gray 
Prokofiev  Sonata 
Vln-Shiragami 

Pno-WChen  FOR  PERF.  JULY  15 

Mr.  Lehner  Highwood  Pink 

Bartok  Duos 

Vln-Cho 

Vln -Wolfe  FOR  PERF.  JULY  11 

Mr.  Wyner  Studio  L 

Janacek  Sonata 
Vln-Kwuon 

Pno-Kiser  FOR  PERF.  JULY  14 

Mr.  Smirnoff  MH  5 
Mozart  K.  377 
Vln-Bar-Josef 

Pno-Levinson  FOR  PERF . JULY  10 

Mr.  Fine  MH  11 
Beethoven  Serenade 
Vln-Grueninger 
Vla-Chun 
Fl-Camp 

Mr.  Barker  ChMusicHall 
Bass  Class 
All  Basses 

Mr.  Voisin  Studio  K 
Brass  Quintet  to  be  chosen 
Hrn-Garcia 
Trp-Reese 

Trp-Watson  FOR  PERF.  JULY  11 

Trb-Borrelli  AFTERNOON 

Tba-Campbell 

Mr.  Hudgins  RehStage 
Percussion  Class 
All  percussionists 

Mr.  Smith  MH  15 

Cartefc-  8 Etudes  & Fantasy 

Fl-Brink 

Ob-Plesnarski  FOR  PERF.  JULY  25 

Cl-Begelman 

Bsn-Simmons 


SECTION  B Tuesday  and  Friday 
1:30  - 3:30 

Mr.  Lehner  Highwood  Gray 
Mozart  K.  378 
Vln-Shiragami 

Pno-WChen  FOR  PERF.  JULY  11 

Mr . Jennings  MH  5 
Faure  Sonata 
Vln-Bar-Josef 

Pno-Levinson  FOR  PERF.  JULY  14 

Mr.  Kalish  MH  A 
Ives  Sonata  #4 
Vln-Clendenning 

Pno-Freer  FOR  PERF.  JULY  10 

Mr.  Smirnoff  MH  8 
Walton  Sonata 
Vln-Chalex 

Pno-Wyse  FOR  PERF.  JULY  15 

Mr.  Levine  Studio  L 
Brahms  Sonata 
Vln-Kwuon 

Pno-Kiser  FOR  PERF.  JULY  10 

Mr.  Krosnick  MH  10 

Beethoven  Op.  18  - to  be  chosen 

Vl-Ferguson 

Vln-Wallace 

Vla-Troy  FOR  PERF.  JULY  18 

Vic-Young 

Mr.  Voisin  RehStage 

Ibert  Capriccio 

Vln-Ling 

Vln-Nakajima 

Vla-Enders 

Vlc-Docter 

Fl-Brink 

Ob-Wilson 

Cl-Begelman 

Bsn-Simmons 

Trp— Thomas 

Hrp-Anraku 


SECTION  C Tuesday  and  Thursday 

3:45  - 5:45 

Mr.  Wyner  MH  7 
Schumann  Piano  Quintet 
Vln-Barr 
Vln-Nishimura 

Vla-Farny  FOR  PERF.  JULY  25 

Vlc-Aimard 

Pno-Kiser 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  5-11 


MORE  SECTION  C Tuesday  & Thursday 

3:45  - 5:45 

Mr.  Lehner  Highwood  Gray 
Beethoven  Op.  96 
Vln-Clendenning 

Pno-Freer  FOR  PERF . JULY  14 

Mr.  Fleisher  MH  4 
Brahms  Sonata  A Major 
Vln-Eguchi 

Pno-Hsin  FOR  PERF.  JULY  15 

Mr.  Jennings  MH  5 
Roc'nberg  Sonata 
Vln-Summers 

Pno-MChen  FOR  PERF.  JULY  11 

Mr.  Krosnick  MH  10 
Schubert  Death  & the  Maiden 
Vln-Roth 
Vln-Rhee 

Vla-Biacchi  FOR  PERF.  JULY  25 

Vlc-Thornblade 


SECTION  D Wednesday  & Friday 
3:45  - 5:45 

■Mr.  Fleisher  MH  4 
Beethoven  Op.  30  no.  2 
Vln-Evans 

Pnl-Root  FOR  PERF.  JULY  10 

Mr . Levine  Hawthorne 
Dvorak  Quintet 
Vln-Chalex 
Vln-Avila 

Vla-Troy  FOR  PERF.  AUG.  1 

Vlc-Samuel 

Bass -Lee 

Mr.  Kalish  WestBarn 

Poulenc  Bal  Masque 

Vln-Li 

Vlc-Barron 

Ob-Christy 

Cl-Simpson 

Trp-Work 

Perc-Graber 

Pno-WChen  FOR  PERF.  JULY  25  PM 

Vc-Soper 

Mr.  Lehner  Highwood  Pink 
Beethoven  Op.  130 
Vln-Bap- Josef 
Vln=Cho 

Vla-Scheindlin 
Vlc-Aimard 


MORE  SECTION  D Wednesday  & Friday 
3:45  - 5:45 

Mr.  Jennings  MH  11 
Ligeti  Quartet  #1 
Vln-Peters 
Vln-Ivkovich 

Vla-Long  FOR  PERF.  AUG.  1 

Vlc-Lucht 

Mr.  Smirnoff  MH  7 
Mozart  K.  593 
Vln-Ferguson 
Vln- Waterhouse 

Vla-Gustavsson  FOR  PERF.  JULY  25 

Vla=Enders 

Vlc-Matsusaka 


SECTION  E Saturday  3:45  - 5:45 

Mr.  Voisin  Highwood  New  Concert  Hall 

Fanfares 

Hrn-Kostyniak 

Hrn-Rasmussen 

Hrn-Drake 

Hrn-Cooper 

Hrn-Smythe  FOR  PERF.  JULY  11  AT 

Trp-Peterson  NEW  CONCERT  HALL  (A.M.) 

Trp- Thomas 

Trp-Work 

Trp-Watson 

Tr b - Thompk i n s 

Trb-Holland 

Trb-VanHoy 

Tba-Campbell 

Perc-McNutt 

Perc -Mount 

Perc-Wood 

Perc -DeMarco 

Mr.  Krosnick,  Mr  Fischer'  ChMusic  Hall 
Cello  Masterclass 
All  Cellists 


SECTION  F Monday  1:30  - 3:30 

Mr.  Rhodes  MH  11 
Haydn  Op.  20  no.  4 
Vln-Wolfe 

Vln-Avila  FOR  PERF. 

Vla-Kam 

Vlc-Morsc’nes 


FOR  PERF.  AUG.  15 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  5-11 


SECTION  G Monday  1:30  - 3:30 
Tuesday  3:45  - 5:45 

Mr.  MacCourt  WestBarn 

Gounod  Petite  Symphonie 

Fl-Ostling 

Ob-Shapiro 

Ob-Christy 

Cl-Warner  FOR  PERF . JULY  11 

Cl-Bradbury 

Bsn-Fox 

Bsn-Isaak 

Hm -Rasmussen 

Hrn -Drake 


Mr.  Serkin  ChMusic  Hall 

Stravinsky  Septet 

Vln-Peters 

Vla-Chun 

Vlc-Duckles 

Cl-Simpson  FOR  PERF.  JULY  18 

Bsn-Marshall 

Hrn-Cooper 

Pno-Root 


SECTION  H 

Tuesday  & Wednesday 

1:30  - 3:30 

Mr.  Serkin 

MH  7 

Stravinsky 
V In -Evans 

Duo 

Pno-Root 

FOR  PERF.  JULY  14 

Mr.  MacCourt  WestBarn 
Fine  Quintet 

Fl-McGill 
Ob- Johnson 
Cl-Garcia 

FOR  PERF.  JULY  18 

Bsn-Bauserman 

Hrn-Smythe 

SECTION  I 

Monday  1:30  - 3:30 
Saturday  3:45  - 5:45 

Mr.  Fleisher  MH  4 
Rachmaninoff  Symphonic  Dances 

Pno-Hsin 

Pno-Freer 

FOR  PERF.  JULY  27 

Mr.  Kalish 

RehStage 

Stravinsky 

Rite  of  Spring 

Pno-Wyse 

Pno-MChen 

FOR  PERF.  JULY  25 

SECTION  J Tuesday  & Thursday 
1:30  - 3:30 


Mr.  Fischer  MH  6 
Ravel  Sonata 


SECTION  K Monday  1:30  - 3:30 
Tuesday  7:30  - 9:30 

Mr.  Fischer  MH  10  Mond : HS  MusRm  Tues. 

Haydn  Op.  50  no.  4 

Vln-DiYanni 

Vln-Blander 

Vla-Mendoza  FOR  PERF . JULY  11 

Vlc-Barron 

Mr.  Wyner  MH  7 Mon.:  HS  ArtRm  Tues. 

Bruch  Pieces 

Vla-Hetsch 

Cl-Begelman  FOR  PERF . JULY  11 

Pno-WChen 


SECTION  L Thursday  7:30  - 9:30 

Mr.  Fischer  HS  MusicRoom 

Brahms  Op.  Ill 

Vln-Shiragami 

Vln-Nakajima 

Vla-Kam 

Vla-Hetsch  FOR  PERF.  AUG.  3 

Vlc-Duckles 


SECTION  M Tuesday  1:30  - 3:30 

Mr . Smith  MH  11 
Flute  Masterclass 
All  Flutists 


SECTION  N Tuesday  7:30  - 9:30 

Mr . Levine  HS  106 

All  Welcome  Master  Class 

Up  to  4;  sign  up  with  Mr.  Ortner 


SECTION  0 Tuesday  & Thursday  3:45  - 5:45 
Wednesday  7:30  - 9:30 

Mr.  Levine  Theatre 
Bach  Brandenburg  #6 
Vla-Schuler 
Vla-Mendoza 

Vlc-Hersh  FOR  PERF . JULY  11 

Gamba-Matsusaka  AM  in  Theatre 
Gamba-Wolff  PM  at  Seranak 

Bass-Deschenes 
Keyboard-Levinson 


SECTION  P Tuesday  7:00  - 8:00 

Mr.  Helmrich  Hall  Fitch 
Schubert  Shepherd  on  the  Rock 
Cl-Bradbury  FOR  PERF.  JULY  11  or  13 


Vln-Eguchi 

Pno-Hsin 


FOR  PERF.  JULY  11 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  5-11 


YING  QUARTET 

Monday  - 10:00  - 12:90  - Dvorak  - Rhodes  - Highwood  Pink 
Tuesday  = 10:00  - 12:00  - Mozart  - Krosnick  - Highwood  Pink 
Wedneday  - 10:00  - 12:00  - Brahms  - Lehner  - Highwood  Pink 
Thursday  - 10:00  - 12:00  - Mozart  - Lehner  - Highwood  Pink 

COMING  ATTRACTIONS 

Schoenberg  Pierrot  Lunaire 

Vln-Clendenning 

Vlc-Hersh 

Fl-Ransom 

Cl -Warner  FOR  PERF  . 

BCl-Freimuth 

Pno-Hsin 

Vc-Roland 

Henze  Piano  Quintet 

Vln-Roth 

Vln-Scroggins 

Vla-Troy  FOR  PERF.  JULY  31 

Vlc-Wolf f 

Pno-Freer 

Schumann  Piano  Quartet 

Vln-Kwuon 

Vla=Gustavsson 

Vlc-Morsches 

Pno-Hsin 


AUGUST  1993  TMC  Vocal  Program  ~ August 


TMC  VOCAL  SCHEDULE  - WEEK  2. 


WHO 


TIME 


CLASS 


LOCATION 


DATE.  07/05/93 


Pianiscs 

| 09:30-10:00 

Meet  w/  Curtin 

CMH  (TWD) 

CURTIN  Nobles  FELLOWS 

| 10:00-12:30 

Fels-Master  Clas  | 

CMH  (TWD) 

Chu  Gruber 

| 10:30-11:30 

Coaching 

Room  102 

Churchwel 1 Harris 

| 10:30-11:30 

Coaching 

Fitch 

Lawson  Couchman 

| 10:30-11:30 

Coaching 

Music 

Sylvester  Cotellessa 

| 10:30-11:30 

Coaching 

Art 

Talleda  Eich 

| 10:30-11:30 

Coaching 

Room  106 

Chu  Savage 

| 11:30-12:30 

Coaching 

Room  102 

Churchwel 1 Lehmkuhl 

| 11:30-12:30 

Coaching 

Fitch 

Lawson  Gervais 

| 11:30-12:30 

Coaching 

Music 

Sylvester  Bewig 

| 11:30-12:30 

Coaching 

Arc 

Talleda  Mehta 

| 11:30-12:30 

Coaching 

Room  106 

CURTIN  GARRETT  FACULTY 

| 12:30-13:30 

Lunch  Mtg . i 

Caf.  (TWD) 

ALL 

| 14:00-15:20 

Auditions 

Fitch 

ALL 

| 16:00-17:00 

Alleluia  Rehrsl  | 

Theatre (TWD) 

ALL 

| 17 : 00-NO 

Opening  Exercise 

Theatre (TWD) 

Chu  Subramanian 

| 19:30-20:30 

Coaching 

Room  106 

-Churchwel  1 Sonde- 

| 19:30-20:30 

Coaching  j 

Arc 

HELMRICH  ALL  MEN 

| 19:30-20:30 

Donizetti  £ehrsl  | 

Fitch 

Lawson  Shammash 

| 19:30-20:30 

Coaching 

Room  102 

Sylvester  Landre  > 

^ ^ nc-U ** 

3lythe  Chu 

| 19:30-20:30 

| 20:30-21:30 

Coaching  ■ 

Coaching 

Music 
Room  106 

j Choi  Churchwel 1 

| 20:30-21:30 

Coaching 

Arc 

Kim 

| 20:30-21:30 

Coaching 

Room  102 

Nobles  Petitet 

| 20:30-21:30 

Coaching 

Fitch 

Soper  Talleda 

| 20:30-21:30 

Coaching 

Music 

DATE:  07/06/93 

1 

P IRE  ALL  TlficHWfr  1 fajirtHc 

GARRETT  Schiller  Nobles 

1 08:15-09:15 

V it 

1 09:30-10:30 

Movement  Class 
co  | 

Fitch 

Lanzkron  Lawson 

| 09:30-10:30 

Coaching 

Arc 

— Roland  Wmiaflu  Kcl(Ay\  1 

| 09:30-10:30 

Coaching 

Room  102 

SMITH  Lockett  Churchwell 

| 09:30-10:30 

Coaching 

Fitch 

CURTIN  McLean  PCS 

| 10:00-12:30 

PCS -Master  Class  | 

CMH  (TWD) 

Cho  Stanescu 

| 10:30-11:30 

Coaching 

Room  102 

GARRETT  Hammond  Sylvester 

| 10:30-11:30 

Coaching 

Music 

HELMRICH  Choi  Churchwell 

| 10:30-11:30 

Coaching 

Arc' 

SMITH  Yoo  Nobles 

| 10:30-11:30 

Coaching 

Fitch 

HELMRICH  Soper  Talleda 

| 11:30-12:30 

Coaching 

Arc 

GRIFFITHS 

| 13:30-15:00 

Russian  Class  #2  | 

Fitch 

HELMRICH  ALL  MEN 

| 15:00-16:00 

Donizetti  Rehrsl  | 

Fitch 

McLean  Fu 

| 15:00-16:00 

Coaching 

Arc 

Stanescu  Weigle 
Talleda  Berlin 

| 15:00-16:00 

Coaching 

Room  102 

| 15:00-16:00 

Coaching 

Music 

PAGE 
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TMC  VOCAL  SCHEDULE  - WEEK  Z. 


WHO 

TIME 

CLASS 

LOCATION 

— 7»  Ch^rchuJCll  liciidiL 

McLean  DiBattista 

1 

\b  -C0'  i f ■ <X> 

16  : 00-17  :.  0 0 

Cot 1c  /if 
Coaching-' 

1 

IficOlY,  /c1/} 
Art 

Nobles  Hanson 

i 

16 : 00-17 : 00 

| Coaching 

1 

Music 

Stanescu  Enos 

1 

16 : 0 0 - 17 : 0 0 

| Coaching 

1 

Fitch 

McLean  To 

1 

17  : 00- 18 : 00 

Coaching 

1 

Art 

Nobles  Tye 

l 

17:00-13:00 

Coaching 

1 

Music 

Stanescu  Rienholtz 

1 

17:00-18:00 

Coaching 

1 

Fitch 

HELMRICH  aw'mrm'J  Chu  Instruments 

l 

19  : 00-20 : 00 

(Schubert)  Coach 

1 

Fitch 

ALL 

i 

20  : 00-21 : 30 

Lang  Study  Grps 

1 

Miss  Hall • s 

DATE  07/07/93  V'J  EJ>  Nl 

i 

1 

CURTIN  Lawson  FELLOWS 

1 

10:00-12:30 

Fels-Master  Clas 

1 

CMH  (TWD) 

Chu  Gruber 

1 

10:00-11:00 

Coaching 

1 

A rt 

Churchwe 1 1 Sonde 

1 

10:00-11: 00 

Coaching 

1 

Room  102 

GRIFFITHS  Talleda  Berlin  Eich 

Mehta  | 

10 : 00-11:30 

Coaching 

1 

Music 

HELMRICH  Sylvester  Bewig  Landre 

Cotelless  | 

10:00-11:30 

Coaching 

1 

Fitch 

Stanescu  Enos 

1 

10:00-11:00 

Coaching 

1 

Room  105 

Chu  Savage 

1 

11:00-12:00 

Coaching 

1 

Art 

Churchwe 11  Harris 

1 

11 : 00-12 : 00 

Coaching 

1 

Room  102 

Stanescu  Rienholtz 

1 

11:00-12 : 00 

Coaching 

1 

Room  106 

GRIFFITHS  McLean  DiBattista  To 

Fu  | 

11:30-13:00 

Coaching 

1 

Music 

HELMRICH  Nobles  Petitet  Tye  Hanson  | 

11:30-13:00 

Coaching 

1 

Fitch 

Chu  Subramanian 

1 

12:00-13:00 

Coaching 

1 

Art 

Churchwe  11  Lehmkuhl 

1 

12  : 00-13 : 00 

Coaching 

1 

Room  102 

Stanescu  Weigle 

1 

12 : 00-13 : 00 

Coaching 

1 

Room  106 

FACULTY 

1 

13 : 0 0 - 14 : 3 0 

Meeting 

1 

Dining  Room 

Lawson  Couchman 

1 

14 : 00- 15 : 00 

Coaching 

Room  102 

Blythe  HELMRICH  Chu 

1 

14:30-15:30 

Coaching 

1 

Fitch 

GRIFFITHS  Kim 

1 

14:30-15:30 

Coaching 

1 

Art 

1 

14:30-15:30 

Coaching 

1 

Music 

Lawson  Gervais 

1 

IS : 00-15 : 00 

Coaching 

1 

Room  102 

Cho  GRIFFITHS  Stanescu 

1 

15:30-16:30 

Coaching 

1 

Art 

HELMRICH  ALL  MEN 

1 

16 : 00-18 :30 

BSO/Donizetti 

1 

Shed 

Lawson  Shammash 

1 

16:00-17:00 

Coaching 

1 

Room  102 

DATE:  07/08/93 

1 

1 

Choi  Churchwe 11 

1 

09:30-10:30 

Coaching 

1 

Art 

GARRETT  Lanzkron  Lawson 

1 

09  : 30-10:30 

Coaching 

1 

Fitch 

1 

09:30-10:30 

Coaching 

1 

Music 

Hammond  Sylvester 

1 

09  : 30-10 :30 

Coaching 

1 

Room  106 

Schiller  Nobles 

1 

09:30-10:30 

Coaching 

1 

Room  102 

CURTIN  Stanescu  PCS 

1 

10:00-12:30 

PCS-Master  Class 

1 

CMH  (TWD) 

Blythe  Chu 

1 

10:30-11:30 

Coaching 

1 

Fitch 

Lockett  Churchwell 

1 

10:30-11:30 

Coaching 

1 

Art 

Soper  Talleda 

1 

10:30-11:30 

Coaching 

1 

Mus  ic 

Yoo  Nobles 

1 

10  : 30-11:30 

Coaching 

1 

Room  102 

CURTIN  GARRETT  ALL 

1 

13 : 3 0 - 15  : 3 0 

Operatic  Seminar 

1 

CMH  (TWD) 

GAJ*®TT  ALL  MEN 
w 

1 

16 : 00-13 : 3 0 

BSO/Donizetti 

1 

Shed 
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TMC  VOCAL  SCHEDULE  - WEEK  Z. 


WHO 

TIME 

CLASS 

LOCATION 

1 1 1 

DATE  07/09/93  f UbAr'j 

GARRETT  Pianists 

1 

10:00-12:30 

1 

Piano  Seminar  II  | 

Fitch 

GARRETT  Pianists  plus  Singers 

1 

10  : 45- 12 : 30 

1 

Piano  Seminar  II  | 

Fitch 

CURTIN  GARRETT  Goldovsky 

1 

12:30-13:30 

1 

Meeting 

None 

GRIFFITHS 

1 

13  : 30-15 : 00 

1 

Russian  Class  #3  | 

Fitch 

GARRETT  Lawson  Couchman  Gervais  Sharmash 

1 

IS  : 00-16 : 30 

1 

Coaching 

Fitch 

McLean  Fu 

1 

15  : 00-16  : 00 

1 

Coaching 

Room  106 

Nobles  Hanson 

1 

15 : 00-16 : 00 

1 

Coaching 

Room  102 

SMITH  Churchwell  Bonde  Harris  Lehmkuhl 

1 

15:00-16  : 3 0 

1 

Coaching 

Music 

Sylvester  Bewig 

1 

15 : 00-16 : 00 

1 

Coaching 

Art 

GRIFFITHS  Soper  Instruments 

1 

15:45-17:45 

1 

(Poulenc)  Coachi  | 

W.  Barn(TWD) 

McLean  To 

1 

16  : 00-17 : 00 

1 

Coaching 

Room  106 

Nobles  Petitet 

1 

16:00-17:00 

1 

Coaching 

Room  102 

Svlvester  Cotellessa 

1 

16:00-17:00 

1 

Coaching 

Art 

GARRETT  Chu  Gruber  Savage  Subramanian 

1 

16  : 30-18 : 00 

1 

Coaching 

Fitch 

SMITH  Stanescu  Enos  Rienholtz  Weigle 

1 

16  :30-18  : 00 

Coaching 

Music 

Nobles  Tye 

1 

17 : 00- 18 : 00 

1 

Coaching 

Room  102 

Sylvester  Landre 

1 

17 : 00-18 : 00 

1 

Coaching 

Art 

GARRETT  ALL  MEN 

1 

20  : 00-20 : 30 

1 

Prep  for  Perf 

Shed 

ALia 

1 

20 : 3 0-No 

1 

BSO/Battle  | 

Shed 

DATE:  07/10/93  SATlAU-DA'j 

1 

1 

GARRETT  Hammond  Sylvester 

1 

09:30-10:30 

1 

Coaching 

Music 

McLean  DiBattista 

1 

09:30-10:30 

1 

Coaching 

Room  102 

SMITH  Yoo  Nobles 

1 

09:30-10:30 

1 

Coaching 

Fitch 

Talleda  Berlin 

1 

09  : 3 0 - 10 : 3 0 

1 

Coaching 

Art 

GARRETT 

1 

10:30-12:30 

1 

Debussy  Rep  Clas 

Fitch 

GARRETT  Lanzkron  Lawson 

1 

13  : 00-14 : 00 

1 

Coaching 

Music 

GRIFFITHS  Kim 

1 

13  : 00-14 : 00 

1 

Coaching 

Art 

SMITH  Roland  *1  L?U1L««5U^ 

1 

13 : 00- 14 : 00 

1 

Coaching 

Fitch 

Talleda  Eich- 

1 

13  : 00-14  : 00 

1 

Coaching 

Room  102 

Cho  GRIFFITHS  Stanescu 

1 

14 : 00-15 : 00 

1 

Coaching 

Art 

GARRETT  Schiller  Nobles 

1 

14:00-15:00 

1 

Coaching 

Music 

SMITH  Lockett  Churchwell 

1 

14  : 00-15 : 00 

1 

Coaching 

Fitch 

Talleda  Mehta 

1 

14 : 00-15 : 00 

1 

Coaching 

Room  102 

Curtin/Cheek 

1 

1 

15:00-17:00 

1 

1 

Susannah  Sympos  | 

C*TWf**C ^ 

DATE:  07/11/93 

SMITH 

1 

-No 

1 

Rehearsal 

Shed 

ALL 

1 

1 

1 

12:00-14:00 

1 

1 

1 

Ded.  of  New  Hall  | 

L Bnstn  Cmps 

J* 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Instrumental  July  12-]8 


TANGLEWOOD  MUSIC  CENTER 

Conducting  THCERD  WEEK 

July  12-18 


TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Composition  July  12-18 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  12-18 


SECTION  A Wednesday  & Thursday 
1:30  - 3:30 


Mr.  Lehner  Highwood  Pink 
Beethoven  Op.  130 
Vln-Bar- Josef 
Vln-Cho 

Vla-Scheindlin  FOR  PERF . AUG.  15 

Vlc-Aimard 


Mr.  Barker 
Bass  Class 
ALL  BASSES 


ChamberMusicHall 


Mr.  Carlyss  RehStage 
Percussion  Class 
ALL  PERCUSSION 

Mr.  Krosnick  MH  10 
Beethoven  Op.  18  #2 
Vln-Ferguson 
In-Wallace 
Vla-Troy 
Vic-Young 


FOR  PERF.  JULY  18 


Mr.  Fischer  MH  11 
Mozart  Clarinet  Quintet 
Vln-Ling 
Vln-Inoue 

Vla-Mendoza  FOR  PERF.  AUG.  3 

Vlc-Barron 

Cl-Begelman 

Mr . MacCourt  Hawthorne 
Fine  Wind  Quintet 
Fl-McGill 
Ob-Johnson 

Cl-Garcia  FOR  PERF.  JULY  18 

Bsn-Bauserman 

Hrn-Smythe 

Mr.  Kalish  WestBarn 
Schoenberg  Pierrot  Lunaire 
Vln-Clendenning 
Vlc-Hersh 
Fl-Ransom 
Cl-Warner 
BCl-Freimuth 
Pno-Hsin 
Vc^Roland 

Mr.  Barron  Studio  K 
Trombone  Quartet 
Trb-Borrelli 
Trbp -^Holland 
Trb-Thompkins 
Trb-VanHoy 


FOR  PERF.  AUG.  15  PM 


FOR  PERF.  JULY  18 
MH  Porch  1:30 


Ms.  Pilot  Video  Room 
Harp  Class- 
Hrp-Anraku 
Hrp-Han. 

Mr.  Fine  MH  13 
Beethoven  Serenade 


Vln-Grueninger 
Vla-Chun 
FI -Camp 


FOR  PERF.  JULY  25  AM 


Mr.  Fleisher  MH  4 
Brahms  G minor  Quartet 
Vln-Li 
Vla-Kam 
Vlc-Lucht 
Pno-Wyse 


FOR  PERF.  AUG.  3 


Mr.  A.  Smith  Hall  MusicRm 

Vaughan  Williams  On  Wenlock  Edge 

Vln-Nakajima 

Vln- Scroggins 

Vla-Hetsch 

Vlc-Wolf f FOR  PERF.  JULY  25  PM 

Vc-Kim 


SECTION  B Tuesday  and  Wednesday 
3:45  - 5:45 

Mr . Levine  MH  6 
Beethoven  Op.  30  no.  ]• 

Vln-Summers 

Pno-MChen  FOR  PERF.  JULY  15 

Mr.  Smirnoff  MH  8 
Walton  Sonata 


Vln-Chalex 

Pno-Wyse 


FOR  PERF.  JULY  15 


Mr.  Lehner  Highwood  Gray 

Beethoven  Op.  96 
Vln-Clendenning 

Pno-Freer  FOR  PERF.  JULY  14 

Mr.  Fleisher  MH  7 
Brahms  A Major  Sonata 
Vln-Eguchi 

Pno-Hsin  FOR  PERF.  JULY  15 

Mr.  Serkin  MH  4 
Brahms  Haydn  Variations 
Pno-Root 

Pno-Kiser  FOR  PERF.  JULY  27 

Mr.  Krosnick  MH  10 
Hindemith  Clarinet  Quintet 
Vln-Evans 
Vln-DiYanni 
Vla-Farny 
Vlc-Docter 
Cl-Warner 


FOR  PERF.  AUG.  1 


f? 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


T HIRD  WEEK 
July  12-18 


MORE  SECTION  B Tuesday  & Wednesday 

3:45  - 5:45 

Mr.  MacCourt  WestBarn 
Harbison  Wind  Quintet 
Fl-Ransom 
Ob-Shapiro 

Cl-Bradbury  FOR  PERF . AUG.  1 AM 

Bsn-Marshall 

Hrn-Rasmussen 


SECTION  C Monday  1:30  - 3:30 

Tuesday  10:00  - 12:00 

Mr.  Serkin  MH  7 
Stravinsky  Duo 
Vln-Evans 

Pno-Root  FOR  PERF.  JULY  14 

Mr.  Rhodes  MH  11 
Haydn  Op.  20  #4 
Vln-Wolfe 
Vln-Avila 

Vla-Kam  FOR  PERF.  JULY  25 

Vlc-Morsches 

Mr.  Krosnick  MH  10 
Schubert  Death  & the  Maiden 
Vln-Roth 
Vln-Rhee 

Vla-Biacchi  FOR  PERF.  JULY  25 

Vlc-Thornblade 

Mr.  Fischer  Studio  L 
Shostakovitch  Piano  Quintet 
Vln-Eguchi 
Vln-Scroggins 

Vla-Gustavsson  FOR  PERF.  AUG.  3 

Vic-Young 

Pno-MChen 

Mr.  Kalish  RehStage 
Schumann  Etudes 
Pno-Levinson 

Pno-WChen  FOR  PERF.  JULY  27 

Mr.  Fleisher  MH  4 
Rachmaninoff  Symphonic  Dances 
Pno-Hsin 

Pno-Freer  FOR  PERF.  JULY  27 

Mr.  Smith  Studio  K 
Carter  Etudes  & Fantasy 
Fl-Brink 
Ob^Plesnarski 

Cl-Begelman  FOR  PERF.  JULY  25 

Bsn-Simmons 


SECTION  D Monday  and  Thursday 
3:45  - 5:45 

Mr.  MacCourt  WestBarn 

Hindemith  Septet 

Fl-Ostling 

Ob-Wilson 

Cl-Bradbury 

BCl-Freimuth  FOR  PERF.  JULY  25  PM 

Bsn- Isaak 

Hrn-Kostyniak 

Trp-Peterson 


SECTION  E Friday  & Saturday 
1:30  - 3:30 

Mr.  Lehner  Highwood  Pink 

Mozart  K.  516 

Vln-Summers 

Vln-Blander 

Vla-Long 

Vla-Chun  FOR  PERF.  AUG.  3 

Vlc-Wolff 

Mr . Wyner  Hawthorne 
Schumann  Piano  Quintet 
Vln-Barr 
Vln-Nishimura 

Vla-Farny  FOR  PERF.  JULY  18 

Vlc-Aimard 

Pno-Kiser 

Mr.  Levine  MH  10 
Haydn  Op.  33  #1 
Vln-Clendenning 
Vln-Wallace 

Vla-Scheindlin  FOR  PERF.  JULY  25  PM 

Vlc-Hersh 

Mr.  Kalish  RehStage 
Poulenc  Bal  Masque 
Vln-Li 
Vlc-Barron 

Ob-Christy  FOR  PERF.  JULY  25  PM 

Cl -Simpson 

Bsn-Fox 

Trp-Work 

Perc-Graber 

Pno-WChen 

Vc-Soper 

Mr.  Smirnoff  ChMusHall 
Mozart  Quintet 
ln-Ferguson 
Vln-Waterhouse 
Vla-Gustavsson 
Vla-Enders 
Vlc-Matsusaka 


FOR  PERF.  JULY  25 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  12-18 


MORE  SECTION  E Friday  & Saturday 

1:30  - 3:30 

Mr.  Serkin  MH  4 

Wolpe  From  Here  on  Further 


Vln-Cho 

Cl-Begelman 

BCl-Freimuth 

Pno-Hsin 

FOR  PERF.  AUG.  1 

Mr.  Jennings 
Michael  Wolpe 

MH  13 

String  Quartet 

Vln-Kwuon 

Vln-DiYanni 

Vla-Schuler 

Vlc-Morsches 

FOR  PERF.  AUG.  1 AM 

SECTION  F Friday  & Saturday 
3:  45  - 5:45 

Mr . Levine  MH 
Dvorak  Quintet 

10 

Vln-Chalex 

Vln-Avila 

Vla-Troy 

Vlc-Samuel 

Bas-Lee 

FOR  PERF . AUG . 8 

Mr.  Wyner  MH  4 
Stravinsky  Rite  of  Spring 

Pno-Wyse  V 

Pno-MChen  FOR  PERF . JULY  27 

Mr.  Serkin  WestBarn 
Stravinsky  Septet 
VlnOPeters 
Vla-Chun 
Vlc-Duckles 

Cl-Simpson  FOR  PERF.  JULY  18 

Bsn-Marshall 

Hm-Cooper 

Pno-Root 


SECTION  H Tuesday  3:45  - 5:45 

Wednesday  1:30  - 3:30 

Mr.  Wyner  Studio  .L 
Prokofiev  Sonata 
Vln-Shiragami 

Pno-WChen  FOR  PERF.  JULY  15 

Mr.  Jennings  MH  5 
Faure  Sonata 
Vln-Bar-Josef 

Pno-Levinson  FOR  PERF.  JULY  14 


SECTION  I Monday  and  Wednesday 
1:30  - 3:30 

Mr . Levine  MH  6 
Brahms  Sonata 
Vln-Kwuon 

Pno-Kiser  FOR  PERF.  JULY  14 


SECTION  J Wednesday  7:30  - 9:30 

Mr.  Svoboda  HS  MusicRom 
Bassoon  Masterclass 
ALL  BASSOONS 

Mr.  Schlueter  HS  Barn 
Trumpet  Masterclass 
ALL  TRUMPETS 

Mr.  Kavalovski  Fitch 

Horn  Masterclass 

ALL  HORNS  - Bring  a short  solo 


Mr.  Lubman  MH  6 
Landers  Clarinet  Sonata 
1-Garcia 

Pno-WChen  FOR  PERF.  AUG.  1 AM 

SECTION  G Monday  3:45  - 5:45 

Mr.  Rhodes  Hawthorne 
Violas  Masterclass 
ALL  VIOLAS 

Mr .j.Krosnick/Mr . Fischer  ChMusHall 
Cello  Masterclass 


SECTION  K Wednesday  & Thursday 
3:45  - 5:45 

Mr.  Wyner  RehStage 

Wyner  On  This  Most  Volumptuous  Night 

Vln-Rhee 

Vln-Wolfe 

Vla-Enders 

Vlc-Matsusaka  FOR  PERF.  AUG.  10 

Fl-McGill 

Hrn-Drake 

Pno-Levinson 

Vc-Cho 


ALL  CELLOS 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  12-18 


SECTION  L Tuesday  10:00  - 12:00 
Wednesday  3:45  - 5:45  . 

Mr.  Jennings  MH  13 
Ligeti  Quartet 
Vln-Peters 
Vln-Ivkovich 

Vla-Long  FOR  PERF . AUG.  1 

Vlc-Lucht 


SECTION  M Tuesday  7:30  - 9:30 
Saturday  1:30  - 3:30 

Mr.  Fischer  HSMusRm  Tues;MH  11  Sat. 

Brahms  Op.  Ill 

Vln-Shiragami 

Vln-Nakajima 

Vla-Kam  FOR  PERF.  AUG.  3 

Vla-Hetsch 

Vlc-Duckles 


Ying  Quartet 
Monday  10:00 
Wed.  10:00  - 
Thu.  10:00  - 
Fril  10:00  - 
Sat.  10:00  - 


- all  m Highwood  Pink 


- 12:00 
12:00  - 
12:00  = 
12:00  - 
12:00  - 


= Dvorak 
Mozart  - 
Brahms  - 
Mozart  - 
Brahms  - 


- Rhodes 

Krosnick 

Fischer 

Lehner 

Lehner 


COMING  ATTRACTIONS 

Henze  Piano  Quirvtet 
Vln-Roth 

Vln-Scroggins  FOR  PERF.  AUG.  22 

Vla-Troy 

Vlc-Wolf f 

Fno-Freer 

Reinecke  Trio 
Ob-Shapiro 
Hrn-Garcia 
Pno-Le vinson 


SECTION  N Saturday  3:45  - 6:00 

Mr.  Knussen  ChMusic  Hall 

Composition  Reading 

Vlc-Thornblade 

Bas-Deschenes 

Fl/picc-Brink 

Ob-Plesnarski 

Hrn-Garcia 

Trp-Watson 

Trb-Thompkins 

Hrp-Han 


Schumann  Piano  Quartet 

Vln-Kwuon 

Vla-Gustavsson 

Vlc-Morsches  FOR  PERF.  AUG.  10 

Pno-Hsin 
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AS  OF:  07/08/93 


TMC  VOCAL  SCHEDULE 


WEEK  1 


WHO 


TIME 


CLASS 


LOCATION 


DATE:  07/12/93  - 


Chu  Gruber 

| 09:30-10:30 

| Coaching 

| Room  102 

Churchwell  Bonde 

| 09:30-10:30 

| Coaching 

| Music 

GARRETT  Lawson  Couchman 

| 09:30-10:00 

| Coaching 

| Fitch 

GRIFFITHS  Talleda  Berlin 

| 09:30-10:00 

| Coaching 

| Art 

Lawson  Couchman 

| 09:30-10:30 

| Coaching 

| Fitch 

McLean  DiBattista 

| 09:30-10:30 

| Coaching 

| Room  106 

SMITH  Churchwell  Bonde 

| 09:30-10:00 

| Coaching 

| Mus ic 

Stanescu  Enos 

| 09:30-10:30 

| Coaching 

| Barn 

Talleda  Berlin 

| 09:30-10:30 

| Coaching 

| Art 

CURTIN  Sylvester  FELLOWS 

| 10:00-12:30 

| Fellows-Master  Class 

| CMH  (TWD) 

GARRETT  Chu  Gruber 

| 10:00-10:30 

| Coaching 

| Room  102 

GRIFFITHS  McLean  DiBattista 

| 10:00-10:30 

| Coaching 

| Room  106 

SMITH  Stanescu  Enos 

| 10:00-10:30 

| Coaching 

| Barn 

Chu  Savage 

| 10:30-11:30 

| Coaching 

| Room  102 

Churchwell  Harris 

| 10:30-11:30 

| Coaching 

| Music 

GARRETT  Lawson  Gervais 

| 10:30-11:00 

| Coaching 

| Fitch 

GRIFFITHS  Talleda  Eich 

| 10:30-11:00 

| Coaching 

| Art 

Lawson  Gervais 

| 10:30-11:30 

| Coaching 

| Fitch 

McLean  Fu 

| 10:30-11:30 

| Coaching 

| Room  106 

SMITH  Churchwell  Harris 

| 10:30-11:00 

| Coaching 

| Music 

.anescu  Rienholtz 

| 10:30-11:30 

| Coaching 

| Barn 

Talleda  Eich 

| 10:30-11:30 

| Coaching 

| Art 

GARRETT  Chu  Savage 

| 11:00-11:30 

| Coaching 

| Room  102 

GRIFFITHS  McLean  Fu 

| 11:00-11:30 

| Coaching 

| Room  106 

SMITH  Stanescu  Rienholtz 

| 11:00-11:30 

| Coaching 

| Barn 

Chu  Subramanian 

| 11:30-12:30 

| Coaching 

| Room  102 

Churchwell  Lehmkuhl 

| 11:30-12:30 

| Coaching 

| Mus ic 

GARRETT  Lawson  Shammash 

| 11:30-12:00 

| Coaching 

| Fitch 

GRIFFITHS  Talleda  Mehta 

| 11:30-12:00 

| Coaching 

| Art 

Lawson  Shammash 

| 11:30-12:30 

| Coaching 

| Fitch 

SMITH  Churchwell  Lehmkuhl 

| 11:30-12:00 

| Coaching 

| Music 

Stanescu  Weigle 

| 11:30-12:30 

| Coaching 

| Barn 

Talleda  Mehta 

| 11:30-12:30 

| Coaching 

| Art 

GARRETT  Chu  Subramanian 

| 12:00-12:30 

| Coaching 

| Room  102 

SMITH  Stanescu  Weigle 

| 12:00-12:30 

| Coaching 

| Barn 

Crofut  ALL 

| 13:30-15:30 

| Crofut  Master  Class 

| Fitch 

Blythe  Lawson 

| 15:30-16:30 

| Coaching 

| Room  102 

Cho  GRIFFITHS  Stanescu 

| 15:30-16:30 

| Coaching 

| Music 

GARRETT  Hammond  Sylvester 

| 15:30-16:30 

| Coaching 

| Room  106 

Nobles  Hanson 

| 15:30-16:30 

| Coaching 

| Art 

SMITH  Roland  McLean 

| 15:30-16:30 

| Coaching 

| Fitch 

Schiller  Lanzkron  Shelton 

| 15:30-16:30 

| Goehr  Coaching 

| Barn 

GARRETT  Lanzkron  Lawson 

| 16:30-17:30 

| Coaching 

| Room  102 

GRIFFITHS  Kim  Stanescu 

| 16:30-17:30 

| Coaching 

| Music 

PAGE 
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AS  OF:  07/08/93 


TMC  VOCAL  SCHEDULE 


WEEK  1 


WHO  - /VlQlfl, 

) 

TIME 

CLASS 

LOCATION 

Nobles  Petitet 

1 

16:30-17:30 

| Coaching 

| Art 

Roland  Shelton 

1 

16 : 3 0 - 17 : 3 0 

| Schoenberg  Coaching 

| Barn 

- jo**/  • 

1 

16:30-17:30 

| Coaching 

| Room  106 

Blythe  GRIFFITHS 

1 

17:30-13 : 3 0 

| Walton  Coaching 

| Music 

Choi  Churchwell 

1 

17:30-18 : 3 0 

| Coaching 

| Room  102 

Nobles  Tye 

1 

17:30-18 : 3 0 

| Coaching 

| Art 

Schiller  Chu 

1 

17  : 30-18 : 30 

| Coaching 

| Fitch 

Sylvester  Bewig 

1 

17:30-18:30 

| Coaching 

| Room  106 

GARRETT  McLean 

1 

19:00-20:00 

| Meeting  (PCS) 

. |t?  2- 

GRIFFITHS  Churchwell 

1 

19:00-20:00 

| Meeting  (PCS) 

| Music 

Soper  Nobles 

1 

19 : 00-20 : 00 

| Coaching 

| Art 

Sylvester  Landre 

1 

19:00-20:00 

| Coaching 

| Room  106 

ALL 

1 

20 : 30 -No 

| TMCO  Concert 

| Theatre (TWD 

DATE:  07/13/93  — 


HELMRICH  Choi  Churchwell 

09:30-10:30 

| Coaching 

| Music 

Kim  Stanescu 

09:30-10:30 

| Coaching 

| Room  106 

Lanzkron  Lawson 

09:30-10:30 

| Coaching 

| Barn 

Lockett  Sylvester 

09:30-10:30 

| Coaching 

| Art 

Soper  Nobles 

09:30-10:30 

| Coaching 

| Room  102 

CURTIN  Talleda  PCS 

10 : 00-12 : 30 

| PCS-Master  Class 

| CMH  (TWD) 

Roland  Sylvester 

10:30-11:30 

| Coaching 

| Art 

SMITH  Kim 

10:30-11:30 

| Vn.  Wlms . Coaching 

| Mus ic 

oo  Nobles 

10:30-11:30 

| Coaching 

| Room  102 

Hammond  Sylvester 

11:30-12:30 

| Coaching 

| Art 

Roland  McLean 

11:30-12:30 

| Coaching 

| Room  102 

SMITH  Nobles 

11:30-12:30 

| Meeting  (PCS) 

| Music 

Cho  HELMRICH 

12:30-13:30 

| Wyner  Coaching 

| Music 

GRIFFITHS 

13  : 3 0 - 15  : 00 

| Russian  Class  #4 

| Music 

GARRETT  Chu  Gruber  Savage  Subramanian 

15  : 00- 16  : 3 0 

| Coaching 

| Music 

GRIFFITHS  Talleda  Berlin  Eich 

Mehta 

15 : 00-16:30 

| Coaching 

| Fitch 

HELMRICH  Nobles  Petitet  Tye  Hanson 

15  : 00-16 : 30 

| Coaching 

| Room  102 

Roland  Shelton 

15  : 00-17 : 00 

| Schoenberg  Coaching 

| Room  106 

SMITH  Churchwell  Bonde  Harris 

Lehmkuhl 

15:00-16:30 

| Coaching 

| Art 

GARRETT  Lawson  Couchman  Gervais 

Shammash 

16  : 3 0 - 18  : 0 0 

| Coaching 

| Music 

GRIFFITHS  McLean  DiBattista  To 

Fu 

16 : 3 0 - 18 : 00 

| Coaching 

| Fitch 

HELMRICH  Sylvester  Bewig  Landre 

Cotelless 

16  : 3 0 - 18 : 00 

| Coaching 

| Room  102 

SMITH  Stanescu  Enos  Rienholtz 

Weigle 

16:30-18:00 

| Coaching 

| Art 

GARRETT  Sylvester 

19 : 00-20 : 00 

| Meeting  (PCS) 

| Room  102 

GRIFFITHS  Lawson 

19  : 00-20  : 00 

| Meeting  (PCS) 

| Room  106 

HELMRICH  Stanescu 

19 : 00-20:00 

| Meeting  (PCS) 

| Art 

SMITH  Talleda 

19  : 00-20 : 00 

| Meeting  (Fels) 

| Music 

FELLOWS 

20 :30-No 

| Vocal  Recital  I 
1 

| Theatre (TWD) 
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AS  OF:  07/14/93 


TMC  VOCAL  SCHEDULE 


WEEK  1 


WHO 


TIME 


CLASS 


LOCATION 


DATE:  07/14/93 


k/ec/nesc) 


1 


Chu  Bonde 

| 09:30-10:30 

| Coaching 

| Barn 

Lawson  Cotellessa 

| 09:30-10:30 

| Coaching 

| Room  106 

McLean  To 

| 09:30-10:30 

| Coaching 

| Fitch 

Nobles  Eich 

| 09:30-10:30 

| Coaching 

| Room  102 

Stanescu  Berlin 

| 09:30-10:30 

| Coaching 

| Music 

Sylvester  Harris 

| 09:30-10:30 

| Coaching 

| Art 

CURTIN  Churchwell  FELLOWS 

| 10:00-12:30 

| Fellows-Master  Class 

| CMH  (TWD) 

GRIFFITHS  McLean  To 

| 10:00-10:30 

| Coaching 

| Fitch 

Chu  DiBattista 

| 10:30-11:30 

| Coaching 

| Barn 

GARRETT  HELMRICH  Landre 

| 10:30-11:00 

| Meeting 

| Chalet 

Lawson  Petitet 

| 10:30-11:30 

| Coaching 

| Room  106 

Nobles  Gervais 

| 10:30-11:30 

| Coaching 

| Room  102 

Stanescu  Fu 

| 10:30-11:30 

| Coaching 

| Music 

Sylvester  Weigle 

| 10:30-11:30 

| Coaching 

| Art 

Talleda  Hanson 

| 10:30-11:30 

| Coaching 

| Fitch 

Chu  Shammash 

| 11:30-12:30 

| Coaching 

| Barn 

FACULTY 

| 11:30-13:30 

| Meeting 

|Caf.  (TWD) 

McLean  Tye 

| 11:30-12:30 

| Coaching 

| Mus ic 

Nobles  Subramanian 

| 11:30-12:30 

| Coaching 

| Room  102 

Talleda  Savage 

| 11:30-12:30 

| Coaching 

| Fitch 

Roland 

| 13:30-15:30 

| Schoenberg  Rehearsal 

|W.  Barn (TWD) 

SMITH  Kim 

| 13:30-15:30 

| Vn.  Wlms . Rehearsal 

| Music 

Cho  HELMRICH 

| 14:00-15:00 

| Wyner  Coaching 

| Fitch 

Choi  Chu 

| 14:00-15:00 

| Coaching 

| Room  106 

GRIFFITHS  Soper 

| 14:00-15:00 

| Poulenc  Coaching 

| Art 

Yoo  Nobles 

| 14:00-15:00 

| Coaching 

| Room  102 

Cho 

| 15:45-17:45 

| Wyner  Rehearsal 

| Reh  StageTWD 

PCS 

| 16:00-18:00 

| Vocal  Recital  I 

| CMH  (TWD) 

ALL 

| 2 0:0  0 -No 

| Susannah  - Berkshire  Opera 

| Cranwell 

DATE  : 


07/15/93  — 


ThuirsJoi/ 


SPIRE  ALL 

| 08:30-09:15 

| Movement  Workshop 

| Fitch 

Cho  McLean 

| 09:30-10:30 

| Coaching 

| Music 

Hammond  Churchwell 

| 09:30-10:30 

| Coaching 

| Art 

Kim  Talleda 

| 09:30-10:30 

| Coaching 

| Room  102 

Lanzkron  Stanescu 

| 09:30-10:30 

| Coaching 

| Room  106 

Lockett  Sylvester 

| 09:30-10:30 

| Coaching 

| Barn 

SMITH  Yoo 

| 09:30-10:30 

| Fried  Coaching 

| Fitch 

CURTIN  Chu  PCS 

| 10:00-12:30 

| PCS-Master  Class 

| CMH  (TWD) 

Blythe  Lawson 

| 10:30-11:30 

| Coaching 

| Room  102 

Cho  GRIFFITHS  Stanescu 

| 10:30-11:30 

| Coaching 

| Room  106 

GARRETT  Hammond  Sylvester 

| 10:30-11:30 

| Coaching 

| Barn 

PAGE 
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AS  OF:  07/14/93 


TMC  VOCAL  SCHEDULE  - WEEK  1 


who  - 7~hu vs.  (Vant  •) 

TIME 

CLASS 

LOCATION 

HELMRICH  Choi  Churchwell 

| 10:30-11:30 

| Coaching 

| Art 

Yoo  McLean 

| 10:30-11:30 

| Coaching 

| Music 

ALL 

| 13:30-15:30 

| Roger  Norrington  Class 

| Serenak 

Cho 

| 15:45-17:45 

| Wyner  Rehearsal 

| Reh  StageTWD 

GRIFFITHS 

| 16:00-17:30 

| Russian  Class  #5 

| Mus ic 

GRIFFITHS  Roland  Sylvester 

| 19:00-20:00 

| Coaching 

| Chalet 

GRIFFITHS  Soper  Nobles 

| 20:00-21:00 

| Coaching 

| Chalet 

GRIFFITHS  Kim  Stanescu 
DATE:  07/16/93  - |~  f \ 

| 21:00-22:00 
1 

| Coaching 
1 

| Chalet 
1 

SPIRE  ALL 
SMITH 

McLean  Lehmkuhl 
SMITH  Yoo  Nobles 
Soper 
PCS 

Churchwell  Landre 
HELMRICH  Schiller  Chu 
SMITH  Lanzkron  Stanescu 
Yoo  McLean 


DATE  : 


07/17/93  - Saturday 


08:30-09: 15 

| Movement  Class 

| Fitch 

10  : 00- 12 : 30 

| Piano  Seminar  - Use  of  the  So 

| Fitch 

13:30-14:30 

| Coaching  M 

| Music 

13:30-14:30 

| Coaching  M 

| Fitch 

13:30-15:30 

| Poulenc  Rehearsal  m 

| Reh  StageTWD 

16:00-18:00 

| Vocal  Recital  II  J 

| CMH  (TWD) 

19  : 00-20 : 00 

| Coaching  M 

| Room  102 

19  : 00-20 : 00 

| Coaching  JF 

| Fitch 

19 : 00-20 : 00 

| Coaching  Jr 

| Music 

19  : 00-20 : 00 

| Coaching  if 

| Art 

Churchwe 1 1 Couchman 

GARRETT  Choi  Chu 

Lawson  Gruber 

McLean  Bewig 

Talleda  To 

Churchwell  Enos 

GARRETT  Lanzkron  Lawson 

SMITH  Roland  McLean 

Schiller  Chu 

Stanescu  Mehta 

GARRETT  Lockett 

HELMRICH  Chu 

Sylvester  Rienholtz 

Yoo  McLean 

Soper 

SMITH  Yoo  Nobles 
Blythe  SMITH  Lawson 
Cho  GARRETT  McLean 
HELMRICH  Hammond  Churchwell 
Cho  Stanescu 

GARRETT  Schiller  Lanzkron 
HELMRICH  Lockett  Sylvester 
SMITH  Kim  Talleda 
Hammond  Chu 


I : 00-11 : 00 
: 00-11 : 00 
~ J0-11 : 00 
10  tllfell : 00 

10  : OO^Hfcj  00 

11  : 00-12* 

11  : 00-12  : O'! 
11:00-12:00 
11:0  0-12 

11  : 0 0-  12  JbTo 


Coachincy 
Coachijj 
Coachjtng 
Co^fcing 
aching 
foaching 
Coaching 
Coaching 
paching 
shing 


12  : 00-3#:  0 0 

| HariSigcn  Coaching 

12  : 0 Q$1 3 : 0 0 

| Meeting  (PCS) 

12JB-13  : 00 

| Coaching^sK 

3^0  0-13  : 0 0 

| Coaching 

f 3 : 3 0 - 15 : 3 0 

| Poulenc  Rehe'ajiESal 

15  : 00-16 : 00 

| Coaching 

16  : 00-17 : 00 

| Coaching 

16  : 00-17 : 00 

| Coaching 

16 : 0 0 - 17 : 0 0 

| Coaching 

17 : 00-18 : 00 

| Coaching 

17 : 00-18 : 00 

| Goehr  Coaching 

17 : 00-18 : 00 

| Coaching 

17  : 00-18  : 00 

| Coaching 

19:00-19:30 

1 Schubert  Dress  Rehearsal 

PAGE 


2 


AS  OF:  07/15/93 


TMC  VOCAL  SCHEDULE 


WEEK  1 


WHO 


TIME 


CLASS 


LOCATION 


DATE:  07/16/93 


SPIRE  ALL 

| 08:30-09:15 

| Movement  Class 

| Fitch 

SMITH 

| 10:00-12:30 

| Piano  Seminar  - Use  of  the  So 

| Fitch 

HELMRICH  Hammond  Chu 

| 13:00-13:30 

| Schubert  Dress  Rehearsal 

| Theatre (TWD) 

McLean  Lehmkuhl 

| 13:30-14:30 

| Coaching 

| Music 

SMITH  Yoo  Nobles 

| 13:30-14:30 

| Coaching 

| Fitch 

Soper 

| 13:30-15:30 

| Poulenc  Rehearsal 

| Reh  StageTWD 

PCS 

| 16:00-18:00 

| Vocal  Recital  II 

| CMH  (TWD) 

Churchwell  Landre 

| 19:00-20:00 

| Coaching 

| Room  102 

SMITH  Lanzkron  Stanescu 

| 19:00-20:00 

| Coaching 

| Music 

Yoo  McLean 

| 19:00-20:00 

| Coaching 

| Art 

DATE  : 


07/17/93 


- Saturday 


Churchwell  Couchman 

| 10:00-11:00 

| Coaching 

| Room  106 

GARRETT  Choi  Chu 

| 10:00-11:00 

| Coaching 

| Music 

Lawson  Gruber 

| 10:00-11:00 

| Coaching 

| Art 

McLean  Bewig 

| 10:00-11:00 

| Coaching 

| Barn 

Talleda  To 

| 10:00-11:00 

| Coaching 

| Room  102 

Churchwell  Enos 

| 11:00-12:00 

| Coaching 

| Room  106 

GARRETT  Lanzkron  Lawson 

| 11:00-12:00 

| Coaching 

| Art 

SMITH  Roland  McLean 

| 11:00-12:00 

| Coaching 

| Barn 

Stanescu  Mehta 

| 11:00-12:00 

| Coaching 

| Room  102 

GARRETT  Lockett 

| 12:00-13:00 

| Harbison  Coaching 

| Art 

Sylvester  Rienholtz 

| 12:00-13:00 

| Coaching 

| Room  106 

Yoo  McLean 

| 12:00-13:00 

| Coaching 

| Barn 

Soper 

| 13:30-15:30 

| Poulenc  Rehearsal 

| Reh  StageTWD 

SMITH  Yoo  Nobles 

| 15:00-16:00 

| Coaching 

| Fitch 

Blythe  SMITH  Lawson 

| 16:00-17:00 

| Coaching 

| Fitch 

Cho  GARRETT  McLean 

| 16:00-17:00 

| Coaching 

| Music 

HELMRICH  Hammond  Churchwell 

| 16:00-17:00 

| Coaching 

| Art 

Cho  Stanescu 

| 17:00-18:00 

| Coaching 

| Room  102 

GARRETT  Schiller  Lanzkron 

| 17:00-18:00 

| Goehr  Coaching 

| Music 

HELMRICH  Lockett  Sylvester 

| 17:00-18:00 

| Coaching 

| Art 

SMITH  Kim  Talleda 

| 17:00-18:00 

| Coaching 
1 

| Fitch 

DATE:  07/18/93 


HELMRICH  CABARET 
HELMRICH  CABARET 


13:00-13:30  | Wkend  in  the  Country  Rehearsal  | Fitch 

13:30-14:00  | Girls,  Girls,  Girls  Rehearsal  |Fitch 
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TANGLEWOOD  MUSIC  CENTER 

Conducting  FOURTH  WEEK 

July  19  - 2! 


TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Composition  July  19  - 21 


PROGRAM  I 

Monday  19th 
Knussen  7:30  - 
EastBarn 
Gandolf i 7 : 30 
West  Bam 

Tuesday  20th 
Kunieda  11:15  ■ 
RehStage 

Wednesday  21st 
Knussen  7:30  - 
Hawthorne 
Gandolfi  7:30  ■ 
EastBarn 

Thursday  22nd 
Knneida  7:30  - 
East  Barn 

Saturday  24th 
Knussen  10:30  - 
Hawthorne 
Gandolfi  10:30 
RehStage 


10:00 

10:00 


1:15 


10:00 

10:00 


10:00 


12:30 
- 12:30 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
FESTIVAL  OF  CONTEMPORARY  MUSIC 

PROGRAM  II 

Monday  19th 
Eisler  7:30  - 10:00 
HS  MusRoom 
Goehr  (ChOrch)  7:30  - 10:00 
Theatre 

Tuesday  20th 
Wolpe  11:15  - 1:15 
MH  4 

Holloway  11:15  - 1:15 
MH  7 

Goehr  (Stringsonly ) 11:15  - 1:15 
Theatre 

Wednesday  21st 
Eisler  7:30  - 10:00 
HS  Musroom 

Busoni  (ChOrch)  7:30  - 8:15 
WestBarn 

Goehr  (ChOrch)  8:15  - 10:00 
WestBarn 

Thursday  22nd 
Wolpe  7:30  - 10:00 
HS  MusRoom 

Holloway  7:30  - 10:00 
Hawthorne 

Goehr  (ChOrch)  7;3o  - 10:00 
WestBarn 

Saturday  24th 
Wolpe  10:30  - 12:30 
MH  4 

Eisler  10:30  - 12:30 
MH  7 

Busoni  (ChOrch)  11:30  - 12:30 
WestBarn 


FOURTH  WEEK 
July  19  - 25 


FCM  PROGRAM  I - Saturday,  July  31 


Theatre 


2:00 


Goehr,  Arden  Must  Die 

Mr.  KNussen 

Fl-Ransom 

Fl-McGill 

Ob-Wilson 

Ob-Plesnarski 

EH-Shapiro 

Cl-Begelman 

Cl-Garcia 

Cl-Bradbury 

BCl-5Greimuth 

Bsn-Bauserman 

Bsn-Marshall 

CBsn-Simmons 

Hm-Smythe 

Hrn-Cooper 

Hrn-Rasmussen 

Hrn -Garcia 

Trp-Work 

Trp-Peterson 

Trp-Watson 

Trb-Thompkins 

Trb-Borrelli 

BTrb-VanKoy 

Tba-Campbell 

Timp-Wilson 

Perc-Wood 

Perc-DeMarco 

Perc-Graber 

Krnp-Han 

Gandolfi,  Caution  to  the  Wind 

Mr.  Smirnoff 

Solo  Fl-Ostling 

Vln=Chalex 

Vln-Barr 

Vla-Scheindlin 

Vlc-Lucht 

Bas-Harper 

Perc-McNutt 

Hrp-Anraku 

Kunieda,  Field  III 
Mr . Lubman 

Vln-Eguchi 

Vln-Ivkovich 

Vla-Farny 

Vic-Young 

Bas -Moore 

Fl/picc-Camp 

Ob-Johnson 

Cl-Simpson 

Bsn-Isaak 

Hrn-Kostyniak 

Trp-Reese 

Per — Mount 

Pno-Freer 


Knussen,  Songs  without  Voices 

Mr . Lubman 

Vln-Shiragami 

Vla-Long 

Vlc-Samuel 

Fl-Brink 

EH-Christy 

Cl-Simpson 

Hm-Drake 

Pno-MChen 


Goehr,  Piano  Trio,  Op.  20 
Lion ' s Gate  Trio 


FCM  PROGRAM  II  - Sunday , August  1 - 8:30  P.M. 


Theatre 


Wolpe,  From  Here  On  Further 

Mr.  Serkin 

v-Ln-Bar-Josef 

Cl-Begelman 

BCl-Freimuth 

Pno-Hsin 

Holloway,  Summer  Music 


Vln-Ferguson 

Vln-Ling 

Vla-Chun 

Vlc-Aimard 

Ob-Shapiro 

Cl -Bradbury 

Eisler,  14  Ways  of  Describing  Rain 

Mr . Lubman 

Vln-Evans 

Vla-Schuler 

Vlc-Matsusaka 

Fl -McGill 

Cl-Bradbury 

Pno-Kiser 


String  Orchestra  for  Goehr/Busoni 

First  violins 

Roth 

Avila 

DiYanni 

Wallace 

Li 

Naka j ima 

Waterhouse 

Summers 

Second  violins 
Rhee 

Nishimura 

Blander 

Onoue 

Peters 

Scroggins 

Violas 

Biacchi 

Gustavsson 

Mendoza 

Troy 

Cellos 

Thornblade 

Wolff 

Duckies 

Baron 

Bass-Lee 

Bass-Saint  Laurent 

Additional  personnel  for  Goehr 

Fl/picc -Ransom 

Ob-Wilson 

Ob-Plesnarski 

Cl-G_arcia 

BC1 -Warner 

Hrn-Smythe 

Hm-Cooper 

Tba-Campbell 

Additional  personnel  for  Busoni 

Fl/picc -Ransom 

Ob-Wilson 

Cl-Garcia 

Bsn-Fox 

Trp- Thomas 

Trb-Holland 

Timp-Wood 

Conductor  - M??l  Knussen 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 

Chamber  Music 


FOURTH  WEEK 
July  19  - 25 


SECTION  A Wednesday  1:30  - 3:30 
Friday  3:15  - 5:15 

Mr.  Svoboda  WestBarn 
Stravinsky  Octet 
FI -Camp 
Cl-Simpson 

Bsn-Marshall  FOR  PERF . AUG.  1 AM 

Bsn-Fox 

Trp-Watson 

Trp-Reese 

Trb-Holland 

Trb-VanHoy 

Mr.  MacCourt  Studio  L 
Reinecke  Trio 
Ob-Shapiro 

Hrn -Garcia  FOR  PERF.  AUG.  3 

Pno-Levinson 

Mr.  Levine  MH  10 
Haydn  Op.  33  #1 
Vln-Clendenning 
Vln -Wallace 

Vla-Scheindlin  FOR  PERF.  JULY  25  PM 

Vlc-Hersh 

Mr.  F.  Smith  MH  15 
Carter  Etudes 
Fl-Brink 
Ob-Plesnarski 

Cl-Begelman  FOR  PERF.  JULY  25  AM 

Bsn-Simmons 

Mr.  Lehner  Highwood  Gray 

Webern  Bagatelles 

Vln -Evans 

Vln-Peters 

Vla-Chun 

Vlc-Wolf f 

Mr.  Smirnoff  MH  8 
Beethoven  Op.  70,  no.  1 
Vln-Nishimura 

Vlc-Docter  FOR  PERF.  AUG.  10 

Pno-WChen 

Mr.  Schlueter  Studio  K 
Brass  music  to  be  chosen 
Hrn -Rasmus sen 
Trp-Peterson 

Trp-Thomas  FOR  PERF.  JULY  25  1:30 

Trb-Thompkins  MH  PORCH 

Tba-Campbell 

Mr.  Epstein  RehStage 
Percussion  Class 


Mr.  Rosen  MH  13 
Mozart  K.  387 
Vln-Barr 
Vln-Blander 

Vla-Schuler  FOR  PERF.  AUG.  3 

Vic -Samuel 


SECTION  B Monday  10:00  - 12:00 
Thursday  9:15  - 11:15 

Mr.  Serkin  RehStage 
Schumann  Etudes 
Pno-Levinson 

Pno-WChen  FOR  PERF.  JULY  27 

Mr.  Lehner  Highwood  Pink 
Quartet  Op.  130 
Vln-Bar-Josef 
Vln-Summers 

Vla-Scheindlin  FOR  PERF.  AUG.  15 

Vlc-Aimard 


SECTION  C Thursday  11:30  - 1;30 
Friday  9:00  - 11:00 

Mr.  Wyner  Hawthorne 
Mozart  Piano  Quintet 
Ob-Wilson 
Cl-Simpson 

Bsn-Bauserman  FOR  PERF.  AUG.  3 

Hrn -Cooper 

Pno-Freer 

Mr.  Kalish  MH  4 
Brahms  Haydn  Variations 
Pno-Root 

Pno-Kiser  FOR  PERF.  JULY  27 

Mr.  Levine  MH  10 
Dvorak  Quintet 
Vln-Chalex 
Vln-Avila 

Vla-Troy  FOR  PERF.  AUG.  8 

Vlc-Sanuel 

Bas-Lee 

Mr.  Jennings  MH  11 
Ligeti  Quartet 
Vln-Peters 
Vln-Ivkovich 

Vla-Long  FOR  PERF.  AUG.  1 AM 

Vlc-Lucht 


All  percussionists 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  19  - 25 


MORE  SECTION  C Thursday  11:30  - 1:30 
Friday  9:00  - 11:00 


Mr.  MacCourt 
Harbison  Wind 

RehStage 

Quintet 

Fl-Ransom 

Ob-Shapiro 

Cl-Bradbury 

Bsn-Marshall 

Hrn-Rasmussen 

FOR  PERF.  AUG. 

1 AM 

SECTION  D Thursday  3:30  - 5:30 
Saturday  3:15  - 5:15 

Mr.  Fleisher  MH  4 
Brahms  Piano  Quartet 

Vln-Li 

Vla-Kim 

Vlc-Lucht 

Pno-Wyse 

FOR  PERF.  AUG.  3 

Mr.  Krosnick  MH  10 
Hindemith  Clarinet  Quintet 

Vln-Evans 

Vln-DiYanni 

Vla-Farny 

Vlc-Docter 

Cl-Warner 

FOR  PERF.  AUG.  1 

Mr.  Levine  WestBarn 
Beethoven  Septet 

Vln-Shiragami 

Vla-Long 

Vlc-Duckles 

Bas-St.  Laurent  FOR  POSSIBLE 

Cl-Garcia 

Bsn-Simmons 

Hrn-Smythe 

PERF. 

SECTION  E Wednesday  3:45  - 5:45 
Friday  11:15  - 1:15 

Mr.  MacCourt  ChMnsHall 
Hindemith  Septet 

Fl-Ostling 

Ob -Wilson 

Cl-Bradbury 

BCl-Freimuth 

Bsn-Isaak 

Hrn-Kostyniak 

Trp-Peterson 

FOR  PERF.  JULY  25 

Mr.  Jennings 
MWolpe  String 

MH  11 
Quartet 

Vln-Kwuon 

Vln-DiYanni 

Vla-Schuler 

Vlc-Morsches 

FOR  PERF.  AUG. 

1 AM 

MORE  SECTION  E Wednesday  3:45  - 5:45 
Friday  11:15  - 1:15 

Mr.  Wyner  RehStage 
Wyner  Voluptuous  Night 
Vln-Rhee 
Vln-Wolfe 

Vla-Enders  FOR  PERF.  AUG.  10 

Vlc-Matsusaka 

Fl-McGill 

Hrn-Drake 

Pno-Levinson 

Vc-Cho 

Mr.  Kalish  Theatre 

Poulenc  Bal  Masque 

Vln-Li 

Vlc-Barron 

Ob-Christy 

Cl-Simpson 

Bsn-Fox  FOR  PERF.  JULY  25  PM 

Trp-Work 

Perc-Graber 

Pno-WChen 

Vc-Soper 


SECTION  F Monday  10:00  - 12:00 
Tuesday  9:00  - 11:00 

Mr.  Rhodes  MH  11 
Haydn  Op.  20  #4 
Vln-Wolfe 
Vln-Avila 

Vla-Kam  FOR  PERF.  JULY  25 

Vlc-Morsches 

Mr.  Fischer  MH  10 
Mozart  Clarinet  Quintet 
Vln-Ling 
Vln-  Ihoue 

Vla-Mendoza  FOR  PERF.  AUG.  3 

Vlc-Barron 

Cl-Begelman 

Mr.  Wyner  MH  4 
Stravinsky  Rite  of  Spring 
Pnl-Wyse 

Pno-MChen  FOR  PERF.  JULY  27 

Mr.  Kalish  Theatre 

Schoenberg  Pierrot  Lunaire 

Vln-Clendenning 

Vlc-Hersh 

Fl-Ransom 

Cl-Warner  FOR  PERF.  AUG.  15 

BCl-Freimuth 

Pno-Hsin 

Vc-Roland 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  19  - 25 


MORE  SECTION  F Monday  10:00  - 12:00 
Tuesday  9:00  - 11:00 

Mr.  Smirnoff  Studio  L 
Mozart  Quintet 
Vln-Ferguson 
Vln -Waterhouse 

Vla-Gustavsson  FOR  PERF . JULY  25 

Vla-Enders 

Vlc-Matsusaka 


SECTION  G Tuesday  4:15  - 6:15 
Friday  3:15  - 5:15 

Mr.  Fleisher  MH  4 
Rachmaninoff  Symphonic  Dances 
Pnl-Hsn 

Pno-Freer  FOR  PERF.  July  27 

Mr.  ASmith  Theatre 
Vaughan  Williams  On  Wenlock  Edge 
Vln-Naka j ima 
Vln -Scroggins 

Vla-Enders  FOR  PERF.  JULY  25  PM 

Vlc-Wolf f 

Pno-Root 

Vc-Kim 


SECTION  H Wednesday  1:30  - 3:30 
Thursday  9:15  - 11:15 

Mr.  Fischer  MH  11 
Brahms  Quintet 
Vln-Shiragami 
Vln-Naka j ima 

Vla-Kam  FOR  PERF.  AUG.  10 

Vla-Biacchi 

Vlc-Duckles 

Mr.  Kalish  MH  A 
Schumann  Op.  47 
Vln-Kwuon 
Vla-Gustavsson 

Vlc-Morsches  FOR  PERF.  AUG.  10 

Pno-Hsin 


SECTION  I Wednesday  3:45  - 5:45 
Thursday  3:30  - 5:30 

Mr.  Fischer  MH  7 
Shostakovitch  Piano  Quintet 
Vln-Eguchi 
Vln -Scroggins 

Vla-Gustavsson  FOR  PERF.  AUG.  3 

Vic-Young 

Pno-MChen 


SECTION  J Tuesday  4:15  - 6:15 
Saturday  3:15  - 5:15 

Mr.  Lehner  Highwood  Pink 
Debussy  Quartet 
Vln-Wallace 
Vln-Ivkovich 

Vla-Trov  FOR  PERF.  AUG.  8 

Vlc-Thornblade 

Mr.  Fine  MH  13 
Beethoven  Serenade 
Vln-Grueninger 

Vla-Chun  FOR  PERF.  JULY  25  AM 

FI -Camp 


SECTION  K Friday  11:15  - 1:15 

Mr.  Krasner  Studio  L/Seranak 

Master  Class  Beethoven.  Op.  18  #2 

Vln-Ferguson 

Vln-Wallace 

Vla-Troy 

Vic-Young 


SECTION  L Thursday  11:30  - 1:30 

Mr.  Krasner  Studio  L/Seranak 

Master  Class 

Vln-Bar-Josef 

Vln-Waterhouse 

Vln-Wolfe 

Vln-Grueninger 


SECTION  M Wednesday  3:45  - 5:45 

Mr.  Krasner  Studio  L/Seranak 

Master  Class 

Vln-Avila 

Vln-Wallace 

Vln-Summers 

Vln-Chalex 


SECTION  N Tuesday  4:15  - 6:15 

Mr.  MacCourt  MH  6 
Landers  Clarinet  Sonata 
Cl-Garcia 

Pno-WChen  FOR  PERF.  AUG.  1 AM 


SECTION  0 Monday  10:00  - 12:00 
Thursday  11:30  - 1:30 

Friday  9:00  - 11:00 

Mr.  Krosnick  MH  7 
Schubert  Death  & the  Maiden 
Vln-Roth 
Vln-Rhee 
Vla-Biacchi 
Vlc-Thornblade 


FOR  PERF.  JULY  25 


* * 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  19  - 25 


SECTION  P Saturday  3:15  - 5:15 

Mr.  MacCourt  East  Barn 
Copland  As  It  Fell  Upon  a Day 
Fl-Brink 

Cl -Bradbury  FOR  PERF . AUG.  1 

Vc -Hammond 


SECTION  Q Friday  3:15  - 5:15 

Mr.  Barker  ChMusHall 
Bass  Class 
All  Basses 


LIONS  GATE  TRIO 

Thursday  1:45  - 3:15  - Shapey  - Krosnick  - Highwood  Gray 
Wednesday  10:00  - 12:00  - Shapey  - Kalish  - MH  A 

COMING  ATTRACTIONS 

Schoenberg  Verklarte  Nacht 

Vln-Kwuon 

Vln-Li 

Vla-Gustavsson 

Vla-Mendoza  FOR  PERF.  AUG.  22 

Vlc-Matsusaka 

Vic-Young 

Beethoven  Op.  59  #3 

Vln-Nakajima 

Vln -Waterhouse 

Vla-Farny  FOR  PERF.  AUG.  22 

Vlc-Samuel 

Stravinsky  L'Histoire  du  Soldat 

Vln-Roth 

Bas-Bautista 

Cl-Bradbury 

Bsn-Isaak  FOR  PERF.  AUG.  22 

Trp- Thomas 
Trb-Borrelli 
Per c -Wood 


* * 


AS  OF:  07/17/93 


TMC  VOCAL  SCHEDULE 


WEEK  ^ 


WHO 


TIME 


CLASS 


LOCATION 


DATE:  07/19/93  KOfODA'j 


Churchwell  Couchman 

| 09:30-10:30 

| Coaching 

| Fitch 

Lawson  Cotellessa 

| 09:30-10:30 

| Coaching 

| Room  102 

Nobles  Eich 

| 09:30-10:30 

| Coaching 

| Music 

Stanescu  Berlin 

| 09:30-10:30 

| Coaching 

| Art 

Sylvester  Harris 

| 09:30-10:30 

| Coaching 

| Room  106 

CURTIN  McLean  FELLOWS 

| 10:00-12:30 

| Fels-MC 

| CMH  (TWD) 

Roland 

| 10:00-12:00 

| Schoenberg  Rehearsal 

| Theatre (TWD) 

Churchwell  Enos 

| 10:30-11:30 

| Coaching 

| Fitch 

Lawson  Gruber 

| 10:30-11:30 

| Coaching 

| Room  102 

Nobles  Gervais 

| 10:30-11:30 

| Coaching 

| Music 

Stanescu  Fu 

| 10:30-11:30 

| Coaching 

| Art 

Sylvester  Rienholtz 

| 10:30-11:30 

| Coaching 

| Room  106 

Churchwell  Landre 

| 11:30-12:30 

| Coaching 

| Fitch 

Lawson  Petitet 

| 11:30-12:30 

| Coaching 

| Room  102 

Nobles  Subramanian 

| 11:30-12:30 

| Coaching 

| Music 

Stanescu  Mehta 

| 11:30-12:30 

| Coaching 

| Art 

Sylvester  Weigle 

| 11:30-12:30 

| Coaching 

| Room  106 

Blythe  Lawson 

| 12:30-13:30 

| Coaching 

| CMH  (TWD) 

Chu  Bonde 

| 13:00-14:00 

| Coaching 

| Fitch 

FELLOWS 

| 13:00-15:00 

| Dress  Rehearsal 

| Theatre (TWD) 

alleda  Hanson 

| 13:00-14:00 

| Coaching 

| Music 

Cho  WYNER 

| 14:00-15:00 

| Wyner  Coaching 

| Studio  L-TWD 

Chu  DiBattista 

| 14:00-15:00 

| Coaching 

| Fitch 

Talleda  Savage 

| 14:00-15:00 

| Coaching 

| Mus ic 

Chu  Shammash 

| 15:00-16:00 

| Coaching 

| Fitch 

Cho  McLean 

| 16:00-17:00 

| Coaching 

| Music 

SMITH  Kim 

| 16:00-17:00 

| Vn.  Wlms . Coaching 

| Fitch 

GRIFFITHS  Soper 

| 17:00-18:00 

| Poulenc  Coaching 

| Music 

SMITH  Kim  Talleda 

| 17:00-13:00 

| Coaching 

| Fitch 

GRIFFITHS 

| 19:00-21:00 

| Russian  Class  #6 

1 thane  KUSlC 

DATE:  07/20/93  "J'UEV&A'/ 


Roland 

| 09:00-11:00 

| Schoenberg  Rehearsal 

| Theatre (TWD) 

GRIFFITHS  Soper  Nobles 

| 09:30-10:30 

| Coaching 

| Music 

Kim  Talleda 

| 09:30-10:30 

| Coaching 

| Art 

SMITH  Lanzkron  Stanescu 

| 09:30-10:30 

| Coaching 

| Fitch 

Schiller  Chu 

| 09:30-10:30 

| Coaching 

| Room  102 

CURTIN  Lawson  PCS 

| 10:00-12:30 

| PCS-Master  Class 

| CMH  (TWD) 

Blythe  GRIFFITHS 

| 10:30-11:30 

| Walton  Coaching 

| Music 

GARRETT  Schiller  Lanzkron 

| 10:30-11:30 

| Goehr  Coaching 

| Fitch 

Lockett  Sylvester 

| 10:30-11:30 

| Coaching 

| Art 

Cho  WYNER 

| 11:00-12:00 

| Wyner  Coaching 

| Studio  L-TWD 
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AS  OF:  07/17/93 


TMC  VOCAL  SCHEDULE 


WEEK  1 


WHO 

TW  ESPaS  C Cm  ’ \ - 

TIME 

CLASS 

LOCATION 

ARRETT 

Lockett 

| 11:30-12:30 

| Harbison  Coaching 

| Fitch 

HELMRICH  Choi  Nobles 

| 11:30-12:30 

| CABARET  (R&H  + Porter) 

| Music 

Roland 

Sylvester 

| 11:30-12:30 

| Coaching 

| Art 

Yoo  McLean 

| 11:30-12:30 

| Coaching 

| Room  102 

HELMRICH  Choi 

| 13:30-14:30 

| Verdi  Dress  Rehearsal 

| Theatre (TWO) 

PCS 

| 13:30-15:30 

| Vocal  Recital  III 

| CMH  (TWD) 

Kim 

| 16:15-18:15 

| Vn.  Wlms . Rehearsal 

| Theatre  (TWD) 

Choi  Chu 

| 19:00-20:00 

| Coaching 

| Music 

GARRETT 

Lanzkron  Lawson 

| 19:00-20:00 

| Coaching 

| Art 

j McLean 

Bewig 

| 19:00-20:00 

| Coaching 

| Fitch 

/ Talleda 

To 

| 19:00-20:00 

| Coaching 

| Room  102 

HELMRICH 

Choi  Lawson 

| 20:00-20:30 

| CABARET  (Rodgers  & Hart) 

| Art 

\ McLean 

Lehmkuhl 

| 20:00-21:00 

| Coaching 

''iJk  Blythe 

SMITH  Lawson 

| 21:00-22:00 

| Coaching 

| Art 

McLean 

Tye 

| 21:00-22:00 
1 

| Coaching 
1 

| pitch  ■A\^;c. 

| 

DATE:  07/21/93  W E^fJESfcA,^ 

1 

1 

I 

CURTIN  Nobles  ALL 

10:00-12:30 

| Cabaret-Master  Class 

| CMH  (TWD) 

FACULTY 

11 : 00-13 : 3 0 

| Meeting 

|Caf.  (TWD) 

Hammond  Churchwell 

13 : 3 0 - 14  : 3 0 

| Coaching 

| Art 

Roland  Sylvester 

....  j 

13 : 3 0 - 14 : 3 0 

| Coaching 

| Music 

SMITH  ..Kim 

13  : 3 0 - 14 : 3 0 

| Vn . Wlms . 

Coaching 

| Fitch 

Soper  Nobles 

13 : 3 0 - 14 : 3 0 

| Coaching 

| Room  102 

'ARRETT  McLean  Bewig  Tye 

Lehmkuhl 

14:30-15:30 

| PCS  Group 

Coaching 

| Art 

--RIFFITHS  Lawson  Gruber 

Petitet  Cotelless  | 

14:30-16:30 

| PCS  Group 

Coaching 

| Fitch 

HELMRICH  Stanescu  Berlin 

Mehta  Fu  | 

14:30-16:30 

| PCS  Group 

Coaching 

| Music 

SMITH  Nobles  Eich  Gervais  Subramanian 

14 : 3 0 - 16 : 3 0 

| PCS  Group 

Coaching 

| Room  102 

Cho 

15:45-17:45 

| Wyner  Rehearsal 

| Reh  StageTWD 

Soper 

15:45-17:45 

| Poulenc  Rehearsal 

| Theatre (TWD) 

GARRETT  Sylvester  Harris 

Rienholtz  Weigle  | 

16:30-18:30 

| PCS  Group 

Coaching 

| Art 

GRIFFITHS  Churchwell  Couchman  Enos  Landre  | 

16 : 3 0 - 18 : 3 0 

| PCS  Group 

Coaching 

| Fitch 

HELMRICH  Chu  Bonde  DiBattista  Shammash 

16:30-13:30 

| PCS  Group 

Coaching 

| Music 

SMITH  Talleda  Savage  To 

Hanson 

16:30-18:30 

| PCS  Group 

Coaching 

| Room  102 

FELLOWS 

20 :30-No 

| Vocal  Recital  II 

| Theatre (TWD) 

DATE:  07/22/93 


SPIRE  ALL 

| 08:30-09:15 

| Movement  Class 

| Fitch 

HELMRICH  Schiller  Chu 

| 09:30-10:30 

| Coaching 

| Fitch 

Cho  WYNER 

| 10:30-11:30 

| Wyner  Coaching 

| Studio  L-TWD 

SMITH  Kim  Talleda 

| 10:30-11:30 

| Coaching 

| Fitch 

SMITH  Lanzkron  Stanescu 

| 11:30-12:30 

| Coaching 

| Fitch 

Cho  McLean 

| 15:30-16:30 

| Coaching 

| Fitch 

ALL 

| 16:30-18:30 

| Russian  Class  #7 

| Music 

ALL 

| 19:30-21:00 

1 

| Language  Study  Groups 
1 

|Miss  Hall's 
1 

Sec.  f>osW-  Cx A E>  Ar£-fct  l 6>gUi_X<aU-S  . 

FBAtftH  , IxLs  75 , <w(.  SAmM^Aj  , 2-q  +>  W pa*W  l*W. 
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it  V\5€d 

TMC  VOCAL  SCHEDULE  - WEEK  1 


»»°  - TAMrs. 


TIME 


CLASS 


LOCATION 


DATE  : 


07/22/93 


-T*‘«rs. 


SPIRE  ALL 

| 08:30-09:15 

| Movement  Class 

| Fitch 

HELMRICH  Schiller  Chu 

| 09:30-10:30 

| Coaching 

| Music 

SMITH  Kim 

| 09:30-10:30 

| Vn.  Wlms . Coaching 

| Fitch 

Cho  WYNER 

| 10:30-11:30 

| Wyner  Coaching 

| Studio  L 

SMITH  Kim  Talleda 

| 10:30-11:30 

| Coaching 

| Fitch 

SMITH  Lanzkron  Stanescu 

| 11:30-12:30 

| Coaching 

| Fitch 

Cho  McLean 

| 15:00-16:00 

| Coaching 

| Fitch 

GRIFFITHS  Hammond 

| 15:00-16:00 

| Copland  Coaching 

| Music 

ALL 

| 16:00-18:00 

| Russian  Class  #7 

| Music 

ALL 

| 19:00-22:00 

1 
1 

| Jacob's  Pillow  Dress  Rehearsal 
1 
1 

| Beckett 
1 
1 

PAGE 
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AS  ‘OF: 


0 7 /2a,/ 9 3 


WEEK  1 


TMC  VOCAL  SCHEDULE  - 


WHO 


TIME 


CLASS 


LOCATION 


DATE:  07/23/93 


- Friday 


GARRETT  McLean  Bewig 

| 09:30-10:00 

1 

Coaching 

| Art 

GRIFFITHS  Lawson  Cotellessa 

| 09:30-10:00 

Coaching 

| Fitch 

HELMRICH  Stanescu  Berlin 

| 09:30-10:00 

Coaching 

| Room  106 

SMITH  Nobles  Eich 

| 09:30-10:00 

Coaching 

| Music 

GARRETT  McLean  Lehmkuhl 

| 10:00-10:30 

Coaching 

1 Art 

GRIFFITHS  Lawson  Gruber 

| 10:00-10:30 

Coaching 

| Fitch 

HELMRICH  Stanescu  Fu 

| 10:00-10:30 

Coaching 

| Room  106 

SMITH  Nobles  Gervais 

| 10:00-10:30 

Coaching 

| Music 

GARRETT  McLean  Tye 

| 10:30-11:00 

Coaching 

| Art 

GRIFFITHS  Lawson  Petitet 

| 10:30-11:00 

Coaching 

| Fitch 

HELMRICH  Stanescu  Mehta 

| 10:30-11:00 

Coaching 

| Room  106 

SMITH  Nobles  Subramanian 

| 10:30-11:00 

Coaching 

| Music 

GARRETT  Sylvester  Harris 

| 11:00-11:30 

— r~!9:jio-ri:QQ 

Coaching 

| Art 

GRIFFITHS  Churchwell  Couchman  

| lt.oa  u.*i) 

Coaching 

| F 1 1 ch 

HELMRICH  Chu  Bonde 

| 11:00-11:30 

Coaching 

| Room  106 

SMITH  Talleda  Hanson 

| 11:00-11:30 

Coaching 

| Mus ic 

o 

Jl 

u 

| 11 : IS- 13 : 15 

Wyner  Rehearsal 

| Reh  StageTWD 

Soper 

| 11:13-13:15 

Poulenc  Rehearsal 

| Theatre  (TWO) 

GARRETT  Svlvester  Rienholtz 

1 11:30-12:00 

Coaching 

| Art 



| Fitch 

Coaching 

HELMRICH  Chu  DiBattista 

| 11:30-12:00 

Coaching 

| Room  106 

SMITH  Talleda  Savage 

| 11:30-12:00 

Coaching 

| Music 

GARRETT  Sylvester  Weigle 

1 12:00-12:30 

Coaching 

| Art 

- 

*\VZO-20:QO 

| Fitch 

I;:Ii  rCS  cnw  s x X Ld  ild—  ci 

C Odrcirinc^ 

HELMRICH  Chu  Shammash 

| 12:00-12:30 

Coaching 

| Room  106 

SMITH  Talleda  To 

| 12:00-12:30 

Coaching 

| Music 

HELMRICH  ALL 

| 13:00-15:00 

Sonnets  in  Song  Master  Class 

| Fitch 

31ythe  SMITH  Lawson 

| 15:30-16:30 

Coaching 

1 Art 

Choi  Chu 

| 15:30-16:30 

Coaching 

| Room  102 

GRIFFITHS  Soper  Nobles 

| 15:30-16:30 

Coaching 

| Fitch 

HELMRICH  Lockett  Sylvester 

| 15:30-16:30 

Coaching 

| Music 

Yoo  McLean 

| 15:30-16:30 

Coaching 

| Room  106 

Blythe  GRIFFITHS 

| 16:30-17:30 

Walton  Coaching 

| Fitch 

GARRETT  Lockett 

| 16:30-17:30 

Harbison  Coaching 

| Music 

DATE:  07/24/93  ft  f J & 


Cho  WYNER 

GARRETT  Schiller  Lanzkron 
GRIFFITHS  Soper 
McLean  Lehmkuhl 
Nobles  Gervais 
Stanescu  Berlin 


09:00-10  : 3 0 
09:30-10:30 
09:30-10:30 
09:30-10:30 
09:30-10:30 
09:30-10:30 


Wyner  Coaching 
Goehr  Coaching 
Poulenc  Coaching 
Coaching 
Coaching 
Coaching 


| Studio  L-TWD 

l51*^Wre5t  Bar  a 

| Music 
| Room  106 
[ Chalet 
| Room  102 
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AS  OF:  07/.2V93 


TMC  VOCAL  SCHEDULE  - WEEK  1 


WHO 


- Soct . (covrtt .) 


2-anzXrcm  5c*t;Uer 

Chu  Shammash 


Churchwell  Enos 

McLean  Tye 

Stanescu  Fu 

Chu  DiBattista 

Churchwell  Landre 

HELMRICH  Lockett  Sylvester 

McLean  Bewig 

SMITH  Lanzkron  Stanescu 

L4  "iKcsn  5tK»jl£^ 

Schiller  Chu- 

Chu  Bonde 
Nobles  Eich 
Sylvester  Rienholtz 
Talleda  Savage 
Lawson  Cotellessa 
Sylvester  Weigle 
Talleda  To 


GRIFFITHS  Hammond 
SMITH  Kim 

Churchwell  Couchman 
Lawson  Gruber 
Nobles  Subramanian 
Stanescu  Mehta 
Sylvester  Harris 
Talleda  Hanson 
Lawson  Petitet 


ALL 


DATE:  07/25/93 


ALL 

FELLOWS 


TIME 


CLASS 


LOCATION 


nn a™  fru/p) 


10:30 

10:30 

10:30- 

10:30- 

10  :30- 
11:30- 
11:30- 
11 : OO- 

11  :30- 
11:30- 


'li:30 

-11:30 


11:30 
11:30 
11:30 
12:30 
12:30 
12:30 
12  :30 
12:30 


13 : 3 0 - 14 : 3 0 


Go&Hr 

Coaching  _j 

Coaching 

Coaching 

Coaching 

Coaching 

Coaching 

Coaching 

Coaching 

Coaching 


■11:00 -(fe:30  — 

■ 1 . »*  1 j J 

— Goe^r  Full  Kenear^ai  

L,  Coaching. 

— Theatre 

— 1 "Kbom  10  fc 

14:30-15:30 

| Coaching 

| Art 

14:30-15:30 

| Coaching 

| Room  102 

14:30-15:30 

| Coaching 

| Music 

15  : 3 0 - 16 : 3 0 

| Coaching 

| Music 

15  : 3 0-16 : 3 0 

| Coaching 

| Room  102 

15:30-16:30 

| Coaching 

| Music 

15:45-17:45 

| Copland  Rehearsal 

| East  Barn 

15:45-17:45 

| Vn . Wlms . Rehearsal 

| Reh  StageTWD 

16:30-17:30 

| Coaching 

| Art 

16:30-17:30 

| Coaching 

| Music 

17:30-18:30 

| Coaching 

| Room  102 

17:30-18:30 

| Coaching 

| Fitch 

17:30-18:30 

| Coaching 

| Art 

17:30-18:30 

| Coaching 

| Music 

19:00-20:00 

| Coaching 

| Fitch 

20 :30-No 

| TMC  Orchestra 
1 

| Shed  (TWD) 
1 

10:30-12:00 

| Language  Study  Groups 

| Miss  Hall ' s 

20 :30-No 

| Combined  Chamber/Vocal  Recital 

| Theatre (TWD) 

Fitch 
Music 
Room  106 
Room  102 
Fitch 
Room  102 
Art 

Room  106 
Music 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Instrumental  July  26  - Aug. 


( 

/ 


TANGLEWOOD  MUSIC  CENTER 

Conducting  FIFTH  WEEK 

July  26  - Aug 


TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Composition  July  26  - Aug 


FIFTH  WEEK 
July  26  - Aug.  1 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Festival  of  Contemporary  Music 


PROGRAM  I 

Mon.  26th  ' 

Gandolfi  7:30  - 10:00 
EastBarn 

Kunieda  7:30  - 10:00 
RehStage 

Tue . 27th 

Knussen  3:45  - 6:15 
ChMusHall 

Gandolfi  3:45  - 6:15 
RehStage 

Tue.  27th 

Arden  Must  Die  (ob,  cl  will  not  report) 
7:30  - 8:30 
WestBarn 

Wed.  28th 

Kunieda  7:30  - 10:00 
WestBarn 

Thu.  29th 

Knussen  7:30  - 10:00 
Fitch 

Gandolfi  7:30  - 10:00 
EastBarn 

Fri . 30th 

Kunieda  3:45  - 5:00 
WestBarn 

Knussen  5:00  - 6:15 
WestBarn 

Arden  Must  Die  7:30  - 8:15 
Theatre 

DRESS  REHEARSAL  - THEATRE  - Sat.  31st 

9:30  Kunieda 
10:00  Knussen 
10:30  Gandolfi 
11:30  Goehr  Trio 

12:45  Arden  warmup  till  1 


-PROGRAM  II 
Mon.  26th 

Goehr  ChamberOrch  7:30  - 10:00 
WestBarn 

Holloway  7:30  - 10:00 
Hawthorne 

Tue.  27th 

Goehr  ChamberOrch  3:45  - 6:15 
WestBarn 

Wolpe  3:45  - 6:15 
MH  4 

Eisler  3:45  - 6:15 
MH  7 

Tue.  27th 

Holloway  7:30  - 10:00 
EastBarn 

Wed.  28th 

Eisler  7:30  - 10:00 
EastBarn 

Thu.  29th 

Wolpe  7:30  - 10:00 
ArtRoom 

Eisler  7:30  - 10:00 
Music  Room 

Holloway  7:30  - 10:00 
Hawthorne 

Busoni  7:30  - 8:15 
WestBarn 

Goehr  Chamber  Orch  8:15  - 10:00 
WestBarn 

Sat.  31st 

Eisler  10:30  - 12:00 
ChMusHall 

Busoni/Goehr  10:30  12:30  (Goehr  at  11) 

RehStage 

Wolpe  10:30  - 12:30 
Hawthorne 

Holloway  12:15  - 1:30 
ChMusHall 

DRESS  REHEARSAL  - THEATRE  - Sun.  1st 

4:30  Busoni 
4:45  Goehr 
5:35  Holloway 
6:05  Wolpe 
6:30  Eisler 


FCM  PROGRAM  I - Saturday,  July  31  - Theatre  - 2:00 


Goehr,  Arden  Must  Die 

Mr.  KNussen 

Fl-Ransom 

Fl-McGill 

Ob-Wilson 

Ob-Plesnarski 

EH-Shapiro 

Cl-Begelman 

Cl-Garcia 

Cl-Bradbury 

BCl-EGreimuth 

Bsn-Bauserman 

Bsn-Marshall 

CBsn-Simmons 

Hrn-Smythe 

Hrn-Cooper 

Hrn -Rasmus sen 

Hrn-Garcia 

Trp-Work 

Trp-Peterson 

Trp-Watson 

Trb-Thompkins 

Trb-Borrelli 

BTrb-VanHoy 

Tba-Campbell 

Timp-Wilson 

Perc-Wood 

Perc-DeMarco 

Perc-Graber 

Hrnp-Han 

Gandolfi,  Caution  to  the  Wind 

Mr.  Smirnoff 

Solo  Fl-Ostling 

Vln=Chalex 

Vln-Barr 

Vla-Scheindlin 

Vlc-Lucht 

Bas-Harper 

Perc-McNutt 

Hrp-Anraku 


Knussen,  Songs  without  Voice 

Mr . Lubman 

Vln-Shiragami 

Vla-Long 

Vlc-Samuel 

Fl-Brink 

EH-Christy 

Cl-Simpson 

Hm -Drake 

Pno-MChen 


Goehr,  Piano  Trio,  Op.  20 
Lion ' s Gate  Trio 


Kunieda,  Field  III 
Mr.  Harding 

Vln-Eguchi 

Vln-Ivkovich 

Vla-Farny 

Vic-Young 

Bas-Moore 

Fl/picc-Camp 

Ob-Johnson 

Cl-Simpson 

Bsn-Isaak 

Hrn-Kostyniak 

Trp-Reese 

Per — Mount 

Pno-Freer 


FCM  PROGRAM  II  - Sunday,  August  1 - 8 ; 30  P.M. 


Theatre 


Wolpe , From  Here  On  Further 

Mr.  Serkin 

Vln -Bar -Josef 

Cl-Begelman 

BCl-Freimuth 

Pno-Hsin 

Holloway,  Summer  Music 
Mr.  Llewellyn 

Vln-Ferguson 

Vln-Ling 

Vla-Chun 

Vlc-Aimard 

Ob-Shapiro 

Cl -Bradbury 

Eisler , 14  Ways  of  Describing  Rain 

Mr . Smith  -- 

Vln-Evans 

Vla-Schuler 

Vlc-Matsusaka 

Fl-McGill 

Cl-Bradbury 

Pno-Kiser 


String  Orchestra  for  Goehr/Busoni 

First  violins 

Roth 

Avila 

DiYanni 

Wallace 

Li 

Nakajima 

Waterhouse 

Summers 

Second  violins 
Rhee 

Nishimura 

Blander 

Onoue 

Peters 

Scroggins 

Violas 

Biacchi 

Gustavsson 

Mendoza 

Troy 

Cellos 

Thornblade 

Wolff 

Duckies 

Baron 

Bass-Lee 

Bass-Saint  Laurent 

Additional  personnel  for  Goehr 

Fl/picc -Ransom 

Ob-Wilson 

Ob-Plesnarski 

Cl -Garcia 

BCl -Warner 

Hrn-Smythe 

Hm-Cooper 

Tba-Campbell 

Additional  personnel  for  Busoni 

Fl/picc -Ransom 

Ob-Wilson 

Cl-Garcia 

Bsn-Fox 

Trp- Thomas 

Trb-Holland 

Timp-Wood 

Conductor  - Mgl  Knussen 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  26  - Aug.  1 


SECTION  A Tuesday  and  Friday 
1:30  - 3:30 

Mr.  Svoboda  WestBarn 

Stravinsky  Octet 

Fl-Camp 

Cl-Simpson 

Bsn-Marshall 

Bsn-Fox  FOR  PERF.  AUG.  1 AM 

TrpOWatson 

Trp-Reese 

Trb-Holland 

Trb-VanHoy 

Mr.  Rosen  MH  13 
Mozart  K.  575 
Vln-Barr 

Vln-Blander  FOR  PERF.  AUG.  3 

Vla-Schuler 

Vlc-Samuel 

Mr.  MacCourt  Studio  L 
Reinecke  Trio 
Ob-Shapiro 

Hrn-Garcia  FOR  PERF.  AUG.  3 

Pno-Levinson 

Mr.  Kalish  Mh  A 

Schumann  Piano  Quartet  Op.  47 

Vln-Kwuon 

Vla-Gustavsson 

Vlc-Moersches  FOR  PERF.  AUG.  10 

Pno-Hsin 

Mr.  Krosnick  MH  10 
Hindemith  Clarinet  Quintet 
Vln- Evans 
Vln-DiYanni 

Vla-Farny  FOR  PERF.  AUG.  8 

Vlc-Docter 

Cl -Warner 

Mr.  Fischer  MH  11 
Brahms  Quintet 
Vln-Shiragami 
Vln-Nakajima 
Vla-Kam 

Vla-Biacchi  FOR  PERF.  AUG.  10 

Vlc-Duckles 

Mr.  Jennings  MH  15 
Ligeti  Quartet 
Vln-Peters 
Vln-Ivkovich 

Vla-Long  FOR  PERF.  AUG.  1 AM 

Vlc-Lucht 


Mr . Lehner  Highwood  Pink 
Beethoven  Op.  130 
Von-Bar-Josef 
Vln-Cho 

Vla-Scheindlin  FOR  PERF.  AUG.  15 

Vlc-Aimard 

Mrs.  Pilot  Video  Room 
Harp  Class 
Both  harpists 


SECTION  B Wednesday  and  Thursday 
1:30  - 3:30 

Mr . MacCourt  Hawthorne 
Harbison  Quintet 
Fl-Ransom 
Ob-Shapiro 

Cl-Bradbury  FOR  PERF.  AUG.  1 AM 

Bsn-Marshall 

Hrn-Rasmussen 

Mr.  Wyner  West  Barn 

Wyner  On  This  Most  Voluptuous  Night 

Vln-Rhee 

Vln-Wolfe 

Vla-Enders 

Vlc-Matsusaka  FOR  PERF.  AUG.  10 

Fl-McGill 

Hrn-Drake 

Pno-Levinson 

Vc-Cho 

Mr.  Serkin  MH  7 
Henze  Piano  Quintet 
Vln-Roth 
Vln-Scroggins 

Vla-Troy  FOR  PERF.  AUG.  22 

Vlc-Wolf f 

Pno-Freer 

Mr.  Fischer  MH  11 
Mozart  Clarinet  Quintet 
Vln-Ling 
Vln-Inoue 

Vla-Mendoza  FOR  PERF.  AUG.  3 

Vlc-Barron 

Cl-Begelman 

Mr.  Jennings  MH  15 
MWolpe  Quartet 
Vln-Kwyon 
Vln-DiYanni 
Vla-Schuler 
Vlc-Morsches 


FOR  PERF.  AUG.  10 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber 'Music 


FIFTH  WEEK 
July  26  - Aug.  1 


MORE  SECTION  B Wednesday  and  Thursday 

1:30  - 3:30 

Mr.  Levine  Studio  L 
Beethoven  Septet 
Vln-Shiragami 
Vla-Long 
Vlc-Duckles 

Bas-St.  Laurent  FOR  PERF.  AUG.  15 

Cl-Garcia  afternoon  off- 

Bsn-Simmons  grounds 

Hrn-Smythe 

Mr.  F.  Smith  Studio  K 

Mozart  K.  388 

Ob-Christy 

Ob-Wilson 

Cl-Warner 

Cl-Simpson  FOR  PERF.  AUG.  1 

Bsn-Isaak 

Bsn-Fox 

Hrn-Kostyniak 

Hrn-Cooper 

Ms.  Hampton  MH  13 
Beethoven  Op.  18  no.  4 
Vln-Avila 

Vln-Blander  FOR  PERF.  AUG.  15 

Vla-Chun  off-grounds 

Vlc-Docter 

Mr.  Smirnoff  MH  8 
Knussen  Oboe  Quintet 
Vln-Summers 

Vla-Scheindlin  FOR  PERF.  AUG.  17 

Vlc-Hersh 

Ob-Plesnarski 

Mr.  Epstein  RehStage 
Percussion  Class 
All  percussionists 


SECTION  C Wednesday  and  Thursday 
3:45  - 5:45 

Mr.  Wyner  ChMusHall 

Copland  As  it  fell  upon  a day  - PERF.  AUG.  1 

Anderson  Sea  Drift  - FOR  PERFORMANCE 

Fl-Brink 

Cl-Bradbury 

Vc-Hammond 

Pno-Wyse 


MORE  SECTION  C Wednesday  and  Thursday 

3:45  - 5:45 

Mr.  Fischer  MH  7 
Shostakovitch  Piano  Quintet 
Vln-Eguchi 
Vln-Scorggins 

Vla-Gustavsson  FOR  PERF.  AUG.  3 

Vic-Young 

Pno-MChen 

Mr.  Levine  MH  10 
Dvorak  Quintet 
Vln-Chalex 
Vln-Avila 

Vla-Troy  FOR  PERF.  AUG.  8 

Vlc-Samuel 

Bas-Lee 

Mr.  Lehner  Highwood  Pink 
Mozart  K.  516 
Vln-Summers 
Vln-Blander 

Vla-Long  FOR  PERF.  AUG.  3 

VI at chun 
Vlc-Wolf f 

Mr.  Jennings  RehStage 

Fried  Meditations  and  Satures 

Vln-Ling 

Vlc-Duckles 

Bas-Moore 

Fl/Picc^AFl-Ostling 

Cl/EbCl/BCl -Warner  FOR  PERF.  AUG.  8 

Hrn-Rasmussen 

Hrp-Han 

Pno/Cel-McLean 

Vc-To 


SECTION  D Monday  and  Wednesday 

11:15  - 1:15 

Mr.  Voisin  Studio  K 
Brass  Quintet  for  Porch 
Hrn-Smythe 
Trp-Work 

Trp-Reese  FOR  PERF.  AUG.  1 

Trb-Holland 

Tba-Campbell 

Mr.  Lehner  Highwood  Pink 
Webern  Five  Pieces 
Vln-Evans 
Vln-Peters 
Vla-Chun 
Vlc-Wolf f 


FOR  POSSIBLE  PERF 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  26  - Aug.  1 


MORE  SECTION  D Monday  and  Wednesday 

11:15  - 1:15 

Mr.  MacCourt  RehStage 
Strauss  Symphony  for  Winds 
Fl-McGill 
Fl-Camp 

Ob-Plesnarski  FOR  PERF . AUG.  3 

Ob-Johnson 

C Cl-Begelman 

Cl-Garcia 

Cl-Simpson 

BCl-Warner 

Basse tHrn-Freimuth 

Bsn-Bauserman 

Bsn-Marshall 

CBsn-Simmons 

Hrn-Garcia 

Hrn-Cooper 

Hrn-Kostyniak 

Hrn-Drake 

Ms.  Hampton  MH  11  " .. 

Schoenberg  Verklarte  Nacht 
Vln-Kwuon 
Vln-Rhee 

Vla-gustavsson  FOR  PERF.  AUG.  22 

Vla-Mendoza 

Vic-Mat susaka 

Vic-Young 

Mr.  Krosnick/Mr.  Brandis  MH  10 
Beethoven  Op.  59  no.  2 
Vln-Naka jima 
Vln-Waterhouse 

Vla-Farny  FOR  PERF.  AUG.  22 

Vlc-Samuel 


SECTION  E Monday  and  Wednesday 
9:00  - 11:00 

Mr.  MacCourt  MH  6 
Landers  Clarinet  Sonata 
Cl-Garcia 

Pno=WChen  FOR  PERF.  AUG.  1 AM 

Mrl  Levine  RehStage 
Stravinsky  L'Histoire 
Vln-Roth 
Bas-Bautista 

Cl-Bradbury  FOR  PERF.  AUG.  22 

Bsn-Isaak 

Trp-Thomas 

Trb-Borrelli 

Per c -Wood 


SECTION  E Monday  and  Wednesday 
9:00  - 11:00 

Mr.  ASmith  Studio  L 
Vaughan  Williams  On  Wenlock  Edge 
Vln-Naka jima 
Vln -Scroggins 

Vla-Enders  FOR  PERF.  AUG.  8 PM 

Vlc-Wolf f 

Pno-Root 

Vc-Kim 

Mr.  Lubman  Theatre 

Harbison  Mirabai  Songs 

Vln-Chalex 

Vla-Troy 

Vlc-Aimard 

Bas-Dube  FOR  PERF.  AUG.  19 

FI -Ransom 

Ob-Wilson 

Cl-Freimuth 

Hrp-Anraku 

Vc-Lockett 


SECTION  F Tuesday  9:00  - 11:00 
Friday  3:45  - 5:45 

Mr.  Kalish  RehStage 
Schoenberg  Pierrot  Lunaire 
Vln-Clendenning 
Vlc-Hersh 

Fl-Ransom  FOR  PERF.  AUG.  15 

Cl -Warner 

BCl-Freimuth 

Pno-Hsin 

Vc- Roland 

Mr.  Smirnoff  MH  6 
Beethoven  Op.  70  no.  1 'V 
Vln-Nishimura 

Vlc-Docter  FOR  PERF.  AUG.  10 

Pno-WChen 

Mr.  Lehner  Highwood  Pink 
Debussy  Quartet 
Vln-Wallace 
Vln-Ivkovich 

Vla-Troy  FOR  PERF.  AUG.  8 

Vlc-Thornblade 


SECTION  G Monday  1:30  - 3:30 

Tuesday  11:15  - 1:15 

Mr . Wyner  MH  8 
Mozart  Piano  Quintet 
Ob-Wilson 
Cl-Simpson 
Bsn-Bauserman 
Hrn-Cooper 
Pno-Freer 


FOR  PERF.  AUG.  3 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  26  - Aug.  1 


MORE  SECTION  G Monday  1:30  - 3:30 

Tuesday  11:15  - 1:15 

Mr.  Krosnick/Mr.  Brandis  MH  10 

Brahms  Sextet  Op.  18  1 

Vln-Summers 

Vln-Li 

Vla-Enders 

Vla-Chun  FOR  PERF . AUG.  17 

Vlc-Morsches 

Vlc-Thornblade 


SECTION  H 

Monday  3:45  - 5:45 

Mr.  Wyner 
Stravinsky 

RehStage 
Rite  of  Spring 

Pno-Wyse 

Pno-MChen 

FOR  PERF.  JULY 

27 

Mr.  Serkin  MH  4 
Schumann  Etudes 

Pno-Levinson 

Pno-WChen  FOR  PERF . JULY 

27 

SECTION  I 

Monday  1:30  - 3:30 

Mr.  Kalish  RehStage 
Brahms  Haydn  Variations 

Pno-Root 

Pno-Kiser 

FOR  PERF.  JULY 

27 

Mr.  Fleisher  MH  4 (without  coach) 
Rachmaninoff  Symphonic  Dances 

Pno-Hsin 

Pno-Freer 

ALSO  TUE.  4:00  - 5: 
Theatre : FOR  PERF . _ 

00  in 
JULY  27 

SECTION  J 

Thursday  1:30  - 3:30 
Friday  3:45  - 5:45 

Mr.  Fleisher  Mh  4 
Brahms  Piano  Quartet 

Vln-Li 

Vla-Kam 

Vlc-Lucht 

Pno-Wyse 

FOR  PERF.  AUG. 

3 

SECTION  K Friday  3:45  - 5:45 

Mr.  Barker  Theatre 
Bass  Class 


SECTION  L Monday  1:30  - 3:30 

Tuesday  9:00  -•  11:00 

Mr.  Fine  ChMusHall  Mon.;  Theatre  Tuesz 
Ravel  Introduction  and  Allegro 
ln-Grueninger 
Vln-Barr 
Vla-Mendoza 
Vlc-Barron 
Fl-Camp 
Cl-Simpson 
Hrp=Anraku 


SECTION  M Wednesday  3:45  - 5:45 
Mr.  Krasner  Studio  L 

Master  Class : Schubert  Death  & the  Maiden 

Vln-Roth 

Vln-Rhee 

Vla-Biacchi 

Vlc-Thornblade 


SECTION  N Thursday  3:45  - 5:45 

Mr.  Krasner  Studio  L 

Master  Class 

Vln-Clendenning 

Vln-Ferguson 

Vln-Inoue 

Vln-Ling 


SECTION  0 Tuesday  11:15  " 1:15 

Mr.  Krasner  Studio  L 

Master  Class 

Vln-Peters 

Vln-Evans 

Vln-Eguchi 

Vln-Nishimura 


SECTION  P Tuesday  11:15  - 1:15 
Wednesday  3:45  - 5:45 

Ms . Hampton  MH  7 Tue ; MH  8 Wed . 
Faure  Piano  Quartet  in  c minor 
Vln-Ferguson 
Vla-Kam 

Vlc-Aimard  FOR  PERF.  AUG.  17 

Pno-Levinson 


FOR  PERF.  AUG.  10 
will  meet  till  10:45  Tuesday 


All  Basses 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chainber  Music 


F IFTH  WEEK 
July  26  - Aug. 


DRESS  REHEARSALS  FOR  TUESDAY  JULY  27  2 -PIANO  CONCERT 

Monday  - in  Theatre 

7:00  - 7:45  Rachmaninoff 
7:50  - 8:35  Stravinsky 
8:40  - 9:25  Schumann 
9:30  - 10:15  - Brahms 


COMING  ATTRACTIONS 

Beethoven  Piano  Wind  Quintet 

Lb-Christy 

Cl-Begelman 

Bsn -Marshall  FOR  PERF . AUG.  15 

Hr  n - Ko  s t yn  i ak 

Pno-MChen 

Loeffler  Rhapsodies 
Vla-Scheindlin 

Ob- Johnson  FOR  PERF.  AUG.  17 

Pno -Kiser 


LIONS  GATE  TRIO 

Monday  11:00  - 1:00  - Shapey  - Smirnoff  - Highwood  Gray 
Friday  10:00  - 12:00  - Shapey  - Shapey  - Highwood  Gray 

ST.  LAWRENCE  QUARTET 

Monday  1:30  - 3:30  - Schoenberg  - Lehner  - Highwood  Pink 
Monday  4:00  - 6:00  = Beethoven  - Krasner  - Studio  L 
Tuesday  11:15  - 1:15  - Schoenberg  - Lehner  - Highwood  Pink 
Tuesday  4:00  - 6:00  - Schoenberg  - Lehner  - Highwood  Pink 
Wednesday  8:00  - 10:00  PM  - Levine  - HallMusicRoom 
Wedneday  11:00  - 1:00  AM  - Beethoven  - Krasner  - Studio  L 
Thursday  10:00  - 12:00  = Hampton  - Highwood  Pink 
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CABARET  SCHEDULE:  SUNDAY,  JULY  25 


LOCATION:  BARN 


First  Half  of  Show:  2 : 00-6 : OOp .m. 
Second  Half  of  Show:  7 : 00-10 : OOp .m. 


*YOU  ARE  ALL  REQUIRED  TO  BE  PRESENT  DURING  ALL  SEVEN  HOURS ! ! 


CABARET  SCHEDULE;  MONDAY,  JULY  26 


r 


LOCATION:  THEATRE  (AT  TANGLEWOOD) 

11:00  a.m.-3:00  p.m.  - Part  I Rehearsal/Run  through 
3:00-7  p.m.  - Part  II  Rehearsal/Run  through 


CABARET  SCHEDULE:  TUESDAY,  JULY  27 

LOCATION:  BARN 

2 : 00-4-r?0p  .m.  - Dress  Reheasal 

L:k> 


CABARET  SCHEDULE:  WEDNESDAY,  JULY  28 

LOCATION : THEATRE 

1 : 00-4 : 00p .m.  - Tech.  Rehearsal 
8:30p.m.  - PERFORMANCE!! 


AS  OF:  07/26/93 


WHO 


-these  cere-Pwlly- 

TMC  VOCAL  SCHEDULE  - WEEK  1 / 

There  are  M/t/t/V  cWc^lf 

TTUC  -■  — /-»T  ACC  ' — ' 


LOCATION 


DATE:  07/27/93 


T'lAdS^/ 


Roland 

| 09:00-11:00 

| Schoenberg  Rehearsal 

| Reh  StageTWD 

Blythe  Lawson 

| 09:30-10:30 

| Coaching 

| Room  102 

Cho  GARRETT  McLean 

| 09:30-10:30 

| Coaching 

| Art 

HELMRICH  Stanescu 

| 09:30-10:30 

| Meeting- PCS  2nd  Group 

| Room  106 

Lockett  Sylvester 

| 09:30-10:30 

| Coaching 

| Music 

Soper  Nobles 

| 09:30-10:30 

| Coaching 

| Fitch 

CURTIN  Chu  PCS 

| 10:00-12:30 

| PCS-Master  Class 

| CMH  (TWD) 

SMITH  Nobles 

| 10:30-11:30 

| Meeting- PCS  2nd  Group 

| Fitch 

Schiller  Lanzkron 

| 11:00-13:00 

| Goehr  Rehearsal 

| Theatre (TWD) 

Roland  Sylvester 

| 11:30-12:30 

| Coaching 

| Music 

SMITH  Kim 

| 11:30-12:30 

| Vn.  Wlms . Coaching 

| Fitch 

CABARET 

| 14:00-18:30 

| Cabaret  Dress  Rehearsal 

Cho  WYNER 

| 14:00-15:30 

| Wyner  Coaching 

| HawthorneTWD 

ALL 

| 19:30-21:00 

| Language  Study  Groups 

| Miss  Hall  1 s 

DATE:  07/28/93 


Lockett 
SMITH  Kim 
Chu  DiBattista 
Churchwe 1 1 Couchman 
Lawson  Cotellessa 
Nobles  Eich 
Stanescu  Berlin 
Sylvester  Harris 
CURTIN  Talleda  FELLOWS 
Churchwell  Enos 
Lawson  Gruber 
McLean  Bewig 
Nobles  Gervais 
Stanescu  Mehta 
Sylvester  Rienholtz 
Churchwell  Landre 
GARRETT  Sylvester 
Lawson  Petitet 
Nobles  Subramanian 
Stanescu  Fu 
Cho  WYNER 

GARRETT  Schiller  Lanzkron 

Yoo  McLean 

McLean 

SMITH  Kim  Talleda 
Schiller  Chu 

HELMRICH  Chu 

SMITH  Lanzkron  Stanescu 


09:00-11:00 

| Harbison  Rehearsal 

| Theatre (TWD) 

09:00-11:00 

| Vn.  Wlms.  Rehearsal 

| Studio  L-TWD 

09:30-10:30 

| Coaching 

| Bara 

09:30-10:30 

| Coaching 

| Room  106 

09:30-10:30 

| Coaching 

| Room  102 

09:30-10:30 

| Coaching 

| Fitch 

09  : 30-10 :30 

| Coaching 

| Art 

09:30-10:30 

| Coaching 

| Music 

10  : 00-12 :30 

| Fellows-Master  Class 

| CMH  (TWD) 

10:30-11:30 

| Coaching 

| Room  106 

10:30-11:30 

| Coaching 

| Room  102 

10:30-11:30 

| Coaching 

| Barn 

10:30-11:30 

| Coaching 

| Fitch 

10:30-11:30 

| Coaching 

| Art 

10:30-11:30 

| Coaching 

| Mus ic 

11:30-12:30 

| : Coaching 

| Room  106 

11:30-12:30 

| Meeting- PCS  2nd  Group 

| Music 

11:30-12:30 

| Coaching 

| Room  102 

11:30-12:30 

| Coaching 

| Fitch 

11:30-12:30 

| Coaching 

| Art 

13 : 3 0 - 15 : 3 0 

| Wyner  Rehearsal 

| W . Bara (TWD) 

13:30-14:30 

| Goehr  Coaching 

| Fitch 

13:30-14:30 

| Coaching 

| Art 

15:45-17:45 

| Fried  Rehearsal 

| Reh  StageTWD 

16:00-17:00 

| Coaching 

| Fitch 

16  : 00-17:00 

| Coaching 

| Music 

17 : 00-18 : 00 

| Meeting- PCS  2nd  Group 

| Music 

17:00-18 : 00 

| Coaching 

| Fitch 

20 : 30-No 

| Cabaret 

| Theatre (TWD) 

ALL 


PAGE 
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AS  OF:  07/29/93 


TMC  VOCAL  SCHEDULE  - WEEK  X 


WHO 


TIME 


CLASS 


LOCATION 


DATE  : 


°,/w”  -Thursday 


Cho  WYNER 

| 09:00-10:30 

| Wyner  Coaching 

| Studio  L-TWD 

Talleda  Savage 

| 09:00-10:00 

| Coaching 

| Music 

ALL 

| 10:00-12:00 

| Evans  Mirageas  and  friend 

| Fitch 

Soper  Yoo 

| 10:00-12:00 

| Reading 

Landers  with  TMCO 

| Theatre (TWD) 

FACULTY 

| 11:00-13:00 

| Fac.  Meeting 

| Dining  Room 

GARRETT  McLean  Bewig 

| 13:00-13:30 

| Coaching 

| Fitch 

HELMRICH  Stanescu  3erlin 

| 13:00-13:30 

| Coaching 

| Art 

Lawson  CoCellessa 

| 13:00-13:30 

| Coaching 

| Music 

SMITH  Nobles  Eich 

| 13:00-13:30 

| Coaching 

| Room  102 

Schiller  Lanzkron 

| 13:00-15:00 

| Goehr  Rehearsal 

|CMH  (TWD) 

Cho  WYNER 

| 13:30-15:30 

| Wyner  Rehearsal 

|W.  Bara (TWD) 

GARRETT  McLean  Lehmjcuhl 

| 13:30-14:00 

| Coaching 

| Fitch 

HELMRICH  Stanescu  Fu 

| 13:30-14:00 

| Coaching 

| Art 

Lawson  Gruber 

| 13:30-14:00 

| Coaching 

| Mus ic 

SMITH  Nobles  Gervais 

| 13:30-14:00 

| Coaching 

| Room  102 

GARRETT  McLean  Tye 

| 14:00-14:30 

| Coaching 

| Fitch 

HELMRICH  Stanescu  Mehta 

| 14:00-14:30 

| Coaching 

| Art 

Lawson  Petitet 

| 14:00-14:30 

| Coaching 

| Music 

SMITH  Nobles  Subramanian 

| 14:00-14:30 

| Coaching 

| Room  102 

Chur chwe 1 1 Couchman 

| 14:30-15:00 

| Coaching 

| Music 

GARRETT  Sylvester  Harris 

| 14:30-15:00 

| Coaching 

| Fitch 

HELMRICH  Chu  Bonde 

| 14:30-15:00 

| Coaching 

[Art 

SMITH  Talleda  Hanson 

| 14:30-15:00 

| Coaching 

| Room  102 

Churchwell  Enos 

| 15:00-15:30 

| Coaching 

| Music 

GARRETT  Sylvester  Rienholtz 

| 15:00-15:30 

| Coaching 

| Fitch 

HELMRICH  Chu  DiBattista 

| 15:00-15:30 

| Coaching 

| Art 

SMITH  Talleda  Savage 

| 15:00-15:30 

| Coaching 

| Room  102 

Churchwell  Landre 

| 15:30-16:00 

| Coaching 

| Music 

GARRETT  Sylvester  Weigle 

| 15:30-16:00 

| Coaching 

| Fitch 

HELMRICH  Chu  Shammash 

| 15:30-16:00 

| Coaching 

| Art 

SMITH  Talleda  To 

| 15:30-16:00 

| Coaching 

| Room  102 

McLean  To 

| 15:45-17:45 

| Fried  Rehearsal 

| Reh  StageTWD 

GARRETT  Choi  Chu 

| 16:00-17:00 

| Coaching 

| Art 

HELMRICH  Lockett  Sylvester 

| 16:00-17:00 

|!  Coaching 

| Music 

Schiller  Talleda 

| 16:00-17:00 

| Landers  Coaching 

| Fitch 

Soper  Nobles 

| 16:00-17:00 

| Coaching 

| Room  102 

Choi  Churchwell 

| 17:00-18:00 

| Coaching 

| Room  102 

GARRETT  Lockett 

| 17:00-18:00 

| Harbison 

Coaching 

| Art 

Roland  Sylvester 

| 17:00-18:00 

| Coaching 

| Fitch 

SMITH  Kim 

| 17:00-13:00 

| Vn.  Wlms. 

Coaching 

| Music 

— ^Shammash  To  SHELTON 

| 17:00-18:00 

| NO  ZUIDAM 

COACHING! ! ! 

| None 

ALL 

| 20: 30-No 

| Leiferkus/  Walker  Recital 

| Theatre (TWD) 

PAGE 
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TMC  VOCAL  SCHEDULE  - WEEK  1 


WHO 


TIME 


CLASS 


LOCATION 


DATE:  07/30/93 


frida. 


Cho  WYNER 

Blythe  SMITH  Lawson 
GARRETT  Choi  Chu 
GRIFFITHS  Yoo  McLean 
Hammond  Churchwell 
CURTIN  Sylvester  PCS 
GARRETT  Lockett 
GRIFFITHS  Soper  Nobles 
SMITH  Kim  Talleda 
31ythe  GRIFFITHS 
Cho  GARRETT  McLean 
SMITH  Lanzkron  Stanescu 
-T  e • - »rku3  -ALn — 


Hammond  WYNER 
Schiller  Lanzkron 
CURTIN  GARRETT  ALL 


Roland 


DATE:  07/31/93 


09  : 00-10:30 
09:30-10:30 
09:30-10:30 
09:30-10:30 
09:30-10:30 

10  : 00-12:30 
10:30-11:30 
10:30-11:30 
10:30-11:30 
11:30-12:30 
11:30-12:30 
11:30-12:30 

-*B-*ha^l4:3Q- 


13:30-15:30 

14  : 00-15 : 30 

15  : 00-17 : 00 
15:45-17:45 


Wyner  Coaching 

Coaching 

Coaching 

Coaching 

Coaching 

PCS-Master  Class 

Harbison  Coaching 

Coaching 

Coaching 

Walton  Coaching 

Coaching 

Coaching 

-Leif iirli-us  Mart-ei  'Clao^ 


Copland  Rehearsal 
Goehr  Rehearsal 

Opera  Seminar  - Mozart  recits . 
Schoenberg  Rehearsal 


| Reh  StageTWD 
| CMH  (TWD) 

| Fitch 

| Reh  StageTWD 


CA4/CE(j(_  r 


Choi  Chu 

09:30-10:30 

| Coaching 

| Fitch 

GRIFFITHS  Lawson 

09:30-10:30 

| Meeting- PCS  2nd  Group 

| Room  102 

Hammond  Churchwell 

09:30-10:30 

| Coaching 

| Art 

Sylvester  Weigle 

09:30-10:30 

| Coaching 

| Music 

Talleda  To 

09:30-10:30 

| Coaching 

| Room  106 

SMITH  ALL 

10:30-12:30 

| Piano  Seminar  - Strauss  songs 

| Fitch 

GARRETT  McLean  Bewig  Tye  Lehmkuhl 

13:30-15:30 

| PCS  Group 

Coaching 

| Room  102 

GRIFFITHS  Lawson  Gruber  Petitet  Cotelless  | 

13 : 3 0 - 15  : 3 0 

| PCS  Group 

Coaching 

| Music 

HELMRICH  Chu  Bonde  DiBattista  Shammash 

13:30-15:30 

| PCS  Group 

Coaching 

| Fitch 

SMITH  Nobles  Eich  Gervais  Subramanian 

13  : 3 0 - 15  : 3 0 

| PCS  Group 

Coaching 

| Art 

GARRETT  Sylvester  Harris  Rienholtz 

Weigle  | 

15:30-17:30 

| PCS  Group 

Coaching 

| Room  102 

GRIFFITHS  Churchwell  Couchman  Enos 

Landre  | 

15:30-17:30 

| PCS  Group 

Coaching 

| Music 

HELMRICH  Stanescu  Berlin  Mehta  Fu 

15:30-17:30 

| PCS  Group 

Coaching 

| Fitch 

SMITH  Talleda  Savage  To  Hanson 

15:30-17:30 

| PCS  Group 

Coaching 

| Art 

Shammash  To  SHELTON 

17 : 00-18 : 00 

[ Zuidam  Coaching 

| Room  102 

GRIFFITHS  Schiller  Talleda 

17:30-13:30 

| Landers  Coaching 

| Music 

HELMRICH  Lockett  Sylvester 

17:30-18:30 

| Coaching 

| Fitch 

SMITH  Choi 

17:30-18 : 3 0 

| Schubert  Coaching 

| Art 

ALL 

20 :30-No 

| BSO/Beethoven  Missa  Solemnis 
1 

| Shed  (TWD) 

DaiS;  .,/.!/»  ■'Smda.y 


GRIFFITHS  Churchwell 
HELMRICH  Schiller  Chu 


| 09:30-10:30  | Meeting- PCS  2nd  Group 

| 09:30-10:30  | Coaching 


| Art 
| Fitch 
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TMC  VOCAL  SCHEDULE  - WEEK  1 


WHO  LS 

e 

COhtJ 

TIME 

CLASS 

LOCATION 

GRIFFITHS 

| 10:30-12:00 

| Russian  Class  #9 

| Music 

Hammond 

| 12: 00-No 

| Copland  Performance 

| None 

GRIFFITHS 

Roland 

Sylvester 

| 13:00-14:00 

| Coaching 

| Art 

HELMRICH 

Choi  Churchwell 

| 13:00-14:00 

| Coaching 

| Fitch 

ALL 

| 14:3  0 -No 

| BSO/  Leiferkus,  Gorchakova 

| Shed  (TWD) 

SMITH  ALL 

WOMEN 

| 17:00-18:00 

| Debussy  Nocturnes  Rehearsal 

| Fitch 

HELMRICH 

Hammond 

Churchwell 

| 19:00-20:00 

1 
1 

| Coaching 
1 
1 

| Fitch 
1 
1 

) 
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TANGLEWOOD  MUSIC  CENTER  ill'll 

Fellowship  Program  SIXTH  WEEK 

Instrumental  August  2-8 
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TANGLEWOOD  MUSIC  CENTER 

Conducting  Program  SIXTH  WEEK 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
August  2-8 


SECTION  A Thursday  and  Friday 

1:30  - 3:30 


Mr.  Kalish  MH  A 
Schumann  Op.  47 
Vln-Kwuon 
Vla-Gustavsson 

Vlc-Morsches  FOR  PERE  . AUG.  10 

Pno-Hsin 

Mr.  Krosnick  MH  10 
Hindemith  Clarinet  Quintet 
Vln-Evans 
Vln-DiYanni 

Vla=Farny  FOR  PERF . AUG.  8 

Vic-  Docter 
Cl -Warner 

Ms . Hampton  MH  8 
Faure  Piano  Quartet 
Vln-Ferguson 
Vla-Kam 

Vlc-Aimard  FOR  PERF.  AUG.  17 

Pno-Levinson 

Mr.  Lehner  Highwood  Pink 

Debussy  Quartet 

Vln-Wallace 

Vln-Ivkovich 

Vla-Troy 

Vlc-Thornblade  FOR  PERF.  AUG.  8 

Mr.  ASmith  Highwood  Bam  2nd  floor 
Vaughan  Williams  On  Wenlock  Edge 
Vln-Nakajima 
Vln-Scroggins 

Vla-Enders  FOR  PERF.  AUG.  10  PM 

Vlc-Wolff 

Pnl-Root 

Vc-Kim 

Mr.  FSmith  WestBarn 

Ravel  Introduction  S Allegro 

Vln-Grueninger 

Vln-Barr 

Vla-Mendoza 

Vlc-Barron  FOR  PERF.  AUG.  10 

Fl-Camp 

Cl-Simpson 

Hrp-Anraku 

Mr.  Barker  ChMusHall 
Bass  Class 
All  Basses 

Mr.  Voisin  Studio  F 
Horn  Quartet  for  Porch 
Hrn-Cooper 
Hrn-Garcia 
Hrn -Rasmus sen 
Hm-Smythe 


Mr.  Fine  MH  6 
Loeffler  Rhapsodies 
Vla-Scheindlin 
Ob-Johnson 

Pno-Kiser  FOR  PERF.  AUG.  17 

Mr.  Wyner  Hawthorne 
Anderson  Sea  Drift 
Fl-Brink 
Cl-Bradbury 

Pno-Wyse  FOR  PERF.  AUG.  15  AM 

Vc-Hammond 

Mr.  Brandis  MH  11 
Schumann  Op.  41  no.  3 
Vln"Eguchi 

Vln- Wolfe  FOR  PERF.  AUG.  19  off-grounds 

Vla-Biacchi 

Vlc-Lucht 

Mr.  MacCourt  MH  15 
Wind  quintet  to  be  chosen 
Fl-McGill 
Qb-PlesBarski 

Cl-Garcia  FOR  PERF.  AUG.  11  off-graounds 

Bsn-Fox 

Hr  n - Ko  s t yn  i ak 

Mr.  Epstein  RehStage 

Stockhausen  Meeting  & Rehearsal  w/  Mr.  Knussen 
All  percussionists  PLUS  EXTRA  PERCUSSIONISTS 
FOR  STOCKHAUSEN 


SECTION  B Friday  11:15  - 1:15 

Saturday  1:45  - 3:45' 

Mr.  Kalish  Highwood  Bam  2nd  floor 
Schoenberg  Pierrot  Lunaire 
Vln-Clendenning 
Vlc-Hersh 

Fl-Ransom  FOR  PERF.  AUG.  15 

Cl-Warmer 

BCl-Freimuth 

Pno-Hsin 

Vc-Roland 

Mr.  Brandis  MH  10  . 

Beethoven  Op.  59  no.  2 

Vln-Nakajima 

Vln-Waterhouse 

Via— Farny  FOR  PERF.  AUG.  22 

Vic -Samuel 


FOR  PERF.  AUG.  8 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  2-8 


MORE  SECTION  B Friday  11:15  - 1:15 
Saturday  1:45  - 3:45 

Ms.  Hampton  MH  11 
Beethoven  Op.  18  no.  4 
Vln-Avila 
Vln-Blander 

Vla-Chun  FOR  PERF . AUG.  15 

Vlc-Docter  off-grounds 

Mr.  Levine  RehStage 
Beethoven  Septet 
Vln-Shiragami 
Vla-Long 
Vlc-Duckles 

Bass-St .Laurent  FOR  PERF.  AUG.  15 

Cl-Garcia  off-grounds 

Bsn-Simmons 
Hrn-Smythe 

Mr.  Jennings  MH  15 
MWolpe  Quartet 
Vln-Kwuon 
Vln-DiYanni 

Vla-Schuller  FOR  PERF.  AUG.  10 
Vlc-Morsches 

Mr.  Lehner  Highwood  Pink 
Beethoven  Op.  130 
Vln -Bar- Josef 
Vln-Cho 

Vla-Scheindlin  FOR  PERF.  AUG.  15 

Vlc-Aimard 

Mr.  Serkin  MH  7 
Henze  Piano  Quintet 
Vln-Roth 
Vln -Scroggins 

Vla-Troy  FOR  PERF.  AUG.  22 

Vlc-Wolff 

Pno-Freer 

Mr.  Wyner  WestBarn 

Wyner  Voluptuous  Night 

Vln-Rhee 

Vln-Wolfe 

Vla-Enders 

Vlc-Matsusaka  FOR  PERF.  AUG.  10 

Fl-McGill 

Hrn-Drake 

Pno-Levinson 

Vc-Cho 

Mr.  MacCourt  MH  6 
Poulenc  Trio 


SECTION  C Tuesday  and  Saturday 
8:45  - 10:15  AM 

Mr.  Krosnick/Mr.  Brandis  MH  10 

Brahms  Op.  18 

Vln-Summers 

Vln-Li 

Vla-Enders 

Via-  Chun  FOR  PERF.  AUG.  17 

Vlc-Morsches 

Vlc-Thornblade 

Ms.  Hampton  MH  11 
Schoenberg  Verklarte  Nacht 
Vln-Kwuon 
Vln-Rhee 

Vla-Gustavsson  FOR  PERF.  AUG.  22 

Vla-Mendoza 

Vlc-Matsusaka 

Vic-Young 

Mr.  Levine  Studio  L 
Stravinsky  L'Histoire 
Vln-Roth 

Bass-Harper  (Bautista) 

Cl -Bradbury 

Bsn-Isaak  FOR  PERF.  AUG.  22 

Trp-Thomas 

Trb-Borrelli 

Perc-Wood 

Mr.  Jennings  RehStage 

Fried  Meditations  & Satires 

Vln-Ling 

Vlc-Duckles 

Bas -Moore 

Fl/picc/AFl-Ostling  FOR  PERF.  AUG.  8 PM 

Cl/EvCl/BCl -Warner 

Hrn-Rasmussen 

Hrp-Han 

Pno/ cel-McLean 

Vc-To 

Cond-Schleicher 

Mr . Lubman  Hawthorne 

Harbison  Mirabai  Songs 

Vln-Chalex 

Vla-Troy 

Vlc-Aimard 

Bas -Dube  FOR  PERF.  AUG.  19 

Fl-Ransom 

Cl-Freimuth 

Perc-Wilson 

Harp-Anraku 

Vc-Lockett 


Ob-Wilson 

Bsn-Bauserman 

Pno-Wyse 


FOR  PERF.  AUG.  15 


SIXTH  WEEK 
August  2-8 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 


Chamber 

MORE  SECTION  C Tuesday  and  Saturday 
8:45  = 10:15  am 

Mr.  Kalish  MH  A 

Beethoven  Piano  Wind  Quintet 

Ob-Christy 

Cl-Begelman 

Bsn-Marshall  FOR  PERF . AUG.  15 

Hrn-Kostyniak 

Pno-MChen 

Mr.  FSmith  Highwood  Barn  2nd  floor 

Walton  Facade 

Vlc-Barron 

Fl/Picc -McGill 

Cl-Garcia 

Altosax- 

Trp=Work  FOR  PERF.  AUG.  19 

Perc-Mount 

Vc-Blythe 


SECTION  D Monday  and  Thursday 
7:30  - 9:30 

Mr.  Fischer  Hall  MusRoom 
Brahms  Quintet 
Vln-Shiragami 
Vln-Naka jima 

Vla-Kam  FOR  PERF.  AUG.  10 

Vla-Biacchi 

Vlc-Duckles 

Mr.  Lehner  HallSchool  106 
WEbern  Five  Pieces 
Vln-Evans 
Vln-Peters 

Vla-Chun  FOR  PERF.  AUG.  17 

Vlc-Wolff 

Mr.  Jennings  Hall  102 
Schubert  Quartett-Satz 
Vln-Cho 
Vln-Ling 

Vla-Farny  FOR  PERF.  AUG.  19 

Vlc-Hersh  off-grounds 


SECTION  E Monday  1:00  - 3:00 

Thursday  8:45  - 10:15 

Mr.  Levine  Highwood  Barn  2nd  floor 
Dvorak  Quintet 
Vln-Chalex 
Vl-Avila 
Vla-Troy 
Vlc-Samuel 
Bas-Lee 


Music 

MORE  SECTION  E Monday  1:00  - 3:00 

Thursday  8:45  - 10:15 

Mr.  Krosnick  MH  6 
Beethoven  Op.  70  no.  1 
Vln-Nishimura 
Vlc-Docter 

Pno-WChen  FOR  PERF.  AUG.  8 

Mr.  Knussen  MH  13 
Knussen  Oboe  Quartet 
Vln-Summers 
Vla-Scheindlin 

Vlc-Hersh  FOR  PERF.  AUG.  17 

Ob-Plesnarski 

Mr.  Fischer  MH  10 
Haydn  Op.  64  no.  1 
Vln-Peters 
Vln-Barr 

Vla-Schuler  FOR  PERF.  AUG.  11 

Vlc-Wolff  off-grounds 

Mr.  Kalish  MH  4 

MWolpe  Music  for  2 Pianos 

Pno-Root 

Pno-Kiser  FOR  PERF.  AUG.  10 


SECTION  G Monday  1:00  - 1:45 

Mr.  Voisin  ShedS tage 
TOP  Fanfares 

All  Brass  and  Percussion 


SECTION  H Monday  1:45  - 3:00 

Mr.  Schiueter  ShedS tage 
TOP  Fanfares 

All  Brass  and  Percussion 
SECTION  I Monday  7:30  - 9:30 

Mr.  MacCourt  West  Barn  - will  rehearse  till  10 

Strauss  Symphony  for  Winds 

Vl-MdGill 

Fl-Camp 

Ob-Plesnarski 

Ob-Johnson 

CCl-Begelman  FOR  PERF.  AUG.  3 

Cl-Garcia  6:00  PM 

Cl-Simpson  MH  Porch 

BCl-Warner 

Basset-hrn-Freimuth 

Bsn-Bauserman 

Bsn-Marshall 

CB-Simmons 

Hrn-Garcia 

Hrn-Cooper 

Hrn-Kostyniak 

Hrn-Drake 

Hrn-Rasmussen 


FOR  PERF.  AUG.  8 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
August  2-8 


MORE  SECTION  I Monday  7:30  - 9:30 

Mr.  Rosen  HallArtRoom 
Mozart  K.  575 
Vln-Barr 

Vln-Blander  FOR  PERF . AUG.  3 

Vla-Schuler 

Vlc-Samuel 


SECTION  J Tuesday  8:45  = 10:15  AM 

Mr.  Fischer  MH  7 
Mozart  Clarinet  Quintet 
Vln-Ling 
Vln-Inoue 

Vla-Mendoza  FOR  PERF.  AUG.  3 

Vlc-Barron 

Cl-Begelman 

Mr.  MacCourt  8:45  - 9:20:  Theatre; 
Reinecke  Trio  9:25-10:15  MH  8 
Ob-Shapiro 

Hrn-Garcia  FOR  PERF.  AUG.  3 

Pno-Levinson 

Mr.  Wyner  8:45  - 9:20  MH  8 

Mozart  Piano  V 9:25  - 10:15  Theatre 

Ob-Wilson 

Cl-Simpson 

Bsn-Bauserman 

Hrn-Cooper  FOR  PERF.  AUG.  3 

Pno-Freer 


SECTION  K Monday  1:00  - 3:00 

Mr.  Fischer  1:00  - 2:00  Theatre 

Shostakovitch  V 2:00  - 3:00  MH  7 

Vln-Eguchi 

Vln-Scroggins 

Vla-Gustavsson 

Vic-Young  FOR  PERF.  AUG.  3 

Pno-MChen 

Mr.  Fleisher  1:00  - 2:00  MH  7 
Brahms  Quartet  2:00  - 3:00  Theatre 
Vln-Li 
Vla-Kam 

Vlc-Lucht  FOR  PERF.  AUG.  3 

Pno -Wyse 

Mr.  Krasner 
Master  Class 
Vln-Blander 
Vln-Cho 
Vla-Long 
Vlc-Aimard 


Section  L Friday  11:15  - 1:15 

Mr.  Krasner  Studio  L 

Master  Class 

ln-Barr 

Vln-Ivkovich 

Vln-Li 

Vln-Ling 


SECTION  M Thursday  1:30  - 3:30 

Mr.  Krasner  Studio  L 

Master  Class 

Vln=Shiragami 

Vla-Schuler 

Vlc-Duckles 

Vic-Young 


YING  QUARTET  - All  in  Highwood  Pink 

Monday  10:00  - 12:00  - Janacek  - Krosnick 
Tuesday  10:30  - 12:30  - Beethoven  Op.  132, 

Lehner 


Wed . 

10:00 

- 12:00 

- Janacek  - 

Krosnick 

Thu. 

10:30 

- 12:30 

- Beethoven 

Op.  18  #5  - 
Brandis 

Sat . 

10:30 

- 12:30 

- Janacek  - 

Lehner 

Studio  L 


'W&rt.  hrc  MAA/V  c Wy<^5  ! [ 

TMC  VOCAL  SCHEDULE  - WEEK  1 

f leASt-  feM  C4r£.-Pa 1 1 1/ ! 


WHO 

TIME 

CLASS 

LOCATION 

DATE:  08/02/93 

CURTIN  Lawson  FELLOWS 

| 10:00-12:30 

| Fellows  - Master  Class 

| CMH  (TWD) 

Schiller  Lanzkron 

| 10:00-13:00 

| Chamber/Recital  Dress  Rehearsa 

| Theatre (TWD) 

GRIFFITHS  Enos 

| 11:30-12:30 

| Walton  Coaching 

| Music 

SMITH  McLean  To 

| 11:30-12:30 

| Fried  Coaching 

| Fitch 

Shammash  To  SHELTON 

| 13:00-14:00 

| Zuidam  Coaching 

| HawthorneTWD 

M . Katz  ALL 

| 13:30-15:30 

| Martin  Katz  Master  Class 

| CMH  (TWD) 

PCS 

| 16:30-13:00 

| Vocal  Recital  IV 

| CMH  (TWD) 

FELLOWS 

| 19:00-20:15 

| T.  O.  P.  Dress  Rehearsal 

| CMH  (TWD) 

ALL 

| 20:30 -No 

I 

| Combined  Chamber/Vocal  Recital 
1 

| Theatre (TWD) 
1 

DATE:  08/03/93  — 

1 

1 

1 

GARRETT  Lockett 

| 08:45-10:15 

| Harbison  Rehearsal 

| HawthorneTWD 

Roland  Sylvester 

| 09:30-10:30 

j Coaching 

| Fitch 

Schiller  Chu 

| 09:30-10:30 

| Coaching 

| Music 

Soper  Nobles 

| 09:30-10:30 

| Coaching 

| Art 

CURTIN  Churchwell  PCS 

| 10:00-12:30 

| PCS-Master  Class 

| CMH  (TWD) 

Cho  WYNER 

| 10:30-12:00 

| Wyner  Coaching 

| Studio  L-TWD 

GARRETT  Talleda 

| 10:30-11:30 

| Meeting  - PCS  3rd  Group 

| Music 

Hammond  Stanescu 

| 10:30-11:30 

| Coaching 

| Room  102 

SMITH  Kim 

| 10:30-11:30 

| Vn.  Wlms . Coaching 

| Fitch 

GARRETT  Nobles 

| 11:30-12:30 

| Meeting  - PCS  3rd  Group 

| Music 

Kim  Talleda 

| 11:30-12:30 

| Coaching 

| Fitch 

Lanzkron  Stanescu 

| 11:30-12:30 

| Coaching 

| Room  102 

Yoo  Lawson 

| 11:30-12:30 

| Coaching 

| Room  106 

GARRETT  Chu  ALL  WOMEN 

| 13:30-14:30 

| Debussy  Coaching 

| Fitch 

ALL 

| 14: 00-NO 

| Tanglewood  On  Parade 

| None 

Shammash  To  SHELTON 

| 14:30-15:30 

| Zuidam  Coaching 

| Fitch 

FELLOWS 

| 16:00-17:00 

| T.  O.  P.  Vocal  Recital 

| CMH  (TWD) 

Cho  Nobles 

| 17:30-18:30 

| Coaching 

| Art 

Talleda  Subramanian 

| 17:30-18:30 

| Coaching 

| Fitch 

ALL 

| 2 0:3  0-No 

| BSO/TMCO/Hampson 

| Shed  (TWD) 

DATE:  08/04/93  - 

1 

1 

1 

Cho  WYNER 

| 09:00-10:30 

| Wyner  Coaching 

| Studio  L-TWD 

GRIFFITHS  McLean 

| 09:30-10:30 

| Meeting  - PCS  3rd  Group 

| Fitch 

HELMRICH  Churchwell 

| 09:30-10:30 

| Meeting  - PCS  3rd  Group 

| Music 

Nobles  Bonde 

| 09:30-10:30 

| Meeting  - PCS  3rd  Group 

| Room  102 

SMITH  Lawson 

| 09:30-10:30 

| Meeting  - PCS  3rd  Group 

| Art 

CURTIN  Talleda  FELLOWS 

| 10:00-12:30 

| Fellows-Master  Class 

| CMH  (TWD) 

GRIFFITHS  Stanescu 

| 10:30-11:30 

| Meeting  - PCS  3rd  Group 

| Fitch 
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AS  OF:  08/02/93 


TMC  VOCAL  SCHEDULE  - WEEK  1 


"H0  Yki.  (&>*£■) 

TIME 

CLASS 

LOCATION 

HELMRICH  Chu 

1 

10:30-11:30 

| Meeting  - PCS  3rd  Group 

| Music 

Nobles  DiBatCista 

1 

10:30-11:30 

| Coaching 

| Room  102 

SMITH  McLean  To 

1 

10  : 30-11 :30 

| Fried  Coaching 

| Art 

Bonde  DiBattista  MehCa  Weigle 

Zohn-Muldoo  | 

11:30-12:30 

| Zohn-Muldoon  Coaching 

| Music 

GRIFFITHS  Enos 

1 

11:30-12:30 

| Walton  Coaching 

| Fitch 

Nobles  Fu 

1 

11:30-12:30 

| Coaching 

| Room  102 

PCS 

1 

13  : 30-15 :00 

| Voc  Rec  V 

| CMH  (TWD) 

Roland  SHELTON 

1 

13:30-14:30 

| Schoenberg  Coaching 

|w.  Barn (TWD) 

GRIFFITHS 

1 

IS  : 30-17 : 00 

| Final  Russian  Class  (#10) 

| Music 

SMITH  ALL  WOMEN 

1 

17 : 00-18 : 00 

| Debussy  Coaching 

| Fitch 

Blythe  Churchweil 

1 

19 : 00-20 : 00 

| Coaching 

| Fitch 

Choi  Chu 

1 

19 : 00-20:00 

| Coaching 

| Room  102 

GRIFFITHS  Soper  Nobles 

1 

19:00-20: 00 

| Coaching 

| Art 

Hammond  Stanescu 

1 

19 : 00-20 : 00 

| Coaching 

| Room  106 

SMITH  Kim  Talleda 

1 

19  : 00-20 : 00 

| Coaching 

| Music 

HELMRICH  Schiller  Chu 

1 

20 : 00-21:00 

| Coaching 

| Art 

Hammond  Churchweil 

1 

20  : 00-21 : 00 

| Coaching 

| Fitch 

SMITH  Lanzkron  Stanescu 

1 

20:00-21:00 

| Coaching 

| Music 

Soper  Churchweil 

1 

21 : 00-22 : 00 

| Coaching 

| Fitch 

DAIE;  08/05/93  ~Thu \rsdxy 


Cho  Nobles 

| 09:00-10:00 

| Coaching 

| Room  102 

GARRETT  Choi  Chu 

| 09:30-10:30 

| Coaching 

| Fitch 

HELMRICH  Hammond  Churchweil 

| 09:30-10:30 

| Coaching 

| Art 

SMITH  Sylvester 

| 09:30-10:30 

| Meeting  - PCS  3rd  Group 

| Music 

Yoo  Lawson 

| 09:30-10:30 

| Coaching 

| Room  106 

CURTIN  McLean  PCS 

| 10:00-12:30 

| PCS-Master  Class 

| CMH  (TWD) 

Blythe  Churchweil 

| 10:30-11:30 

| Coaching 

| Room  106 

Cho  WYNER 

| 10:30-12:00 

| Wyner  Coaching 

| Studio  L-TWD 

GARRETT  Lockett 

| 10:30-11:30 

| Harbison  Coaching 

| Fitch 

GRIFFITHS  Roland  Sylvester 

| 10:30-11:30 

| Harbison  Coaching 

| Room  102 

HELMRICH  Schiller  Chu 

| 10:30-11:30 

| Coaching 

| Art 

Hammond  Stanescu 

| 10:30-11:30 

| Coaching 

| Barn 

SMITH  Kim  Talleda 

| 10:30-11:30 

| Coaching 

| Music 

FACULTY 

| 11:30-13:30 

| Faculty  Meeting 

|Caf.  (TWD) 

Soper  Churchweil 

| 11:30-12:30 

| Coaching 

| Room  106 

Blythe  GRIFFITHS  Enos 

| 13:30-15:30 

| Walton  Rehearsal 

| HawthorneTWD 

Cho  GARRETT  McLean 

| 13:30-14:30 

| Coaching 

| Art 

SMITH  Kim 

[ 13:30-15:30 

| Vn.  Wlms . Rehearsal 

| HiWd  BarnTWD 

Talleda  Cotellessa 

| 13:30-14:30 

| Coaching 

| Music 

GARRETT  Lockett 

| 14:30-15:30 

| Villa  Lobos  Coaching 

| Art 

Talleda  Landre 

| 14:30-15:30 

| Coaching 

| Music 

PCS 

| 16:00-17:30 

| Vocal  Recital  VI 

| CMH  (TWD) 

McLean  Enos 

| 19:00-20:00 

| Coaching 

| Fitch 

ALL 

| 2 0 : 3 0-No 

| Hampson  Recital 

| Theatre (TWD) 
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A S OF:  08/02/93 


TMC  VOCAL  SCHEDULE  - WEEK  1 


WHO  TIME  CLASS  LOCATION 

DATE:  - [^^0^ 


Blythe  GRIFFITHS  Enos 

| 09:00-10:00 

| Walton  Coaching 

| Music 

GARRETT  Lockett 

| 09:00-10:00 

| Harbison  Coaching 

| Art 

HELMRICH  Hammond  Churchwell 

| 09:00-10:00 

| Coaching 

| Room  102 

Roland  Sylvester 

| 09:00-10:00 

| Coaching 

| Room  106 

SMITH  Lanzkron  Stanescu 

| 09:00-10:00 

| Coaching 

| Fitch 

ALL 

| 10:00-12:00 

| Thomas  Hampson  Master  Class 

| Fitch 

Cho  WYNER 

| 11:15-13: IS 

| Wyner  Rehearsal 

|W.  Barn(TWD) 

Roland 

| 11:15-13:15 

| Schoenberg  Rehearsal 

| HiWd  BamTWD 

Chu  Harris 

| 13:00-14:00 

| Coaching 

| Fitch 

Churchwell  Gruber 

| 13:00-14:00 

| Coaching 

| Music 

Lawson  Berlin 

| 13:00-14:00 

| Coaching 

| Art 

Stanescu  Bewig 

| 13:00-14:00 

| Coaching 

| Room  102 

Sylvester  Couchman 

| 13:00-14:00 

| Coaching 

| Room  106 

Hammond  WYNER 

| 13:30-15:30 

| Anderson  Rehearsal 

| Haw  t home  TWD 

SMITH  Kim 

| 13:30-15:30 

| Vn.  Wlms . Rehearsal 

>•  •1  na  itL  'Jl. 

Chu  Petitet 

| 14:00-15:00 

| Coaching 

| Fitch  K 

Churchwell  Savage 

| 14:00-15:00 

| Coaching 

| Music 

Lawson  Rienholtz 

| 14:00-15:00 

| Coaching 

| Art 

McLean  Hanson 

| 14:00-15:00 

| Coaching 

| Bam 

Stanescu  Eich 

| 14:00-15:00 

| Coaching 

| Room  102 

Sylvester  Gervais 

| 14:00-15:00 

| Coaching 

| Room  106 

Cho  GARRETT  McLean 

| 15:00-16:00 

| Coaching 

| Chalet 

Chu  To 

| 15:00-16:00 

| Coaching 

| Fitch 

Churchwell  Weigle 

| 15:00-16:00 

| Coaching 

| Music 

Lawson  Tye 

| 15:00-16:00 

| Coaching 

| Art 

Stanescu  Shammash 

| 15:00-16:00 

| Coaching 

| Room  102 

Sylvester  Lehmkuhl 

| 15:00-16:00 

| Coaching 

| Room  106 

SMITH  ALL 

| 16:00-18:00 

| Samuel  Barber  Master  Class 

| Fitch 

SMITH  McLean  To 

| 19:00-20:30 

| Fried  Rehearsal 

|W.  Bam  (TWD) 

DATE:  08/07/93 


Saturday 


GARRETT  Lockett 

1 

08 : 45-10 : 15 

| Harbison  Rehearsal 

| HawthoraeTWD 

SMITH  McLean  To 

1 

08 : 45- 10 : 15 

| Fried  Rehearsal 

| Reh  StageTWD 

GRIFFITHS  Soper  Nobles 

1 

09:00-10:00 

| Coaching 

| Fitch 

GARterr  An  firsts 

1 

||:00-12:00 

| Piano  Seminar 

| Fitch 

GARRETT  Nobles  Bonde  DiBattista  Fu 

1 

12:30-14:30 

| PCS  Coaching  Groups 

| Room  102 

GRIFFITHS  McLean  Enos  Mehta  Hanson 

1 

12:30-14:30 

| PCS  Coaching  Groups 

| Art 

HELMRICH  Churchwell  Gruber  Savage  Weigle 

1 

12:30-14:30/ 

| PCS  Coaching  Groups 

| Fitch 

| 

12:30-14:30 

| PCS  Coaching  Groups 

| Music 

Cho  WYNER  ^ -6 

(lYlffiy/rr 

1 

13:45-15:45 

| Wyner  Rehearsal 

|W.  Bam  (TWD) 

Roland 

1 

13:45-15:45 

| Schoenberg  Rehearsal 

| HiWd  BamTWD 

GARRETT  Talleda  Landre  Subramanian  Cotell 

1 

14:30-16:30 

| PCS  Coaching  Groups 

| Room  102 

GRIFFITHS  Stanescu  Bewig  Eich  Shammash 

1 

14:30-16:30 

| PCS  Coaching  Groups 

| Art 

HELMRICH  Ghia  Ilagrij  Pufcilsi.fi  T.i 

1 

14:30-16:30 

| PCS  Coaching  Groups 

| Fitch 

StvW*  "Cvt*.Vv«\Yfc  T|C 
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TMC  VOCAL  SCHEDULE 


WEEK  1 


"H°  Sxt  f.COht) 


SMITH  Sylvester 
FACULTY  FELLOWS 
Blythe  GRIFFITHS 
GARRETT  Choi  Chu 
SMITH  Kim 


Gervais 


Churchwell 


Lehmkuhl 


TIME 


14  : 3 0-16 : 3 0 
16 : 45-18  : 3 0 
19  : 3 0 -2  0 : 3 0 
19:30-20:30 
19 : 30-20 :30 


CLASS 


| PCS  Coaching  Groups 
| Dress  Rehearsal  (8/8  Rec . ) 
| Coaching 
| Coaching 

| Vn.  Wlms . Coaching 


DATE:  08/08/93  — 


LOCATION 


| Music 

| Theatre (TWD) 
| Art 

| Room  102 
| Music 


ALL 

1 

10  : 30-12 : 00 

| Language  Study  Groups 

|Miss  Hall's 

Blythe  GRIFFITHS  Enos 

1 

13:00-14: 00 

| Walton  Coaching 

| Fitch 

Cho  HELMRICH  Nobles 

1 

13  : 00-14 : 00 

| Coaching 

| Art 

GARRETT  Yoo  Lawson 

1 

13:00-14: 00 

| Coaching 

| Music 

Soper  Churchwell 

1 

13 : 00-14 : 00 

| Coaching 

| Room  102 

ALL 

1 

14 : 30-No 

| BSO/Mahler  3rd  Symphony 

| Shed  (TWD) 

Bonde  DiBattista  Mehta  Weigle 

Zohn-Muldoo  | 

15  : 00-16 : 00 

| Zohn-Muldoon  Coaching 

| Music 

ALL 

1 

16  : 0^18  : 00 

| Warren  Jones  Class 

| Fitch 

FELLOWS 

1 

1 

1 

20  : 30-No 

| Vocal  Recital  IV 
1 
1 

| Theatre (TWD) 
1 
1 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 


Class  conductors 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Conducting  August  9-1! 


TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Composition  August  9-15 


Orchestra  I 
Mr.  DeLeeuw 

Tue . Aug.  10  - Shed 

10:30  - 12:00 
Winds  & Brass 
12:00  - 1:30 
Percussion,  Keyboards, 
Harp 

Wed.  Aug.  11  - WestBarn 

1:45  - 3:45 

Tutti  without  strings 

3:45  - 6:00 

Strings  only  plus  harp 

Thu.  Aug.  12  - WestBarn 

10:30  - 11:30 
Strings  only 
11:30  - 1:30 
All  others 

Sat.  Aug.  14  - WestBarn 

10:30  - 1:00 
Tutti 

2:00  - 3:30 
Brass,  Percussion 
plus  bassoon 


TANGLEWOOD  MUSIC  CENTER 
Festival  of  Contemporary  Musi 


STOCKHAUSEN 

Orchestra  II 
Mr.  Knussen 

Tue.  Aug,  10  - Theatre 

10:30  - 12:00 
Brass,  Percussion,  Bari 
sax.  Keyboard 
12:00  - 1:30 

Percussion,  Keyboard  only 


Wed.  Aug.  11  - ChMusHall 

1:45  - 3:45 
Tutti  without  strings 
3:45  - 6:00 
Strings  only 

Thu.  Aug.  12  - EastBarn 

10:30  - 12:00 
Strings 
12:00  - 1:30 
Tutti 


Sat.  Aug.  14 

10:30  - 1:00  - Theatre 
Tutti 

2:00  - 3:30  - WestBarn 
Brass,  Percussion,  Bari 
sax  and  Piano  in 
West  Bam  with  Orch  I,  III 


SEVENTH  WEEK 
Auguat  9-15 


Orchestra  III 
Mr.  Spano 

Tue,  Aug.  10  - RehStage 

11:30  - 1:30 

Percussion,  Keyboard,  Harp 
(cond.  Harding) 


Wed.  Aug.  11  - RehStage 

1:45  - 3:45 

Tutti  without  strings 

3:45  - 6:00 

Strings  only  plus  harp 

Thu.  Aug.  12  - RehStage 

10:30  - 1:30 
Tutti 


Sat.  Aug.  14 

Stand  by  for  possible  string 
sectionals 

2:00  - 3:30  - WestBarn 

Brass,  Percussion 

in  West  Barn  with  Orch  I,  II 


/ 


TANGLEWOOD  MUSIC  CENTER 


SEVENTH  WEEK 
August  9-15 


Festival  of 

PROGRAM  III 
Wed.  11th 

Campion  7:30-10:00 
EastBam 

Verbey  7:30-10:00 
EastBarn 

Henze  7:30-10:00 
Hall  Art 

Thu,  12th 

Lieberson  Songs  8:00-10:30 
Fitch 

Eggert  8:00  - 10:30 
EastBarn 

Zivian  8:00  - 10:30 
HallBarn 

Henze  8:00  - 10:30 
Hall  Art 

Fri  13th 

Campion  8:00  - 10:30 
EastBam 

Verbey  8:00-10:30 
WestBarn 

Henze  8:00-10:30 
Hall  Art 

Sat.  14th 

Lieberson  Songs  8:00-10:30 
Fitch 

Eggert  8:00-10:30 
EastBarn 

Zivian  8:00-10:30 
Hall  Barn 

Sun.  15th 

Lieberson  Songs  2:00-5:00 
Fitch 

Eggert  2:00-5:00 
EastBarn 
Henze  2:00-5:00 
Hall  Art 


Contemporary  Music 

PROGRAM  IV 
Wed.  11th 

Schoenberg  7 : 30-10 : 00 
Fitch 


Thu.  12th 

Adams  8:00-10:30 

WestBarn 


Fri.  13th 

Schoenberg  8:00-10:30 
Fitch 


Sat.  14th 

Anderson  Strings  and  winds  only  2:00-3:30 
EastBarn 

Adams  8:00-10:30 
WestBarn 


Sun.  15th 
Adams  2:00-3:30 
WestBarn 

Schoenberg  3:30-5:00 
WestBarn 

Anderson  7:30-10:30 
WestBarn 


TANGLE1, v'OOD  MUSIC  CENTER 
Fellowship  Program 

Festival  of  Contemporary  Music 
The  Sequel 


Program  III  - Sunday,  August  22 

at  8:30  in  Theatre 

Lieberson,  A Little  Fanfare 

Verbey  Triade 

Mr . Soano 

Vln-Ferguson 

Vlns  1-Cho 

Fl-Ransom 

Peters 

Trp-Work 

Eguchi 

Hrp-Anraku 

DiYanni 

Waterhouse 

Lieberson,  Three  Songs 

Avila 

Vln-Ferguson 

Vlns  2-Rhee 

Vln-Kwuon 

Ling 

Vla-Long 

Grueninger 

Vlc-Matsusaka 

Wallace 

Bas-Dube 

Inoue 

Fl-Ransom 

Blander 

Ob -Wilson 

Vla-Biacchi 

Cl-Simpson 

Vla-Farny 

Bsn-Bauserman 

Vla-Chun.-  * 

Hrn -Drake 

Vlc-Schuler 

Trp-Work 

Vlc-Thornblade 

Trb/BTrb-Thompkins 

Vlc-Samuel 

Hrp-Anraku 

Vlc-Lucht 

Pno-Hsin 

Vlc-Barron 

Cond-Wro  e 

Bas-Harper 

Bas-Deschenes 

Henze  Piano  Quintet 

Fl-Brink 

Mr.  Serkin 

FI -McGill 

Vln-Roth 

Ob-Plesnarski 

Vln-Scroggins 

Ob-Johnson 

Vla-Troy 

Cl-Begelman 

Vlc-Wolf f 

Cl-Garcia 

Pno-Freer 

Bsn-Fox 

Bsn-Marshall 

Campion,  Schizo 

Hrn-Kostyniak 

Mr . Lubman 

Hrn-Cooper 

Vln-Chalex 

Perc-Graber 

Vln-Nishimura 

Hrp-Anraku 

Vlc-Docter 

Bas-St . Laurent 

Bas -Bautista 

Cl-Warner 

Cl/BCl-Simpson 

Trp-Reese 

Trp-Peterson 

Perc-Wood 

Perc-Mount 

Zuidam,  Calligramme 

Eggert  Vexations 

Mr . Lubman 

Vln-Evans 

Vln-Grueninger 

Vln-Shiragami 

Vln-Barr 

Vla-Mendoza 

Vla-Enders 

Vlc-Samuel 

Vlc-Duckles 

Amp . Bas-Deschenes 

Fl/Picc-McGill 

Ob-Johnson 

EbCl-C-arcia 

Bsn-Marshall 

Hrn-Garcia 

Trb-Botrelli 

Tba-Campbell 

Perc -DeMarco 

Pno/synth-Kiser 


Zivian  Plus  Ca  Change 

Ms.  Reischl 

Vln-Peters 

Vln-Ivkovich 

Vln-Li 

Vln-Nakajima 

Vla-Hetsch 

Vla-Kam 

Vlc-Aimard 

Vlc-Morsches 

Bas-Harper 

Fl/Picc-Brink 

Ob-Plesnarski 

Cl/BCl-Begelman 

Bsn-Fox 

Hrn-Cooper 

Trp-Watson 

BTrb-Van  Hoy 

Perc-Graber 

Pno-Root 


Vc-To 

Vc-Shammash 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 


Festival  of  Contemporary  Music 
The  Sequel 

Program  IV  - Monday,  August  23  at  8:30  in  Theatre 


Adams , Chamber  Symphony 

Vln-Summers 

Vla-Scheindlin 

Vic-Young 

Bas -Moore 

Fl/Picc-Camp 

Ob -Christy 

Sb/Bb/ACl -Bradbury 

BCl/BbCl-Freimuth 

Bsn-Simmons 

CBsn/Bsn-Isaak 

Hrn-Smythe 

Trp- Thomas 

Trb-Holland 

Perc-Wilson 

Perc-McNutt 

Synth -Wyse 

Schoenberg,  Kammersymphonv 

Vln-Bar-Josef 

Vln-Clendenning 

Vla-Gustavsson 

Vlc-Hersh 

Bas-Lee 

Fl/Picc-Camp 

Ob-Christy 

EH-Shapiro 

BCl-Freimuth 

Bsn-Simmons 

CBsn-Isaak 

Hrn-Smythe 

Hrn-Rasmussen 

Huang,  Yang-Guan  Songs 
Ying  Quartet 


Anderson  Khorovod 

Vln-Summers 

Vln-Wolfe 

Vla-Gustavsson 

Vlc-Hersch 

Bas-Lee 

Fl/Picc/AFl-Ostling 

Ob-Shapiro 

Cl/BCl-Bradbury 

Bsn/CBsn-Isaak 

Hrn-Rasmussen 

Trp -Thomas 

Trb-Holland 

Berc-McNutt 

Perc-Wilson 

Hrp-Han 

Pno/Cel-MChen 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
August  9-15 


SECTION  A Thursday  and  Friday 
1:45  - 3:45 

Mr.  Kalish  MH  A 
Schubert  F minor  Fantasy 
Pno-MChen 
Pno-Wyse 

Mr.  DeLeeuw  WestBarn 
Walton  Facade 
Vic-Young 
Fl/Picc -McGill 

BCl-Freimuth  FOR  PERF.  AUG.  19 

Alto  sax- 

Trp-Work 

Perc-Mount 

Vc-Blythe 

Mr.  Smith  MH  13 
Knussen  Oboe  Quartet 
Vln-Summers 
Vla-Scheindlin 

Vlc-Hersh  FOR  PERF.  AUG.  17 

Ob-Plesnarski 

Mr.  Brandis  MH  8 
Beethoven  Op.  59  no.  2 
Vln-Nakajima 

Vln-Waterhouse  FOR  PERF.  AUG.  22 

Vla-Farny 

Vlc-Samuel 

Mr.  Barker  ChMusHall 
Bass  Class 
ALL  BASSES 

Mr.  Rosen  MH  15 

Beethoven  Op.  59  no.  1 

Vln-Chalex 

Vln-Inoue 

Vla-Long 

Vlc-Duckles 

Mr.  Fleisher  MH  4 
Brahms  Clarinet  Trio 
Vlc-Docter 
Cl-Begelman 
Pno-Kiser 


SECTION  B Monday  1:30  - 3:30 
Tuesday  1:45  - 3:45 

Mr.  Kalish  MH  A except  runthrough 
Schumann  Op.  47  Tue . in  Theatre 
Vln-Kwuon 

Vla-Gustavsson  FOR  PERF.  AUG.  10 

Vlc-Morsches 

Pno-Hsin 


MORE  SECTION  B Monday  1:30  - 3:30 
Tuesday  1:45  - 3:45 

Mr.  Wyner  RehStage  exc.  Mond.  runthrough 
Wyner  Voluptuous  Night  in  Theatre 


Vln-Rhee 

Vln-Wolfe 

Vla-Enders 

Vlc-Matsusaka 

Fl-McGill 

Hrn-Drake 

Pno-Levinson 

Vc-Cho 

FOR  PERF.  AUG.  10 

Mr.  Fischer  MH 
Brahms  Quintet 

10  exc.  Tues.  runthrough 
Theatre 

Vln-Shiragami 

Vln-Nakajima 

Vla-Kam 

Vla-Biacchi 

Vlc-Duckles 

FOR  PERF.  AUG.  10 

Mr . MacCourt  Hawthorne 
Barber  Summer  Music 

Fl-Ostling 

Ob-Plesnarski 

Cl-Garcia 

Bsn-Fox 

Hrn-Kostyniak 

FOR  PERF.  AUG.  11 
OFFGROUNDS 

Mr.  Lehner  Highwood  Pink 
Webern  Five  Pieces 

Vln-Evans 

Vln-Peters 


Vla-Chun  FOR  PERF.  AUG.  17 

Vlc-Wolf f 

Mr.  McFerrin  Studio  K 
Trio  for  Basses 

Bas-Harper  FOR  PERF.  AUG.  19 

Bas-Deschenes  offgrounds 

Bas-Dube 

Mr.  Voisin  Studio  F 

Brass  Quintet  for  Porch  Aug.  15 

Hrn-Smythe 

Trp-Work 

Trp-Reese 

Trb-Holland 

BTrb-VanHoy 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  C Monday  3:45  - 5:45 

Mr.  Thornstenberg  MH  10 
English  horn  class 
ALL  OBOISTS 

Mr.  MWolpe  MH  4 exce . runthrough  Mon. 
Wolpe  Music  for  Fun  No.  2 in  Theatre 

Pno-Root 

Pno-Kiser  FOR  PERF . AUG.  10 

Mr.  Fischer  ChMusHall  exc.  Runthrough 
Ravel  Introduction  & Allegro  .:Mnn.  Theatre 
Vln-Grueninger 
Vln-Barr 

Vla-Mendoza  FOR  PERF.  AUG.  10 

Vlc-Barron 

Fl-Camp 

Cl-Simpson 

Hrp-Anraku 

Mr.  Krasner  Studio  L 

Master  Class-Hindemith  Clarinet  Quintet 

Vln-Evans 

Vln-DiYanni 

Vla-Farny 

Vlc-Docter 

Cl-Wa^ner 


SECTION  D Monday , Wednesday , Friday 
8:45  - 10:15 

Mr.  Lubman  Theatre 
Harbison  Mirabai  Songs 
Vln-Chalex 
Vla-Troy 

Vlc-Aimard  FOR  PERF.  AUG.  15  PM 

Bas-Dube 

Fl-Ransom 

Cl-Freimuth 

Perc-Wilson 

Hrp-Anraku 

Vc-Lockett 

Mr.  Wyner  Studio  L 
Anderson  Sea  Drift 
Fl-Brink 
Cl -Bradbury 

Pno-Wyse  FOR  PERF.  AUG.  15  AM 

Vc -Hammond 

Mr.  Brandis  MH  7 
Schumann  Op.  41  no.  3 
Vln-Eguchi 

Vla-Wolfe  FOR  PERF.  AUG.  19 

Vla-Biacchi  offgrounds 
Vlc-Lucht 


SEVENTH  WEEK 
August  9-15 

MORE  SECTION  D Monday,  Wednesday,  Friday 
8:45  - 10:15 

Mr.  Levine  RehStage 
Beethoven  Septet 
Vln-Shiragami 
Vla-Long 

Vlc-Duckles  FOR  PERF.  AUG.  15 

Bas-St . Laurent  ofgrounds  - depart  at 

Cl-Garcia  at  5:00 

Bsn-Simmons 
Hrn-Smythe 

Mr . MacCourt  Hawthorne 

Schoenbert  Wind  Quintet 

Fl-McGill 

Ob-Shapiro 

Cl-Begelman 

Bsn-Marshall 

Hrn-Garcia 


SECTION  E Monday,  Wednesday  8:45  - 10:15 

Mr.  Fischer  MH  11 
Haydn  Op.  64  no.  1 
Vln-Peters 

Vln-Barr  FOR  PERF.  AUG.  11 

Vla-Schuler  off  grounds 

Vlc-Barron 

Mr.  Jennings  MH  15 
Schubert  Quartett-S&tz 
Vln-Cho 

Vln-Ling  FOR  PERF.  AUG.  19 

Vla-Farny  off  grounds 

Vlc-Samuel 


SECTION  F Tuesday,  Thursday,  Saturday 
8:45  - 10:15 

Mr.  Kalish  Theatre  except  WestBarn  Thursday 

Schoenberg  Pierrot 

Vln-Clendenning 

Vlc-Hersh 

Fl-Ransom 

Cl-Warner  FOR  PERF.  AUG.  19 

BCl-Freimuth 

Pno-Hsin 

Vc-Roland 

Mr . Lehner  Highwood  Pink 
Beethoven  Op.  130 
Vln-Bar-Josef 

Vln-Cho  FOR  PERF.  AUG.  15 

Vla-Scheindlin 

Vlc-Aimard 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
August  9-15 


MORE  SECTION  F Tuesday,  Thursday, 

Saturday 
8:45  - 10:15 

Mr.  Levine  Hawthorne 
Stravinsky  L'Histoire 
Vln-Roth 
Bas-Bautista 
Cl -Bradbury 

Bsn-Isaak  FOR  PERF . AUG.  22 

Trp-Thomas 

Trb-Borrelli 

Perc-Wood 


MORE  SECTION  I Tuesday  1:45  - 3:45 

Mr.  Krasner  Studio  L 

Master  Class 

Vln-Cho 

Vla-Troy 

Vlc-Aimar 

Vic-Young 

Ms.  Coticone  MH  11 
Piccolo  master  class 
ALL  FLUTISTS 


Mr.  Lubman  RehStage 

Zohn-Muldoon  Una  tres  otra 

Vln-Ferguson 
Vln-Chalex 
Via-  Hetsch 
Vlc-Lucht 

Bas-Deschenes  FOR  PERF.  AUG.  17  PM 

Fl-Brink 

Ob-Shapiro 

BCl-Begelman 

Bsn-Marshall 

Perc-Graber 

Hrp-Han 

Pno-WChen 

Vc-Weigle 

Vc-Bonde 

Vc-DeBattista 

Vc -Mehta 

Mr . MacCourt-  MH  8 
Poulenc  Trio 
Ob-Wilson 

Bsn-Bauserman  FOR  PERF.  AUG.  15 
Pno-Wyse 


SECTION  G ON  VACATION 


SECTION  J Thursday  1:45  - 3:45 

Mr.  Krasner  Studio  L 

Master  Class 

Vln-DiYanni 

Vln-Scroggins 

Vln-Wallace 

Vln-Ivkovich 


SECTION  K Tuesday  10:30  - 12:30 
Wednesday  1:45  - 3:45 

Mr.  Fischer  MH  10 

Mozart  K.  515 

Vln-Wallace 

Vln-Ivkovich 

Vla-Troy 

Vla-Hetsch 

Vlc-Lucht 

Mr . Levine  Hawthorne 

Schubert  Trout  Quintet 

Vln-Peters 

Vla-Long 

Vlc-Samuel 

Bas-Deschenes 

Pno-WChen 


SECTION  H Wednesday  and  Friday 
8:45  - 10:15 

Ms . Hampton  MH  10 
Beethoven  Op.  18  no.  4 
Vln-Avila 

Vln-Blander  FOR  PERF.  AUG.  15 

Vla-Chun  off grounds  depart 

Vlc-Docter  4:15 


SECTION  I Tuesday  1:45  - 3:45 

MR.  Jennings  MH  15  exc . Tues  run- 
MWolpe  Quartet  through  Theatre 
Vln-Kwuon 

Vln-DiYanni  FOR  PERF.  AUG.  10 

Vla-Schuler 

Vlc-Morsches 


Mr.  Serkin  Studio  L 
Henze  Piano  Quintet 
Vln-Roth 

Vln-Scroggins  SEE  FCM  PROGRAM  III 

Vla-Troy  SCHEDULE  FOR  MORE 

Vlc-Wolff  REHEARSAL  TIMES 

Pno-Freer 


SECTION  L Wednesday  and  Friday 
1:45  - 3:45 

Ms.  Hampton  MH  7 
Faure  Piano  Quartet 
Vln-Ferguson 
Vla-Kam 
Vlc-Aimard 
Pno-Levinson 


FOR  PERF.  AUG.  17 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
August  9-15 


SECTION  M Tuesday,  Thursday,  Saturday 
8:45  - 10:15 
Tuesday  10:30  - 12:30 

Ms . Hampton  MH  11 
Schoenberg  Verklarte  Nacht 
Vln-Kwuon 
Vln-Rhee 

Via -Gustavs son  FOR  PERF . AUG.  22 

Vla-Mendoza 

Vlc-Matsusaka 

Vic-Young 

Mr.  Brandis  MH  7 
Brahms  Sextet 
Vln-Summers 
Vln-Li 
Vla-Enders 

Vla-Chun  FOR  PERF.  AUG  17 

Vlc-Morsches 

Vlc-Thornblade 


YING  QUARTET 

Monday  10:30  - 12:30  - Beethoven  Op.  132,  Brandis  - Highwood  Pink 
Tuesday  10:30  - 12:30  - Smirnoff  - Highwood  Pink 
Wednesday  10:30  - 12:30  - Bartok,  Lehner  - Highwood  Pink 
Thursday  10:30  - 12:30  - Brahms  Piano  Quintet,  Kalish  - MH  A 
Friday  10:30  - 12:30  - Beethoven,  Brandis  - Highwood  Pink 
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TIME  CLASS  / LOCATION 


DATE:  08/09/93  M . J 

"mdAv 


GARRETT  Lockett  LUBMAN 

| 08:45-10:15 

| Harbison  Rehearsal 

| Theatre (TWD) 

Hammond  WYNER 

| 08:45-10:15 

| Anderson  Rehearsal 

| Studio  L-TWD 

Nobles  Bonde 

| 09:30-10:30 

| Coaching 

| Art 

Talleda  Cotellessa 

| 09:30-10:30 

| Coaching 

| Music 

CURTIN  Sylvester  FELLOWS 

| 10:00-12:30 

| Fellows-Master  Class 

| CMH  (TWD) 

Chu  Churchwell  Selected  PCS 

| 10:00-12:00 

| Warren  Jones  Master  Class 

| Fitch 

Nobles  DiBattista 

| 10:30-11:30 

| Coaching 

| Art 

Stanescu  Eich 

| 10:30-11:30 

| Coaching 

| Music 

ALL  WOMEN 

| 11:00-12:00 

| Debussy  Dress  Rehearsal 

| Theatre (TWD) 

ALL 

| 13:30-15:30 

| Warren  Jones  Master  Class 

| Fitch 

Cho  WYNER 

| 13:30-14:30 

| Wyner  Rehearsal 

| Reh  StageTWD 

Cho  WYNER 

| 14:30-15:30 

| Wyner  Dress  Rehearsal 

| Theatre (TWD) 

Blythe  Churchwell 

| 16:00-17:00 

| Coaching 

| Room  102 

Cho  Nobles 

| 16:00-17:00 

| Coaching 

| Room  106 

Choi  Chu 

| 16:00-17:00 

| Coaching 

| Bara 

GRIFFITHS  Roland  Sylvester 

| 16:00-17:00 

| Coaching 

| Fitch 

HELMRICH  Kim  Talleda 

| 16:00-17:00 

| Coaching 

| Art 

SMITH  Hammond  Stanescu 

| 16:00-17:00 

| Coaching 

| Music 

Blythe  GRIFFITHS  Enos 

| 17:00-18:00 

| Walton  Coaching 

| Fitch 

HELMRICH  Churchwell 

| 17:00-18:00 

| Meeting  - PCS  3rd  Group 

| Art 

Lanzkron  Sylvester 

| 17:00-18:00 

| Coaching 

| Barn 

SMITH  Chu 

| 17:00-18:00 

| Meeting  - PCS  3rd  Group 

| Music 

Stanescu  Shammash 

| 17:00-18:00 

| Coaching 

|Room  102 

Talleda  Subramanian 

| 17:00-18:00 

| Coaching 

| Room  106 

ALL  WHO  CAN 

| 20: 00-No 

| Don  Giovanni  Dress  Rehearsal 

| Cranwell 

ALL  WOMEN 

| 2 0 : 3 0-No 

1 

| TMCO  - Debussy  Nocturnes  inclu 
1 

| Shed  (TWD) 
| 

DATE:  08/10/93  "T-  / 

1 

1 

1 

- / 

Bonde  Mehta  Rienholtz  Weigle  LCJBMAN 

| 08:45-10:15 

| Zohn-Muldoon  Rehearsal 

| Reh  StageTWD 

Lehmkuhl 

| 08:45-10:15 

| Stravinsky  Rehearsal 

| HawthoraeTWD 

Roland  SHELTON 

| 08:45-10:15 

| Schoenberg  Rehearsal 

| Theatre (TWD) 

Choi  Sylvester 

| 09:30-10:30 

| Schubert  Coaching 

| Room  102 

HELMRICH  Lawson 

| 09:30-10:30 

| Meeting  - PCS  3rd  Group 

| Art 

CURTIN  Nobles  PCS 

| 10:00-12:30 

1 PCS-Master  Class 

1 CMH  (TWD) 

2rYffi!thS  Hammond 

| ""l0  : 3 0- 11 : 3 0 

, 'x — r- — - — 

| Anaerson  Coaching 

I 

SMITH  Sylvester 

| 10:30-11:30 

| Meeting  - PCS  3rd  Group 

| Room  102 

Soper  Lawson 

| 10:30-11:30 

| Coaching 

| Music 

GRIFFITHS  McLean 

| 11:30-12:30 

| Meeting  - PCS  3rd  Group 

| Room  106 

SMITH  Lockett 

| 11:30-12:30 

| Coaching 

| Room  102 

Schiller  Lawson 

| 11:30-12:30 

| Coaching 

| Music 

Sylvester  Lehmkuhl 

| 11:30-12:30 

| Coaching 

| Art 

ALL 

| 13:30-15:30 

| Warren  Jones  Master  Class 

| Fitch 

PAGE 
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AS  OF:  O8/|0/93 


TMC  VOCAL  SCHEDULE  - WEEK  7 


Cho  WYNER 

| 13:45-15:45 

| Wyner  Rehearsal  (if 

needed) 

| Reh  StageTWD 

Chu  Couchman 

| 15:30-16:30 

| Coaching 

| Art 

Churchwell  Gruber 

| 15:30-16:30 

| Coaching 

| Bam 

Lawson  Berlin 

| 15:30-16:30 

| Coaching 

| Room  102 

Stanescu  Bewig 

| 15:30-16:30 

| Coaching 

| Music 

Talleda  Cotellessa 

| 15:30-16:30 

| Coaching 

| Room  106 

McLean  Sylvester  Selected  FIs 

| 16:00-18:00 

| Warren  Jones  Master 

Class 

| Fitch 

Chu  Petitet 

| 16:30-17:30 

| Coaching 

| Art 

Churchwell  Savage 

| 16:30-17:30 

| Coaching 

| Barn 

Lawson  Rienholtz 

| 16:30-17:30 

| Coaching 

| Room  102 

Stanescu  Eich 

| 16:30-17:30 

| Coaching 

| Music 

Talleda  Landre 

| 16:30-17:30 

| Coaching 

| Room  106 

Chu  To 

| 17:30-18:30 

| Coaching 

| Art 

Churchwell  Weigle 

| 17:30-18:30 

| Coaching 

| Barn 

Lawson  Tye 

| 17:30-18:30 

| Coaching 

| Room  102 

Stanescu  Shammash 

| 17:30-18:30 

| Coaching 

| Music 

Sylvester  Lehmkuhl 

| 17:30-18:30 

| Coaching 

| Room  102 

Talleda  Subramanian 

| 17:30-18:30 

| Coaching 

| Room  106 

FELLOWS 

| 2 0:3  0 -No 

| Combined  Chamber/  Vocal  Recita 

| Theatre (TWD) 

GARRETT 

Lockett  LUBMAN 

| 08:45-10:15 

| Harbison  Rehearsal 

| Theatre (TWD) 

GRIFFITHS  Hammond  WYNER 

| 08:45-10:15 

| Anderson  Rehearsal 

| Studio  L-TWD 

Lawson 

Berlin 

| 09:30-10:30 

| Coaching 

| Room  102 

McLean 

Enos 

| 09:30-10:30 

| Coaching 

| Music 

Nobles 

Fu 

| 09:30-10:30 

| Coaching 

| Art 

SMITH  Bonde  Mehta  Rienholtz  Weigle 

| 09:30-10:30 

| Zohn-Muldoon  Coaching 

| Room  106 

CURTIN 

Chu  FELLOWS 

| 10:00-12:30 

| Fellows-Master  Class 

| CMH  (TWD) 

Stanescu  Talleda  Selected  PCS 

| 10:00-12:00 

| Warren  Jones  Master  Class 

| Fitch 

Lawson 

Tye 

| 10:30-11:30 

| Coaching 

| Room  102 

McLean 

Hanson 

| 10:30-11:30 

| Coaching 

| Music 

Nobles 

DiBattista 

| 10:30-11:30 

I Coaching  , 

FACULTY 

11. oO  - IZ..00 

| 11:00-13:00 

| Faculty  Meeting 

— StUO'°  u 

| Caf  . (TWD) 

Lawson 

Rienholtz 

| 11:30-12:30 

| Coaching 

| Room  102 

McLean 

Mehca  %L*n 

| 11:30-12:30 

| Coaching 

| Music 

Nobles 

Bonde  ^ + \ • 

| 11:30-12:30 

| Coaching  | , 

lift.  . , 

— - 11:00  ' 13:00  — 

| 13:30-15:30 

StA&Bntodfii  (ha.Cfhtr'fl - 

| HELMRICH  Jclass : -'The  Songs  of 

L 

Chu  Couchman 

| 15:30-16:30 

| Coaching 

| Room  102 

GRIFFITHS  Schiller  Lawson 

| 15:30-16:30 

| Coaching 

| Music 

Hammond 

Stanescu 

| 15:30-16:30 

| Coaching 

| Art 

Sylvester  Harris 
Talleda  Landre 
Blythe  BARRETT  Churchwell 
Chu  Petitet 

GRIFFITHS  Lanzkron  McLean 
Kim  Talleda 
Stanescu  Bewig 


15:30-16:30 

15:30-16:30 

• jt'.oo-  [i\oo~ 

16 : 3 0 - 1 7 : 3 0 
16  : 3 0 - 17  : 3 CL 

JIMS’ 

16:30-17:30 
16 : 3 0 - 17 : 3 0 


Coaching 

Coaching 

.L'i 

Coaching 

Coaching 

Coaching 

Coaching 

Coaching 


Cm itUl’i 


| Room  106 
| Barn 


I Room  102 
| Music 
| Bam 
I Art 
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AS  OF:  08/10/93 


TMC  VOCAL  SCHEDULE 


WEEK  7 


"i,°  k /fl  fooh  t) 


Sylvester  Gervais 
Chu  To 

GARRETT  Talleda 
GRIFFITHS  Stanescu 
Sylvester  Lehmkuhl 
ALL 


16 : 3 0 - 17 : 3 0 
17:30-18 : 3 0 
17:30-18 : 3 0 

iiasa3 

17:30-18 : 3 0 
20 : 30-No 


CLASS 


Coaching 
Coaching 
Meeting  - 
Meeting  - 
Coaching 
Les  Arts 


PCS  3rd  Group 
PCS  3rd  Group 

Florissants 


LOCATION 


| Room  106 
| Room  102 
| Fitch 
| Music 
| Room  106 
| Theatre (TWD) 


DATS:  08/12/93 


'hufsA. 


% 


Bonde  Mehta  Rienholtz  Weigle  LUBMAN 

1 

in 

o 

H 

in 

-r 

00 

o 

| Zohn-Muldoon  Rehearsal 

| Reh  StageTWD 

Lehmkuhl 

1 

08 : 45-10 : 15 

| Stravinsky  Rehearsal 

| Hawthorne TWD 

Roland  SHELTON 

1 

08  : 45-10 : 15 

| Schoenberg  Rehearsal 

|W.  Barn (TWD) 

GARRETT  Nobles 

1 

09:30-10:30 

| Meeting  - PCS  3rd  Group 

| Art 

GRIFFITHS  Choi  Sylvester 

1 

09:30-10:30 

| Schubert  Coaching 

| Room  102 

SMITH  Soper  Lawson 

1 

09 : 3 0- 10 : 3 0 

| Coaching 

| Fitch 

CURTIN  Stanescu  PCS 

1 

10:00-12 : 3 0 

| PCS-Master  Class 

| CMH  (TWD) 

Blythe  GARRETT  Churchwell 

1 

10:30-11:30 

| Coaching 

| Art 

GRIFFITHS  Hammond 

1 

10:30-11:30 

| Anderson  Coaching 

| Music 

Lanzkron  McLean 

1 

10:30-11:30 

| Coaching 

| Room  102 

SMITH  Lockett 

1 

10:30-11:30 

| Coaching 

| Fitch 

Sylvester  Couchman 

1 

10:30-11:30 

| Coaching 

| Room  106 

Shammash  To  SHELTON 

1 

11:00-12 : 00 

| Zuidam  Coaching 

[Studio  L-TWD 

GARRETT  Choi  Chu 

1 

11:30-12:30 

| Coaching 

| Art 

GRIFFITHS  Roland  Sylvester 

1 

11:30-12:30 

| Coaching 

| Music 

Lanzkron  SHELTON 

1 

12:00-13:00 

| Lieberson  Coaching 

| Studio  L-TWD 

CURTIN  GARRETT  ALL 

1 

13:30-15:30 

| Operatic  Seminar  IV 

| Fitch 

Blythe  GRIFFITHS  Enos 

1 

13  : 45- 15 : 45 

| Walton  Rehearsal 

|W.  Barn (TWD) 

ABRAVANEL  ALL 

1 

15:30-17:30 

| Maurice  Abravanel  Master  Class 

| Fitch 

GRIFFITHS  Schiller 

1 

17:30-18 : 30 

| Landers  Coaching 

| Bara 

Nobles  Fu 

1 

17:30-18 : 3 0 

| Coaching 

| Art 

Roland  Chu 

1 

17:30-18:30 

| Coaching 

| Room  102 

SMITH  Johnson 

1 

17:30-18 : 3 0 

| Coaching 

| Music 

Yoo  Stanescu 

1 

17:30-18:30 

| Coaching 

| Room  106 

Sylvester  Gervais 

1 

18:30-19:30 

| Coaching 

| Art 

Churchwell  Gruber 

A 

19  : 00-20 : 00 

| Coaching 

| Room  102 

GARRETT  Lockett 

1 

19 : 00-20 : 00 

| Harbison  Coaching 

| Music 

HELMRICH  Schiller  Chu 

1 

19 : 00-20 : 00 

| Coaching 

| Room  101 

McLean  Enos 

1 

19 : 00-20 : 00 

| Coaching 

| Room  106 

Churchwell  Savage 

1 

20:00-21:00 

| Coaching 

| Room  102 

HELMRICH  Lanzkron  Sylvester 

1 

20:00-22:30 

| Lieberson  Rehearsal 

| Fitch 

McLean  Hanson 

1 

20  : 00-21 : 00 

| Coaching 

| Room  106 

Churchwell  Weigle 

1 

21 : 00-22 : 00 

| Coaching 

| Room  102 

McLean  Mehta 

1 

21:00-22 : 00 

| Coaching 

| Room  106 

AS  OF:  08/12/93 


TMC  VOCAL  SCHEDULE  - WEEK  7 


WHO 


TIME 


CLASS 


LOCATION 


DATE:  08/13/93  


GRIFFITHS  Hammond  WYNER 

1 

08 : 45-10 : IS 

| Anderson  Rehearsal 

| Studio  L-TWD 

Locket C LUBMAN 

1 

08  : 45-10 : 15 

| Harbison  Rehearsal 

| Theatre (TWD) 

GARRETT  Nobles  Bonde 

1 

09  : 3 0-10 : 00 

| PCS  - Indiv . Session 

| Art 

GRIFFITHS  McLean  Enos 

1 

09  : 30-10 : 00 

| PCS  - Indiv.  Session 

| Room  102 

HELMRICH  Churchwell  Gruber 

1 

09:30-10:00 

| PCS  - Indiv.  Session 

| Fitch 

SMITH  Chu  Harris 

1 

09  : 30-10 : 00 

| PCS  - Indiv.  Session 

| Music 

GARRETT  Nobles  DlBattista 

.. 

1 

10  : 00-10 : 30 

| PCS  - Indiv.  Session 

| Art 

GRIFFITHS  McLean  Hanson 

1 

10  : 00-10 : 30 

| PCS  - Indiv.  Session 

| Room  102 

HELMRICH  Ch.urch.well  Savage 

1 

10  : 00-10 : 30 

| PCS  - Indiv.  Session 

| Fitch 

SMITH  Chu  Petitett 

1 

10  : 00-10:30 

| PCS  - Indiv.  Session 

| Music 

GARRETT  Nobles  Fu 

1 

10:30-11:00 

| PCS  - Indiv.  Session 

| Art 

GRIFFITHS  McLean  Mehta 

1 

10:30-11:00 

| PCS  - Indiv.  Session 

| Room  102 

HELMRICH  Churchwell  Weigle 

1 

10 : 3 0 - 11 : 0 0 

| PCS  - Indiv.  Session 

| Fitch 

SMITH  Chu  To 

1 

10:30-11:00 

| PCS  - Indiv.  Session 

| Music 

GARRETT  Talleda  Cotellessa 

1 

11:00-11:30 

| PCS  - Indiv.  Session 

| Art 

GRIFFITHS  Stanescu  Bewig 

1 

11 : 00-11 :30 

| PCS  - Indiv.  Session 

| Room  102 

HELMRICH  Lawson  3erlin 

1 

11:00-11:30 

| PCS  - Indiv.  Session 

| Fitch 

SMITH  Sylvester  Couchman 

1 

11  : 00-11 :30 

| PCS  - Indiv.  Session 

| Music 

GARRETT  Talleda  Landre 

1 

11:30-12:00 

| PCS  - Indiv.  Session 

| Art 

GRIFFITHS  Stanescu  Eich 

1 

11:30-12: 00 

| PCS  - Indiv.  Session 

| Room  102 

HELMRICH  Lawson  Rienholtz 

1 

11:30-12:00 

| PCS  - Indiv.  Session 

| Fitch 

SMITH  Sylvester  Gervais 

1 

11:30-12:00 

| PCS  - Indiv.  Session 

| Music 

GARRETT  Talleda  Subramanian 

1 

12  : 00-12 :30 

| PCS  - Indiv.  Session 

| Art 

GRIFFITHS  Stanescu  Shammash 

1 

12  : 00-12 : 30 

| PCS  - Indiv.  Session 

| Room  102 

HELMRICH  Lawson  Tye 

1 

12  :O0-12 :30 

| PCS  - Indiv.  Session 

| Fitch 

SMITH  Sylvester  Lehmkuhl 

1 

12  : 0 0 - 12 : 3 0 

| PCS  - Indiv.  Session 

| Music 

SMITH  Bonde  Mehta  Rienholtz  Weigle 

1 

12:30-13:30 

| Zohn-Muldoon  Coaching 

| Music 

Cho  HELMRICH  Nobles 

1 

13  : 3 0 - 14  : 3 0 

| Coaching 

| Music 

GARRETT  Roland  Chu 

1 

13:30-14:30 

| Coaching 

| Fitch 

Shammash  To  SHELTON 

1 

13  : 3 0-  14  : 3 0 

| Zuidam  Coaching 

| Art 

Blythe  GRIFFITHS  Enos 

1 

13:45-15:45 

| Walton  Rehearsal 

|w.  Barn(TWD) 

Choi 

1 

13 : 45  - 15 : 45 

| Schubert  Rehearsal 

| Studio  L-TWD 

Schiller 

1 

13:45-15:45 

| Landers  Rehearsal 

| Art 

GARRETT  Yoo  Stanescu 

1 

14:30-15:30 

| Coaching 

| Fitch 

HELMRICH  Kim  Talleda 

1 

14  : 3 0-  15  : 3 0 

| Coaching 

| Music 

Roland  SHELTON 

1 

14:30-15:30 

| Schoenberg  Coaching 

| Art 

GARRETT  Lockett 

1 

15:30-16:30 

| Harbison  Coaching 

| Fitch 

Lanzkron  SHELTON 

1 

15:30-16:30 

| Lieberson  Coaching 

| Music 

GRIFFITHS  Hammond 

1 

16:00-17:00 

| Anderson  Coaching 

| Art 

GARRETT  Tina  Russo 

1 

16  : 3 0-  17  : 3 0 

| Meeting 

| Fitch 

GRIFFITHS  Lanzkron  McLean 

1 

17  : 00-18 : 00 

| Coaching 

| Music 

SMITH  ALL 

1 

18 : 30-No 

| Prelude  Concert  with  Bonney 

| Shed  (TWD) 

PAGE 
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TMC  VOCAL  SCHEDULE  - WEEK  7 


WHO 


TIME 


CLASS 


LOCATION 


date  n/u/n 


Bonde  Mehta  Rienholtz  Weigle  LUBMAN 

1 

08:45-10: 15 

| Zohn-Muldoon  Rehearsal 

| Reh  StageTWD 

Lehmkuhl 

1 

08 : 45-10 : 15 

| Stravinsky  Rehearsal 

| HawthorneTWD 

Roland  SHELTON 

1 

08 : 45- 10 : 15 

| Schoenberg  Rehearsal 

| Theatre (TWD) 

GARRETT  Nobles  Bonde  DiBattista  Fu 

1 

09:00-11:00 

| PCS  Group  Coaching 

| Music 

GRIFFITHS  McLean  Enos  Mehta  Hanson 

1 

09 : 00-11 : 00 

| PCS  Group  Coaching 

| Fitch 

HELMRICH  Lawson  Berlin  Rienholtz  Tye 

1 

09 : 00-11:00 

| PCS  Group  Coaching 

| Art 

SMITH  Chu  Harris  Petitet  To 

1 

09:00-11:00 

| PCS  Group  Coaching 

| Room  102 

ALL 

1 

11 : 00-12:30 

| Bob  Spano  Piano  Seminar 

| Fitch 

FACULTY  FELLOWS 

1 

13:30-14:30 

| Dress  Rehearsal  for  8/15 

| Theatre (TWD) 

GARRETT  Talleda  Landre  Subramanian  Cotell 

1 

IS : 00-17:00 

| PCS  Group  Coaching 

] Music 

GRIFFITHS  Stanescu  Bewig  Eich  Shammash 

1 

15  : 00-17 : 00 

| PCS  Group  Coaching 

| Fitch 

HELMRICH  Churchwell  Gruber  Savage  Weigle 

1 

15  : 00-17 : 00 

| PCS  Group  Coaching 

| Art 

SMITH  Sylvester  Couchman  Gervais  Lehmkuhl 

1 

15:00-17:00 

| PCS  Group  Coaching 

| Room  102 

Cho  HELMRICH  Nobles 

1 

17  : 00-18 : 00 

| Coaching 

| Music 

GARRETT  Rol and  Chu 

1 

17:00-18:00 

| Coaching 

| Room  102 

GRIFFITHS  Choi  Sylvester 

1 

17 : 00-18 : 00 

| Schubert  Coaching 

| Art 

SMITH  Hammond  Stanescu 

1 

17 : 00-18 : 00 

| Coaching 

| Fitch 

GARRETT  Choi  Chu 

1 

19:00-20:00 

| Coaching 

| Room  102 

GRIFFITHS  Schiller  Lawson 

1 

19:00-20 : 00 

| Coaching 

| Art 

SMITH  Lockett 

1 

19 : 00-20 : 00 

| Coaching 

| Fitch 

HELMRICH  Lanzkron  Sylvester 

1 

1 

20:00-22:30 

| Lieberson  Rehearsal 

1 

| Fitch 
1 

DATE:  ../1W.3 


Blythe 

GRIFFITHS  Enos 

| 13:00-14:00 

| Walton  Coaching 

| Fitch 

GARRETT 

Yoo  Stanescu 

| 13:00-14:00 

| Coaching 

| Art 

SMITH  Soper  Lawson 

| 13:00-14:00 

| Coaching 

| Music 

ALL 

| 14:00-15:30 

| Language  Study  Groups 

|Miss  Hall's 

HELMRICH 

Lanzkron  Sylvester 

| 14:00-17:00 

| Lieberson  Rehearsal 

| Fitch 

ALL 

| 14 : 30-No 

| BSO/Haydn  Creation 

| Shed  (TWD) 

ALL 

| 16:00-18:00 

| Warren  Jones  Class 

| Barn 

GARRETT 

Lockett  LUBMAN 

| 19:00-19:45 

| Harbison  Dress  Rehearsal 

| Theatre (TWD) 

FELLOWS 

| 20:3  0-No 

| Vocal  Recital  V 

| Theatre (TWD) 

/ 
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TANGLEWOOD  MUSIC  CENTER 

Conducting  EIGHTH  WEEK 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  EIGHTH 


EIGHTH  WEEK 
August  16-22 


TANGLEWOOD  MUSIC  CENTER 
Festival  of  Contemporary  Music 


PROGRAM  III 
Tue . 17th 

Verbey  strings  3:45  - 4:45 
WestBarn 

VErbev  tutti  4:45  - 6:15 
WestBarn 

Campion  3:45  - 6:15 
ChMusic  Hall 
Henze  3:45  - 6:15 
MH  7 

Wed.  13th 

Eggert  8:00  - 10:30 
WestBarn 

Lieberson  Fanfare  8:00  - 8:30 
Fitch 

Lieberson  Songs  8:30  - 10:30 
Fitch 

Zivian  8:00  - 10:30 
EastBarn 

Henze  8:00  - 10:30 
Hawthorne 


PROGRAM  IV 

Tue.  17th 

Adams  3:45  - 5:15 

RehStage 

Anderson  5:15  - 6:15 
RehStage 


Wed.  18th 

Anderson  8:00  - 9:00 
BU  Theatre 

Schoenbert  9:00  - 10:30 
BU  Theatre 


Thu.  19th 

Adams  1:30  - 3:30 

RehStage 


Thu.  19th 

Verbey  1:30  - 2:30 
WestBarn 

Campion  1:30  - 2:30 
ChMusHall 

Eggert  2:30  - 3:30 
WestBarn 

Lieberson  Songs  2:30  - 3:30 

ChMusHall 

Henze  1:30  - 3:30 

MH  7 


Fri.  20th 

Lieberson  Songs  8:00  - 9:15 
Fitch 

Eggert  8:00  - 9:15 
WestBarn 

Zivian  8:00  - 9:15 
EastBarn 

Campion  9:15  - 10:30 
Fitch 

Henze  8:00  - 10:30 
Hawthorne 


Fri.  20th 

Schoenberg  8:00  - 9:30 
BU  Theatre 

Anderson  9:30  - 10:30 
BU  Theatre 


Sat.  21st 
Adams  8:00  - 9:30 
BU  Theatre 

Anderson  9:30  - 10:30 
BU  Theatre 


Sun.  22nd 

Adams  4:30  - 6:00 

WestBarn 

Schoenberg  6:00  - 7:30 
WestBarn 


Sat,  21st 

Lieberson  Fanfare  4:00  - 5:00 
WestBarn 

Lieberson  Songs  8:00  - 9:00 
Fitch 

Eggert  8:00  - 9:00 
WestBarn 

Zivian  8:00  - 9:00 
EastBarn 

Verbey  9:00  - 10:30 
WEstBam 

Campion  9:00  - 10:30 
East3arn 

Sun . 22nd 

DRESS  REHEARSAL  4:30  - 7:00 
Theatre 


1 

« ■ 


EIGHTH  WEEK 
August  16  - 22 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  A Monday  and  Wednesday 
1:30  - 3:30 

Mr.  Kalish  ChMusHall 

Schoenberg  Pierrot  Lunaire 

Vln-Clendenning 

Vlc-Hersh 

Fl-Ransom 

Cl -Warner  FOR  PERF . AUG.  19 

BCl-Freimuth 

Pno-Hsin 

Vc-Roland 

Mr.  Serkin  MH  7 
Henze  Piano  Quintet 
Vln-Roth 

Vln-Scroggins  FOR  PERF.  AUG.  22  PM 

Vla-Troy  SEE  FCM  PROGRAM  III  FOR 

Vlc-Wolff  MORE  REHEARSAL  TIMES 

Pno-Freer 

Mr.  Voisin  Studio  K 
Trumpet  music  for  porch 
ALL  TRUMPETS 

Ms.  Hampton  RehStageMon . ; Seranak  Wed. 

Schoenberg  Verklarte  Nacht 

Vln-Kwuon 

Vln-Rhee 

Vla=Gustavsson 

Vla-Mendoza  FOR  PERF.  AUG.  22 

Vlc-Matsusaka 

Vic-Young 

Mr . Wyner  Hawthorne 
Anderson  Sea  Drift 
Fl-Brink 
Cl-Bradbury 

Pno-Wyse  FOR  PERF.  AUG.  19 

Vc -Hammond 

Mr.  Krasner  Studio  L 
Schubert  Quartett-Satz 
Vln-Cho 

Vln-Ling  FOR  PERF.  AUG.  19 

Vla-Farny  off-grounds 

Vlc-Samuel 


SECTION  B Thursday  8:00  - 10:00 
Friday  1:30  - 3:30 

Mr.  Rosen  Hall  ArtRm  Thur.;  MH  13  Fri 

Beethoven  Op.  59  no.  1 

Vln-Chalex 

Vln-Inoue 

Vla-Long 

Vlc-Duckles 

Mr.  Barker  Thu.  East  Barn;  Fri.  ChMusHall 
Bass  Class 

ALL  BASSES  (except  Bautist  will  not  attend  Friday' 

Mr.  Brandis  Hall  MusRm  Thu:  MH  10  Fri. 

Beethoven  Op.  59  #2 
Vln-Naka j ima 

Vln-Waterhouse  FOR  PERF.  AUG.  22 

Val  Farny 

Vlc-Samuel 


SECTION  C Monday  1:30  - 3:30 

Mr.  Fine  MH  6:  Dress-Theatre  2:30  - 3:15 

Loeffler  Rhapsodies 

Vla-Scheindlin 

Ob-Johnson  EOR  PERF.  AUG.  17 

Pno-Kiser 

Mr . Levine  MH  4 

Schubert  TroutQintet 

Vln-Peters 

Vla-Long 

Vic -Barron 

Bas-Deschenes 

Pno-WChen 

Mr.  Brandis  MH  10  PLUS  DRESS  Tues.  9:45  - 10:45 

Brahms  Sextet  Op.  18  in  Theatre 

Vln-Summers 

Vln-Li 

Vla-Enders 

Vla-Chun  FOR  PERF.  AUG.  17 

Vlc-Morsches 

Vlc-Thornblade 


SECTION  D Monday  3:45  - 5:45 

Ms.  Hampton  MH  8:  DRESS  IN  THEATRE  5:00  - 5:45 
Faure  Piano  Quartet 
Vln-Ferguson 
Vla-Kam 
Vlc-Aimard 
Pno-Levinson 


FOR  PERF.  AUG.  17 


k * 


TANGEEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
August  16  - 22 


MORE  SECTION  D Monday  3:45  - 5:45 


SECTION  F Monday  3:45  - 5:45  ChMusHall 
Tue:  1:30  - 3:30  ChMusHall 
Thu.  8:00  - 10:00  Fitch 
Fri.  1:30  - 3:30  Theatre 


Ms.  Shelton  Theatre  DRESS  3:45  - 4:30 

Fried  Meditations  RehStage  4:30-5:45 

Vln-Ling 

Vlc-Duckles 

Has -Moore 

Fl/Picc/AFl-Ostling 
Cl/E VC1/3C1 -Warner 

Hrn-Rasmussen  FOR  PERF.  AUG.  17 

Hrp-Han  . 

Pno/Cel-McLean 

Vc-To 

Cond-Schleicher 

Mr.  Krasner  Studio  L 

Master  Class 

Vl-Ivkovich 

Vln- Shir a garni 

Vln-Wallace 

Vla-Gustavsson 


SECTION  E Monday  3:45  - 5:45 
Tuesday  1:30  - 3:30 

Mr.  Smith  MH  15 : Dress  Tue.  1:30-2:15 

Knussen  Oboe  quartet 

Vln-Summers 

Vlc-Scheindlin 

Vlc-Hersh  FOR  PERF.  AUG.  17 

Ob-Pleasnarski 

• 

Mr.  Leaner  Highwood  Pink 
Webern  Five  Pieces 
Vln -Evans 
Vln-Peters 

Vla-Chun  FOR  PERF.  AUG.  22 
Vlc-Wolff 

Mr.  Kalish  MH  A 
Schubert  Fantasy 
Pno-MChen 

Pno-Wyse  FOR  PERF.  AUG.  22 

Mr.  DeLeeuw  West3arn 
Walton  Facade 
Vlc-Ycung 
Fl/Picc -McGill 
3C1-Freimuth 

Alto  sax-Yukumoto  FOR  PERF.  AUG.  19 

Trp-Work 

Perc-Mount 

Vc-3lythe 


Mr.  Levine 

Stravinsky  L'Histoire 

Vln-Roth 

3as-3autista 

Cl-3radbury  FOR  PERF.  AUG.  22 

Bsn-Isaak 

Trp-Thomas 

Trb-3orrelli 

Perc-Wood 

Narr-Lehnkuhl 


SECTION  G Friday  1:30  - 3:30 

Mr.  Bolter  Studio  F 
Trombone  class 
Trb-Holland 
Trb-Thompkins 
Trb-VanHoy 

Mr.  Krasner  Studio  L 
Master  Class  Beethoven  Op.  130 
Vln-Bar- Josef 
Vln-Cho 

Vla-Scheindlin 

Vlc-Aimard 


SECTION  H Tuesday  1:30  - 3:30 

Mr.  Lubman  RehSta:  DRESS  2:30  - 3:30  Theatre 

Zohn-Muldoon 

Vln-Ferguson 

Vln-Chalex 

Vla-Hetsch 

Vlc-Lucht  FOR  PERF.  AUG.  17 

Bas-Deschenes 

Fl-Brink 

Ob-Shapiro 

BCl-Begelman 

Bsn-Marshall 

Perc-Graber 

Hrp-Han 

Pno-WChen 

Vc-Weigle 

Vc-Bond 

Vc-DiBattista 

Vc-Mehta 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
August  16-22 


SECTION  I Monday  3:45  - 5:45 
Friday  1-30  - 3:30 

Mr.  Fleisher  MH  4 
Beethoven  Trio  Op.  11 
Vlc-Docter 
Cl-Begelman 
Pno-Kiser 


SECTION  J Monday  3:45  - 5:45 

Wednesday  1:30  - 3:30 

Mr.  Brandis  MH  11 
Schumann  Op.  41  no.  3 
Vln-Eguchi 
Vln-Wolf e 

Vla-Biacchi  FOR  PERF.  AUG.  19 
Vlc-Lucht  off-grounds 


SECTION  K Wednesday  1:30  - 3:30 

Mr.  Lehner  MH  10 

Brahms  Clarinet  Quintet 

Vln-Waterhouse 

Vln-DiYanni 

Vla-Hetsch 

Vlc-Thornblade 

Cl-Garcia 

Mr . Barron  Studio  F 
Trombone  Class 
All  Trombones  & Tuba 


YING  QUARTET 


Monday  - 10:00 
Tuesday  10:00 
Thursday  10:00 
Thursday  1:30 
Saturday  1:30 


12:00  - Hampton  - Highwood  Pink 
12:00  - Fischer  - Highwood  Pink 
12:00  - Hampton  - Highwood  Pink 
3:30  - Krasner  - Studio  L 
3:30  - Lehner  - Highwood  Pink 


* 

/ 


WHO 


i&vised  Scktdu.lt  1 

TMC  VOCAL  SCHEDULE  - WEEK  8 

f {&'<&€  ca.fff~iA^y 

TIME  CLASS  / 


LOCATION 


DATE:  08/16/93  — 


Chu  Harris 

| 09:30-10:30 

| Coaching 

| Music 

Lawson  Rienholtz 

| 09:30-10:30 

| Coaching 

| Art 

Sylvester  Couchman 

| 09:30-10:30 

| Coaching 

| Room  106 

Talleda  Cotellessa 

| 09:30-10:30 

| Coaching 

| Room  102 

CURTIN  McLean  FELLOWS 

| 10:00-12:30 

| Fellows-Master  Class 

| CMH  (TWD) 

Lawson  Tye 

| 10:30-11:30 

| Coaching 

| Art 

SMITH  Bonde  Mehta  Rienholtz  Weigl 

e | 10:30-11:30 

| Zohn-Muldoon  Coaching 

| Music 

Sylvester  Gervais 

| 10:30-11:30 

| Coaching 

| Room  106 

Talleda  Subramanian 

| 10:30-11:30 

| Coaching 

| Room  102 

Schiller  SHELTON 

| 11:30-12:30 

| Landers  Coaching 

| Studio  L-TWD 

Sylvester  Lehmkuhl 

| 11:30-12:30 

| Coaching 

| Room  106 

To  SHELTON 

| 12:30-13:30 

| Fried  Coaching 

| Studio  L-TWD 

ALL  WHO  CAN 

| 13:30-15:30 

| Warren  Jones  Schubert  Master  C 

| Fitch 

GRIFFITHS  Hammond 

| 13:30-15:30 

| Anderson  Rehearsal 

| HawthomeTWD 

GRIFFITHS  Schiller 

| 13:30-15:30 

| Landers  Rehearsal 

| Music 

Roland  SHELTON 

| 13:30-15:30 

| Schoenberg  Rehearsal 

| CMH  (TWD) 

SMITH  Lockett  Waterhouse 

| 14:30-15:30 

| Villa-Lobos  Rehearsal 

| Art 

Blythe  GRIFFITHS  Enos 

| 15:45-17:45 

| Walton  Rehearsal 

|W.  Bara (TWD) 

GRIFFITHS  Choi  Sylvester 

| 15:45-17:45 

| Schubert  Rehearsal 

| Fitch 

Lehmkuhl 

| 15:45-17:45 

| Stravinsky  Rehearsal 

| CMH  (TWD) 

To  SHELTON 

| 15:45-16:30 

| Fried  Dress  Rehearsal 

| Theatre (TWD) 

Cho  Nobles 

| 16:00-17:00 

| Coaching 

| Room  102 

Chu  Petitet 

| 16:00-17:00 

| Coaching 

| Room  106 

HELMRICH  Stanescu  Mehta 

| 16:00-17:00 

| Coaching 

| Bara 

Lawson  Berlin 

| 16:00-17:00 

| Coaching 

| Music 

Talleda  Landre 

| 16:00-17:00 

| Coaching 

| Art 

To  SHELTON 

| 16:30-17:45 

| Fried  Rehearsal  (if  needed) 

| Reh  StageTWD 

GARRETT  Yoo  Chu 

| 17:00-18:00 

| Coaching 

j Room  106 

HELMRICH  Kim  Talleda 

| 17:00-18:00 

| Coaching 

| Bara 

Hammond  Stanescu 

| 17:00-18:00 

| Coaching 

| Art 

McLean  Mehta 

| 17:00-18:00 

| Coaching 

| Room  102 

Chu  To 

| 19:00-20:00 

| Coaching 

| Music 

Churchwell  Nobles  Stanescu  Selected  PCS  | 19:00-21:00 

| Warren  Jones  Master  Class 

| Music 

GRIFFITHS  Schiller  Lawson 

| 19:00-20:00 

| Coaching 

| Fitch 

McLean  Enos 

| 19:00-20:00 

| Coaching 

| Art 

GRIFFITHS  Hammond 

| 20:00-21:00 

| Anderson  Coaching 

| Fitch 

McLean  Hanson 

| 20:00-21:00 

| Coaching 

| Art 

SMITH  Soper  Lawson 

| 20:00-21:00 

| Coaching 

| Music 

Churchwell  Weigle 

| 21:00-22:00 

| Coaching 

| Room  106 

GRIFFITHS  Lanzkron  McLean 

| 21:00-22:00 

| Coaching 

| Fitch 

Nobles  Fu 

| 21:00-22:00 

| Coaching 

| Bara 

PAGE 
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AS  OF:  08/16/93 


TMC  VOCAL  SCHEDULE  - WEEK  8 


WHO 


TIME 


CLASS 


LOCATION 


DATE:  08/17/93 


-Ti/idsJay 


GARRETT  Yoo  Chu 

1 

09:30-10:30 

| Coaching 

| Art 

SMITH  Lockett  Waterhouse 

1 

09:30-10:30 

| Villa-Lobos  Rehearsal 

| Music 

CURTIN  Lawson  PCS 

1 

10  : 0 0 - 12  : 3 0 

| PCS-Master  Class 

| CMH  (TWD) 

McLean  Nobles  Selected  FIs 

1 

10 : 00-12 : 00 

| Warren  Jones  Master  Class 

| Fitch 

GARRETT  Roland  Stanescu 

1 

10:30-11:30 

| Coaching 

| Art 

Blythe  GARRETT  Churchwell 

1 

11 : 3 0- 12  : 3 0 

| Coaching 

| Art 

Cho  HELMRICH  Nobles 

1 

11:30-12:30 

| Coaching 

| Music 

Lanzkron  SHELTON 

1 

11:30-12 : 3 0 

| Lieberson  Coaching 

| Studio  L-TWD 

Roland  SHELTON 

1 

12 : 3 0 - 13  : 3 0 

| Schoenberg  Coaching 

| Studio  L-TWD 

Blythe  GRIFFITHS  Enos 

1 

13  : 3 0-  IS  : 3 0 

| Walton  Rehearsal 

|W.  Barn (TWD) 

CURTIN  See  Sign-Up 

1 

13  : 3 0- 16  : 0 0 

| Lucy  Booth 

|Gray  Rm-Hiwd 

Churchwell  McLean  Nobles  Sylvester  ALL  WH 

1 

13:30-15:30 

| Warren  Jones  Ensembles  Master 

| Fitch 

GRIFFITHS  Choi  Sylvester 

1 

13  .-30-14:30 

| Schubert  Rehearsal 

| Music 

Lehmkuhl 

1 

13:30-15:30 

| Stravinsky  Rehearsal 

| CMH  (TWD) 

SMITH  Bonde  Mehta  Rienholtz  Weigle 

1 

13  : 3 0 - 14 : 3 0 

| Zohn-Muldoon  Rehearsal 

| Reh  StageTWD 

SMITH  Bonde  Mehta  Rienholtz  Weigle 

1 

14:30-15:30 

| Zohn-Muldoon  Dress  Rehearsal 

| Theatre (TWD) 

GARRETT  Nobles  Bonde  DiBattista  Fu 

1 

16:00-17:00 

| PCS  Group  Coaching 

| Art 

HELMRICH  Churchwell  Gruber  Savage  Weigle 

1 

16 : 0 0 - 17 : 00 

| PCS  Group  Coaching 

| Fitch 

SMITH  Chu  Harris  Petitet  To 

1 

16 : 00-17 : 00 

| PCS  Group  Coaching 

| Music 

GARRETT  Talleda  Landre  Subramanian  Cotell 

1 

17:00-18 : 00 

| PCS  Group  Coaching 

| Art 

HELMRICH  Lawson  Berlin  Rienholtz  Tye 

1 

17:00-18:00 

| PCS  Group  Coaching 

| Fitch 

SMITH  Sylvester  Couchman  Gervais  Lehmkuhl 

1 

17 : 00-18 : 00 

| PCS  Group  Coaching 

| Music 

HELMRICH  Lawson  Rienholtz 

1 

19  : 00-20 : 00 

| Coaching 

| Fitch 

ALL 

1 

2 0 : 3 0-No 

| Chamber  Recital  VII  (includes 

| Theatre (TWD) 

DATE'  /eJ>ies<ky 


GRIFFITHS 

Hammond 

1 

08  : 00-09 : 00 

| Anderson  Coaching 

| Room  106 

Chu  Harris 

1 

09:30-10:30 

| Coaching 

| Art 

Sylvester 

Gervais 

1 

09:30-10:30 

| Coaching 

| Music 

CURTIN  Churchwell  FELLOWS 

1 

10  : 00-12 :30 

| Fellows-Master  Class 

| CMH  (TWD) 

Lawson  McLean  Nobles  Stanescu 

Talleda  Se  | 

10  : 00-12 : 00 

| Warren  Jones  Master  Class 

| Fitch 

Chu  To 

1 

10:30-11:30 

| Coaching 

| Art 

Sylvester 

Couchman 

1 

10:30-11:30 

| Coaching 

| Music 

Chu  Petitet 

1 

11:30-12:30 

| Coaching 

| Art 

Roland  SHELTON 

1 

11:30-12:30 

| Schoenberg  Coaching 

| Studio  L-TWD 

FACULTY 

1 

12  : 00-13  :30 

| Faculty  Meeting 

| Caf . (TWD) 

Shammash 

To  SHELTON 

1 

12  : 3 0- 13  : 3 0 

| Zuidam  Coaching 

| Studio  L-TWD 

GRIFFITHS 

Choi  Sylvester 

1 

12:45-13 : 15 

| Schubert  Dress  Rehearsal 

| Theatre (TWD) 

Churchwell 

Gruber 

1 

13 : 3 0 - 14  : 3 0 

| Coaching 

| Barn 

GRIFFITHS 

Hammond 

1 

13 : 3 0-15  : 3 0 

| Anderson  Rehearsal 

| Hawthorne TWD 

GRIFFITHS 

Schiller 

1 

13:30-15:30 

| Landers  Rehearsal 

| Music 

Lawson  Berlin 

1 

13 : 3 0 - 14  : 3 0 

| Coaching 

| Room  102 

McLean  Enos 

1 

13:30-14:30 

| Coaching 

| Room  106 

Nobles  DiBattista  Fu 

1 

13 : 3 0 - 15 : 3 0 

| Coaching 

| Art 

PAGE 


2 


r f 


08/16/97^^ 

WtJ.  (ctoX) 

TMC 

VOCAL  SCHEDULE  - WEEK 
TIME 

3 > 

CLASS 

LOCATION 

Roland  SHELTON 

1 

13  : 3 0 - 15  : 3 0 

| Schoenberg  Dress  Rehearsal 

| Theatre (TWD) 

Stanescu  Bewig 

1 

13  : 3 0 - 14  : 3 0 

| Coaching 

| Chalet 

Talleda  Cotellessa 

1 

13  : 3 0 - 14 : 3 0 

| Coaching 

| Room  101 

Blythe  Churchwell 

1 

14:30-15:30 

| Coaching 

| Bam 

McLean  Hanson 

1 

14 : 3 0 - 15 : 3 0 

| Coaching 

| Room  106 

Stanescu  Eich  Shammash 

1 

14:30-15:30 

| Coaching 

| Chalet 

Talleda  Subramanian 

1 

14:30-15:30 

| Coaching 

| Room  102 

Cho  HELMRICH  Nobles 

1 

16:00-16:30 

| Griffiths  Dress  Rehearsal 

| Theatre (TWD) 

PCS 

1 

16  : 00-18 : 00 

| Vocal  Recital  VII 

| CMH  (TWD) 

Blythe  GRIFFITHS  Enos 

1 

13  : 15-19:30 

| Walton  Dress  Rehearsal 

| Theatre (TWD) 

Cho  HELMRICH  Nobles 

1 

19  : 00-20 : 00 

| Coaching  (if  needed) 

| Room  102 

Schiller  Lawson 

1 

19 : 00-20:00 

| Coaching 

| Room  106 

HELMRICH  Kim  Talleda 

1 

20:00-21:00 

| Coaching 

| Room  102 

Nobles  Bonde 

1 

20  : 00-21 : 00 

| Coaching 

| Art 

SMITH  Hammond  Stanescu 

1 

20:00-21:00 

| Coaching 

| Music 

HELMRICH  Lanzkron  Sylvester 

SHELTON 

1 

20:30-22:30 

| Lieberson  Rehearsal 

| Fitch 

SMITH  Soper  Lawson 

1 

21  : 00-22 : 00 

| Coaching 

| Music 

DAT":  08/19/93  — 


CURTIN 

Talleda  PCS 

| 10:00-12:30 

| PCS-Master  Class 

| CMH  (TWD) 

GRIFFITHS  Lanzkron  McLean 

| 10:30-11:30 

| Coaching 

| Art 

GARRETT 

Yoo  Chu 

| 11:30-12:30 

| Coaching 

| Fitch 

Roland 

Stanescu 

| 11:30-12:30 

| Coaching 

| Room  102 

Shammash 

To  SHELTON 

| 12:30-13:30 

| Zuidam  Coaching 

| Studio  L-TWD 

GRIFFITHS  Hammond 

| 12:45-13:15 

| Anderson  Dress  Rehearsal 

| Theatre (TWD) 

CURTIN 

See  Sign-Up 

| 13:30-16:00 

| Lucy  Booth 

| Fitch 

GARRETT 

Nobles  Bonde 

| 13:30-14:00 

| PCS  - Indiv.  Session 

| Music 

GARRETT 

Nobles  DiBattista 

| 14:00-14:30 

| PCS  - Indiv.  Session 

| Music 

Lawson 

Rienholtz 

| 14  : 0 0-  IS  : 0 0 

| Coaching 

| Art 

Talleda 

Landre 

| 14:00-15:00 

| Coaching 

| Bara 

GARRETT 

Nobles  Fu 

| 14:30-15:00 

| PCS  - Indiv.  Session 

| Music 

HELMRICH 

Lanzkron  Sylvester  SHELTON 

| 14:30-15:30 

| Lieberson  Rehearsal 

j CMH  (TWD) 

FACULTY 

| 16:00-18:00 

| Faculty  Meeting  with  Gil  Kalis 

| Caf . (TWD) 

Pianists 

| 16:00-17:30 

| Leon  Fleisher  Piano  Seminar 

| Copland  Room 

Lehmkuhl 

| 20:00-22:00 

| Stravinsky  Rehearsal 

| Fitch 

FELLOWS 

| 2 0 : 30-No 

| Vocal  Recital  VI 

| Theatre (TWD) 

DATE: 


"/WM  ~ Friday 


ALL 

| 09:30-11:30 

FACULTY 

| 11:30-13:00 

Lanzkron 

SHELTON 

| 11:30-12:30 

Shammash 

To  SHELTON 

| 12:30-13:30 

ALL 

| 13:30-15:30 

1 GAnOJfcrlS  ; as 

ALL  WHO  CAN 

| 15:30-17:00 

Pianists 

| 15:30-17:00 

Blythe  GARRETT  Churchwell 

| 17:00-18:00 

GRIFFITHS 

Schiller  Lawson 

| 17:00-18:00 

HELMRICH 

Kim  Talleda 

| 17:00-18:00 

Lanzkron 

McLean 

| 17:00-18:00 

SMITH  Hammond  Stanescu 

| 17:00-18:00 

GARRETT 

Roland  Stanescu 

| 19:00-20:00 

SMITH  Lockett  Waterhouse 

| 19:30-20:00 

HELMRICH 

Lanzkron  Sylvester  SHELTON  | 20:00-21:15 

1 

GRIFFITHS  Master  Cla33  on  Yrjo 
Faculty  Meeting  with  Gil  Kalis 
Lieberson  Coaching 
Zuidam  Coaching 
Larry  Wasserman  Class 


| Fitch 
| Caf . (TWD) 
| Music 
| Music 
| Fitch 


Dr.  Zeitels  Class 

— fTheatre4T 
| TV  Room 

Bob  Spano  Master  Class 

| Fitch 

Coaching 

| Music 

Coaching 

| Fitch 

Coaching 

| Bara 

Coaching 

| Room  102 

Coaching 

| Art 

Coaching  — 

| Music 

Villa-Lobos  Dress  Rehearsal 

| CMH  (TWD) 

Lieberson  Rehearsal 

| Fitch 

DATE:  03/21/93 


Sax  urd/Xy 


GRIFFITHS  McLean  Enos 

1 

09  : 30-10 : 00 

1 

PCS  - 

Indiv . 

Session 

| Music 

HELMRICH  Churchwell  Gruber 

1 

09:30-10:00 

1 

PCS  - 

Indiv . 

Session 

| Art 

SMITH  Chu  Harris 

1 

09:30-10:00 

1 

PCS  - 

Indiv . 

Session 

| Fitch 

GRIFFITHS  McLean  Hanson 

1 

10:00-10:30 

1 

PCS  - 

Indiv . 

Session 

| Music 

HELMRICH  Churchwell  Savage 

1 

10  : 00-10 : 30 

1 

PCS  - 

Indiv . 

Session 

| Art 

SMITH  Chu  Petitet 

1 

10:00-10 : 30 

1 

PCS  - 

Indiv . 

Session 

| Fitch 

GARRETT  Talleda  Cotellessa 

1 

10:30-11 : 00 

1 

PCS  - 

Indiv . 

Session 

| Room  102 

GRIFFITHS  McLean  Mehta 

1 

10:30-11:00 

1 

PCS  - 

Indiv . 

Session 

| Music 

HELMRICH  Churchwell  Weigle 

1 

10:30-11:00 

1 

PCS  - 

Indiv . 

Session 

| Art 

SMITH  Chu  To 

1 

10:30-11:00 

1 

PCS  - 

Indiv . 

Session 

| Fitch 

GARRETT  Talleda  Landre 

1 

11:00-11:30 

1 

PCS  - 

Indiv . 

Session 

| Room  102 

GRIFFITHS  Stanescu  Bewig 

1 

11:00-11:30 

1 

PCS  - 

Indiv . 

Session 

| Music 

HELMRICH  Lawson  Berlin 

1 

11:00-11:30 

1 

PCS  - 

Indiv . 

Session 

| Art 

SMITH  Sylvester  Couchman 

1 

11  : 00-11 : 30 

1 

PCS  - 

Indiv . 

Session 

| Fitch 

GARRETT  Talleda  Subramanian 

1 

11:30-12 : 0 0 

1 

PCS  - 

Indiv . 

Session 

| Room  102 

GRIFFITHS  Stanescu  Eich 

1 

11:30-12: 00 

1 

PCS  - 

Indiv . 

Session 

| Music 

HELMRICH  Lawson  Rienholtz 

1 

11:30-12: 00 

1 

PCS  - 

Indiv . 

Session 

| Art 

SMITH  Sylvester  Gervais 

1 

11:30-12:00 

1 

PCS  - 

Indiv . 

Session 

| Fitch 

GRIFFITHS  Stanescu  Shammash 

1 

12  : 00-12  : 30 

1 

PCS  - 

Indiv . 

Session 

| Music 

HELMRICH  Lawson  Tye 

1 

12  : 00-12  : 30 

1 

PCS  - 

Indiv . 

Session 

| Art 

SMITH  Sylvester  Lehmkuhl 
t U * » 1 + s 

1 

12  : 00-12 : 30 

1 

PCS  - 

Indiv . 

Session 

1 Fitch 

rT‘,|e/ 

1 

1 

Lucy  S ne  1 t onuul  ass  ^ ‘•'v. | 

1 Fit  C EL  ¥ ^ 

FELLOWS  , . 

7/i« 

,16  : 0 0 - No 

1 

yocal 

Recital 

VII  „ , ....  i 

Lcmh  (twd) 

L £ k k 1 

HELMRICH  Lanzkron  Sylvester 

SHELTON 

v-k  *<•  lO'TS- 

■^LQp-?1^Wk- 

1 

Lieberson  Rehearsal 

DATE:  08/22/93 


fop 


{? 


y«v> 


Lehmkuhl  ALL 

10 : 00-No 

| Chamber  Music  Recital  VII 

| Theatre (TWD) 

GRIFFITHS  McLean  Enos  Mehta  Hanson 

13  : 00-15  :00 

| PCS  Group 

Coaching 

| Art 

GARRETT  Nobles  Bonde  DlBattista  Fu 

14  : 00-15 : 00 

| PCS  Group 

Coaching 

| Fitch 

HELMRICH  Churchwell  Gruber  Savage  Weigle 

14  : 00-15 : 00 

| PCS  Group 

Coaching 

| Room  102 

SMITH  Chu  Harris  Petitet  To 

14:00-15:00 

| PCS  Group 

Coaching 

| Music 

GARRETT  Talleda  Landre  Subramanian  Cotell 

15  : 00-16 : 00 

| PCS  Group 

Coaching 

| Fitch 

GRIFFITHS  Stanescu  Bewig  Eich  Shammash 

15  : 00-17:00 

| PCS  Group 

Coaching 

| Art 

HELMRICH  Lawson  Berlin  Rienholtz  Tye 

15  : 00-16 : 00 

| PCS  Group 

Coaching 

| Room  102 

SMITH  Sylvester  Couchman  Gervais  Lehmkuhl 

15  : 00-16 : 00 

| PCS  Group 

Coaching 

| Music 

Churchwell  Weigle 

16  : 00-17 : 00 

| Coaching 

| Room  102 

Lawson  Tye 

16  : 00-17 : 00 

| Coaching 

| Music 

HELMRICH  Lanzkron  Sylvester  SHELTON 

16  : 40- 17 : 10 

| Lieberson 

Dress  Rehearsal 

| Theatre (TWD) 

Churchwell  Savage 

17:00-18:00 

| Coaching 

| Room  102 

Lawson  Berlin 

17  : 00-18  : 00 

| Coaching 

| Music 

McLean  Mehta 

17  : 00-18 : 00 

| Coaching 

| Barn 

Shammash  To  SHELTON 

17:30-18 : 0 0 

| Zuidam  Dress  Rehearsal 

| Theatre (TWD) 

Sylvester  Lehmkuhl 

17:30-18 : 3 0 

| Coaching 

| Fitch 

ALL 

20 :30-No 

| Festival  of  Contemporary  Music 

1 

1 

| Theatre (TWD) 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  NINTH  WEEK 


Theatre 


TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  NINTH  WEEK 

Conducting  August  23 
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TMC  VOCAL  SCHEDULE  - WEEK  9 


WHO 


TIME 


CLASS 


LOCATION 


DATE:  08/23/93 


Alondcu 


CURTIN  Sylvester  PCS 

| 10:00-12:30 

| PCS-Master  Class 

| CMH  (TWD) 

all  plus  Ca^diA-CUrS 

| 13:00-15:00 

| Bob  Spano : Boheme  and  Traviata 

| Serenak 

GARRETT  Johnson 

| 14:00-15:00 

| Coaching 

| Fitch 

PCS 

| 15:30-17:30 

| Vocal  Recital  VIII 

| CMH  (TWD) 

GRIFFITHS  ALL 

date.  ../»/»  - Tuesday 

| 19:00-21:00 

1 

| Master  Class  on  Yrjo  Kilpinen 
1 

| Fitch 
1 

GARRETT  Nobles  Bonde  DiBattista 

Fu 

1 

09  : 00-  10  : JO 

| PCS  Group  Coaching 

| Music 

HELMRICH  Lawson  Berlin  Rienholtz 

Tye 

1 

09  : 00-ld  :^0 

| PCS  Group  Coaching 

| Art 

GRIFFITHS  McLean  Enos  Mehta  Hanson 

1 

09:30-11  :00 

| PCS  Group  Coaching 

| Room  102 

SMITH  Chu  Harris  Petitet  To 

1 

09:30-11:00 

| PCS  Group  Coaching 

| Fitch 

’CURTIN  Stanescu  FELLOWS 

1 

10:00- 12  :30 

| Fellows-Master  Class 

| CMH  (TWD) 

GARRETT  HELMRICH 

1 

11  : 00 

| Rehearsal  w/  NY  Virt.  Singers 

iWest  bary\  (jyS) 

| Room  102 

GRIFFITHS  Stanescu  Bewig  Eich  Shammash 

1 

11 : 00-12 : 30 

| PCS  Group  Coaching 

SMITH  Sylvester  Couchman  Gervais 

Lehmkuhl 

1 

11:00-12:30 

| PCS  Group  Coaching 

| Fitch 

ALL 

1 

13:00-15:00 

| NY  Virtuoso  Singers  Rehearsal 

| Theatre (TWD) 

CURTIN  See  Sign-Up 

1 

13:30-16:30 

| Lucy  Booth 

| HawthorneTWD 

all  PU5  OwdiActors 

1 

15  : 00-16 : 00 

| Meet  with  NY  Virtuoso  Singers 

| CMH  (TWD) 

GARRETT  Talleda  Landre  Subramanian  Cotell 

1 

17:00-18:30 

| PCS  Group  Coaching 

| Fitch 

HELMRICH  Churchwell  Gruber  Savage 

Weigle 

1 

17 : 00-18 : 3 0 

| PCS  Group  Coaching 

| Art 

ALL 

1 

20 :30-No 

| NY  Virtuoso  Singers  Concert 

| Theatre (TWD) 

DATE:  08/25/93 


CURTIN  ALL 
GARRETT  ALL 
PCS 


10:00-12:30 
13:30-15:00 
16 : 00-18 : 00 


Masterclass:  Extended  Voc.  TechS.  | CMH  (TWD) 
The  Business  of  Making  Music  | Fitch 
Vocal  Recital  IX  I CMH  (TWD) 


^ There-  ivi  ll  be  no 
£>UT  tke  Facia  1 


sckejulfid  COOickiv^s  -for  Fellows  from  2/^3  "to  %/jS 
will  be.  (Xv^Uftble.  for  coackiM  W consultation 


rt  tUr  discre-l:on.  Ptee  mte-  « OWII  *r vyn'nts. 
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Tanglew®d 

Music 

Center 

PROGRAM 

Prepared 

FIRST  SONATA  RECITAL 

Saturday,  July  10,  1993  at  2:00  P.M. 

Chamber  Music  Hall 

by  Joel  Smirnoff,  Gilbert  Kalish,  Yehudi  Wyner, 
and  Leon  Fleisher 

Mozart 

Sonata  in  F Major,  K.  377 
Allegro 

Andante  con  Variazioni 
Tempo  di  Menuetto 

Nurit  Bar-Josef,  violin 
Max  Levinson,  piano 

Ives 

Violin  and  Piano  Sonata  No.  4 

("Children's  Day  at  the  Camp  Meeting") 

Sarah  Clendenning,  violin 
Elinor  Freer,  piano 

Janacek 

Sonata  for  Violin  and  Piano, 
revised  by  Josef  Suk 
Con  moto 

Ballada:  Con  moto 

Allegretto 

Adagio 

Joan  Kwuon,  violin 
Molly  Kiser,  piano 

Beethoven 

Sonata  in  C minor,  Op.  30,  no.  2 
Allegro  con  brio 
Adagio  cantabile 
Scherzo:  Allegro 
Finale:  Allegro 

Joseph  Evans,  violin 
John  Root,  piano 

BALDWIN  PIANO 


Tanglew®d 

MUSIC  PROGRAM 

Center 


FIRST  CHAMBER  MUSIC  CONCERT 

Sunday,  July  11,  1993  at  10:00  A.M. 

Theatre  Concert  Hall 

Prepared  by  Julius  Levine,  Yehudi  Wyner,  Donald  MacCourt, 
Eugene  Lehner,  and  Norman  Fischer 


Bach  Brandenburg  Concerto  No.  6 in  B-flat  Major, 

BWV  1051 
(Allegro) 

Adagio,  ma  non  troppo 
Allegro 


Andrea  Schuler,  viola 
Joanna  Mendoza,  viola 
Josee  Deschenes,  bass 

Max  Levinson, 


Julian  Hersh,  cello 
Chizuko  Matsusaka,  cello 
Benjamin  Wolff,  cello 
harpsichord 


Bruch  Eight  Pieces  for  Viola,  Clarinet  and  Piano, 

Op.  83 

II.  Allegro  con  moto 

VI.  Nachtgesang:  Andante  con  moto 

IV.  Allegro  agitato 

Francois  Hetsch,  viola  Igor  Begelman,  clarinet 

Wendy  Chen,  piano 


Gounod 


Petite  Symphony 

Adagio  *-  Allegretto 
Andante  cantabile 
Scherzo 

Finale:  Allegretto 


Elizabeth  Ostlmg,  flute 


Stephanie  Shapiro,  oboe 
Judy  Christy,  oboe 
Susan  Warner,  clarinet 
Eric  Bradbury,  clarinet 


Julie  Fox,  bassoon 
Maria  Isaak,  bassoon 
Robert  Rasmussen,  horn 
Susanna  Drake,  horn 


Bartok  8 Duos  from  44  Duos  for  Two  Violins 

Marching  Song 
Hungarian  Song 
Burlesque 
Prelude  and  Canon 
Pizzicato 
Bagpipes 
Fairy  Tale 
Transylvanian  Dance 

Katherine  Wolfe,  Song-A  Cho,  violins 


Haydn  String  Quartet  in  F- sharp  minor,  Op.  50, 

no . 4 

Allegro  spiritoso 
Andante 

Menuetto  poco  Allegretto 
Finale:  Fuga . Allegro  moderato 


Karen  DiYanni,  violin 
Vanessa  Blander,  violin 


Joanna  Mendoza,  viola 
Naomi  Barron,  cello 


BALDWIN  PIANO 


Tanglew®d 

Music 

Center 


Prepared  by 


Mozart 


George  Rochberg 


Ravel 


Franck 


PROGRAM 


SECOND  SONATA  RECITAL 

Sunday,  July  11,  1993  at  8:30  P.M. 

Theatre  Concert  Hall 

Eugene  Lehner,  Andrew  Jennings,  Norman  Fischer, 
and  Joel  Krosnick 


Sonata  in  B-flat  Major,  K.  378 
Allegro  moderato 
Andantino  sostenuto  e cantabile 
Rondo:  Allegro 

Sae  Shiragami,  violin 
Wendy  Chen,  piano 


Sonata  for  Violin  and  Piano  (1988) 

Sarabande 

Scherzo  capriccioso 
Ardent emente 

Poco  sostenuto;  Allegro  violentemente 

Timothy  Summers,  violin 
Melvin  Chen,  piano 


-brief  interval- 


Sonata  in  G Major 
Allegretto 
Blues  - Moderato 
Perpetuum  mobile  - Allegro 

Mahoko  Eguchi,  violin 
Hsing-Chwen  Hsin,  piano 


Sonata 

Allegretto  ben  moderato 
Allegro 

Recitativo  - Fantasia 
Allegretto  poco  mosso 

Anne  Chalex,  violin 
Paul  Zdanowicz -Wyse , piano 


BALDWIN  PIANO 


Tanglewa»d 

Music  program 

Center 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
First  Concert 

Monday,  July  12,  1993  at  8:30  P.M. 

Theatre  Concert  Hall 


Prokofiev  Excerpts  from  the  ballet  "Romeo  and 

Juliet , " Op . 64 

Montagues  and  Capulets 
The  Young  Girl  Juliet 
Friar  Lawrence 
Masks 

Romeo  and  Juliet 
The  Death  of  Tybalt 

David  Wroe,  conductor 


Berg  Three  Pieces  for  Orchestra,  Op . 6 

Praeludium 

Reigen 

Marsch 

Seiji  Ozawa,  conductor 


Intermission 


Beethoven  Symphony  No.  5 in  C minor,  Op.  67 

Allegro  con  brio 
Andante  con  moto 
Allegro  - 
Allegro 

Seiji  Ozawa,  conductor 


David  Wroe  is  a newly  appointed  assistant  conductor  of  the 
Boston  Symphony  Orchestra  whose  tenure  begins  in 

September  1993 . 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  violins 

Cellos 

Horns 

Sarah  Roth 

Brent  Samuel 

Christopher  Cooper 

Nurit  Bar-Josef 

Chizuko  Matsusaka 

Susanna  Drake 

Song-A  Cho 

Julian  Hersh 

Luiz  Garcia 
Stephen  Kostyniak 

Jorge  Avila 

Rachel  Young 

Robert  Rasmussen 

Mahoko  Eguchi 

Valerie  Aimard 

Margaret  Smythe 

Lucy  Waterhouse 

Jason  Duckies 

Sarah  Clendenning 

Rebecca  Thornblade 

Trumpets 

Rebecca  Rhee 

Benjamin  Wolff 

Gary  Peterson 

Qing  Lee 

Jennifer  Morsches 

Marc  Reese 
Matthew  Thomas 

Sally  Barr 

Naomi  Barron 

Richard  Watson 

Christina  Scroggins 

Jennifer  Lucht 

Jeffrey  Work 

Lyrico  Nakajima 

Kari  Docter 

Trombones 

Evangeline  Peters 

Vanessa  Blander 

Basses 

Joel  Borrel li-Boudreau 

Kenneth  Harper 

Robert  Holland 
Kenneth  Thompkins 

Second  violins 

David  Moore 

Jeremy  Van  Hoy 

Joan  Kwuon 

David  Saint-Laurent 

Timothy  Summers 

Regina  Bautista 

Tuba 

Anne  Chalex 

Josee  Deschenes 

Steve  Campbell 

Vita  Wallace 

Sebastien  Dube 

Julia  Grueninger 

Owen  Lee 

Percussion 

Lisa  K.  Ferguson 

Joseph  Evans 

Flutes 

Joseph  DeMarco 
Richard  Graber 

David  Ling 

Craig  McNutt 

Charles  Brink 

Brian  Mount 

Sae  Shiragami 

Caroline  Camp 

*Gary  Wallen 

Katherine  Wolfe 

Demarre  McGill 

Peter  Wilson 

Elizabeth  Ostling 

Shannon  Wood 

Karen  DiYanni 

Catherine  Ransom 

Yumi  Nishimura 

Yumiko  Inoue 

Oboes 

Harps 

Mila  Ivkovich 

Mariko  Anraku 

Judy  Christy 

Joon-hee  Han 

Violas 

Monica  Johnson 
Andrea  Plesnarski 

Stephanie  Shapiro 

Piano 

Dov  Sche.indlin 

Keve  Wilson 

Marka  Gustavsson 

Melvin  Chen 

Ori  Kam 

Clarinets 

Francois  Hetsch 

Celesta 

Monica  Biacchi 

Igor  Begelman 
Eric  Bradbury 

Melvin  Chen 

Amy  long 

Tvan  Garcia 

John  Root 

Eric  Enders 

Charlotte  Simpson 
Susan  Warner 

Suzannah  F'arny 

Librarian 

Jessica  Troy 

Bass  clarinet 

John  Perkel 

Chung-Hoon  Peter  Chun 

Andrea  Schuler 

Ben  Freimuth 

Orchestra  manager 

Joanna  Mendoza 

Bassoons 

Harry  Shapiro 

Anne  Bauserman 
Julie  Fox 

Stage  management 

Maria  Isaak 
J.  Chris  Marshall 

Gregg  Brighenti 

Ryan  Simmons 

Keith  Elder 

Jacob  Moerschel 
Gary  Wallen 

*TMC  staff 


Sergei  Prokofiev 

Excerpts  from  Romeo  and  Juliet 

Prokofiev  was  already  an  experienced  ballet  composer  when,  in  the  mid- 1930s,  he  began  to  work  on  a full-length 
version  of  Romeo  and  Juliet.  After  his  return  to  Moscow  in  1933,  his  musical  style  underwent  a marked  process  of 
simplification  as  he  sought  larger  audiences  than  before.  His  considerable  success  in  this  change  may  be  indicated  simply 
by  listing  some  of  the  works  composed  in  those  first  years  back  in  Russia:  Lieutenant  Kije,  the  Second  Violin  Concerto, 
Romeo  and  Juliet,  Peter  and  the  Wolf,  and  the  film  score  for  Sergei  Eisenstein's  Alexander  Nevsky. 

Prokofiev  planned  the  scenario  for  a Romeo  ballet  in  the  spring  of  1935  and  completed  the  piano  score  that  * 
September,  the  orchestration  followed.  But  the  Bolshoi  declared  the  music  impossible  to  dance  to  and  refused  to  produce 
it  In  an  attempt  to  salvage  the  music,  Prokofiev  arranged  two  orchestral  suites  of  selections  from  the  ballet.  These 
became  exceedingly  popular  and  eventually  brought  pressure  for  a full  theatrical  production.  Even  so,  the  rehearsal 
period  was  difficult.  The  dancers  could  not  understand  Prokofiev's  music,  and  they  insisted  that  the  scoring  was  too 
delicate  to  be  heard  from  the  stage.  The  composer  stood  on  the  stage  to  listen  and  insisted  that  he  could  hear  everything 
(though,  of  course,  he  probably  did  not  try  to  dance  himself  while  making  this  test).  Eventually  the  ballet  became  one  of 
the  greatest  triumphs  in  the  careers  of  the  composer  and  of  the  ballerina,  Galina  Ulanova,  the  first  Juliet 

The  selections  to  be  heard  here  come  from  different  parts  of  the  ballet  arranged  for  musical  variety  rather  than  as  a 
summary  of  the  story.  The  selections  open  with  music  depicting  the  fighting  of  the  two  families  at  odds,  the  Montagues 
and  Capulets.  Our  first  glimpse  of  the  fourteen  year  old  herione,  Juliet  the  Young  Girl,  follows.  She  jokes  and  frolics, 
not  wanting  to  get  dressed  for  the  evening.  But  when  she  sees  herself  in  a mirror  and  realizes  that  the  figure  gazing  back 
at  her  is  a young  woman,  she  falls  into  a moment  of  pensive  thought  then  runs  out  Friar  Laurence  is  the  caring  priest 
whose  potion  inadvertantly  causes  the  final  tragedy.  Romeo,  Mercutio,  and  Benvolio  arrive  at  the  Capulets'  party  wearing 
Masks.  Mercutio  and  Benvolio  make  jokes;  Romeo  is  thoughtful.  The  next  selection  comes  from  the  beginning  of  the 
ballet's  third  act;  the  scene  opens  in  Juilet's  bedroom  with  Romeo  and  Juliet  together  just  before  dawn.  But  earlier, 
before  the  young  couple  had  consummated  their  love,  there  had  been  a violent  fight  in  which  Romeo's  friend  Mercutio 
was  killed  by  Juliet’s  cousin  Tybalt  During  the  musical  segment  entitled  The  Death  of  Tybalt,  Romeo  challenges  Tybalt 
and  they  fight  furiously,  to  the  death.  Romeo  kills  Tybalt* 


Alban  Berg 

Three  pieces  for  Orchestra,  Opus  6 

Berg's  impetus  to  compose  his  Three  Pieces,  his  only  purely  orchestral  work,  seems  to  have  originated  in  a 
reprimand  from  his  former  teacher,  Schoenberg,  on  the  occasion  of  a visit  by  the  Bergs  to  Schoenberg’s  home  in  Berlin  in 
June  of  1913.  Schoenberg  was  concerned  that  his  student  maintain  a more  disciplined  attitude  towards  composing — in 
particular  that  he  should  prove  his  compositional  worth  with  a large-scale  orchestral  work.  For  Berg  had  recently 
completed  only  fragmentary,  aphoristic  pieces  such  as  the  5 Altenberg  Lieder  (1912),  two  of  which  Schoenberg  had 
conducted  at  a riotous  concert  in  Vienna  a month  before  (it  was  the  songs  that  provoked  the  riot). 

Berg  undertook  the  composition  of  a one-movement  symphony  which,  after  much  deliberation,  finally  emerged  as 
the  present  set  of  three  pieces,  by  far  the  longest  work  he  had  completed  up  until  then.  As  such,  the  set  forms  an 
important  link  between  the  intimate  world  of  the  Altenberg  Lieder  and  the  ambitious  canvas  of  his  next  work,  the  opera 
Wozzeck,  with  which  it  shares  some  thematic  material.  Typically  for  Berg,  there  is  a complex  web  of  thematic  inter- 
relationships among  all  three  movements,  but  the  focus  of  the  music  is  as  much  textural  as  thematic,  Berg  showing 
particular  resourcefulness  in  the  gradual  transformations  between  one  textural  extreme  and  the  next 

Praludium  (Prelude),  for  instance,  is  a slow  journey  from  and  back  to  a primal  'soup'  of  percussion  rumbling.  The 
main  thematic  material  for  the  whole  work  is  introduced  in  the  brief  central  tutti.  only  to  be  gradually  dismembered  back 
into  the  "noise"  whence  it  came.  Similarly,  Reigen  (Round  Dances),  a lightly  parodistic  waltz  in  rondo  form,  pulls  the 
waltz-genre  apart,  shifting  accents  and  adding  multiple  syncopations  to  the  point  where  the  waltzes  dissolve  into  a single 
shimmering  chord.  If  as  Adorno  alleged,  the  second  movement  was  intended  as  a satire  on  Viennese  high-society,  then 
surely  the  Marsch  (March),  with  alarming  prescience,  that  society's  imminent  self-destruction  in  a grotesque  Mahlerian 
nightmare  of  marching  idioms  and  cliches,  complete  with  climactic  hammer  blows.  The  tumultuous  effect  may  remind 
some  listeners  of  Ives,  but  Berg  shares  none  of  Ives'  humour  and  little  of  his  nostalgia:  this  march  is  out  to  destroy 
everything,  including,  as  ultimately  transpires,  itself.^ 


Ludwig  van  Beethoven 

Symphony  No.  5 in  C minor.  Opus  67 


By  1808,  Beethoven  was  one  of  the  most  imporant  composers  on  the  European  musical  scene.  He  was  also  becoming 
increasingly  aware  of  the  deterioration  in  his  hearing  (the  emotional  outpouring  known  as  the  Heiligenstadt  Testament 
dates  from  October  1802)  and  coming  to  grips  with  this  problem  which  would  ultimately  affect  the  very  nature  of  his 
music. 

Sketches  for  both  the  Fifth  and  Sixth  symphonies  are  to  be  found  in  Beethoven's  Eroica  sketchbook  of  1803-04 — it 
was  absolutely  typical  for  Beethoven  to  concern  himself  with  several  works  at  once — and,  completed  in  the  spring  of 
1808  with  its  first  performance  given  that  December.  On  the  program  that  evening  was  not  only  the  Fifth  Symphony,  but 
also  the  Sixth  Symphony,  the  Fourth  Piano  Concerto,  the  Sanctus  and  a hymn  from  the  Mass  in  C,  the  Aria  "Ah! 

Perfido, " and  a solo  piano  fantasia,  improvised  by  the  composer. 

So  much  that  was  novel  in  the  Fifth  when  it  was  heard — the  aggresive,  compact  language  of  the  first  movement,  the 
soloistic  bass  writing  of  the  third  movement  Trio,  the  mysterious,  overwhelmingly  powerful  transition  between  scherzo 
and  finale,  the  introduction  of  trombones  and  piccolo  into  the  symphony  orchestra  for  the  first  time  (in  the  final 
movement) — is  now  almost  taken  for  granted,  given  the  countless  performances  it  has  had  since  its  Vienna  premiere,  and 
given  the  variety  of  different  languages  that  music  has  since  proved  able  to  express.  For  a while,  Beethoven's  Fifth 
seemed  to  have  fallen  from  grace.  Once  rarely  absent  from  a year’s  concert  programming,  and  frequently  used  to  open  or 
close  a season,  it  was  for  a while  widely  considered  to  be  overplayed,  overpopularized.  Audiences  appeared  to  be  tired  of 
it,  and  it  was  relegated  to  "popular"  programs  or  Beethoven  festivals.  More  recently  the  Fifth  has  been  restored  to  its 
rightful  place  in  the  repertory.  For,  at  least  every  so  often,  this  symphony  demands,  even  needs,  to  be  heard,  representing 
as  it  does  not  just  what  music  can  be  about,  but  everything  that  music  can  succeed  in  doing. » 


‘Written  by  Steven  Ledbetter  and  David  Wroe 
^Written  by  Julian  Anderson,  TMC  Fellow  ^Written  by  Marc  Mandel 
Program  notes  compiled  and  edited  by  Andrew  George 


Note:  the  saxophone  part  in  the  Prokofiev  Romeo  and  Juliet  is  being  performed  by  guest  artist  J.  Michael  Leonard. 
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Cinq  Poemes  de  Max  Jacob  Francis  Poulenc 

Chanson  bretonne  (1899-1963) 

Cimet iere 

La  petite  servante 
Berceuse 

Souric  et  mouric 

Caroline  Schiller,  soprano 
Kyle  Nobles,  piano 


Ruckert  Lieder  Gustav  Mahler 

Liebst  du  um  Schonheit  (1860-1911) 

Ich  atmet ' einen  linden  Duft 
Um  Mitternacht 

Blicke  mir  nicht  in  die  Lieder 
Ich  bin  der  Welt  abhanden  gekommen 

Wendelin  Lockett,  soprano 
John  G.  Churchwell,  piano 


Intermission 


La  Bonne  Chanson  Gabriel  Faure 

Une  Sainte  en  son  aureole 
Puisque  1 ' aube  grandit 
La  lune  blanche  luit  dans  les  bois 
J'allais  par  des  chemins  perfides 
J'ai  presque  peur  en  verite 
Avant  que  tu  ne  t ' en  ailles 
Done  ce  sera  par  un  clair  jour  d'ete 
N'est-ce  pas? 

L'Hiver  a cesse 

Paul  Soper,  baritone 
Joseph  Talleda,  piano 

Zigeuner lieder 

He,  Zigeuner 
Hochgeturmte  Rimaflut 
Wisst  ihr,  wann  mein  Kindchen 
Lieber  Gott,  du  weisst 
Brauner  Bursche 
Roslein  dreie  in  der  Reihe 
Kommt  dir  manchmal 
Rote  Abendwolken 

Stephanie  Blythe , mezzo- soprano 
Katherine  Chu,  piano 

Tonight's  program  was  prepared  by  Margo  Garrett,  Dennis  Helmrich, 
and  Alan  Smith,  members  of  the  TMC  Vocal  Faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE 
END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Artist- in-Residence  for  Vocal  Music. 


Johannes  Brahms 
(1833-1897) 


BALDWIN  PIANO 


Cinq  Poemes  de  Max  Jacob,  by  Francis  Poulenc 


Chanson  bretonne  (Song  of  Brittany) 


I have  lost  my  chicken 
and.  I have  lost  my  cat  . 

1 would  run  to  the  dusthole 
if  God  would  give  them  back. 

I will  go  see  Jean  Le  Coz 
and  Marie  Maria. 

You  should  go  see  Herod 
maybe  he  will  know. 

Cimeti 


If  you  take  my  sailor  away, 
you  will  send  me  to  the  cemetery. 
White  rose,  rose  white  and  rose  red 
My  tomb  is  like  a garden, 
a garden  of  red  and  white 
On  Sunday  you  will  go, 
rose  white, 

you  will  go  for  a stroll, 
rose  white  and  white  lily. 

Aunt  Yvonne  on  All  Saints'  Day 
will  bring  an  iron  wreath  from  her 
garden 

in  painted  iron,  with  pearls  of 
satin, 

rose  red  and  white  lily. 


passing  cne  nan 
all  the  town  was  there 
watching  my  chicken 
dance  with  my  cat . 

All  the  birds  in  the  countryside 
on  the  walls  and  rooftops, 
are  playing  the  trumpet 
for  the  King's  banquet. 

ere  (Cemetery) 

If  God  chooses  to  revive  me 
up  to  Paradise  I will  go, 
rose  white, 
with  a halo  of  gold, 
rose  white  and  white  lily. 

If  my  sailor  should  return, 
rose  red  and  rose  white, 
he  will  come  to  visit  me  at  my  tomb, 
rose  white  and  white  lily. 

Remember  our  childhood, 
rose  white, 

When  we  played  on  the  pier, 
rose  white  and  white  lily. 


La  petite  servante  (The  little  servant) 


Lord  protect  us  from  fire  and 
thunder 

for  thunder  runs  as  fast  as  a bird, 
if  God  has  sent  it 
blessed  be  this  chaos. 

But  if  the  devil  has  sent  it 
make  it  go  away  quickly. 

Lord  preserve  us  from  scabs  and 
pimples , 

from  plague  and  leprosy 
If  you  sent  it  to  make  me  penitent. 
Lord , 

let  it  be, 

Thank  you . 


But  if  it  is  the  devil  who  sent  it 
make  it  disappear  quickly. 

Goiter,  Goiter  comes  out  of  your  pouch, 
from  my  neck  and  from  my  head! 

St.  Elmo's  fire,  St.  Vitus'  dance. 

If  the  devil  sent  you 
Dear  Lord  make  them  leave! 

Please  make  me  grow  up  quickly 

and  give  me  a good  husband 

One  who  is  not  too  much  of  a drunkard 

and  who  doesn't  beat  me  every  evening. 


Berceuse  (Lullaby) 


Your  father  is  at  mass, 

Your  mother  is  at  the  cabaret, 
and  you're  going  to  get  your  bottom 
spanked 

if  you  don't  stop  crying. 

My  mother  was  a beggarwoman 
on  the  moor  at  Auray 
and  I am  here  making  pancakes 
while  I rock  you  on  my  foot. 


If  you  should  die  of  croup, 

Colic  or  diarrhea. 

If  you  should  die  from  the  scabs 
that  you  have  on  your  nose, 
then  I would  go  shrimping 
at  low  tide 

to  make  soup  from  heads : 
there  is  no  need  for  hooks. 


Souric  et  Mouric  (Souric  and  Mouric) 


Souric  and  Mouric 

white  rat,  black  mouse, 

are  in  the  cupboard 

teaching  the  spider 

to  weave  a beautiful  linen  cloth. 

Send  it  off  to  Paris, 

to  Quimper  and  Nantes, 

it  will  sell  well  ! 

Put  the  coins  aside 
Save  up  to  buy  a meadow, 


Apple  trees  for  the  season 
and  three  lovely  cows, 
a bull  for  stud. 

Sing,  tree  frogs, 
for  night  is  coming, 
at  night  you  hear  them, 
the  toads  and  frogs, 
listen,  my  black  bird 
and  my  magpie  that  speaks, 
If  you  listen  all  day, 

You  will  learn  to  sing. 


Five  Songs  from  the  Ruckert  Lieder.  by  Mahler 


Liebst  du  um  Schonheit 

If  you  love  beauty,  oh  do  not  love  me!  Love  the  sun  which  has  golden  hair. 

If  you  love  youth,  oh  do  not  love  me!  Love  the  spring  which  is  young  every 
year . 

If  you  love  treasures,  oh  do  not  love  me!  Love  the  mermaid  who  has  many 
shimmering  pearls. 

If  you  love  love,  oh  yes,  love  me!  Love  me  always,  I will  love  you 
forever ! 


Ich  atmet'  einen  linden  Duft 

I breathed  a gentle  fragrance.  In  the  room  stood  a branch  of  linden,  a 
gift  from  a loving  hand.  How  lovely  was  the  linden  fragrance. 

How  lovely  is  the  linden  fragrance,  the  linden  sprig  you  broke  gently.  I 
softly  breathe  in  the  fragrance  of  linden,  the  gentle  fragrance  of  love. 


Um  Mitternacht 


At  midnight  I awoke 

And  looked  up  into  Heaven: 

No  star  in  all  the  maze  of  stars 
Smiled  at  me,  at  midnight. 

At  midnight  my  thoughts  went  out 
into  the  dark  terror. 

At  midnight . 

No  light  of  reason 

Brought  me  consolation  at  midnight. 
At  midnight  I became  aware 
Of  the  beating  of  my  heart; 


Only  the  pulse  of  pain 
Burned  on  at  midnight . 

At  midnight  I fought  the  battle. 

Oh  humanity,  of  your  sorrow, 

Nor  could  I resolve  it 
With  my  strength  at  midnight. 

At  midnight  I put  my  strength 
Into  Thy  hands; 

Lord!  Lord  over  death  and  life. 

You  are  standing  on  guard,  you  are  on 
on  guard, 

You  are  on  guard  at  midnight . 


Blicke  mir  nicht  in  die  lieder 


Do  not  look  at  my  songs!  I cast  down  my  eyes,  as  though  caught  in  an  evil 
act.  I cannot  trust  myself  to  watch  their  growing.  Do  not  look  at  my  songs! 
Your  curiosity  is  betrayal. 

Bees,  when  they  build  their  cells,  let  no  one  watch;  neither  do  they 
themselves  watch.  When  they  have  brought  their  rich  honeycombs  to  daylight, 
then  you'll  be  the  first  to  take  a nibble.. 

Ich  bin  der  Welt  abhanden  gekommen 

I have  become  a stranger  to  the  world 
Where  once  I used  to  waste  a lot  of  time; 

It  lias  heard  nothing  for  so  long  from  me. 

It  may  well  believe  that  I have  died! 

I do  not  care  at  all 
If  it  considers  me  dead. 

I cannot  even  contradict  it, 

For  really,  I am  dead  to  the  world. 

I have  died  to  the  world's  turmoil 
And  rest  in  a silent  domain, 
i live  alone  in  my  heaven, 

In  my  love,  in  my  love,  in  my  song. 


La  Bonne  Chanson,  by  Gabriel  Faure 


Une  saint  en  son  aureole  (A  saint  in  her  halo) 

A saint  in  her  halo, 
a chatelaine  in  her  tower, 
all  that  human  words  contain 
of  grace  and  love; 

the  golden  note  that  can  be  heard 
from  the  horn 

in  the  distance  of  the  woods, 
combined  with  the  tender  pride 
of  the  noble  ladies  of  long  ago. 

Puisgue  1 ' aube  grandit  (Since  the  dawn  is  breaking) 

Since  the  dawn  is  breaking,  since  daybreak  is  here. 

Since  hope,  having  eluded  me  for  a long  time, 

is  ready  to  return,  heeding,  my  calling  and  imploring 

Since  all  this  happiness  is  to  be  mine 
I wish  to  be  guided  by  you, 
lovely  eyes  tenderly  alight. 

Led  by  you,  Oh  hand  in  which  my 
own  hand  trembles . 

I will  walk  ahead,  be  it  by  mossy  paths, 

or  by  paths  made  rough  with  rocks  and  boulders; 

and,  as  if  to  lull  the  slowness  of  the  journey, 

I will  sing  some  simple  airs,  I tell  myself 

that  she  will  listen  to  me  without  displeasure,  without  doubts, 

And  I truly  do  not  wish  for  another  paradise. 

La  lune  blanche  luit  dans  les  bois  (The  white  moon  is  singing  in  the  woods) 

The  white  moon  is  singing  in  the  woods 

from  each  branch  comes  a voice  under  the  boughs 

0 beloved. 

The  pool  reflects,  deep  mirror 

the  silhouette  of  the  black  willow  where  the  wind  is  weeping... 

Let  us  dream,  this  is  the  hour. 

A vast  and  tender  peacefulness  seems  to  descend  from  the  heavens 
that  is  made  iridescent  by  the  moon... 

This  is  the  exquisite  hour. 

J'allais  par  des  chemins  perfides...  (I  was  following  along  treacherous  paths) 


with  the  rare  charm  of  a fresh, 
triumphant  smile... 
blooming  in  the  purity  of  the  swan 
and  the  blushes  of  a woman-child, 

A pearly  sheen,  white  and  pink, 

A sweet  patrician  harmony: 

I see,  I hear  all  of  these  things, 
in  her  caroluingian  name. 


I was  following  along  treacherous 
paths 

sadly  insecure 

Your  dear  hands  were  my  guide 

So  pale  on  the  distant  horizon 
gleamed  a faint  hope  of  dawn; 
Your  eyes  were  the  morning. 


No  sound,  except  of  his  own  footsteps, 
encouraged  the  traveller. 

Your  voice  called  me:  "Walk  on!" 

My  fearful  hearty  my  sad  heart 
wept,  alone,  ort-'  the  sad  journey: 
love,  deliciously  triumphant, 

We  are  reunited  in  joy! 


J'ai  presaue  peur  en  verite  (In  truth,  I am  almost  afraid) 


In  truth,  I am  almost  afraid 
So  closely  do  I feel  my  life  linked 
to  the  radiant  thought  that  took  my 
soul  last  summer. 

So  constantly  your  image,  forever 
dear , 

lives  in  this  heart,  all  yours. 

This  heart  solely  eager  to  love 
and  please  you. 

And  I tremble,  for  telling  you 
frankly, 

To  think  that  a word,  that  a 
smile  from  you  is  henceforth 
my  law. 


That  from  you  a gesture  would  suffice, 
a word  or  a glance  to  plunge  my  being 
into  mourning  for  my  celestial 
1 1 us i on . 

But,  perhaps,  I do  not  wish  to  see  you. 
The  future  would  seem  dark  to  me 
and  full  of  countless  pains. 

Except  through  an  immense  hope 
immersed  in  the  supreme  happiness, 
to  repeat  to  myself  again  and  forever, 
despite  returning  rejection 
that  I love  you,  that  I love. 


Avant  que  tu  ne  t ' en  ailles ... (Before  you  disappear,..) 

Before  you  disappear,  pale  star  of  the  morning: 
a thousand  quails  are  singing,  singing  in  the  thyme! 

Turn  towards  the  poet  whose  eyes  are  full  of  love; 

The  lark  ascends  up  to  the  sky  at  daybreak! 

Turn  your  glance  which  drowns  the  dawn  in  azure 
what  joy  amid  ripe  wheat  fields! 

And  make  my  thoughts  shine  over  there, 

Far  away!  oh!  Far  away!  The  dew  gaily  glitters  on  the  hay! 

Into  the  sweet  dream  where  stirs  my  love  still  in  sleep 
Quickly,  quickly, 

For  here  is  the  golden  sun! 


Dane,  ce  sera  par  un  clair  jour  d'ete 
(So  it  will  be  on  a clear  day  of  summer) 


So  it  will  be  on  a clear  day  of 
summer 

the  great  sun,  accomplice  of  my  joy 
will  make,  amidst  the  satin  and  the 
silk 

still  lovelier  your  dear  beauty. 


The  sky,  all  blue  like  a tall  canopy 
will  quiver  magnificently, 
in  long  folds  over  our  two  faces 
whicli-  will  pale  with  the  emotion 
of  happiness  and  anticipation. 


And  when  evening  comes,  the  breeze  will  be  soft 
playing  caressingly  among  your  veils 
And  the  peaceful  gaze  of  the  stars 
will  smile  favorably  upon  the  married  couple. 


N'est-ce  pas?  (Is  it  not  true?) 

Is  it  not  true?  We  shall  walk,  gaily  and  leisurely, 
down  the  modest  path  which  shows  us  hope  smiling, 
caring  little  if  people  ignore  or  see  us. 

Isolated  in  love  as  if  in  a dark  forest. 

Our  two  hearts  breathing  their  tender  peacefulness 
will  be  two  nightingales  singing  in  the  evening. 

Without  concern  about  our  fate 

we  will  walk  together,  hand  in  hand, 

with  the  childlike  soul  of  those  whose  love  is  pure. 

Is  it  not  true? 


L'Hiver  a cesse  (Winter  has  ended) 


Winter  has  ended,  the  light  is  warm, 
and  dances  from  the  earth  to  the 
clear  sky. 

It  makes  the  saddest  heart  surrender 
to  the  immense  joy  spreading  through 
the  air. 

I have  had  spring  in  my  soul  for 
a year, 

and  the  green  return  of  Maytime, 
like  a flame  encircling  a flame, 
adds  perfection  i o my  p»t r ect i on . 


The  blue  sky  extends,  rises, and  crowns 

the  unchangeable  azure,  where  my  love 
smiles 

The  season  is  beautiful  and  my  destiny 
is  fair 

And  all  my  hopes  are  finally  realized. 

Let  summer  come!  Let  also  come  autumn 
and  winter! 

And  each  season  will  delight  me 

0 you,  who  adorn  this  fantasy  and 
and  understanding! 


Zigeuner  1 ieder  . by  Johannes  Brahms 


He.  Zigeuner 


Hey,  Gypsy,  grab  the  strings, 

play  the  song  of  the  unfaithful  maiden! 

Let  the  strings  weep  and  complain  in  sad  anxiety, 
until  the  hot  tears  dampen  this  cheek. 

Hochgeturmte  Rimaflut 

Agitated  waves  of  the  Rima  river, 
how  turbulent  you  are! 

At  the  river's  edge  I called  loudly  for  you,  my  love! 

Wisst  ihr,  want)  mein  Kindchen 

Do  you  know  when  my  little  one  is  most  beautiful? 

When  her  sweet  little  mouth  jokes  and  laughs  and  kisses. 
Little  girl,  you  are  mine, 

Tenderly  I kiss  you, 

Dear  heaven  created  you  for  me  alone! 

Do  you  know  when  I like  my  lover  best? 

When  he  surrounds  me  with  his  arms. 

My  little  treasure,  you  are  mine. 

Tenderly  I kiss  you, 

Dear  heaven  created  you  for  me  alone! 

Lieber  Gott.  du  weisst 


Dear  God,  you  know  how  often  I have  regretted 
that  once  I gave  my  lover  a kiss. 

My  heart  commanded  that  I had  to  kiss  him, 

and  I will  remember  that  kiss  as  long  as  I live. 

Dear  God,  you  know  how  often  in  quiet  night 
I remember  my  lover  with  joy  and  pain. 

Love  is  sweet,  although  the  regret  is  bitter; 
my  poor  heart  will  remain  faithful  forever. 

Brauner  Bursche 


The  swarthy  young  lad  takes  to  the  dance  •*  ♦ 
his  beautiful,  blue-eyed  maid. 

In  joy  he  clicks  his  spurs  - 
the  Czardas  melody  begins. 

He  kisses  and  caresses  his  sweet  little  dove, 
turns  her,  guides  her,  exclaims  and  jumps; 

throws  three  shiny  silver  coins  onto  the  cymbalon,  making  it  chime. 

Roslein  dreie  in  der  Reihe 


Three  roses  bloom  in  a row  so  red, 
that  boy  meets  girl  is  not  forbidden! 

Dear  God,  if  it  was  forbidden, 
this  wide,  beautiful  world 
would  have  ceased  to  exist, 
to  remain  celibate  would  be  a sin! 

The  prettiest  town  in  Alfold  is  Ketschkemet, 
where  there  are  many  nice  and  pretty  girls! 

Friends,  that's  where  you  have  to  seek  your  brides; 
ask  for  her  hand  and  found  your  household, 

Empty  the  cup  of  joy. 


Kommt  dir  manchmal 


Do  you  sometimes  remember, my  sweet  love, 
what  you  once  vowed  to  me  with  a holy  oath? 
Don't  deceive  me,  don't  leave  me, 
you  don't  know  how  much  I love  you. 

Love  me  as  I love  you, 

then  God  will  grant  his  favor  to  you! 

Rote  Abendwolken 


Red  evening  clouds  move  across  the  sky, 

my  heart  is  burning  with  longing  for  you,  my  love.  The  sky  grows  in  splendor, 
and  I dream  day  and  night 
only  about  you  my  sweet  love. 
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Five  songs  from  Die  Schone  Mullerin 
Halt ! 

Danksagung  an  den  bach 
Am  feierabend 
Tranenregen 
Mein ! 


Scott  Reinholtz,  tenor 
Christina  Stanescu,  piano 


L' Horizon  chimerique,  Op.  118 
La  mer  est  infinie 
Je  me  suis  embarque 
Diane,  Selene 

Vaisseau,  nous  vous  aurons  aimees 

Bejun  Mehta,  baritone 
Joseph  Talleda,  piano 


Ruckert  Lieder 

Liebst  du  urn  Schonheit 
Ich  atmet ' einen  linden  Duft 
Blicke  mir  nicht  in  die  Lieder 
Ich  bin  der  Welt  abhanden  gekommen 


Helmrich 


Franz  Schubert 
(1797-1828) 


Gabriel  Faure 


Gustav  Mahler 
(1860-1911) 


Frank  Enos,  baritone 
Cristina  Stanescu,  piano 


Quatre  chansons  de  jeunesse 
Pantomime 
Clair  de  lune 
Pierrot 
Apparition 


Carol  To,  soprano 
Pierre  McLean,  piano 


Tonadillas 

El  tra  la  la  y el  punteado 

La  Maja  Dolorosa 

La  Maja  Dolorosa 

Amor  y Odio 

El  Mirar  de  la  Maja 

El  Majo  Discreto 

Laura  Jeanne  Bewig,  soprano 
Lisa  Sylvester,  piano 


Vier  Lieder,  Op.  2 

Schlafen,  schlafen,  nichts  als  schlafen! 
Schlafend  tra’gt  man  mich  in  mein  Heimatland 
Nun  ich  der  Riesen  Starksten  uberward... 
Warm  die  Llifte.  . . 

Thomas  Lehmkuhl , baritone 
John  G.  Churchwell,  piano 


Trois  Chansons  de  France 

Le  Temps  a laissie  son  Manteau 
La  Grotte 

Pour  ce  que  Plaisance  est  Morte 

Peter  Couchman,  bass-baritone 
Joseph  Lawson,  piano 


Brettl -Lieder  (Cabaret  Songs) 

Galathea 
Gigerlette 
Einfaltiges  Lied 
Mahnung 

Arie  aus  dem  Spiegel  von  Arcadien 

Alexandra  Sari  Gruber,  soprano 
Katherine  Chu,  piano 


Claude  Debussy 
(1862-1918) 


Enrique  Granados 
(1867-1916) 


Alban  Berg 
(1885-1935) 


Debussy 


Arnold  Schoenberg 
(1874-1951) 


BALDWIN  PIANO 


HALT!  m FEIERABEND 

(THE  HOUR  OF  REST) 


I see  a mill  gleaming 
Among  the  alder  trees. 

Through  the  rushing  and  singing 
Comes  the  rumble  of  wheels. 

0 welcome,  sweet  song  of 
the  mills! 

And  the  mill-house,  so  cozy. 

And  its  windows,  so  clear! 


0 that  I had  a thousand  arms  to  move! 
That  I could  drive  the  mill-wheels! 
That  I could  blow  through  every 
woodland ! 

That  I could  turn  every  millstone! 
That  the  miller's  fair  daughter  would 
mark  my  devotion; 


And  the  sun,  how  brightly 
It  shines  down  from  heaven! 

0 brooklet,  lovely  brooklet. 
Was  it  meant  to  be  so? 


DANKSAGUNG  AN  DEN  BACH 
(THANKS  TO  THE  BROOK) 


Alas!  how  weak  is  my  arm! 

In  loading  and  carrying. 

In  sawing  and  felling. 

Every  worker  is  my  equal. 

And  there  I sit  with  the  whole 
company. 

In  the  still,  cool  hour  of  rest. 
And  the  master  says  to  all: 

"I  am  pleased  with  your  work”; 
And  tne  lovely  maiden  bids 
One  and  all  a good-night. 


Was  it  meant  to  be  so,  my  rippling  friend? 

Your  song,  your  music,  was  it  meant  to  be  thus? 

"To  the  maid  of  the  mill”,  it  seemed  to  say; 

Now,  have  I heard  it  correctly?  "To  the  maid  of  the  mill”. 

Did  she  direct  you?  Or  have  you  bewitched  me? 

I would  like  to  know  that,  did  she  direct  you? 

Well,  however  it  may  be,  I am  content. 

What  I seek,  I have  found,  however  it  may  have  happened. 

I asked  for  work,  and  now  I have  enough 

For  both  hands  and  heart... yes,  more  than  enough. 


TRANENREGEN 
(RAIN  OF  TEARS) 


MEIN! 
(MINE! ) 


We  sat  together  so  cozily 
In  the  cool  alder's  shade. 

We  gazed  together  intimately 
Into  the  eddying  brook. 

The  moon  came,  too. 

And  afterwards  the  stars. 

And  gazed  together  intimately 
Into  the  silvery  mirror. 

I looked  not  at  the  moon. 

Nor  at  the  shining  stars, 

I looked  only  at  her  reflection. 
At  her  eyes  alone. 

I saw  them  nodding  and  glancing 
Up  from  the  happy  brook. 

The  little  blue  flowers  on  the 
bank 

Were  nodding  and  glancing  too. 


Brooklet,  rush  no  more! 

Mill-wheels,  stop  your  rumblings! 
All  you  merry  woodland  birds. 

Great  and  small. 

Sing  no  mere! 

Through  the  woodland,  to  and  fro 
Let  one  song  alone  be  heard. 

The  beloved  maid  of  the  mill 
Is  mine,  is  mine! 

Spring,  are  these  all  the  flowers 
you  have? 

Sun.  have  you  no  brighter  radiance 
Ah,  then  must  I,  alone. 

With  the  blessed  word  of  mine. 

Go  uncomprehended  through  all  the 
wide  creation! 


And  deep  down  in  the  brook 
The  heavens  appeared. 

And  looked  as  though  they  would  draw  me 
Into  the  depths  below. 

And  over  the  clouds  and  stars 
The  brook  was  merrily  eddying. 

Calling  to  me,  rippling  and  singing; 
"Good  fellow,  good  fellow,  come  to  me!" 


Then  the  tears  weiled  in  my  eyes. 
And  the  mirror  became  all  ruffled; 
She  said;  "There’s  a shower  coming; 
Goodbye,  I am  going  home." 


THE  ILLUSORY  HORIZON 


Gabriel  Faure,  Op.  118 
Jean  de  la  Ville  de  Mirmont 


I.  THE  SEA  IS  INFINITE 

The  sea  is  infinite 

and  my  dreams  are  wild. 

The  sea  sings  to  the  sun 

as  it  beats  against  the  crags. 

And  my  light  dreams  are  delighted  to  dance  upon  the  sea 
like  intoxicated  birds. 

The  vast  movement  of  the  waves  bears  them  up 

The  breeze  hurls  them  and  encompasses  them  in  its  folds. 

Playing  in  the  ship's  wake, 
they  shall  form  an  escort 

for  the  ships  that  my  heart  longs  to  follow. 

Intoxicated  by  the  air  and  salt 

and  burned  by  the  spray  of  the  sea 

which  both  consoles  and  washes  away  tears. 

They  shall  know  its  vastness 
and  piquant  bitter  quality. 

The  vagrant  seagulls 

shall  take  them  as  their  own. 


II.  I HAVE  EMBARKED  UPON  A SHIP... 

I have  embarked  upon  a ship 

that  dances  and  rocks  from  side  to  side, 
that  pitches  and  rolls. 

My  feet  have  forgotten  the  earth  and  its  paths. 

The  supple  wa.vas  have  taught  me  a music 

more  beautiful  than  the  tired  rhythm  of  human  songs. 

To  live  among  you,  alas,  have  I the  soul? 

My  brothers,  I have  suffered  upon  all  your  continents. 
I want  only  the  sea  — I want  only  the  wind 
to  rock  mg,  like  a child 

in  the  hollow  of  its  waves. 

From  the  port, 

which  is  no  more  than  a fading  image, 

The  pain  of  departure  no  longer  stings  my  eyes. 

I no  longer  recall  my  last  farewells. 

Oh,  my  pain  — my  pain, 
where  have  I left  you? 


III.  DIANA,  SELENE 


Diana,  Selene 

moon  of  beauteous  metal 

reflecting  toward  us  from  your  desolate  surface 
in  the  eternal  boredom  of  sidereal  calm 

the  regret  for  a sun  whose  absence  we  mourn. 

Qh  moon!  I begrudge  you  your  limpidity 

injurious  to  the  vain  strivings  of  poor  souls. 

But  my  heart,  ever  tired  and  ever  restless, 
aspires  to  the  peace  of  your  n<$turnal  flame. 


IV.  SHIPS,  WE  HAVE  LOVED  YOU  IN  VAIN 

Ships,  we  have  loved  you  in  vain, 

the  last  of  you  has  set  sail  upon  the  sea. 

The  setting  sun  has  borne  away  your  open  sails, 
so  that  this  port,  and  my  heart, 
are  all  at  once  deserted. 

The  sea  has  returned  you  to  your  destiny, 

beyond  the  very  shore  where  our  steps  must  stop. 

We  could  not  have  chained  up  your  souls : 

You  have  the  need  of  distances 
of  which  I know  nothing. 

I belong  to  those  whose  desires  are  land-bound; 

the  breeze  which  delights  you  fills  my  heart  with  fear. 

But  your  call,  at  the  fall  of  evening, 
makes  me  to  despair, 

for  I feel  in  me  the  utter  longing 
for  great  departures. 


Gustav  Mahler  / Ruckert  Lieder 


Liebst  du  urn  Schonheit 

If  you  love  for  beauty,  oh  don’t  love  me! 

Love  the  sun,  she  has  golden  hair l 
If  you  love  for  youth,  don’t  love  me  l 
Love  the  spring,  who  is  young  every  year! 

If  you  love  for  treasures,  don't  love  me! 

Love  the  mermaid,  she  has  many  bright  pearls! 
If  you  love  for  love,  oh  yes,  love  me! 

Love  me  always,  I love  you  forever  and  ever! 


Ich  atmet'  einen  linden  Duft* 

I breathed  a gentle  scent. 

In  the  room  was  a branch  of  linden, 

A remembrance  from  a dear  hand. 

How  lovely  was  the  scent  of  linden. 

How  lovely  is  the  scent  of  linden. 

The  linden  sprig  you  culled  tenderly! 

I breathe  gently  in  the  scent  of  linden 
The  gentle  scent  of  love. 

♦Ruckert  uses  in  this  poem  a play  on  fora  of  thewords  ’’lind(en)" 
and  "lieb(en)":  as  nouns,  they  mean,  respectively,  ’’linden"  and 
"love";  as  adjectives  or  adverbs,  "tender(ly)"  and  "dear(ly)." 


Blicke  mir  nicht  in  die  Lieder 

Don't  peek  at  me  in  my  songs! 

I lower  my  eyes , 

As  though  caught  in  a naughty  deed. 

I myself  may  not  dare 
To  watch  their  growing. 

Don’t  peek  at  me  in  my  songs! 

Your  curiosity  is  betrayal! 

Bees,  when  they  build  cells, 

Don't  allow  themselves  to  be  watched, 

They  don’t  even  watch  themselves. 

When  they  have  brought  the  rich  honeycombs 
To  the  light  of  day. 

Then  before  -everyone , nibble  away. 

Nibble  away! 


Ich  bin  der  Welt  abhanden  gekommen 

I have  become  lost  to  the  world, 

with  which  I formerly  wasted  so  much  time; 

For  so  long  has  it  heard  nothing  from  me* 

It  may  well  believe  me  dead! 

And  to  me  it  makes  no  difference  at  all 
If  it  considers  me  to  be  dead. 

I can  say  absolutely  nothing  to  the  contrary, 
Because  I really  have  died  to  the  world. 

I am  dead  to  the  world’s  tumult 
And  rest  in  a quiet  place. 

I live  alone  in  my  heaven, 

In  my  loving,  in  my  song. 


Quatre  chansons  de  jeunesse 


Debussy 


PANTOMIME 

Pierrot,  who  is  nothing  like  Clitandre, 

Empties  a bottle  without  more  to  wait  for. 

And,  practical,  makes  the  first  cut  into  a pate. 
Cassandre,  at  the  end  of  the  avenue. 

Sheds  a silent  tear  for  her  disinherited  nephew. 
The  cad  Harlequin  contrives  to  kidnap  Columbine 
And  whirls  four  times. 

Columbine  is  dreaming,  surprised 
At  feeling  a heart  on  the  breeze 
And  at  hearing  voices  in  her  heart. 


CLAIR  DE  LUNE 

Your  soul  is  a chosen  landscape 
In  which  maskers  and  bergamaskers  bring  charms 
Playing  the  lute,  and  dancing,  and  almost  sad 
Under  their  weird  and  fanciful  disguises. 

They  are  singing  in  the  minor  mode 
Of  conquering  love  and  opportune  life 
They  do  not  seem  to  believe  in  their  happiness 
And  their  songs  mingle  with  the  clear  moonlight 
The  calm,  clear  moonlight,  sad  and  beautiful. 
Which  makes  the  birds  dream  on  the  branches 
And  makes  the  fountains  sob  in  ecstasy. 

The  tall,  slender  fountains  among  the  marbles. 


PIERROT 

Good  old  Pierrot,  gazed  by  the  crowd. 

Having  finished  the  wedding  of  Harlequin, 

Wanders  dreamily  along  the  Boulevard  du  Temple. 

A girl  with  a supple,  long  skirt 

Vainly  provokes  him  with  her  naughty  eyes; 

And  meanwhile,  mysterious  and  smooth. 

Making  him  her  most  cherished  delight, 

Throw  a glance  at  his  friend  Jean  Gaspard  Debureau. 


Quatre  chansons  de  jeunesse 


Debussy 


APPARITION 

The  moon  was  sad.  The  seraphim  in  tears 

Dreaming,  their  bows  in  hand,  in  the  calm  of  misty  flowers, 

drew  from  dying  white  viols 

Sobs  that  slipped  across  the  blue  corollas. 

— It  was  the  blessed  day  of  your  first  kiss. 

My  day-dream,  love  to  make  me  a martyr 

Purposefully  intoxicated  itself  with  the  fragrance  of  sadness 
Without  any  regret  and  disappoinment  lead 
The  plucking  of  a Dream  to  the  heart  which  gathered  it0 
I wandered  off,  my  eyes  stayed  on  the  old  paving  stones. 

When,  sun- touched  hair,  in  the  street 

That  evening,  you  appeared  to  me  laughing 

And  I seemed  to  see  the  fairy  with  halo  of  light 

Who  long  ago  in  my  beautiful  spoiled  child  dream 

Passed  by,  letting  always  from  the  half-opened  hands 

Snow  the  white  bouquets  of  perfumed  stars. 


LAURA  JEANNE  BEWIG  (PCS)  Translations  for  performance  7/14  Enrique  Granados 

TONADILLAS 


1.  The  tra  la  la  and  guitar-strum 

It  is  useless,  my  majo. 

For  you  to  persist. 

For  there  are  some  things  which  I answer 
Always  with  a song. 

No  matter  how  much  you  question. 

You  will  not  distress  me, 

I will  not  end  my  song. 

2 . The  Sorrowful  Maja  No.  1) 

Oh  cruel  death!  Why  did  you  by  betrayal 
Take  my  majo,  my  passion? 

I don't  want  to  live  without  him. 

For  it  is  death  to  live  so. 

It  is  impossible  now  to  feel  more  pain: 

My  soul  is  dissolved  in  tears. 

Oh  God!  Return  my  love. 

For  it  is  death  to  live  so. 

3.  The  Sorrowful  Maja  No.  2 

Oh,  majo  of  my  life,  no,  no,  you  have  not  died! 

Would  I still  be  alive  if  that  were  true? 

Wildly  I desire  to  kiss  your  lips. 

I want  in  faithfulness  to  share  your  destiny. 

Alas,  your  destiny. 

But  oh!  I am  raving,  I dream,  my  majo  no  longer  exists. 
The  world  about  me  is  weeping  and  sad. 

I find  no  consolation  in  my  sorrow. 

But  even  dead  and  cold 

My  majo  will  dlways  be  mine.  Oh!  Always  mine. 

4.  Love  and  Hate 

I thought  I would  know  how  to  hide  my  sorrow, 

To  hide  it  so  well. 

That  the  world  would  not  be  able  to  see 
This  silent  love  that  a wicked  majo 
Fired  in  my  soul. 

But  it  was  not  so,  because  he  perceived 
My  secret  suffering. 

Yet  it  was  in  vain  that  he  noticed  it. 

For  the  villain  proved  indifferent  to  my  loving  him. 
And  this  is  the  pain  which  I suffer  now: 

To  feel  my  soul  .full 

Of  love  for  one  who  forgets  me , 

Without  one  hopeful  light 
To  brighten  the  shadows  of  my  life. 


LAURA  JEANNE  BEWIG  cont'd. 


5.  The  Gaze  of  the  Maja 

Why  do  my  eyes  have  this  deep  look? 

I must  lower  my  lids  to  mask  scorn  and  hatred. 

Such  fire  they  give  forth 

That  if  by  chance  with  passion  I fix  them  on  my  love. 
They  make  me  blush. 

Therefore,  the  Chispero  to  whom  I have  given  my  soul. 

When  meeting  me,  pulls  his  hat  down 

And  says  to  me:  My  itiaja!  Do  not  look  at  me. 

For  your  eyes  are  like  lightning. 

And  with  their  burning  passion,  they  destroy  me. 

6.  The  Discreet  Majo 

They  say  that  my  majo  is  ugly; 

Perhaps  it  is  so. 

For  love  is  but  a desire  that  blinds  and  dazzles. 

For  a long  time  I have  known  that  he  Who  loves  is  blind. 

But  if  my  majo  is  not  a man 

Who  is  known  for  being  handsome , 

He  is,  on  the  other  hand,  discreet  arid  keeps  a secret 
Which  I confided  in  him  knowing  that  he  is  trustworthy. 
What  then  is  the  secret  that  the  majo  kept? 

It  would  be  indiscreet  for  me  to  tell. 

No  little  effort  is  needed  to  discover 
The  secrets  a majo  has  with  a woman. 

He  was  born  in  Lavapies . 

Eh!  Ehl  He's  a majo,  a majo  he  is. 


Vier  Lieder,  op.  2 - Alban  Berg  (1885-1935) 
Thomas  Lehmkuhl  - Baritone 
John  Churchwell  - Piano 


§ 1-  Sleep,  sleep,  nothing  but  sleep! 

No  awakening,  no  dream! 

Of  those  woes  that  befell  me, 
the  softest  memory  barely, 

so  that,  when  life's  fullness  resounds  down  into  my  peace, 
only  still  deeper  I may  veil  myself, 
and  my  eyes  more  tightly  shut. 


# 2-  Sleeping  I am  borne  to  my  homeland. 
From  far  away  I come, 
over  mountain,  over  gorge, 
over  a dark  ocean 
to  my  homeland. 


it 3-  Now  I have  overcome  the  mightiest  ogres, 

out  of  the  darkest  land  have  found  my  way  home 
on  a white,  fairy-tale  hand  - 

Heavy  resound  the  bells, 

and  I stagger  through  the  streets 

sleep -vanquished. 


#4-  Warm  the  breezes, 

grass  sprouts  on  sunny  meadows. 

Hark!  Hark,  the  nightingale  flutes. 

I will  sing: 

High  up  there  in  the  dark  mountain  forest, 
cold  snow  melts  and  glitters, 

a girl  in  a grey  dress  leans  against  a damp  oak-trunk, 
her  tender  cheeks  are  sick, 

her  grey  eyes  stare  feverishly  through  the  dark,  giant  trunks. 
'He  still  does  not  come.  He  makes  me  wait'... 

Die! 

One  dies,  next  to  which  the  other  lives. 

That  makes  the  world  so  profoundly  beautiful. 


Peter  Couchman , bass -baritone 
and 

Joseph  Lawson,  piano 

Phyllis  Curtin  Seminar  Vocal  Recital 
July  14,  1993 


Trois  Chansons  de  France 


Claude  Debussy 
(1862  - 1918) 


Le  Temps  a laissie  son  Manteau  (The  Season  Has  Abandoned  its  Cloak) 

The  season  has  abandoned  its  cloak 
Of  wind,  of  cold  and  of  rain, 

And  has  dressed  itself  of  embroidery, 

Of  radiant  sun,  clear  and  beautiful. 

There  is  no  beast  or  bird 

That,  in  its  own  language,  does  not  sing  or  shout. 

The  season  has  abandoned  its  cloak  - 
Rivers,  fountains  and  streams 
Wear  beautiful  raiment, 

Silver  drops  of  jewelry; 

Each  dresses  itself  anew, 

The  season  has  abandoned  its  cloak. 

- Charles  Due  d' Orleans 


La  Grotte  (The  Grotto) 

Near  this  somber  grotto 

Where  one  breathes  an  air  so  sweet. 

The  current  struggles  with  the  pebbles 
And  the  light  with  the  shadow. 

These  waves,  weary  of  the  exercise 
That  they  have  done  under  this  gravel, 

Rest  themselves  in  this  pond 

Where,  once  upon  a time,  Narcissus  died  . . . 

The  shadow  of  this  ruby  flower 
And  of  those  hanging  jonquils 
Appears  to  float  inside  there. 

The  dreams  of  water  that  sleep. 

- Tristan  Lhermite 


Pour  ce  que  Plaisaince  est  raorte 


(Because  Contentment  is  Dead) 


Because  contentment  is  dead 
This  May,  I am  dressed  in  black; 

It  is  a great  pity  to  see 

My  heart  that  distresses  itself  of  this. 

I dress  myself  in  this  way 
to  express  condolence, 

Because  contentment  is  dead, 

This  May,  I am  dressed  in  black. 

Time  carries  this  news 

To  the  one  who  does  not  want  any  pleasure; 

But  by  the  force  of  weeping 
He  shuts  the  door  to  pleasures, 

Because  contentment  is  dead. 

- Charles  Due  d' Orleans 


Brett.l -Lieder  (Cabaret  Songs) 
by  Arnold  Schoenberg 


Galathea 

Ah,  how  I burn  with  desire, 

Galathea,  beatiful  child, 

to  kiss  your  cheeks 

because  they  are  so  delightful. 

Ecstasy  would  descend  upon  me, 

Galathea,  beautiful  child, 

to  kiss  your  hairs, 

because  they  are  so  tempting. 

Never  resist  me,  until  I cease, 

Galathea,  beautiful  child, 

to  kiss  your  hands, 

because  they  are  so  tempting. 

Ah,  you  have  no  idea  how  I glow, 

Galathea,  beautiful  child, 

to  kiss  your  knees, 

because,  they  are  so  tempting. 

And  what  I would  not  do, 

you  sweet  Galathea,  beautiful  child, 

to  kiss  your  feet, 

because  they  are  so  tempting. 

But  never  reveal  your  mouth, 
dear  girl,  to  my  kisses, 

because  in  the  fullness  of  your  mouth's  charms, 
only  the  imagination  can  kiss  it. 

--Frank  Wedekind 


Gigerlette 

Miss  Gigerlette  invited  me  to  tea. 

Her  appearance  was  as  though  on  snow; 

She  was  done  up  just  like  Pierette. 

Even  a monk,  I bet,  would  look  pleasurably  at  Gigerlette. 

It  was  a red  room  in  which  she  received  me, 
yellow  glimmer  of  a candle  hung  about  the  room. 

And  she  was  as  always  Life  and  Spirit. 

I’ll  never  forget  it,  never;  the  room  was  wine-red, 
she  was  blossom-white. 

And  with  the  trotting  Four,  we  two  went  on  a drive 
into  the  country.  What  gaiety! 

In  order  for  us  not  to  lose  our  reins,  destination,  and  course 
durinqthis  buggyride  with  the  hot  Four,  Amor  hovered  behind  us. 

--Otto  Julius  Bierbaum 


Brettl-Lieder 

p.  2 


Silly  Song 

A king  went  for  a walk, 
went  for  a walk,  naked  like  a man, 
without  sceptre  and  without  crown, 
like  a common  son  of  a man. 

A strong  wind  came, 
a very  ordinary  wind  came, 
and  without  knowing  who  it  was, 
it  fell  upon  the  king. 

It  ripped  the  hat  from  his  head, 
and  threw  it  over  the  roof 
not  to  be  seen  again! 

See  it! 

There  you  have  it! 

I'm  telling  you! 

It  made  a fool  of  him. 

No  king  can  go  without  a crown, 
like  a common  son  of  a man, 
among  the  stupid  people! 

--Hugo  Sal us 


Admonition 

Lass,  don't  be  a vain  thing, 
don’t  catch  yourself  a butterfly, 
look  for  the  right  man, 
who  can  kiss  you  vigorously 
and  with  his  strong  hands, 
can  build  you  a warm  little  nest. 

Lass,  don't  be  dumb, 

don’t  walk  around  as  if  in  a dream. 

Open  your  eyes!  if  the  on  comes  along 
who  is  really  good  for  something. 

When  he  comes,  then  don’t  consider  too  long! 
Klapp!  close  the  trap  on  him. 

Dear  lass,  be  clever, 
use  your  rosy  youth! 

Pay  attention  and  think  about  it, 

if  you  were  to  go  through  life  without  a plan, 

to  whirr  aimlessly  through  life, 

you  would  become  an  old  spinster. 

Dear  lass,  be  clever, 
use  your  rosy  youth. 

Pay  attention  and  think  about  it! 

Think  about  it. 

--Gustav  Hochstetter 


Bre ttl -Lieder 
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Aria  from  the  Mirror  of  Arcadia 
Since  I have  seen  so  many  women, 
my  heart  beats  so  warmly, 
it  hums  and  buzzes  here  and  there, 
as  if  i.  t were  a swarm  of  bees . 

And  if  her  fire  is  ike  mine, 
her  eye  beautiful  and  dear, 
then  my  little  heart  always  beats 
like  the  strike  of  a hammer. 

Bum.  bum,  bum  bum  bum  . . . 

I wish  I had  a thousand  women, 
if  it  were  alright  with  the  gods; 
then  I would  dance  like  a marmot 
ail  over. 

That  would  be  the  life  in  this  world, 

I would  want  to  be  happy, 

I would  hop  through  the  field  like  a rabbit, 
and  the  heart  would  always  beat  inside. 

Bum,  bum,  bum  bum  bum  . . . 

He  who  does  not  know  how  to  treasre  women, 
is  neither  cold  nor  warm, 
and  lies  like  a lump  of  ice 
in  a girl's  arms. 

But  I am  a different  type  of  man, 

I leap  around  her; 

my  heart  throbs  happily  next  to  hers 
and  makes  bum,  bum  bum. 

Bum,  bum,  bum  bum  bum  . . . 

--Emanuel  Scnikaneder 


Tanglew®)d  Music  Center 


THIRD  SONATA  RECITAL 

Wednesday,  July  14,  1993  at  8:30  P.M. 

Theatre  Concert  Hall 

Prepared  by  Andrew  Jennings,  Eugene  Lehner, 
Peter  Serkin  and  Julius  Levine 


Faure  Sonata  in  A Major,  Op.  13 

Allegro  molto 
Andante 
Allegro  vivo 
Allegro  quasi  presto 

Nurit  Bar-Josef,  violin 
Max  Levinson,  piano 

Beethoven  Sonata  for  Violin  and  Piano  No.  10,  Op.  96 

Allegro  moderato 
Adagio  espressivo 
Scherzo:  Allegro 
Poco  allegretto 

Sarah  Clendenning,  violin 
Elinor  Freer,  piano 


-brief  interval- 


Stravinsky  Duo  Concertante 

Cant ilene 
Eglogue  I 
Eglogue  II 
Gigue 

Dithyrambe 

Joseph  Evans,  violin 
John  Root,  piano 


Brahms  Sonata  in  G Major,  Op.  78 

Vivace  ma  non  troppo 
Adagio 

Allegro  molto  moderato 


Joan  Kwuon,  violin 
Molly  Kiser,  piano 


FOURTH  SONATA  RECITAL 


Prepared 


Walton 


Beethoven 


Brahms 


Prokofiev 


Thursday,  July  15,  1993  at  4:00  P.M. 

Chamber  Music  Hall 

by  Joel  Smirnoff,  Julius  Levine,  Leon  Fleisher, 
and  Malcolm  Lowe-Yehudi  Wyner 


Sonata  for  Violin  and  Piano 
Allegro  tranquillo 
Variazioni  , 

Anne  Chalex,  violin 
Paul  Zdanowicz-Wise,  piano 


Sonata  in  A Major,  Op.  30,  no.  1 
Allegro 

Adagio  molto  espressivo 
Allegretto  con  variazioni 

Timothy  Summers,  violin 
Melvin  Chen,  piano 


Sonata  in  A Major,  Op.  100 
Allegro  amabile 
Andante  tranquillo,-  Vivace 
Allegretto  grazioso 

Mahoko  Eguchi,  violin 
Hsing-Chwen  Hsin,  piano 


Sonata  No.  1,  Op.  80 
Andante  assai 
Allegro  brusco 
Andante 

Allegrissimo ,-  Andante  assai,  come 
prima 


Sae  Shiragami,  violin 
Wendy  Chen,  piano 


Tanglew®d  Music  Center 

TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
Margo  Garrett,  coordinator 

PHYLLIS  CURTIN  SEMINAR 
Second  Concert 

Friday,  July  16,  1993  at  4:00  P.M. 

Chamber  Music  Hall 

Prepared  by  Margo  Garrett,  Kenneth  Griffiths,  Dennis  Helmrich 

and  Alan  Smith 


Funf  kleine  Lieder,  Op.  69  Richard  Strauss 

Der  Stern  (1864-1949) 

Der  Pokal 
Einerlei 
Waldesf ahrt 
Schlechtes  Wetter 

Mara  Bonde,  soprano 
John  G.  Churchwell,  piano 


from  "Winter  Words"  Benjamin  Britten 

At  Day-close  in  November  (1913-1976) 

Midnight  on  the  Great  Western  (or  the  Journeying  Boy) 

Wagtail  and  Baby  (a  satire) 

The  Choirmaster's  Burial  (or  the  Tenor  Man's  story) 

Proud  Songsters  (Thrushes,  Finches  and  Nightingales) 

Before  Life  and  After 

Matthew  DiBattista,  tenor 
Pierre  McLean,  piano 


Rispetti,  Op.  12 

I . 

II . 

III . 

IV. 


Ermanno  Wolf -Ferrari 
(1876-1948) 


Beatrice  Petitet,  mezzo-soprano 
Kyle  Nobles,  piano 


Allerseelen  Richard  Strauss 

Schlagende  Herzen 

Morgen 

Schlechtes  Wetter 


Maureen  Tye,  soprano 
Kyle  Nobles,  piano 


Theodore  Chanler 


from  "Eight  Epitaphs" 

Alice  Rodd 
A Midget 

No  voice  to  scold 
Three  Sisters 


Jane  Berlin,  soprano 
Joseph  Talleda,  piano 


An  die  feme  Geliebte,  Op.  92  Ludwig  van  Beethoven 

Auf  dem  Hiigel  sitz'  ich  spahend  (1770-1827) 

Wo  die  Berge  so  blau 
Leichte  Segler  in  den  Hohen 
Diese  Wolken  in  den  Hohen 
Es  kehret  der  Maien,  es  bliihet  die  Au ' 

Nimm  sie  hin  denn,  diese  Lieder 

Nicholas  T.  Cotellessa,  tenor 
Lisa  Sylvester,  piano 


Kornblumen , Op.  22,  no.  1 Richard  Strauss 

Das  Rosenband,  Op.  36,  no.  1 

Hat  gesagt  - bleibt's  nicht  dabei,  Op.  36,  no.  3 
Seitdem  dein  Aug 'in  meines  schaute,  Op.  17,  no.  1 

Jenny  Shang-Chen  Fu,  soprano 
Pierre  McLean,  piano 


Francis  Poulenc 
(1899-1963) 


Parisians  (Max  Jacob) 

Jouer  du  bugle 
Vous  n'ecrivez  plus? 

Elizabaeth  Shammash,  mezzo-soprano 
Joseph  Lawson,  piano 


Quatre  poemes  de  Guillaume  Apollinaire  (1931) 
L ' Angu i 1 1 e 
Carte-Postale 
Avant  le  Cinema 
1904 


BALDWIN  PIANO 


MARA  BONDE 
•JOHN  CHURCHWELL 


Funf  Kleine  Lieder 
Richard  Strauss 


Der  Stern  - The  Star 

I see  it  again,  the  lovely 
little  star,  it  signals  to  me 
here  below,  it  likes  to  come  near  me. 
It  warms  and  sparkles  as  it  comes 
closer.  It  outshines  the  other  ones 
that  oppress  the  heart.  The  hair 
in  disorder,  it  hurries  to  me. 

The  people  dream  of  victories, 

I dream  of  rest.  Others  read  the 
future  from  it.  Past  times  light 
up  my  house. 


Der  Pokal  - The  Goblet 

Friends,  pledge  the  goblet  to 
every  foreign  race  of  people  who  in 
the  same  ray  of  sun  themselves 
illuminate,  unite,  enjoy.  Cheers  to 
the  dear  strangers,  light-conveyed, 
heart-transf igured , whose  eyes 
overflow  when  they  look  into  the  sun. 


Einerlei  - Constant  One 

Your  mouth  is  aways  the  same,  its  kiss 
to  me  always  new.  Your  eye  still  the 
same,  its  open  gaze  true  to  me; 

0 you  beloved  contant  one,  what  variety 
will  come  out  of  youl  Constant  one, 
variety. 


Waldesfahrt  - Forest  Journey 

My  carriage  rolls  slowly  through  the 
hearty  green  forest,  through  flowery 
valleys,  that  magically  bloom  in  the 
sunshine.  I sit  and  meditate  and  dream 
and  think  of  my  beloved. 

There  three  shadow-images  greet  me, 
nodding  inside  the  carriage. 

They  hop  and  make  faces,  so  mocking 
and  yet  so  shy,  and  whirl  together 
like  clouds,  and  giggle  and  glide  past. 


Bonde , 2 


Schlechtes  Wetter  - Bad  Weather 


This  is  bad  weather,  it  rains  and 
storms  and  snows;  I sit  at  the 
window  and  look  out  into  the  darkness. 
There  shimmers  a solitary  little  light, 
which  goes  slowly  away;  a little  mother 
with  a little  lantern  totters  over 
the  street  there.  I believe  she  bought 
flour  and  eggs  and  butter,  she  wants  to 
bake  a cake  for  her  big,  little  daughter. 
She  lies  at  home  in  the  arm  chair  and 
blinks  sleepily  into  the  light;  the 
golden  locks  fall  in  waves  over  the 
sweet  face. 


Beatrice  Petitet,  Mezzo-Soprano 
Kyle  Nobles,  Piano 


Rispetti  Op. 12 
by 

Ermanno  Wolf-Ferrari  (1876-1948) 


I 

When  I saw  you  appear  in  this  song 
I compared  you  to  a sunbeam. 

I lowered  my  eyes  and  did  not  know  what  to  say: 

At  that  instant  our  love  beganc 

Now  that  our  love  is  begun 

I wish  for  a little  bit  of  goodness 

Lovable  young  man. 


II 

0 look  at  that  noble  bird 

Which  flies  through  the  air  and  covers  the  sun! 

And  so  do  you,  beautiful  young  man 
When  you  come  outside  from  your  house. 

When  you  walk  out  of  your  house 

You  sow  the  air  and  the  earth  with  flowers 0 

When  you  leave  your  house 

You  cover  the  air  and  the  earth  with  beautiful  flowers 

III 

Delicate  angel  fresh  and  beautiful 
How  well  your  mother  made  you! 


Out  of  a 

thousand 

you 

are 

the 

most  beautiful, 

Where  you 

have  to 

go 

the 

grass 

flowers. 

Where  you 

have  to 

go 

the 

grain 

flowers 

Beautiful 

one , you 

were 

born 

with 

roses  in  your  hand 

Where  you  pass  the  lily  flowers 

Beautiful  you  were  born  with  roses  around  your  neck. 
Where  you  have  to  go  the  flax  flowers. 

Beautiful  you  were  born  with  jasmine 0 

IV 

Bless  the  person  who  created  the  world! 

He  knew  well  enough  how  to  set  it  in  order! 

He  created  the  seas  and  did  not  create  its  depths. 
He  created  ships  to  be  able  to  pass  above  it. 

He  created  ships  and  created  the  paradise 
And  created  the  beauties  of  your  face. 


Richard  Strauss 


Allerseelen  - All  Soul's  Day 

Put  on  the  table  the  fragrant  mignonettes 
bring  in  the  last  of  the  red  asters 
and  let  us  speak  again  of  love 
As  once  in  May. 

Give  me  your  hand  that  I may  secretly  hold  it, 
and  if  someone  sees  us  I do  not  care. 

Only  give  me  one  of  your  sweet  glances 
As  once  in  May. 

It  blooms  and  smells  sweetly  on  each  grave  today, 
as  one  day  in  the  year  honors  the  dead. 

Come  to  my  heart  that  I may  once  again  have  you 
As  once  in  May. 


Schlagende  Herzen  - Beating  Hearts 

A boy  was  going  over  meadows  and  fields 
kling,  klang,  his  heart  did  beat. 

On  his  finger  shone  a ring  of  gold 
kling,  klang,  his  heart  did  beat. 

Oh  meadows,  oh  fields  you  are  so  beautiful! 

Oh  mountains,  oh  valleys  how  good  you  are! 

How  beautiful  you  are,  sun  in  the  heavens! 

Kling,  klang,  kling,  klang  his  heart  did  beat! 
The  boy  hurried  with  merry  step 
kling,  klang,  his  heart  did  beat. 

He  carried  many  laughing  flowers 
Kling,  klang,  his  heart  did  beat. 

Over  meadows  and  fields  blows  the  wind  of  spring 

Over  mountains  and  forests, 

inside  my  heart  blows  the  wind  of  spring. 

It  drives  me  gently  and  softly  to  you 
kling,  klang,  his  heart  did  beat. 

Amoung  the  meadows  and  fields  stood  a maiden 
kling,  klang,  her  heart  did  beat. 

Above  her  eyes  she  placed  her  hand  to  look  afar 
kling,  klang,  her  heart  did  beat. 

Over  meadows  and  fields 
Over  mountains  and  forests 
to  me,  to  me  he  is  hurrying. 

Oh,  if  he  were  already  here! 

Kling,  klang,  her  heart  did  beat! 


Ludwig  van  Beethoven  (1770-1827) 


An  die  feme  Geliebte,  Op.  92 
poetry  of  Aloys  Jeitteles 


From  the  hill  I am  peering 
into  the  blue  land  of  mists, 
looking  towards  the  distant  meadows 
where  I found  you,  my  beloved. 

I am  far  away  from  you 

seperated  by  mountain  and  valley,  lying 
between  us  and  our  peace, 
our  happiness  and  our  torment 

Ah,  you  cannot  see  the  gaze 

which  burns  glowing  swiftly  towards  you, 

and  my  sighs,  they  blow  away 

in  the  space  which  divides  us. 

Will  nothing  else  then  break  through  to  you, 
nothing  to  be  love's  messenger? 

I will  sing,  I will  sing  songs, 
which  will  tell  you  of  my  suffering! 

For  the  sound  of  song  dispels 

all  space  and  time 

and  a loving  heart  may  be  reached 

by  the  devoted  offering  of  a loving  heart. 


2.  Where  the  mountains  so  blue 

look  down  out  of  the  misty  greyness, 
where  the  sun's  glow  fades, 
where  the  cloud  draws  near 
I would  like  to  be! 

There  in  the  peaceful  valley 
sorrows  and  torment  are  stilled 
Where  amongst  the  rocks 
the  primrose  quietly  muses 
and  the  wind  blows  so  gently, 

I would  like  to  be... 

Off  to  the  wistful  forest 
I am  drawn  by  the  power  of  love 
and  inner  suffering. 


Morgen  - Tomorrow 


And  tomorrow  the  sun  will  shine  again 

and  on  the  path  which  I shall  follow 

it  will  again  unite  us,  happy  ones, 

surrounded  by  this  sun-breathing  earth... 

and  to  the  wide,  blue-waved  shore 

we  shall  silently  and  slowly  descend 

speechless,  we  shall  look  into  each  other's  eyes 

and  upon  us  will  fall  the  mute  silence  of  happiness.. 


Schlechtes  Wetter  - Bad  Weather 

There  is  bad  weather  ouside. 

It  is  raining,  storming,  and  snowing. 

I sit  at  the  window  and  look  out 
into  the  darkness. 

There  shimmers  a lonely  little  light 
that  wanders  slowly  onward. 

It  is  a little  old  lady  with  a lantern 
staggering  across  the  street  over  there. 

I believe  she  has  purchased  flour,  eggs,  and  butter 
and  she  will  bake  a cake  for  her  fat  little  daughter 
who  is  sitting  at  home  in  an  armchair 
blinking  sleepily  in  the  light. 

Her  golden  hair  falls  in  waves 
around  her  sweet  face. 


(No.  2 con't) 


Ah,  nothing  would  drag  me  from  here 
if,  my  dearest  I could  be  with  you 
forever! 


3.  Light  swifts  on  high 

and  you  tiny,  little  brooklet  small  and  slender 

if  you  should  spot  my  darling 

give  her  a thousand  greetings  from  me! 

You  clouds,  if  you  see  her  walking 
wistfully  in  the  quiet  valley, 
let  my  picture  arise  before  her 
in  the  airy  hall  of  heaven. 

If  she  stands  by  the  bushes 
now  faded  and  leafless  for  automn 
cry  to  her  what  has  happened  to  me 
cry  to  her,  little  birds  of  my  torment. 

Calm  westerlies,  as  you  blow  bring 
to  my  hearts  desire 
my  sighs  which  fade  away 
like  the  last  ray  of  sunlight. 

Whisper  my  loving  entreaties  to  her 

let  her,  brooklet 

see  your  ripples  faithfull  in 

my  numberless  tears. 

4.  These  clouds  on  high 
these  merry  flock  of  birds 
will  see  you  gracious  one, 

take  me  too  on  this  airy  flight! 

These  westerlies  will  play 

teasingly  around  your  cheeks  and  breast 

ruffling  your  silken  curls, 

if  only  I might  share  their  pleasure  with  them! 
From  those  hills 

this  little  stream  rushes  busily  towards  you, 
if  her  picture  is  reflected  in  your  waters 
flow  back  again  without  delay! 


5.  May  returns,  the  meadow  is  in  bloom 

the  breezes  waft  so  gently,  so  balmily 
the  streams  now  chatter  as  they  run. 

The  swallow  returns  to  the  welcoming  roof 
it  builds  itself  its  bridal  chamber  so  eagerly, 
there  is  love  at  home . 

Busily  from  all  around,  it  brings  itself 
some  softer  things  for  the  little  ones 
some  warming  things  for  the  little  ones. 

Now  the  couple  is  living  so  faithfully  together, 

what  winter  sundered  has  now  been  joined  by  May 

which  knows  how  to  bring  together  anything  that  is  in  love. 

May  returns  the  meadow  is  in  bloom 

the  breezes  waft  so  gently,  so  balmily, 

I alone  cannot  move  from  here. 

When  the  spring  brings  together  everything  that  is  in  love 
it  is  only  upon  our  love  that  no  spring  dawns 
and  tears  are  all  that  it  yields. 


6.  Take  them,  these  songs, 

which  I have  sung  for  you,  my  beloved, 
sing  them  again  in  the  evenings 
to  the  sweet  sound  of  the  lute. 

When  the  red  sunset  draws 

towards  the  still  blue  lake 

and  its  last  ray  burns  out 

behind  that  mountain  top, 

and  you  sing  what  I have  been  singing 

what  rang  out  of  my  full  heart 

without  artificial  show, 

conscious  only  of  longing. 

Then  these  songs  will  dispel 

all  that  has  kept  us  so  far  apart 

and  a loving  heart  ma\£>e  reached 

by  the  devoted  offering  of  a loving  heart. 


JENNY  SHANG-CHEN  FU 


R.  STRAUSS 


#1.  Kornblumen 

I call  those  girls  cornflowers,  those  gently  ones  with  blue  eyes,  who, 
quietly  and  modestly  import,  the  dew  of  peace,  which  they  imbibe  from  their 
own  pure  soules  to  all  those  they  approach,  unconscious  of  the  jewels  of  feeling 
that  they  receive  from  the  hand  of  Heaven. 

you  feel  as  much  at  ease  with  them  as  if  you  were  walking  through  a cornfield, 
through  which  the  breath  of  evening  wafts,  full  of  peace  and  gentleness. 

#2.  Das  Rosenband 

I found  her  one  spring  in  the  shadows  and  bound  her  with  chains  of  roses,  but 
she  felt  nothing  and  slumber  on. 

I looked  at  her,  my  life  was  caught  in  her,  in  that  glance,  I felt  this  but  did 
not  know. 

yet  I murmured  to  her  softly,  wordless  and  the  chains  of  roses  rustled,  she  awoke 
from  her  sleep. 

she  looked  at  me,  her  life  was  caught  in  mine,  in  that  glance, 
and  all  around  us  was  Elysium. 

#3.  Hat  gesagt-  bleibt's  nicht  dabei 

My  father  has  said,  I must  rock  the  baby  and  in  the  evening  he  will  boil  three 
eggs  for  me.  If  he  boils  me  three,  he  will  eat  two  for  me,  and  I don't  care  to  rock 
for  one  single  egg. 

My  mother  has  said,  I must  betray  the  maid's  servant,  she  will  roast  three  birds 
for  me  in  the  evening.  If  she  roast  me  three,  she  will  eat  two  for  me,  for  one 
single  bird  I will  no  traitress  be. 


JENNY  SHANG-CHEN  FU 


R.  STRAUSS 


My  sweetheart  has  said  I must  think  of  him,  he  will  give  me  three  kisses  in  the 
evening,  if  he  gives  me  three,  it  will  not  stop  at  that. 

What  will  I care  for  the  bird,  what  will  I care  for  the  egg. 

#i.  Since  your  eyes  gazed  into  mine,  and  love  as  from  the  skies  descended  on  me  from 
them  like  dew.  What  more  can  the  earth  offer  me? 

It  has  given  me  its  best  and  with  the  heart's  quiet  happiness,  my  whole  life  was 


beautiful,  thereby  in  that  one  moment:. 


QUATRE  POEMES  DE  GUILLAUME  APOLLINAIRE  (1931) 


Francis  Poulenc 


THE  EEL 

Jeanne  Houhou  the  very  gentle 
is  dead  between  very  white  sheets 
not  only  Bebert  known  as  the  Eel 
Narcisse  and  Hubert  the  whiting 
near  to  her  played  their  card  game 

and  the  swanker  of  Clichy 
with  the  red  eyes  of  the  spewer 
repeats  My  Vichy  water 
go  in  the  prison  van 
without  making  a fuss 

her  eyes  dancing  like  angels 
she  laughed,  she  laughed 

her  eyes  very  blue,  her  teeth  very  white 

if  you  knew 

if  you  only  knew 

all  we  shall  do  on  Sunday 

POSTCARD* 

The  ghost  of  one  who  is  very  sweet  is  evoked  here 
indolent  and  playing  an  air  that  is  doleful  too 
nocturne  or  Lied  in  a minor  key  that  makes  her  soul  swoon 
in  the  shadow  where  a tune  dies  under  her  long  fingers 
on  the  piano  that  moans  like  a poor  woman 

BEFORE  THE  CINEMA 

And  then  this  evening  we  shall  go  to  the  cinema 
The  Artists,  who  are  they  then 

they  are  no  longer  those  who  cultivate  the  Fine  Arts 
they  are  no  longer  those  concerned  with  Art 
poetic  art  or  even  music 

The  Artists  are  the  actors  and  the  actresses 

If  we  were  the  Artists 
we  would  not  say  the  "cinema" 
we  would  say  the  "cine" 

but  if  we  were  old  professors  from  the  provinces 
we  would  say  neither  "cine"  nor  "cinema" 
but  "cinematograph" 

Oh  my  Lord  we  must  have  good  taste 

*Taken  from  a series  of  poems  'Les  Diets  d' Amour  a Linda', 
the  first  letter  of  each  line  forms  an  acrostic,  LINDA 


1904 


In  Strasbourg  in  1904 
I arrived  on  the  Monday  before  Lent 
at  the  hotel  I sat  by  the  fireside 
next  to  a singer  from  the  opera 
who  spoke  only  of  the  theatre 

The  red-headed  waitress 
put  a pink  hat  on  her  head 

such  as  Hebe  who  served  the  gods  never  possessed 
0 lovely  things  Carnival  pink  hat  all  hail! 

To  Rome  to  Nice  and  to  Cologne 

in  the  flowers  and  the  confetti 

Carnival  I have  seen  your  bloated  face  again 

0 king  richer  and  kinder 

than  Cresus  Rothschild  and  Torlogne 

1 supped  on  a little  foie  gras 
on  tender  venison  with  compote 
on  pies,  custard  etc. 

a little  kirsch  bucked  me  up 

If  only  you  had  been  in  my  arms 

★ ★ ★ 

PARISIANA  (Max  Jacob)  (1954) 

PLAYING  THE  CORNET 

The  three  ladies  who  play  the  comet  late  in  their  bathroom 
have  for  master  a certain  cad  who  is  there  only  in  the  morning 
The  blond  child  who  takes  some  crabs,  some  crabs  with  his  hand 
does  not  speak  a syllable.  He  is  a bastard  son. 

Three  mothers  for  this  bald  child 
one  would  well  suffice 
The  father  is  nabab  but  poor 
he  treats  him  like  a dog 

(SIGNATURE) 

Heart  of  the  muses,  you  blind  me 
It  is  I who  you  see  playing  the  comet 
by  the  Pont  d'lena  on  Sundays 
a placard  on  my  sleeve 


YOU  DON'T  WRITE  ANY  LONGER? 


Did  you  know  me,  newspaper  seller 
at  Barbes  and  under  the  metro 
to  persist  against  the  Institute 
I would  need  virtue 

My  novels  are  neither  rank  nor  round 
and  I have  no  character 

Did  you  know  me,  chestnut  seller 
at  the  corner  of  the  Rue  Coquillere 
I returned  my  apron,  the  other  is  green 

Did  you  know  me,  ticket  seller,  scavenger  of  the  latrine 

I say  it  without  bitterness  or  malice 

assistant  at  the  gingerbread  fair 

defender  to  the  police  court 

Officer,  as  it  is  called  "office"* 

at  Cafe^  Richelieu  and  Cafe"  da  la  Paix 


*pantry 
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SECOND  CHAMBER  MUSIC  CONCERT 

Sunday,  July  18,  1993  at  10:00  A.M. 

Theatre  Concert  Hall 

Prepared  by  Peter  Serkin,  Yehudi  Wyner,  Donald  MacCourt, 
Dennis  Helmrich  and  Joel  Krosnick 


Stravinsky 


Septet  (1953) 

Allegro  moderato 

Passacaglia 

Gigue 


Evangeline  Peters,  violin 
Chung-Hoon  Peter  Chun,  viola 
Jason  Duckies,  cello 

John  Root, 


Charlotte  Simpson,  clarinet 
J.  Chris  Marshall,  bassoon 
Christopher  Cooper,  horn 
piano 


Schumann  Quintet  in  E-flat  Major  for  Piano  and 

Strings,  Op.  44 

Allegro  brillante 
In  modo  d'una  Marcia:  Un  poco 
largamente 

Scherzo:  Molto  vivace 
Allegro  ma  non  troppo 

Sally  Barr,  violin  Suzannah  Farny,  viola 

Yumi  Nishimura,  violin  Valerie  Aimard,  cello 

Molly  Kiser,  piano 


Fine  Partita  for  Wind  Quintet 

Introduction:  Theme 

Variation 

Interlude 

Gigue 

Coda 


Demarre  McGill, 
Monica  Johnson, 


flute  Ivan  Garcia,  clarinet 

oboe  Anne  Bauserman,  bassoon 

Margaret  Smythe,  horn 


BALDWIN  PIANO 


Schubert 


Der  Hirt  auf  dem  Felsen,  D.  965 


Helen  Hammond,  lyric  soprano 
Eric  Bradbury,  clarinet 
Katherine  Chu,  piano 


Beethoven  Quartet  in  G Major  for  Strings, 

Op.  18,  no.  2 
Allegro 

Adagio  cantabile 
Scherzo:  Allegro 
Allegro  molto  quasi  presto 

Jessica  Troy,  viola 
Rachel  Young,  cello 


Lisa  K.  Ferguson,  violin 
Vita  Wallace,  violin 


Der  Hirt  auf  dem  Felsen  (The  Shepherd  on  the  Rock) 


When  on  the  highest  rock  I stand, 
Gaze  down  into  the  deep  valley, 

And  sing: 

From  afar  in  the  deep  dark  valley, 
Floats  up  the  echo 
of  the  ravines . 


When  on  the  highest  rock  I stand, 
Gaze  down  into  the  deep  valley, 
And  sing: 

From  afar  in  the  deep  valley, 
Floats  up  the  echo 
of  the  ravines. 


The  further  my  voice  reaches 
The  clearer  its  echo 
From  below. 

So  far  away  my  loved  one  lives, 
Thus  I yearn  so  ardently  to  be 
where  she  is, 

Over  there. 

The  further  my  voice  reaches, 
The  clearer  its  echo 
From  below. 


With  deep  grief  I am  consumed, 

My  joy  has  gone, 

My  earthly  hope  has  melted  away, 

Here  I am  so  lonely. 

So  longingly  sounded  my  song  in  the  wood, 
So  longingly  through  the  night, 

Drawing  hearts  to  heaven 
With  wondrous  power. 

Spring  is  coming, 

Spring,  my  joy, 

And  now  I make  ready 
To  journey. 

The  further  my  voice  reaches, 

The  clearer  its  echo 
From  below. 


Tanglew®d 

MUSIC  PROGRAM 

Center 


TANGLEWOOD  MUSIC 
Second 


CENTER  ORCHESTRA 
Concert 


Sunday,  July  18,  1993  at  8:30  P.M. 
Theatre  Concert  Hall 


Johann  Strauss  Overture  "Die  Fledermaus,"  Op.  362 

Daniel  Harding,  conductor 
Oxford,  England 


Paul  Hindemith  Concerto  for  Violin  and  Orchestra  (1939) 

Massig  bewegte  Halbe 

Langsam 

Lebhaf t 

Joel  Smirnoff,  violin 

Kunihiko-Kimbo  Ishii,  conductor 
Tokyo,  Japan 


Intermission 


Edward  Elgar  Symphony  No.  1 in  A- flat  Major,  Op.  55 

Andante;  Allegro 
Allegro  molto 
Adagio 

Lento;  Allegro 
Roger  Norrington,  conductor 


Daniel  Harding  and  Kimbo  Ishii  are  members  of  the 
1993  Conducting  Class 

Joel  Smirnoff  is  a member  of  the  TMC  faculty. 


Tonight  is  Berkshire  Night  at  Tanglewood. 

We  welcome  the  residents  of  Berkshire  County  to  this  concert, 
thank  them  for  their  support  of  Tanglewood  activities . 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  violins 

Cellos 

Horns 

.loan  Kwuon 

Rachel  Young 

Christopher  Cooper 

David  Ling 

Kari  Docter 

Suzanna  Drake 

Yumi  Nishimura 

Naomi  Barron 

Luiz  Garcia 
Stephen  Kostyniak 

Sae  Shiragami 

Jennifer  Lucht 

Robert  Rasmussen 

Karen  DiYanni 

Benjamin  Wolff 

Margaret  Smythe 

Yumiko  Inoue 

Julian  Hersh 

Mila  Ivkovich 

Jennifer  Morsches 

Trumpets 

Katherine  Wolfe 

Valerie  Aimard 

Gary  Peterson 

Anne  Chalex 

Jason  Duckies 

Marc  Reese 
Matthew  Thomas 

Julia  Grueninger 

Chizuko  Matsusaka 

Richard  Watson 

Vita  Wallace 

Rebecca  Thornblade 

Jeffrey  Work 

Joseph  Evans 

Brent  Samuel 

Lisa  K.  Ferguson 
Timothy  Summers 

Basses 

Trombones 

Joel  Borrelli-Boudreau 

David  Moore 

Robert  Holland 
Kenneth  Thompkins 

Second  violins 

David  Saint-Laurent 

Jeremy  Van  Hoy 

Rebecca  Rhee 

Regina  Bautista 

Sarah  Clendenning 

Josee  Deschenes 

Tuba 

Vanessa  Blander 

Sebastien  Dube 

Steve  Campbell 

Christina  Scroggins 

Owen  Lee 

Qing  Li 

Kenneth  Harper 

Percussion 

Evangeline  Peters 
Sally  Barr 

Flutes 

Joseph  DeMarco 
Richard  Graber 

Lucy  Waterhouse 

Craig  McNutt 

Charles  Brink 

Brian  Mount 

Lyrico  Nakajima 

Caroline  Camp 

Peter  Wilson 

Mahoko  Eguchi 

Demarre  McGill 

Shannon  Wood 

Jorge  Avila 

Elizabeth  Ostling 
Catherine  Ransom 

Nurit  Bar-Josef 

* Brian  Van  Sickle 

Harps 

Song-A  Cho 

Mariko  Anraku 

Sarah  Roth 

Oboes 

Joon-hee  Han 

Violas 

Judy  Christy 
Monica  Johnson 

Librarian 

Suzannah  Farny 

Andrea  Plesnarski 
Stephanie  Shapiro 

John  Grande 

Jessica  Troy 

Keve  Wilson 

Chung-Hoon  Peter  Chun 

Orchestra  manager 

Monica  Biacchi 

Clarinets 

Eric  Enders 

Igor  Begelman 

Harry  Shapiro 

Joanna  Mendoza 

Eric  Bradbury 

Ivan  Garcia 

Stage  management 

Andrea  Schuler 

Charlotte  Simpson 

Amy  Long 

Susan  Warner 

Gregg  Brighenti 

Marka  Gustavsson 

Keith  Elder 
Jacob  Moerschel 

Ori  Kam 

Bass  clarinet 

Gary  Wallen 

Dov  Scheindlin 

Ben  Freimuth 

Bassoons 

Anne  Bauserman 
Julie  Fox 
Maria  Isaak 
J.  Chris  Marshall 
Ryan  Simmons 

' 


Tanglew(0)d 

MUSIC  PROGRAM 

Center 


TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
Margo  Garrett,  coordinator 

PHYLLIS  CURTIN  SEMINAR 
Third  Concert 

Tuesday,  July  20,  1993  at  1:30  P.M. 

Chamber  Music  Hall 

Prepared  by  Margo  Garrett,  Kenneth  Griffiths,  Dennis  Helmrich 

and  Alan  Smith 


Five  songs  Felix  Mendelssohn 

Auf  Fliigels  des  Gesanges,  Op.  34,  no.  2 (Heine)  (1809-1847) 
Wartend,  Op.  9,  no.  3 (Droysen) 

Fruhlingslied,  Op.  19,  no.  1 (Lichtenstein) 

Venetianisches  Gondollied,  Op.  57,  no.  5 (Moore) 

Hexenlied,  Op.  8,  no.  8 (Holty) 

Craig  W.  Hanson,  tenor 
Kyle  Nobles,  piano 


Francis  Poulenc 
(1899-1963) 

Virginie  Landre,  mezzo  soprano 
Lisa  Sylvester,  piano 


La  fra^cheur  et  le  feu 
(poems  of  Paul  Eluard) 


Fussreise  Hugo  Wolf 

Wenn  du  zu  den  Blumen  gehst  (1860-1903) 

Der  Tambour 
Anakreons  Grab 
Er  ists 


Robert  Eich,  tenor 
Joseph  Talleda,  piano 


from  "A  Shropshire  Lad"  George  Butterworth 

(poems  of  A . E . Housman)  (1885-1916) 

Loveliest  of  trees 
When  I was  one-and- twenty 
Think  no  more  Lad 
Is  my  team  ploughing? 

Jean-Marc  Gervais,  baritone 
Joseph  Lawson,  piano 


Standchen 
Das  Rosenband 
Du  Bist  die  Ruh 
An  die  Musik 

Liebe  Schwarmt  auf  alien  Wegen 

Victoria  Savage,  soprano 
Katherine  Chu,  piano 


Franz  Schubert 
(1797-1828) 


BALDWIN  PIANO 


Four  Dickinson  Songs 
A Letter 

How  the  Waters  Closed 
Wild  Nights 

There  Came  a Wind  Like  a Bugle 

Sandhya  Subramanian,  soprano 
Katherine  Chu,  piano 


Four  songs 

Der  Jiingling  an  der  Quelle 
Die  Taubenpost 
Abendstern 
Der  Schiffer 


Michael  Harris,  tenor 
John  Churchwell,  piano 


from  "Clairieres  dans  le  Ciel" 

(poems  of  Francis  Jammes) 

I.  Elle  etait  descendue  au  bas  de  la  prairie 

II.  Elle  est  gravement  gaie 

III.  Parfois,je  suis  triste 
V.  Au  pied  de  mon  lit 


Lee  Hoiby 
(b. 1926) 


Franz  Schubert 


Lili  Boulanger 
(1893-1918) 


Elisabeth  Weigle,  soprano 
Christina  Stanescu,  piano 


Five  Songs  by  Felix  Mendlessohn 


Auf  Flugeln  des  Gesanges  (On  the  wings  of  Songs)  Op. 34,  no.  2 
On  the  wings  of  songs,  sweetheart,  I will  carry  you 
To  the  fields  of  the  Ganges,  Where  I know  the  most  beautiful  place. 
There  lies  a blossoming  red  garden  in  the  still  moonlight; 

The  lotus  flowers  await  you,  dear  sister. 

The  violets  giggle  and  caress  themselves  and  look  to  the  stars  above 
Secretly  the  roses  whisper  fragrant  fairy  tales  in  each  other's  ear. 
The  pious,  clever  gazelles  skip  around  and  listen. 

And  in  the  distance  rush  the  holy  river's  waves. 

There  we  may  lie  down  under  the  palm  tree, 

And  drink  love  and  silence  and  dream  holy  dreams. 

-Heine 


Wartend  (Waiting)  Op.  9,  no. 3 

She  carried  a falcon  on  her  hand  and  sent  it  over  the  lake. 

Come  back  soon! 

He  came  back  with  the  falcon  across  the  lake  and  blew  on  his 
hunting  horn  for  joy  and  sorrow.  Come  back  soon! 

The  falcon  flew  far  theough  forest  and  night. 

The  woman  woke  from  her  morning  dream. 

Come  back  soon!  -Droysen 

Fruhlingslied  (Spring's  Song)  Op.  19,  no.  1 

In  the  forest  little  birds  sing  sweet  melodies 

In  the  meadow  pretty  flowers  bloom  towards  the  light  of  May. 

Thus  my  noble  courage  blossoms  in  thoughts  of  their  goodness 

That  makes  my  mind  feel  rich,  just  as  a dream  makes  a poor  man  feel  wealthy. 

-Lichtenstein 

Venetianisches  Gondellied  (Venetian  Gondolier's  Song)  Op.  57,  no. 5 
When  the  night  air  blows  through  the  square 
Then  you  know,  Ninetta,  who  stays  here  waiting; 

You  know  who,  despite  veil  and  mask,  knows  you. 

You  know  how  the  longing  in  my  heart  burns  me! 

At  that  time  I wear  my  sailor's  suit 

And  trembling,  I tell  you:  "The  boat  is  ready!" 

Oh  come  now,  where  the  moon  moves  through  the  clouds, 

Let  us  flee  through  the  lagoons ! 


-Moore 


Mendlessohn  (cont.) 


Hexenlied  (witches'  Song)  Op.  8,  no. 8 

The  swallow  flies,  the  spring  is  victorious 

And  lavishes  us  with  flowers  for  our  wreaths; 

Soon  we  will  go  lightly  out  the  door 
And  fly  to  the  glorious  dance! 

A black  billygoat,  a broomstick,  the  oven  fork,  the  distaff 
Will  carry  us  swiftly,  like  lightning  and  wind 
Through  the  roaring  gales  to  the  Brocken  Mountains. 

Our  troop  dances  all  around  Beelzebub 
And  kisses  his  clawed  hands! 

A swarm  of  ghosts  grab  us  by  the  arm 
And  swing  torches  while  dancing, 

And  Beelzebub  promises  everyone 
Gift  after  gift 

They  go  around  dressed  in  silk 
Digging  up  pots  of  golden  treasures. 

A fiery  dragon  flies  above  our  roof 
And  brings  us  butter  and  eggs. 

The  neighbors  then  see  the  sparks  flying 
And  make  the  cross  sign  in  front  of  the  fire. 

The  swallow  flies,  the  spring  conquers  all. 

The  flowers  bloom  for  our  wreaths. 

Soon  we  will  go  softly  out  the  door, 

Hooray  for  the  glorious  dance!!! 


-Holty 


Francis  Poulenc:  La  Fraicheur  et  le  Feu.  (Paul  Eluard) 


Rayons  des  yeux  et  des  soleils 

Des  ramures  et  des  fontaines 

Lumiere  du  sol  et  du  del 

De  rhomme  et  de  1’oubli  de  l’homme 

Un  nuage  couvre  le  sol 

Un  nuage  couvre  le  del 

Soudain  la  lumiere  m’oublie 

La  mort  seule  demeure  entiere 

Je  suis  une  ombre  je  ne  vois  plus 

Le  soleil  jaune  le  soleil  rouge 

Le  soleil  blanc  le  ciel  changeant 

Je  ne  sais  plus 

La  place  du  bonheur  vivant 

Au  bord  de  l’ombre  sans  ciel  ni  terre. 

Rays  of  eyes  and  of  suns 
Of  branches  and  of  fountains 
Light  of  earth  and  of  sky 
Of  man  and  oblivion  of  man 
A cloud  covers  the  earth 
A cloud  covers  the  sky 
Suddenly  light  forgets  me 
Death  alone  remains  one 
I am  a shadow  I see  no  more 
The  yellow  sun  the  red  sun 
The  white  sky  the  changing  sky 
I know  no  more 
The  place  of  living  bliss 

At  the  edge  of  the  shadow  with  neither  sky  nor  earth 

Le  matin  les  branches  attisent 
Le  bouillonnement  des  oiseaux 
Le  soir  les  arbres  sont  tranquilles 
Le  jour  fremissant  se  repose 

In  the  morning  the  branches  excite 
The  agitation  of  the  birds 
In  the  evening  the  trees  are  peaceful 
The  shivering  day  is  resting. 

Tout  disparut  meme  les  toits  meme  le  ciel 

Meme  l’ombre  tombee  des  branches 

Sur  les  cimes  des  mousses  tendres 

Meme  les  mots  et  les  regards  bien  accordes 

Soeur  miroitieres  de  mes  larmes 

Les  etoiles  brillaient  autour  de  ma  fenetre 

Et  mes  yeux  refermant  leurs  ailes  pour  la  nuit 

Vivaient  d’un  univers  sans  bornes. 

Everything  vanished  even  the  roofs  even  the  sky 

Even  the  shadow  fallen  from  the  branches 

Upon  the  tips  of  the  tender  mosses 

Even  the  words  and  the  understanding  glances 

Sister  reflecting  my  tears 

The  stars  were  shining  around  my  window 

And  my  eyes  closing  their  wings  for  the  night 

Lived  of  a boundless  universe. 

Dans  les  tenebres  du  jardin 
Viennent  des  filles  invisibles 
Plus  fines  qu’a  midi  l’ondee 
Mon  sommeil  les  a pour  amies 
Elies  m’enivrent  en  secret 
De  leurs  complaisances  aveugles. 

In  the  darkness  of  the  garden 

Come  invisible  girls 

More  delicate  than  the  noon  shower 

My  sleep  has  them  for  friends 

They  inebriate  me  secretly 

With  their  blind  complaisance. 

Unis  la  fraicheur  et  le  feu 
Unis  tes  levres  et  tes  yeux 
De  ta  folie  attends  sagesse 
Fais  image  de  femme  et  d’homme. 

Unite  coolness  and  fire 
Unite  your  lips  and  your  eyes 
From  your  folly  awaits  wisdom 
Be  image  of  woman  and  man. 

Homme  au  sourire  tendre 
Femme  aux  tendres  paupieres 
Homme  aux  joues  rafraichies 
Femme  aux  bras  doux  et  frais 
Homme  aux  prunelles  calmes 
Femme  aux  levres  ardentes 
Homme  aux  paroles  pleines 
Femme  aux  yeux  partages 
Homme  aux  deux  mains  utiles 
Femme  aux  mains  de  raison 
Homme  aux  astres  constants 
Femme  aux  seins  de  duree 

II  n’est  rien  qui  vous  retient 
Mes  maitres  de  m’eprouver. 


La  grande  riviere  qui  va 
Grande  au  soleil  et  petite  a la  lune 
Par  tous  chemins  a l’aventure 
Ne  m’aura  pas  pour  la  mont.rer  du  doigt 

Je  sais  le  sort  de  la  lumiere 
.I’en  ai  assez  pour  jouer  son  eclat 
Pour  me  parfaire  au  dos  de  mes  paupieres 
Pour  que  rien  ne  vive  sans  moi. 


Man  with  the  tender  smile 
Woman  with  the  tender  eyelids 
Man  with  the  freshened  cheeks 
Woman  with  the  gentle  and  cool  arms 
Man  with  the  tender  eyes 
Woman  with  ardent  lips 
Man  with  the  plenitude  of  speech 
Woman  with  the  shared  eyes 
Man  with  the  two  useful  hands 
Woman  with  the  wise  hands 
Man  with  the  guiding  stars 
Woman  with  the  enduring  breasts 

There  is  nothing  that  holds  you  back 
My  masters  from  testing  me 


The  wide  river  that  flows 

Wide  in  the  sun  and  narrow  in  the  moon 

By  every  route  randomly 

Will  not  have  me  to  point  it  out 

I know  the  fate  of  light 
I have  enough  to  play  its  splay 
To  perfect  myself  at  the  back  of  my  eyelids 
So  that  nothing  lives  without  me. 


Robert  Eich , Tenor 


Joseph  Talleda,  Piano 


Fussreise 

With  a fresh  cut  walking  stick 
In  the  early  morning, 

I walked  through  the  woods 
Uphill  and  down. 

Then  as  the  little  bird  sings  and  moves 
Or  as  the  golden  grape  is  delightful 
In  the  early  morning  sun. 

So  does  the  old,  dear  Adam  in  me 
Feel  the  Autumn  and  Spring  fever 
Given  by  God, 

The  first  joys  of  paradise 
Never  to  be  wasted. 

Thus  you  are  not  so  bad,  old  Adam, 

As  the  stem  teachers  say, 

Love  and  cherish  always, 

Sing  and  extol  always, 

Your  dear  creator  and  protector. 

I wish  that  my  whole  life  were  spent 
Wandering  as  on  this  morning  walk. 


Wenn  du  zu  den  Blumen  gehst 

When  you  walk  to  the  flowers 
Choose  the  lovliest  to  adorn  you. 

Ah,  when  you  stand  in  the  garden 

You  should  be  the  one  to  be  picked  1 

All  th  ef lowers  know  well 

That  you  are  the  lovliest  without  equal. 

All  of  the  flowers  that  you  see 

Grow  paler  in  color  and  beauty. 

Lovlier  than  roses  are 

The  kisses  that  your  lips  lavish, 

For  the  charm  of  the  roses  ends 
Where  your  enchantment  begins. 


Der  Tambour 


Anakreon's  Grab 


If  my  mother  could  practice  witchcraft 
She  would  go  with  the  regiment 
To  France  and  everywhere  it  went; 

And  she  would  be  a canteen  woman. 

In  camp,  around  midnight, 

When  nobody  is  up  but  the  watch 

And  everybody  snores,  both  horse  and  man. 

Then  I would  sit  with  my  drum  at  my  side. 

The  drum  would  be  a bowl  with  warm  sauerkraut; 
The  drumsticks,  a knife  and  fork; 

My  sabre,  a long  sausage; 

My  shako  would  be  a fine  drinking  cup 
Which  I would  fill  with  burgundy. 

And  since  I have  no  light, 

The  moon  would  shine  into  my  tent. 

Even  though  it  shines  in  France 
It  reminds  me  of  my  sweetheart. 

Oh  dear!  Oh  dear! 

Now  the  fun  has  to  end! 

If  only  my  mother  could  practice  witchcraft. 


Where  the  rose  blooms, 

Where  the  vines  and  laurels  entwine 
Where  the  turtle-dove  calls, 

Where  the  cricket  enjoys  itself... 
What  is  this  grave 
That  all  Gods  have  adorned 
With  beautifully  planted  life? 

It  is  Anakreon's  resting  place. 
Spring,  summer,  and  autumn 
Were  enjoyed  by  the  happy  poet. 

Fran  the  winter. 

He  is  finally  protected  by  the  hill 


Er  ists 

Spring  lets  it's  blue  ribbon 
Flutter  through  the  breezes; 

Sweet,  well-known  fragrances 
Streak  through  the  land. 

Violets  dream  already  of  budding. 
Listen,  from  afar...  A soft  harp. 
Spring,  yes,  it  is  you. 

I have  sensed  you. 

Yes,  it  is  you! 


Victoria  Savage,  Soprano 


Stanchen 

Softly  through  the  night  my  song  fly’s  to  you. 

In  the  quiet  grove  love  comes  to  me 

with  whispering  treetops  in  the  moonlight. 

Do  not  fear  the  betrayer’s  eavesdropping. 


Do  you  hear  the  nightengale ' s? 

They  sing  to  you  for  me. 

They  understand  love's  yearning, 
they  know  love's  pain. 

They  can  touch  you  with  their  silver  tones 
and  with  their  soft  hearts. 


Let  them  move  your  heart... 
dearest,  listen  to  mine. 
Trembling,  I wait  for  you. 
Come  give  love  to  me. 


Das  Rosenband 

I found  her  one  spring  and  bound  her  with  a chain  of  roses. 
She  felt  nothing  and  slumbered  on. 

I looked  at  her  and  my  life  hung  upon  her. 

I felt  this  and  did  not  know. 

I whispered  to  her  under  my  breath, 

the  cains  of  roses  rustled,  and  she  awoke  from  her  sleep. 
She  looked  at  me,  her  life  was  caught  In  mine, 
we  were  in  paridise. 


Liebe  schwarmt  auf  alien  wegen 

Love  wanders  on  every  road. 
Loyalty  lives  by  itself  alone. 
Love  advances  toward  you. 
Fidelity  must  be  sought. 

Enter  into  me  and  close  the  gate  behind  you. 

Drive  away  pain  from  my  heart. 

Let  my  heart  be  filled  with  joy. 

This  world  of  sight  is  from  your  brightness. 

Alone  it  shines. 

Fill  it  wholly! 


Du  bist  die  ruh 

You  are  rest  and  gentle  peace. 

You  are  longing  and  what  quiets  it. 

I dedicate  to  you  with  my  joys  and  pains, 
as  a dwelling  here,  my  eye's  and  heart. 


4 Schubert  Songs 


Michael  Harris,  Tenor  John  G.  Churchwell,  Piano 


Per  Jiingling  an  der  Quelle 
(The  Youngman  and  the  Brook) 

Softly  murmuring  brook,  waving,  whispering  poplars. 

Your  slumber  sounds  do  but  awaken  love. 

At  your  side  I sought  relief  and  to  forget  her,  the  coy  one. 

Ah,  and  the  leaves  and  brook  sigh  for  you,  Louise! 

Die  Taubenpost 
(The  Carrier  Pigeon) 

I have  a carrier  pigeon  in  my  chargewho  is  devoted  and  true. 

Never  does  he  stop  short  of  his  goal  nor  ever  over  fly. 

I send  him  thousands  of  times  each  day  to  spy  on  how  things  are 
At  a well  loved  place:  My  beloved's  house 0 

At  the  window  he  peeks  seceretly  in  and  observes  her  look  and  step. 

Conveys  my  greetings  merrily  and  brings  her  greetings  back. 

No  longer  need  I write  a note:  I give  him  the  very  tear. 

Oh,  he  is  sure  not  to  misdeliver  it,  so  eagerly  does  he  serve. 

By  day  or  night,  while  awake  or  asleep,  it  is  all  the  same  to  him. 

As  long  as  he  can  wander  as  he  likes,  he  is  greatly  satisfied. 

He  does  not  tire,  he  does  not  weaken,  the  way  is  always  fresh  for  him. 

He  needs  no  coaxing  or  reward, so  true  is  that  pigeon  to  me. 

So,  I nurse  him  because  he  is  so  true  to  my  heart,  assured  he  will  give  his  best 
His  name,  is  yearning.  Do  you  know  him? 

The  messenger  of  faithfulness. 

Abendstern 
(Evening  Star) 

Who  are  you  to  be  lonely  in  the  heaven 
0,  Beautiful  star,  and  so  tender? 

Why  does  the  sparkling  throng  of  brothers 
Distance  itself  from  you? 

"I  am  the  true  Star  of  Love, 

Yet  they  hold  themselves 
Far  away  from  love." 

You  should  go  to  them. 

If  you  are  the  star  of  ldVe 

Do  not  hesitate,  you  obstinate  star! 

For  why  would  they  go  against  you? 

"I  sow,  and  reep  no  blooms 
And  remain  mourning 
Silently  at  home." 


4 Schubert  Songs  (cont.) 


Per  Schiffer 
(The  Seaman) 

In  wind,  in  storm,  I travel  down  the  river. 

The  downpour  soaks  through  my  clothes 
As  I whip  the  waves  with  a mighty  stroke. 

I had  hoped  for  a more  cheerful  day. 

The  waves  chase  the  groaning  ship 
While  the  whirlpool  and  reef  threaten. 

Huge  boulders  roll  about  the  focky  hights 

And  the  fir  trees  sigh  like  the  groans  of  spirits. 

So  let  it  come,  I like  it  that  way. 

I hate  the  easy  life  with  no 
Challenge  from  the  waves. 

I praise  the  different  course. 

Therefore,  the  roars  of  the  waters  rage  grow  impotent, 
And  from  my  heart  springs  a blessed  fountain 
That  restores  my  nerves.  0,  heavenly  pleasure! 

To  confront  the  wave  with  a manly  chest! 

0,  heavenly,  heavenly  pleasure! 
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Wenn  die  Linde  bluht , Op.  76,  no.  4 Max  Reger 

Wiegenlied,  Op.  142,  no.  1 (1873-1916) 

Mein  Sch^tzelein,  Op.  76,  no.  14 

Waldeinsamkeit , Op.  76,  no.  3 

Am  Briinnele,  Op.  76,  no.  9 

Der  Verliebte  Jager,  Op.  76,  no.  13 

So-Young  Yoo,  soprano 
Kyle  Nobles,  piano 


Seis  canciones  populares  sefardies  Joaquin  Nin-Culmell 

Yo  boll  de  foja  en  foja  (b.1908) 

Adonenu,  Elohenu 
La  rosa  enflorece 
( Ya  salio  de  la  mar! 

Mi  suegra  la  negra 
Secretos  quero  descuvrir 

Lisa  Lanzkron,  soprano 
Joseph  Lawson,  piano 


Tre  sonneti  del  Petrarca  Franz  Liszt 

I.  Pace  non  trovo  (1811-1886) 

II.  Benedetto  sia  '1  giorno 

III.  I'  vidi  in  terra  angelici  costumi 

Sang  Kyoung  Kim,  tenor 
Cristina  Stanescu,  piano 


Intermission 


BALDWIN  PIANO 


Songs  of  e.e. 

I . 

II  . 

III  . 
IV. 


cummings 

Where's  Madge  then 

when  god  lets  my  body  be 

when  life  is  quite  through  with 

All  in  green  went  my  love  riding 


Kathleen  Roland,  mezzo-soprano 
Pierre  McLean,  piano 


Dan  Welcher 
(b . 1948 ) 


At  night  in  my  garden,  Op.  38,  no.  1 (A.  Blok)  Sergei  Rachmaninoff 

To  her,  Op.  38,  no.  2 (K.  Biely)  (1873-1943) 

Daisies,  Op.  38,  no.  3 (Severyanin) 

Pied  Piper,  Op.  38,  no.  4 (Bryusov) 

Sleep,  Op.  38,  no.  5 (Sologub) 

A-oo,  Op.  38,  no.  6 (Belmont) 

Youmi  Cho,  soprano 
Cristina  Stanescu,  piano 


Tonight's  program  was  prepared  by  the  TMC  Vocal  Faculty,  Margo 
Garrett,  Kenneth  Griffiths,  Dennis  Helmrich  and  Alan  Smith. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE 
END  OF  EACH  GROUP  OF  SONGS . 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Art ist - in-Residence  for  Vocal  Music. 


Songs  of  Mux  Reger 


When  the  Linden  Blooms 

When  the  linden  blooms,  when  the  linden 
blooms,  Then  the  goslings  throng  into  the 
sunshine  . While  I watch  them  preen  their 
snowy  plumes,  snowy  plumes,  my  love 
comes  along,  comes  my  sweetheart,  my  love 
along.  While  my  dearest  sweet  heart  fondly 
kisses  me,  All  the  goslings  seek  the  new 
sown  grain;  If  only  the  farmer  could  see! 
Lover,  stop  the  kissing!  Lover  stop  the 
kissing! 


A Lullaby 

Sleep,  my  good  little  child,  sleep 
peacefully,  your  Mother  covers  you  up,  and 
dream  of  our  meadow  green,  where  a 
thousand  .Anemones  bloom.  Bow  your  little 
head  to  sleep  now  bend  and  all  the  little  birds 
are  silent  that  to  you  in  the  day  so  sweetly 
sang.  Even  they  rest  now,  overcome  by 
sleep.  Mother  now  still  sings  to  the  child  so 
that  it  can  find  its  way  into  dreamland 


My  Little  Sweetheart 

My  sweetheart  indeed  is  a dear  little  thing, 
You  will  never  find  another  like  her.  With 
smiling,  and  coaxing,  and  winsome,  with 
coaxing  ways  she  from  my  path  drives 
worry,  and  sorrow,  and  grief.  Hurrah,  then, 
hurrah,  then!  How  could  I be  anything  but 
happy,  'Midst  such  charms  possessed  by  my 
sweet,  my  love!  And  when  she  lifts  up  her 
dear  lips  for  a kiss,  'Tis  charming  and  sweet 
beyond  measure;  And  if  not  yet  crazed  I truly 
say  this,  I soon  shall  be  so  through  pleasure! 
Hurrah,  then,  hurrah,  then!  How  could  I be 
anything  but  happy,  'Midst  such  charms 
possessed  by  my  sweet,  my  love! 


The  Quiet  of  the  Woods 

Midst  the  quiet  of  the  woods  last  night 
I grew  absorbed  in  a black  bird's  flight; 
While  I rested  there,  I completely  forgot 
myself.  My  sweet  heart  steals  round  a 
linden  tree  And  kisses  me.  Many  leaves 
upon  the  linden  grow,  As  many  kisses  then 
I felt  my  love  bestow;  True,  I must 
admit,  True,  I must  admit,  That  no 
soul  witnessed  it,  and  the  blackbird  is 
my  witness:  We  were  alone. 


At  the  Fountain 

By  the  fountain  side,  By  the  fountain  side, 

I have  listened  oft,  And  much  wish  to 
know,  I went  to  know  what  it  secretly 
murmured.  Whether  one  I love  is  writing  a 
note,  whether  he  thinks  of  me,  and  whether 
he  remains  true  to  me.  Still  is  true, 
is  true,  true  to  me? 


The  Lovesick  Hunter 

There  ran  a hunter  through  the  wood, 

Halli,  halli!  His  many  sound  merrily 
resounds.  Trari,  trara,  trari! 

See,  off  the  hares  are  bounding,  The  deer  all 
follow  suit!.  0 why  the  horn  be 
sounding?  A hunter  does  not  do  that! 

Ah,  there  blows  a bright  red  frock  Halli, 
halli,  halli!  That  is  truly  a lovely  child.  Trari, 
trara,  trari!  "To  the  devil,  deer  and  hares" 
the  hunter  joyously  thanks.  Then  said  that 
sporting  man;  "I  would  much  rather  blow  as 
loudly  as  I can!". 


Seis  canciones  aopulares  sefardies,  by  Joaquin  Nin-Culmell 


Yo  Boll  de  ?oia  en  Foia 

I flew  from  leaf  Co  leaf  to  catch  up  with  this  pretty  bride, 

to  catch  up  with  this  pretty  bride.  With  your  permission,  good  mother, 

I flew  from  branch  to  branch  I will  find  happiness. 

Adonenu,  Elohenu 

Moses  went  up  to  the  heavens 
without  food,  without  water 
and  brought  down  the  two  tablets 
that  begin  with  "I  am." 

La  rosa  enflorece 

The  nightingales  sing 
sighs  of  love, 
and  the  passion  kills  me, 
so  much  is  my  pain. 

Quickly  come,  dove, 
quickly  come  to  me, 
quickly,  you,  my  soul, 
for  I am  dying. 

iVa  salio  de  la  mar! 

She  came  out  of  the  sea,  the  beautiful  one! 

With  a dress  of  pink  and  white. 

She  came  out  of  the  sea! 

Between  the  sea  and  the  river 
grew  a quince  tree. 

She  came  out  of  the  sea! 

She  came  out  of  the  sea,  the  beautiful  one! 
with  a dress  and  pink  and  white. 

She  came  out  of  the  sea! 


The  rose  blooms 
in  the  month  of  May, 
my  soul  darkens, 
it  suffers  from  love. 


Our  lord,  our  god, 
who  created  Moses  our  teacher 
to  give  to  us  our  law 
that  begins  with  "I  am." 


Mi 

My  mother-in-law,  the  wicked  one, 
takes  out  her  vengeance  on  me. 

I can  no  longer  live  with  her. 

She  is  very  strong, 
stronger  than  death. 

Soon  I see  myself  without  her. 

My  mother-in-law,  the  wicked  one, 


sueora  la  necrra 

takes  out  her  vengeance  on  me. 

One  day  I was  seated  with  my  husband, 
she  pinched  me, 
she  bit  me. 

Soon  I see  myself  without  her. 

My  mother-in-law,  the  wicked  one 
takes  out  her  vengeance  on  me. 


Secretos 

Secrets  I want  to  disclose, 
secrets  of  my  life. 

The  heavens  I want  for  paper, 
the  sea  I want  for  ink, 
the  trees  for  pens, 
to  write  my  pains. 


cruero  descuvrir 

No  one  knows,  neither  my  brothers 

nor  my  cousins,  nor  my  parents 

Appear  at  the  door,  I will  speak  to  you, 

appear  at  the  window,  I will  speak  to  you, 

to  you  I will  disclose  secrets, 

secrets  of  my  soul. 


Tre  sonneti  del  Petrarca,  by  Franz  Liszt 

I . 


I find  no  peace,  and 
I do  not  make  war, 

I fear  and  I hope,  and 
I burn  and  I freeze, 

I fly  above  the  heavens,  and 
I lay  in  the  earth; 

I grasp  nothing,  and 
I embrace  the  whole  world; 


I am  not  killed, 

nor  am  I released  to  live, 

nor  is  the  impasse  removed; 


I see  without  eyes,  and 
I scream  without  a tongue,  and  I long 


I am  in  a prison  which  does 
not  open  for  me  nor  closes, 
nor  does  love  bind  me  or 
untie  the  noose, 


to  perish,  and 
I plead  for  help,  and 
I hate  myself,  and 
I love  to  love  another,- 
I grieve,  and  weep  and  laugh,  equally, 
Death  and  life  displease  me  equally. 


I am  in  this  state,  woman,  for  you. 


II . 

Blessed  be  the  day,  the  month,  the  year, 

and  the  season,  the  time,  the  hour  and  the  second; 

Blessed  be  the  beautiful  city,  the  place  where  I met 
two  beautiful  eyes  which  have  bound  me. 

Blessed  be  the  first  sweet  suffering  that  I felt 
upon  being  conjoined  with  love. 

Blessed  be  the  bow  and  the  arrows, 

with  which  I was  punctured, 

and  the  wounds,  which  went  into  my  heart. 

Blessed  be  the  many  voices, 

with  which  I have  called  the  name  of  Laura. 

Blessed  be  the  sighs  and  the  tears  and  desires. 

And  blessed  be  all  the  letters  with  which  I have  achieved  fame, 
and  my  thoughts  that  are  only  of  her. 


I have  seen  an  angelic  life  and  a heavenly  beauty  that  is  singular  in  the 
world; 

Remembering  them  pleases  me  and  pains  me,  so  that  what  ever  I see  appears  as 
shadowy,  smokey  dreams. 

I saw  those  two  beautiful  eyes  crying, 

which  so  many  times  have  been  the  envy  of  the  sun; 

I heard  her  speak  words  within  a sigh, 

that  would  make  the  mountains  move  and  the  rivers  stand  still. 

Love!  Thought!  Valor!  pity  and  pain  made  crying  a sweeter  concert  than  any 
that  the  world  usually  hears. 

The  heavens  were  so  intent  on  the  harmony,  that  one  could  not  see  a branch  or 
a leaf  move,- 

the  air  and  wind  were  full  of  such  gentle  sweetness. 


Ill . 


Where's  Madge  Chen, 

Madge  and  her  men? 
buried  with 
Alice  in  her  hair, 

(buc  if  you  ask  Che  rain 
he'll  noc  Cell  where.) 

beauCy  makes  Cerms 
wich  Cime  and  his  worms, 

when  god  lees  my  body  be 

From  each  brave  eye  shall  sprouc 
a cree 

fruic  chac  dangles  Cherefrom 

Che  purpled  world  will  dance  upon 
Becween  my  lips  which  did  sing 

a rose  shall  begec  Che  spring 
chac  maidens  whom  passion  wasces 

when  life  is  quice  Chrough  wich 
and  leaves  say  alas, 
much  is  Co  do 

for  Che  swallow,  chac  closes 
a flighc  in  Che  blue; 


I . 

when  loveliness 
says  sweecly  Yes 
co  wind  and  cold; 
and  how  much  earch 
is  Madge  worch? 

Inquire  of  Che  flower  chac  sways  in  Che 
Che  aucumn 

she  will  never  guess, 
buc  i know 

IX. 

will  lay  becween  cheir  liccle  breascs 
My  scrong  fingers  beneach  Che  snow 

InCo  screnuous  birds  shall  go 
my  love  walking  in  Che  grass 

Cheir  wings  will  couch  wich  her  face 
and  all  Che  while  shall  my  hearc  be 

Wich  Che  bulge  and  nuzzle  of  Che  sea 
II . 

when  love's  had  his  Cears  ouc , 

perhaps  shall  pass 

a million  years 

(while  a bee  dozes 

on  Che  poppies,  Che  dears,- 


when  all's  done  and  said,  and 
under  Che  grass 
lies  her  head 
by  oaks  and  roses 
deliberaCed . ) 


All  in  green  wenc  my  love  riding 
on  a greac  horse  of  gold 
inco  Che  silver  dawn. 

four  lean  hounds  crouched  low  and 
smiling ' 

Che  merry  deer  ran  before. 

Fleecer  be  Chey  Chan  dappled  dreams 
Che  swifc  sweec  deer 
Che  red  rare  deer. 

Four  red  roebuck  ac  a whice  wacer 
Che  cruel  bugle  sang  before. 

Horn  ac  hip  wenc  my  love  riding 
riding  Che  echo  down 
inco  Che  silver  dawn. 

four  lean  hounds  crouched  low  and 
smiling 

Che  level  meadows  ran  before. 

Sofcer  be  chey  chan  slippered  sheep 
Che  leen  liche  deer 
Che  fleec  flown  deer. 


V. 

Four  fleec  does  ac  a gold  valley 
Che  famished  arrow  sang  before. 

Bow  ac  belc  wenc  my  love  riding 
riding  Che  mouncain  down 
inco  Che  silver  dawn. 

four  lean  hounds  crouched  low  and  smiling 
Che  sheer  peaks  ran  before. 

Paler  be  Chey  Chan  dauncing  deach 
Che  sleek  slim  deer 
Che  Call  cense  deer. 

Four  call  scags  ac  a green  mouncain 
Che  lucky  huncer  sang  before. 


four  lean  hounds  crouched  low  and  smiling 
my  hearc  fell  dead  before. 


All  in  green  wenc  my  love  riding 
on  a greac  horse  of  gold 
inco  Che  silver  dawn. 


Rachmaninoff  Opus  38 


Ac  nighc  in  my  Garden  (A.  Blok) 

AC  nighc  in  my  garden  a weeping  willow  weeps, 

And  ic  is  inconsolable,  my  willow,  sad  willow  cree . 

In  Che  early  morning.  Dawn  will  sparkle 

And  wipe  my  willow's  biCCer  cears  wich  her  Cresses. 

To  her  (K.  Biely) 

The  grass  is  adorned  wich  pearls. 

Somewhere,  I hear  calls,  sad  calls,  sweec  calls... 

SweeC  one  where  are  you,  my  sweeC? 

The  lighcs  of  evening  are  clear  and  radianc ! 

Wich  arms  uplifced  I awaic  you  sweec  one. 

Where  are  you  my  sweec? 

Wich  arms  uplifced  I awaic  you  in  Che  screams  of  Che  forgoccen  Leche. 
Sweec  one,  where  are  you,  sweec  one? 

Daisies  (Severyanin) 

0,  look  how  many  daisies  boch  here  and  Chere. 

They  blossom  in  abundance. 

Their  Chree-edged  pecals  are  like  wings,  like  whicened  silk. 

The  summer's  essence  fills  Chem! 

Joy  of  abundance  in  cheir  radianc  mulcicude. 

Earch,  prepare  dews  for  chese  flowers. 

Give  life  Co  Cheir  scalk... 

0,  maidens,  0,  scars  of  daisies,  I love  you! 

Pied  Piper  (Bryusov) 

I am  playing  my  pipe,  era- la- la- la-la-la- la, 

I am  playing  my  pipe  making  some  souls  merry, 

I am  walking  along  a quiec  river,  era-la-la-la-la-la-la 
Gencle  lambs  doze,  fields  sofely  wave. 

Sleep,  sheep  and  lambs,  Cra-la-la-la-la-la-la. 

Beyond  meadows  of  red  clover  slender  poplars  rise. 

There  is  a small  house  hidden,  Cra-la-la-la-la-la-la 
A sweec  maiden  will  dream  ChaC  I gave  her  my  soul. 

To  Che  Cender  call  of  Che  reed  pipe,  Cra-la-la-la-la-la-la, 

She  will  come  as  Co  a brighc  scar. 

Through  Che  garden,  Chrough  Che  fields. 

Under  a dark  oak  in  Che  foresc,  Cra-la-la-la-la-la-la 
She  will  waic  in  a languorous  dream 
Ac  Che  hour  when  Che  earch  falls  asleep. 

I will  meec  Che  cherished  guesc  Cra-la-la-la-la-la-la 

Till  Che  morning  I will  kiss  her,  my  hearc  quenched  wich  caresses. 

And,  exchanging  rings  wich  her,  Cra-la-la-la-la-la-la 

I will  lec  her  go,  Co  Che  lambs,  inco  Che  garden  where  poplars  rise. 

Tra-la-la-la . 


Sleep  (Sologub) 


In  this  world  there  is  nothing  more  desired  than  sleep. 

Sleep  has  enchantmnets  and  peace. 

On  its  lips,  neither  sorrow  nor  laughter. 

In  its  fathomless  eyes  secret  pleasures  abound. 

It  has  wings,  wide  wings  which  are  light,  so  light 
As  the  midnight  mist. 

How  does  it  carry  us  and  on  what? 

Its  winds  do  not  flap  and  its  shoulders  do  not  move. 

A-oo  (Belmont) 

Your  gentle  laughter  was  a fleeting  fairy  tale. 

It  enticed,  as  sounds  of  reed  pipes  entice  into  a dream. 

And  so  with  a wreath  and  with  verses  I adorned  you. 

Let  us  go,  let's  flee  together  to  the  mountainside. 

But  where  have  you  gone? 

Only  the  sounds  of  mountain  tops  resound... 

In  the  midst  of  day,  a flower  lights  the  candle  of  another  flower, 
And  someone's  laughter  entices  me  forever  deeper, 

I sing,  I search,  "A-oo,  A-oo"  I cry. 
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Saturday,  July  24,  at  8:30 

To  benefit  the  Tanglewood  Music  Center 

The  Leonard  Bernstein  Memorial  Concert 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA  conducting 


Tanglewcskl 

Music 

Center 


BERNSTEIN 


The  Age  of  Anxiety,  Symphony  No.  2 
for  piano  and  orchestra 
(after  W.H.  Auden’s  poem) 

Part  I 

The  Prologue  (Lento  moderato) 

The  Seven  Ages  (Variations  1 -7) 

The  Seven  Stages  (Variations  8-14) 

Part  II 

The  Dirge  (Largo) 

The  Masque  (Extremely  fast) 

The  Epilogue  (Adagio— Andante— Con  moto) 

BENJAMIN  PASTERNACK,  piano 


INTERMISSION 


MAHLER 


Symphony  No.  4 in  G 

Recht  gemachlich 
[Pretty  easygoing] 

In  gemachlicher  Bevvegung.  Ohne  Hast 
[At  an  easygoing  pace.  Without  haste] 
Ruhevoll  (Poco  adagio) 

[Serene  (somewhat  slow)] 

Sehr  behaglich 
[Very  cozy] 

WEN-DY  WHITE,  mezzo-soprano 

Text  and  translation  are  on  page  25. 

Baldwin  piano 

Benjamin  Pasternack  plays  the  Steinway  piano. 

Please  do  not  take  pictures  during  the  concert.  Flashbulbs,  in  particular,  are 
distracting  to  the  musicians  as  well  as  to  other  audience  members. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 
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THIRD  CHAMBER  MUSIC  CONCERT 

Sunday,  July  25,  1993  at  10:00  A.M. 

Theatre  Concert  Hall 

Prepared  by  Burton  Fine,  Donald  MacCourt,  Julius  Levine, 
Fenwick  Smith  and  Joel  Krosnick 


Beethoven  Serenade  in  D Major,  Op.  25 

Entrata:  Allegro 

Tempo  ordinario  d'un  Minuetto 

Allegro  molto 

Andante  con  Variazioni 

Allegro  scherzando  e vivace 

Adagio;  Allegro  vivace  disinvolto 

Julia  Grueninger,  violin  Chung-Hoon  Peter  Chun,  viola 

Caroline  Camp,  flute 


Hindemith  Septet  (1948) 

Lebhaf t 

Intermezzo:  Sehr  langsam 
Variationen:  Massig  schnell 
Intermezzo:  Sehr  langsam 
Fuge : Alter  Berner  Marsch 

Elizabeth  Ostling,  flute  Eric  Bradbury,  clarinet 

Keve  Wilson,  oboe  Ben  Freimuth,  bass  clarinet 

Maria  Isaak,  bassoon  Stephen  Kostyniak,  horn 

Gary  Peterson,  trumpet 


Haydn  String  Quartet  in  B minor,  Op.  33,  no.  1 

Allegro  moderato 
Allegro  scherzando 
Andante 
Presto 


Sarah  Clendenning,  violin 
Vita  Wallace,  violin 


Dov  Scheindlin,  viola 
Julian  Hersh,  cello 


BALDWIN  PIANO 


Carter 


Eight  Etudes  and  a Fantasy  (1950) 

I . Maestoso 
IV.  Vivace 

VI I . Intensely 

VIII.  Presto 
Fantasy:  Tempo  giusto 

Charles  Brink,  flute  Igor  Begelman,  clarinet 

Andrea  Plesnarski,  oboe  Ryan  Simmons,  bassoon 


Schubert  String  Quartet  No.  14  in  D minor,  Op. 

posth.  ("Death  and  the  Maiden") 
Allegro 

Andante  con  moto 
Scherzo:  Allegro  molto 
Presto 


Sarah  Roth,  violin 
Rebecca  Rhee,  violin 


Monica  Biacchi,  viola 
Rebecca  Thornblade,  cello 
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A PROGRAM  OF  VOCAL  AND  CHAMBER  MUSIC 

Sunday,  July  25,  1993  at  8:30  P.M. 

Theatre  Concert  Hall 


String  Quartet  in  D Major,  Op.  20,  no.  4 Josef  Haydn 

Allegro  di  molto 
Un  poco  Adagio  affettuoso 
Menuetto:  Allegretto  alia  zingarese 
Presto  scherzando 

Katherine  Wolfe,  violin  Ori  Kam,  viola 

Jorge  Avila,  violin  Jennifer  Morsches,  cello 


Songs  of  e.e.  cummings  Dan  Welcher 

I.  Where's  Madge  then 

II.  when  god  lets  my  body  be 

III.  when  life  is  quite  through  with 

IV.  All  in  green  went  my  love  riding 

Kathleen  Roland,  mezzo-soprano 
Pierre  McLean,  piano 


La  Bal  Masque  Francis  Poulenc 

I . Preambule  et  Air  de  Bravoure 

II.  Intermede 

III.  Malvina 

IV.  Bagatelle 

V.  La  dame  aveugle 

VI . Finale 


Paul  Soper,  baritone 

Qing  Li,  violin  Judy  Christy,  oboe 
Naomi  Barron,  cello  Charlotte  Simpson,  clarinet 
Richard  Graber,  percussion  Julie  Fox,  bassoon 
Wendy  Chen,  piano  Jeffrey  Work,  cornet 


-brief  interval- 


BALDWIN  PIANO 


Sergei  Rachmaninoff 


At  night  in  my  garden,  Op.  38,  no.  1 (A.  Blok) 
To  her,  Op.  38,  no.  2 (K.  Biely) 

Daisies,  Op.  38,  no.  3 (Severyanin) 

Pied  Piper,  Op.  38,  no.  4 (Bryusov) 

Sleep,  Op.  38,  no.  5 (Sologub) 

A-oo,  Op.  38,  no.  6 (Belmont) 

Youmi  Cho,  soprano 
Cristina  Stanescu,  piano 


String  Quintet  in  D Major,  K.  593  Wolfgang  Amadeus  Mozart 

Larghetto 
Adagio 
Menuetto 
Finale:  Allegro 

Lisa  K.  Ferguson,  violin  Marka  Gustavsson,  viola 

Lucy  Waterhouse,  violin  Eric  Enders,  viola 

Chizuko  Matsusaka,  cello 


Tonight's  program  was  prepared  by  the  TMC  Vocal  Faculty,  Margo 
Garrett,  Kenneth  Griffiths,  Dennis  Helmrich  and  Alan  Smith. 
Additional  instrumental  preparation  by  Samuel  Rhodes  (Haydn) , 
Gilbert  Kalish  (Poulenc) , and  Joel  Smirnoff  (Mozart) . 


Songs  of  e.  e.  cummings , bv  Dan  Welcher 


wriere's  Madge  Chen, 

Madge  and  her  men? 
buried  wich 
Alice  in  her  hair, 

(but  if  you  ask  the  rain 
he'll  noc  tell  where.) 

beauty  makes  terms 
with  time  and  his  worms, 

when  god  lets  my  body  be 

From  each  brave  eye  shall  sprout 
a tree 

fruit  that  dangles  therefrom 

the  purpled  world  will  dance  upon 
Between  my  lips  which  did  sing 

a rose  shall  beget  the  spring 
that  maidens  whom  passion  wastes 

when  life  is  quite  through  with 
and  leaves  say  alas, 
much  is  to  do 

for  the  swallow,  that  closes 
a flight  in  the  blue; 


I . 

when  loveliness 
says  sweetly  Yes 
to  wind  and  cold; 
and  how  much  earth 
is  Madge  worth? 

Inquire  of  the  flower  that  sways  in  the 
the  autumn 

she  will  never  guess, 
but  i know 

IX. 

will  lay  between  their  little  breasts 
My  strong  fingers  beneath  the  snow 

Into  strenuous  birds  shall  go 
my  love  walking  in  the  grass 

their  wings  will  touch  with  her  face 
and  all  the  while  shall  my  heart  be 

With  the  bulge  and  nuzzle  of  the  sea 
II . 

when  love's  had  his  tears  out, 

perhaps  shall  pass 

a million  years 

(while  a bee  dozes 

on  the  poppies,  the  dears; 


when  all's  done  and  said,  and 
under  the  grass 
lies  her  head 
by  oaks  and  roses 
deliberated. ) 


All  in  green  went  my  love  riding 
on  a great  horse  of  gold 
into  the  silver  dawn. 

four  lean  hounds  crouched  low  and 
smiling' 

the  merry  deer  ran  before. 

Fleeter  be  they  than  dappled  dreams 
the  swift  sweet  deer 
the  red  rare  deer. 

Four  red  roebuck  at  a white  water 
the  cruel  bugle  sang  before. 

Horn  at  hip  went  my  love  riding 
riding  the  echo  down 
into  the  silver  dawn. 

four  lean  hounds  crouched  low  and 
smiling 

the  level  meadows  ran  before. 

Softer  be  they  than  slippered  sheep 
the  leen  lithe  deer 
the  fleet  flown  deer. 


V. 

Four  fleet  does  at  a gold  valley 
the  famished  arrow  sang  before. 

Bow  at  belt  went  my  love  riding 
riding  the  mountain  down 
into  the  silver  dawn. 

four  lean  hounds  crouched  low  and  smiling 
the  sheer  peaks  ran  before. 

Paler  be  they  than  daunting  death 
the  sleek  slim  deer 
the  tall  tense  deer. 

Four  tall  stags  at  a green  mountain 
the  lucky  hunter  sang  before. 


four  lean  hounds  crouched  low  and  smiling 
my  heart  fell  dead  before. 


All  in  green  went  my  love  riding 
on  a great  horse  of  gold 
into  the  silver  dawn. 


Le  3al  Masque,  by  Francis  Poulenc 


. . .In  my  opinion,  Che  Bal  Masque  is  a kind  of  carnival  in  Nogent*  wich  the 
portraits  of  several  monsters  I caught  sight  of  during  my  childhood,  on  the 
banks  of  the  Marne." 

*Nogent-sur-Marne : a suburb  of  Paris 

I.  Preambule  et  Air  de  Bravoure 

Madame  la  Dauphine  will  not  see  the  beautiful  film  that  they  made  of  her 

when  they  squeezed  her  (for  information)  , 

because  they  buried  her  in  the  earth 

with  her  first-born  son, 

in  the  ground  at  Nanterre 

where  she  is  buried. 

When  a Chinese  peasant  wants  to  have 
spring  vegetables, 
he  goes  to  the  printer 
or  his  pretty  neighbor. 

All  the  Chinese  peasants  have  spied  upon  them. 

In  order  to  put  on  their  boots 
they  cut  off  their  feet. 

Monsieur  Comte  d' Artois 

has  climbed  the  roof  to  count  the  slates 

and  to  look  through  the  telescope 

to  see  whether  the  moon  is  larger  than  his  finger. 

A steamer  and  its  cargo 

have  crashed  against  the  house 
Let's  pinch  some  goose  grease 
to  make  cannons . 


III.  Malvina 

Here's  something  that  I hope  will  frighten  you: 

Mademoiselle  Malvina  has  not  let  go  of  her  fan  since  she  died. 

Her  pearl-grey  glove  is  embroidered  with  gold. 

She  twists  herself  into  knots  like  a gypsy  waltz. 

She  recently  just  died  of  love  at  your  door  by  the  urn  where  one  places 
walking  canes. 

But  let's  say  that  she  died  of  diabetes, 

that  she  died  of  the  heavy  perfume  that  bent  her  neck. 

Oh!  Honest  animal,  so  chaste  and  so  sensible! 

Less  gourmet  than  glutton, 

She  was  thick-blooded, 

admitted  to  the  Faculty  of  the  Arts,  Assistant  lecturer. 

It  was  in  a tall  hat  that  one  courted  her, 

But  now,  one  would  only  court  her  in  the  manner  of  the  Hussars!... 
Malvina,  oh  Specter,  may  God  protect  you! 


e 


V.  La  dame  aveugle  (The  blind  lady) 

The  blind  lady  whose  eyes  are  bleeding  chooses  her  words  carefully. 

She  speaks  Co  no  one  about  her  troubles. 

She  has  hair  like  moss, 

She  wears  jewelry  and  reddish  stones. 

The  fleshy  and  blind  lady  whose  eyes  are  bleeding, 

writes  refined  letters  with  borders  and  spaces  between  the  lines. 

She  takes  care  with  the  folds  of  her  plushy  velvet  gown. 

And  she  exerts  herself  to  do  something  else. 

And  if  I do  not  mention  her  brother-in-law, 

it  is  because  this  young  man  is  not  in  good  standing, 

for  he  gets  drunk  and  gets  the  blind  lady  drunk  who  laughs,  who  laughs  and 
then  wails. 


VI.  Finale/Caprice 

Crippled  repairman  of  old  automobiles, 

the  hermit,  alas,  has  returned  to  his  pad. 

By  my  beard,  I am  too  old  for  Paris, 

the  corners  ofthe  houses  cut  into  my  ankles. 

My  checkered  vest,  they  say,  has  an  Etruscan  air 
and  my  maroon  hat  goes  badly  with  my  togs. 

(Note!  They  put  a sign  on  my  door:) 

'In  this  house  everything  smells  of  the  hide  of  a dead  goat.' 


Rachmaninoff  Oous  38 


At  night  in  my  Garden  (A.  Blok) 

At  night  in  my  garden  a weeping  willow  weeps. 

And  it  is  inconsolable,  my  willow,  sad  willow  tree. 

In  the  early  morning,  Dawn  will  sparkle 

And  wipe  my  willow's  bitter  tears  with  her  tresses. 

To  her  (K.  Biely) 

The  grass  is  adorned  with  pearls. 

Somewhere,  I hear  calls,  sad  calls,  sweet  calls... 

Sweet  one  where  are  you,  my  sweet? 

The  lights  of  evening  are  clear  and  radiant! 

With  arms  uplifted  I await  you  sweet  one. 

Where  are  you  my  sweet? 

With  arms  uplifted  I await  you  in  the  streams  of  the  forgotten  Lethe. 
Sweet  one,  where  are  you,  sweet  one? 


Daisies  (Severyanin) 


0,  look  how  many  daisies  both  here  and  there. 

They  blossom  in  abundance. 

Their  three-edged  petals  are  like  wings,  like  whitened  silk. 

The  summer's  essence  fills  them! 

Joy  of  abundance  in  their  radiant  multitude. 

Earth,  prepare  dews  for  these  flowers. 

Give  life  to  their  stalk... 

0,  maidens,  0,  stars  of  daisies,  I love  you! 

Pied  Piper  (Bryusov) 

I am  playing  my  pipe,  tra-la-la-la-la-la-la, 

I am  playing  my  pipe  making  some  souls  merry, 

I am  walking  along  a quiet  river,  tra-la-la-la-la-la-la 
Gentle  lambs  doze,  fields  softly  wave. 

Sleep,  sheep  and  lambs,  tra-la-la-la-la-la-la. 

Beyond  meadows  of  red  clover  slender  poplars  rise. 

There  is  a small  house  hidden,  tra-la-la-la-la-la-la 
A sweet  maiden  will  dream  that  I gave  her  my  soul. 

To  the  tender  call  of  the  reed  pipe,  tra-la-la-la-la-la-la, 

She  will  come  as  to  a bright  star, 

Through  the  garden,  through  the  fields. 

Under  a dark  oak  in  the  forest,  tra-la-la-la-la-la-la 
She  will  wait  in  a languorous  dream 
At  the  hour  when  the  earth  falls  asleep. 

I will  meet  the  cherished  guest  tra-la-la-la-la-la-la 

Till  the  morning  I will  kiss  her,  my  heart  quenched  with  caresses. 

And,  exchanging  rings  with  her,  tra-la-la-la-la-la-la 

I will  let  her  go,  to  the  lambs,  into  the  garden  where  poplars  rise. 

Tra- la- la- la . 


Sleep  (Sologub) 

In  this  world  there  is  nothing  more  desired  than  sleep. 

Sleep  has  enchantmnets  and  peace. 

On  its  lips,  neither  sorrow  nor  laughter. 

In  its  fathomless  eyes  secret  pleasures  abound. 

It  has  wings,  wide  wings  which  are  light,  so  light 
As  the  midnight  mist . 

How  does  it  carry  us  and  on  what? 

Its  winds  do  not  flap  and  its  shoulders  do  not  move. 

A-oo  (Belmont) 

Your  gentle  laughter  was  a fleeting  fairy  tale, 

It  enticed,  as  sounds  of  reed  pipes  entice  into  a dream. 

And  so  with  a wreath  and  with  verses  I adorned  you. 

Let  us  go,  let's  flee  together  to  the  mountainside. 

But  where  have  you  gone? 

Only  the  sounds  of  mountain  tops  resound. . . 

In  the  midst  of  day,  a flower  lights  the  candle  of  another  flower. 
And  someone's  laughter  entices  me  forever  deeper, 

I sing,  I search,  "A-oo,  A-oo"  I cry. 
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MUSIC  FOR  TWO  PIANOS 

Tuesday,  July  27,  1993  at  8:30  P.M. 

Theatre  Concert  Hall 

by  Peter  Serkin,  Leon  Fleisher,  Gilbert  Kalish, 
and  Yehudi  Wyner 

Schumann 

Six  Etudes  in  the  Form  of  a Canon  for  Pedal 
Piano,  Op.  56 

(transcribed  for  Two  Pianos  Four  Hands 
by  Debussy) 

Max  Levinson  and  Wendy  Chen 

Rachmaninof  f 

Symphonic  Dances,  Op.  45  (1940) 

Non  Allegro  - Lento  - Tempo  I 
Andante  con  moto  (Tempo  di  Valse) 
Lento  assai  - Allegro  vivace  - Lento 
assai  - Allegro  vivace 

Hsing-Chwen  Hsin  and  Elinor  Freer 

-brief  interval- 

Brahms 

Variations  on  a Theme  by  Haydn,  Op.  56a 
Theme:  Andante  (Chorale  St.  Antoni) 
Variation  I Poco  piu  animato 

Variation  II  Piu  vivace 

Variation  III  Con  moto 
Variation  IV  Andante  con  moto 

Variation  V Vivace 

Variation  VI  Vivace 

Variation  VII  Grazioso 
Variation  VIII  Presto  non  troppo 
Finale:  Andante 

John  Root  and  Molly  Kiser 

Stravinsky 

"Le  Sacre  du  Printemps"  (The  Rite  of 
Spring)  Pictures  of  Pagan  Russia 

Part  One:  The  Adoration  of  the  Earth 
Introduction  - Harbingers  of  Spring 
- Dance  of  the  Adolescents  - Ritual 
of  Abduction  - Spring  Rounds  - Games 
of  the  Rival  Clans  - Procession  of 
the  Wise  Elder  - Adoration  of  the 
Earth  (Wise  Elder)  - Dance  of  the 
Earth 

Part  Two:  The  Sacrifice 

Introduction  - Mystical  Circles  of 
the  Virgins  - Glorification  of  the 
Chosen  One  - Evocation  of  the 
Ancestors  - The  Sacrifical  Dance  of 
the  Chosen  One 

Paul  Zdahowicz-Wyse  and  Melvin  Chen 

BALDWIN  PIANO 


PART  II 


NIGHT 


"Isn't  It  Romantic?" 


Peter  & Ensemble 


Rodgers  & Hart 


"Lullaby"  Barab  & Parker 

Victoria  & Joseph 

"Amor"  William  Bolcom  & Arnold  Weinstein 

Stephanie  & Joseph 


"In  The  Still  Of  The  Night" 
"Easy  To  Love" 

"Night  And  Day" 


Bejun  & Kyle 
Matthew  & Kyle 


Jean-Marc  & Kyle 
"It  Was  Written  In  The  Stars" 


"Maxim' s " 

"Girls,  Girls,  Girls" 

"The  Way  You  Look  Tonight" 
"Yesterdays" 

"Smoke  Gets  In  Your  Eyes" 
"You  Are  Love" 

"Lover" 

"Where  Or  When" 


Seungwon  & Joe 
Jean-Marc  & John 
Men 

Robert  & Lisa 
Carol  & Lisa 
Wendelin  & Lisa 
Peter  & Lisa 
Laura  & Joseph 


"Quiet  Night" 


Carol,  Robert  & Joseph 
Seungwon  & Ensemble 


Porter 


Porter 


Porter 


Porter 


Franz  Lehar  & Hart 


Lehar  & Hart 


Kern  & Fields 


Kern  & Otto  Harbach 


Kern  & Harbach 


Kern  & Hammerstein 


Rodgers  & Hart 
Rodgers  & Hart 


Staged  by  David  Kneuss 
Musical  Preparation  by  Dennis  Helmrich, 
assisted  by  Margo  Garrett 

With  grateful  acknowledgement  for  their  assistance: 

Jack  and  Jane  Fitzpatrick 
Virginia  Hecker 
Victoria  Johnson 
Matt  Lane 
Richard  Norton 
Amy  Renick 

We  are  also  grateful  to  several  anonymous  donors  for  their 
financial  support  of  this  evening's  program. 


An  evening's  cabaret  of  musical - comedy  is  a new  endeavor  for  the 
Tanglewood  Music  Center  Vocal  Program.  The  cast  - all  members  of  the 
TMC  Fellowship  or  Phyllis  Curtin  Seminar  - have  shown  (and  grown!) 
wonderful  concentration  and  sometimes  previously  unseen  talents  in  the 
two  weeks  they  have  had  to  put  this  show  together,  including  myriad 
vocal  and  instrumental  arrangements  and  transpositions.  Bravi ! 
Throughout,  the  presence  and  spirit  of  Phyllis  Curtin  have  been 
sources  of  inspiration  to  all.  Most  importantly,  the  cast  and  I wish 
to  thank  David  Kneuss  and  Dennis  Helmrich  for  their  superb 
directorship  and  long  hours  of  just  plain  hard  work.  We  have  all 
learned  much  from  their  excellence  and  their  artistic  challenge  and 
example  to  us . 


owi  cm  c 0 — ° 


Wednesday  July  28lh  8:30pm 
Then  Ire-Concert  Hall 
TMC  Vocal  Program 


a cab  a 7/cj^ 


Laura  Bewig 
Peter  Couchman 
Jean-Marc  Gervais 

Victoria 


Stephanie  Blythe 
Matthew  DiBattista 
Wendelin  Lockett 
Savage 


Seungwon  Choi 
Robert  Eich 
Bejun  Mehta 

Carol  To 


John  Churchwell,  Joseph  Lawson,  Kyle  Nobles,  Lisa  Sylvester,  pianists 


PART  I - DAY 


"A  Weekend  In  The  Country" 

Ensemble  & Miss  Curtin 


Stephen  Sondheim 


"Love  Song" 


"One  Perfect  Rose" 


"I  Hate  Men" 


Seymour  Barab  & Dorothy  Parker 
Victoria  and  Lisa 


Carol  and  Lisa 


Stephanie  & John 
"I've  Got  You  Under  My  Skin" 


Barab  & Parker 


Cole  Porter 


Porter 


"Don't  Fence  Me  In" 


"Too  Darn  Hot" 


"All  Through  The  Day" 


"A  Fine  Romance" 


"Mountain  Greenery" 


Bejun  & John 
Robert  & John 
Men 


Porter 


Porter 


Jerome  Kern  & Oscar  Hammerstein  II 
Laura  & Kyle 


Carol,  Bejun  & Kyle 


Kern  & Dorothy  Fields 


Richard  Rodgers  & Lorenz  Hart 
Wendelin,  Jean-Marc  & Kyle 


"I  Didn't  Know  What  Time  It  Was" 

Seungwon  & Joseph 

"Sing  For  Your  Supper" 

Carol,  Laura,  Victoria  & Kyle 

"Falling  In  Love  With  Love" 

Wendelin  & Ensemble 


Rodgers  & Hart 
Rodgers  & Hart 

Rodgers  & Hart 


Intermission 
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1993  Festival  of  Contemporary  Music 
July  31 -August  2 
August  22-26 


NEW  MUSIC  ON  COMPACT  DISC 

from 


BRIDGE 


® 


Elliott  Carter,  Jacob  Druckman,  George  Crumb,  Charles  Ives, 

Tod  Machover,  Arnold  Schoenberg,  Jonathan  Harvey,  Charles  Wuorinen, 
William  Bland,  Neil  Rolnick,  Gyorgy  Kurtag,  Sandor  Jemnitz, 
Milton  Babbitt,  Paul  Hindemith,  Hans  Werner  Henze,  Toru  Takemitsu, 
Barbara  Kolb,  John  Anthony  Lennon,  Stephen  Sondheim,  Robert  Saxton, 
Poul  Ruders,  Humphrey  Searle,  Stephen  Jaffe,  Ronald  Roxbury, 
Joaquin  Rodrigo,  Richard  Wernick,  Seymour  Shifrin,  Benedict  Mason, 
Mario  Davidovsky,  Roger  Reynolds,  Mel  Powell,  Paul  Lansky, 
Michael  Starobin,  Michael  Calvert,  Kecak  from  Bali,  Gyorgy  Ligeti, 
Peter  Lieberson,  John  Harbison 

BRIDGE  RECORDS,  INC.,  GPO  BOX  1864,  NEW  YORK,  NY  10116 


CARROLL 


a 


MUSICAL  INSTRUMENT 


RENTALS 


SERVING  NEW  YORK'S  THEATERS,  RESTAURANTS,  CONCERT  HALLS, 
NIGHT  CLUBS,  PHOTOGRAPHERS,  & MOTION  PICTURE  INDUSTRY 

WE  ALSO  RENT 

• SOUND  SYSTEMS 
■ STAGING 

• DRUMS 

• PERCUSSION 

• AMPS  & GUITARS 

WE  ALSO  REBUILD.  REFIN  ISH.  & TUNE  PIANOS 

212'868'4120 

OPEN  7 DAYS 


• STEIN  WAY 

• BALDWIN 

■ YAMAHA 

• KAWA1 

■ HAMMOND  B-3 

• SYNTHESIZERS 


FAMILY  OWNED  &.  OPERATED  SINCE  194  S 
351  WEST  4 1 S T STREET.  NEW  YORK.  NY  10036 


1993  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Oliver  Knussen,  Festival  Director 
sponsored  by  the 

TANGLEWOOD  MUSIC  CENTER 

Leon  Fleisher,  Artistic  Director 

Gilbert  Kalish,  Chairman  of  the  Faculty 

Alexander  Goehr,  Composer-in-Residence 

Oliver  Knussen,  Head  of  Contemporary  Music  Activities 

Bradley  Lubman,  Assistant  to  Oliver  Knussen 

Richard  Ortner,  Administrator 
Barbara  Logue,  Assistant  to  Richard  Ortner 
James  E.  Whitaker,  Chief  Coordinator 
Carol  Woodworth,  Secretary  to  the  Faculty 
Virginia  Hecker,  Vocal  Music  Coordinator 
Harry  Shapiro,  Orchestra  Manager 


Works  presented  at  this  year's  Festival  were  prepared  under 
the  guidance  of  the  following  Tanglewood  Music  Center  Faculty 


Margo  Garrett 
Kenneth  Griffiths 
Dennis  Helmrich 
Gilbert  Kalish 


Peter  Serkin 
Joel  Smirnoff 
Alan  Smith 
Fenwick  Smith 


and  guest  teachers 

Reinbert  de  Leeuw  Lucy  Shelton 


1993  Visiting  Composer/Teachers 

Eric  Chafe  Ralph  Shapey 

William  Kraft  John  Williams 

George  Perle 


The  1993  Festival  of  Contemporary  Music  is  supported  by  a gift 
from  Dr.  Raymond  and  Hannah  H.  Schneider. 


The  Tanglewood  Music  Center 
is  maintained  for  advanced  study  in  music 
and  sponsored  by  the 
Boston  Symphony  Orchestra. 

Seiji  Ozawa,  Music  Director 
Kenneth  Haas,  Managing  Director 
Daniel  R.  Gustin,  Manager  of  Tanglewood 


1993  Festival  of  Contemporary  Music 


Over  and  out 

■ This  year  the  Festival  of  Contemporary 
Music  is,  in  effect,  two  mini-festivals — I 
prefer  to  call  them  "clusters" — separated 
by  three  weeks,  and  as  we  have  already 
been  asked  many  times  "why  split  it  in 
half?"  perhaps  the  most  useful  introduction 
is  a word  of  explanation. 

The  "traditional"  format  of  a five-day-long 
Festival  is  certainly  a more  convenient 
"package,"  but  several  of  my  colleagues 
on  the  Faculty  and  I have  observed  over 
the  years  that  the  presentation  of  four  full 
programs  (and  sometimes  more)  of  pre- 
dominantly new  music  in  that  time-span 
imposes  an  enormous  strain  on  the  ener- 
gies of  the  performing  Fellows.  Likewise 
the  side-effect  of  virtually  ghetto-izing  con- 
temporary music  within  the  season  does 
not  truly  reflect  an  ideal  of  integrating  old 
and  new  music  within  "the  Tanglewood 
experience."  The  appearance  of  Alexander 
Goehr's  Colossos  or  Panic  in  the  Kous- 
sevitzky  Memorial  Concert  on  August  1, 
and  the  availability  of  the  performance  of 
Peter  Lieberson's  King  Cesar — a major 
new  American  work  in  its  US  premiere — at 
the  end  of  the  season,  suggested  the  idea  of 
clustering  concentrated  groups  of  concerts 
around  these  two  big  events.  As  Tangle- 
wood  is  one  of  the  few  institutions  with 
facilities  to  mount  a performance  of  Stock- 
hausen's path-breaking  early  masterpiece 
G ruppen  for  three  orchestras  (which  I've 
long  wanted  to  do  here),  and  as  this  re- 
quires many  weeks  of  rehearsal,  the  new 
plan  seems  to  make  practical  as  well  as 
philosophical  sense.  For  our  audience  it 
means  two  widely  separated  events;  for 
our  performers,  it  means  more  time  to  as- 
similate and  rehearse  in  depth  some  very 
rewarding  music. 

Another  small  innovation  is  the  integra- 
tion within  the  Festival  of  some  music  by 
our  Fellowship  composers — it  has  always 
seemed  to  me  a pity  that  the  audience 
which  comes  to  these  concerts  does  not 
get  to  hear  the  music  actually  being  made 
"on  campus,"  and  I hope  that  the  inclusion 


of  some  of  our  composers'  works  is  at  least 
a step  in  the  right  direction. 

The  first  group  of  concerts  is  centered 
around  the  work  of  our  distinguished  Com- 
poser-in-Residence  Alexander  Goehr.  Two 
major  works  from  the  1960s  and  two  from 
recent  years  will,  I hope,  give  some  sense 
of  why  an  increasing  number  of  musicians 
consider  his  to  be  some  of  the  most  con- 
tinually fascinating  and  rewarding  music 
being  written  today,  and  that  this  is  music 
that  will  endure.  The  program  on  August  1 
is,  to  a certain  extent,  "about"  Goehr — 
Eisler  was  a teacher  and  Holloway  a pupil, 
while  Busoni  and  Wolpe  are  composers 
who  both  fascinate  Goehr  and  evince  a 
comparable  force  of  individualistic  musi- 
cal personality  without  obvious  self-adver- 
tisement. 

It  may  seem  curious  to  program  three 
works  of  Ferruccio  Busoni  in  the  context  of 
a contemporary  music  festival,  but  the  op- 
portunity to  hear  three  of  his  six  orchestral 
elegies  in  reasonable  proximity  to  each 
other  will  justify  itself.  The  Berceuse 
elegiaque  is  becoming  reasonably  familiar 
in  its  chamber  incarnation,  but  the  Noc- 
turne symphonique  and  Cesang  vom 
Reigen  der  Ceister  are  not  only  seldom 
heard  but  hardly  heard  of.  This  is  our  loss, 
as  they  are  both  masterpieces  of  the  fugi- 
tive, half-lit  sound  world  which  was  Bu- 
soni's own  forward-  and  sideways-looking 
contribution  to  the  golden  age  of  musical 
innovation. 

It  is  also  a pleasure  to  introduce  Reinbert 
de  Leeuw,  one  of  the  foremost  musicians 
in  the  Netherlands,  a tireless  animateur 
and  remarkable  performer  of  twentieth- 
century  music  new  and  old,  who  will  intro- 
duce John  Adams'  new  Chamber  Sym- 
phony (premiered  by  his  Schoenberg  En- 
semble in  Holland  earlier  this  year)  to 
Tanglewood  and  share  the  podia  with 
Robert  Spano  and  myself  in  the  perform- 
ance of  Gruppen  as  well  as  preparing  a 
performance  of  Arnold  Schoenberg's  Kam- 
mersymphonie  on  August  23.  On  August 


22  I have  also  programmed  two  representa- 
tives of  the  remarkably  fertile  and  vital 
younger  generation  of  composers  in  Hol- 
land, Theo  Verbey  and  Rob  Zuidam,  both 
rapidly  gaining  international  reputations 
with  music  of  real  personality  and  charm. 

The  music  of  Peter  Lieberson  is  well 
known  to  Tanglewood  audiences,  and 
King  Gesar  will  be  preceded  by  a few  days 
with  a performance  of  his  ravishing  Three 
Songs,  an  earlier  collaboration  with  the 
author  of  the  libretto  of  the  new  work, 
Douglas  Penick.  There  are  also  recent 
works  by  former  TMC  Composition  Fel- 
lows Harue  Kunieda,  Michael  Gandolfi, 
Edmund  Campion,  and  Armand  Quallio- 
tine,  the  last  two  new  works  commissioned 
through  the  Fromm  Music  Foundation  at 
Harvard  and  the  Paul  Jacobs  Memorial 
Fund,  respectively.  The  New  York  Virtuoso 
Singers  bring  works  by  George  Perle,  Ned 
Rorem,  and  David  Lang,  as  well  as  Hans 
Werner  Henze's  Orpheus  Behind  the  Wire 


—which  will  give  some  context  to  the  per- 
formance on  August  22  of  his  new  piano 
quintet,  in  a performance  coached  by  Peter 
Serkin,  who  gave  the  first  performances  on 
the  west  coast  with  the  Guarneri  Quartet. 

This  is  my  final  season  as  Head  of  Con- 
temporary Music  Activities — I think  fre- 
quent new  brooms  for  new  music  festivals 
are  necessary,  and  I want  more  time  to 
compose.  I would  like  to  thank  Leon 
Fleisher,  Gil  Kalish,  and  everybody  on  the 
Faculty  who  has  helped  to  make  "my" 
seven  seasons  happen;  and  also  Dan  Gus- 
tin,  Richard  Ortner,  Barbara  Logue,  Brad 
Lubman,  and,  last  but  not  least,  the  endless 
patience  of  James  Whitaker  and  Carol 
Woodworth.  Good  luck! 

— Oliver  Knussen 
Head  of 

Contemporary  Music  Activities 
Tanglewood  Music  Center 
July  22,  1993 


Original  cover  design  by  Marian  E.  Olin,  West  Nyack,  NY 
The  Tanglewood  Music  Center  acknowledges  with  gratitude 

• the  generosity  of  Acoustic  Research,  which  provided  loudspeakers  for  the  1993  Tangle- 
wood season 

• the  generosity  of  the  Bose  Corporation,  which  has  provided  loudspeaker  systems  for 
Theatre-Concert  Hall  performances  during  the  1993  Tanglewood  season 

• TDK  Electronics  Corporation,  for  the  donation  of  audio  cassettes  for  use  in  recording 

• a grant  from  The  Pew  Charitable  Trusts,  which  underwrites  the  residency  of  Alexander 
Goehr,  the  Tanglewood  Music  Center's  1993  Composer-in-Residence 

The  Tanglewood  Music  Center  is  also  supported  in  part  through  a grant  from  the  National 
Endowment  for  the  Arts. 


1993  Festival  of  Contemporary  Music 

Saturday,  July  31,  at  2 p.m. 

Theatre-Concert  Hall,  Tanglewood 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


ALEXANDER  GOEHR 
(b.1932;  TMC  Composer- 
in-Residence  1969  and  1993) 


Overture  to  Arden  MustDie,  Opus21a  (1966) 
OLIVER  KNUSSEN,  conductor 


HARUE  KUNIEDA 
(b.1958;  TMC  '86) 


Field  III  (1990) 

(United  States  premiere) 

DANIEL  HARDING,  conductor 


FABER 


ff 


MUSIC 


A fascinating  catalogue  of  music  for  orchestras, 
instrumental  and  choral  ensembles,  opera  companies  and  soloists 
by  British  and  Australian  composers 

THOMAS  ADES  MALCOLM  ARNOLD  GEORGE  BENJAMIN 

HOWARD  BLAKE  BENJAMIN  BRITTEN  CARL  DAVIS 

JONATHAN  HARVEY  OLIVER  KNUSSEN  COLIN  MATTHEWS 

DAVID  MATTHEWS  NICHOLAS  MAW  DOMINIC  MULDOWNEY 

PETER  SCULTHORPE  ROBERT  SIMPSON  JOHN  WOOLRICH 


For  information  on  these  and  other  composers  in  our  catalogue,  please  contact 
FABER  MUSIC  INC.  50  Cross  Street  Winchester  MA  01890  (617)756-0323 


OLIVER  KNUSSEN 
(b.1952;  TMC '70, '71/73; 

TMC  Composer-in-Residence 
1986) 


Songs  Without  Voices,  Opus  26  (1991  -92) 

I.  Fantastico  (Winter's  Foil) 

II.  Maestoso  (Prairie Sunset) 

III.  Leggiero  (First Dandelion) 

IV.  Adagio  (Elegiac  Arabesques) 

BRADLEY  LUBMAN,  conductor 


INTERMISSION 


MICHAEL  CANDOLFI 

(b.1956;  TMC  '86) 


Caution  to  the  Wind  (1992) 

I.  Introduction 

II.  Excursion 

III.  Recitative 

IV.  Divisions 

V.  Soliloquy 

VI.  Incursion/Exit 

ELIZABETH  OSTLINC,  flute 
jOEL  SMIRNOFF,  conductor 


ALEXANDER  GOEHR  Trio forViolin,  Cello,  and  Piano,  Opus  20  (1966) 

I.  Conanima 

II.  Lento possibileesostenuto 

LIONS  GATE  TRIO 
KATIE  LANSDALE,  violin 
SCOTT  KLUKSDAHL,  cello 
FLORENCE  MILLET,  piano 


The  1993  Festival  of  Contemporary  Music  continues  tomorrow  morning  with  the  world  pre- 
miere of  the  Clarinet  Sonata  (1992)  by  TMC  Composition  Fellow  loseph  Landers  on  the  TMC 
Fellowship  Program  chamber  music  concert  at  10  a.m.  as  part  of  a program  also  including 
music  of  Gyorgy  Ligeti,  Ralph  Shapey,  and  Igor  Stravinsky,  and  then  at  2:30  p.m.  tomorrow 
with  the  Boston  Symphony  Orchestra's  performance  under  Seiji  Ozawa  of  Alexander  Goehr's 
Colossos  or  Panic,  Symphonic  Fragment  after  Goya  (1991-93),  which  was  commissioned  by 
the  BSO  and  given  its  world  premiere  at  Symphony  Hall  this  past  April. 


Baldwin  piano 


1993  Festival  of  Contemporary  Music 

Sunday,  August  1,  at  8:30  p.m. 

Theatre-Concert  Hall,  Tanglewood 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


ROBIN  HOLLOWAY 
(b.1943) 

Summer  Music,  Opus  74  (1992) 
(United  States  premiere) 

DAVID  WROE,  conductor 

STEFAN  WOLPE 

(1902-1972) 

From  HereOn  Farther  (1969) 

HANNSEISLER 

(1898-1962) 

Fourteen  Ways  of  Describing  Rain,  Opus  70  (1941) 
(Dedicated  to  Arnold  Schoenberg  on  his  70th  birthday) 

Nr.  1 Anagramm 
Nr.  2 Introduktion 
Nr.  3 Choral-Etude 
Nr.  4 Scherzando 
Nr.  5 J = 144 
Nr.  6 J =144 
Nr.  7 Sonatina 
Nr.  8 Intermezzo 
Nr.  9 

Nr.  10  Presto  Etude  (Klaviersolo) 

Nr.  11  Uberleitung 
Nr.  12  J = 104 
Nr.  13  pocomeno 
Nr.  14  J = 96 
Nr.  15  J = ca.  72-74 

INTERMISSION 

FERRUCCIO  BUSONI 
(1866-1924) 

Gesangvom  ReigenderGeister,  Opus  47  (1915) 
BRIDGET-MICHAELE  REISCHL,  conductor 

ALEXANDER  GOEHR 
(b.1932;  TMC  Composer- 
in-Residence  1969  and  1993) 

Little  Symphony,  Opus  15 

I.  Lentissimo,  moltosostenuto 

II.  Seventeen  Variations 

III.  Molto allegro 

IV.  Quasi  recitando,  tempo  commodo — 

Allegro  moderato 

OLIVER  KNUSSEN,  conductor 
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1993  Festival  of  Contemporary  Music 

Monday,  August  2,  at  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 
Burton  Fine,  viola 
Jules  Eskin,  cello 
Edwin  Barker,  double  bass 
Leone  Buyse,  flute 
Alfred  Genovese,  oboe 


Harold  Wright,  clarinet 
Richard  Svoboda,  bassoon 
Charles  Kavalovski,  horn 
Charles  Schlueter,  trumpet 
Ronald  Barron,  trombone 
Everett  Firth,  percussion 


GILBERT  KALISH,  piano  and 
harmonium 

YEHUDI  WYNER,  piano 
LAURA  PARK,  violin 


LUCY  SHELTON,  soprano 
LINO  GOMEZ,  saxophone/bass clarinet 
PEDJA  MUZIJEVIC,  piano 
LISA  LANZKRON,  soprano 
CAROLINE  SCHILLER,  soprano 
OLIVER  KNUSSEN,  conductor 


CLAUDE  DEBUSSY 
(1862-1918) 


En  Blanc  et  Noir  (1915) 
Messrs.  WYNER  and  KALISH 


FERRUCCIO  BUSONI 
(1866-1924) 


Berceuse  elegiaque,  Opus  42 
(arranged  by  Erwin  Stein) 

Mr.  LOWE;  Ms.  PARK;  Messrs.  FINE,  ESKIN, 
and  BARKER;  Ms.  BUYSE;  Messrs.  WRIGHT, 
KALISH,  and  WYNER 


INTERMISSION 


ALEXANDER  GOEHR 
(b.1932;  TMC  Composer- 
in-Residence  1969  and  1993) 


Sing,  Ariel,  Opus  51  (1989-90) 

Parti  (Nos.  1-7) 

Part  11  (Nos.  8-13) 

Partlll  (Nos.  14-19) 

Part  IV  (Nos.  20-21) 

PartV  (Nos.  22-27) 

LUCY  SHELTON,  soprano 

CAROLINE  SCHILLER  and  LISA  LANZKRON,  sopranos 
Messrs.  LOWE,  BARKER,  SCHLUETER,  GOMEZ, 
and  MUZIJEVIC 
OLIVER  KNUSSEN,  conductor 
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Nonesuch,  DG,  RCA,  and  New  World  records 


G.  Schirmer,  Inc.  and 
Associated  Music  Publishers,  Inc. 
congratulate  PETER  LlEBERSON  on 
his  Tanglewood  performances  and  the 
recent  premiere  of  his  Viola  Concerto. 


King  Gesar 
Three  Songs 
A Little  Fanfare 


Viola  Concerto  (1993)  15' 

Full  of  intriguing  twists  and  turns... 

— Ronald  Hambleton,  Toronto  Star 

a love-letter  to  the  viola... 

— Robert  Everett-Green,  Globe  and  Mail 


1993  Festival  of  Contemporary  Music 

Sunday,  August  22,  at  8:30  p.m. 

Theatre-Concert  Hall,  Tanglewood 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


PETER  LIEBERSON 
(b.1946) 

A Little  Fanfare  (1991 ) 

PETER  LIEBERSON 

Three  Songs  for  soprano  and  chamber  orchestra  (1981 ) 

I.  Listen  and  hear 

II.  The  palm  and  its  lines  . . . 

III.  The  reed  is  broken 

LISA  LANZKRON,  soprano 

ERIC  ZIVIAN 

(b.1968;  TMC  '93) 

Plus q:a  change  (1993) 
(world  premiere) 

HANS  WERNER  HENZE 
(b.1926;  TMC  Composer- 
in-Residence  1983 
and  1988) 

PianoQuintet  (1991) 

I.  Conferocia 

II.  Adagio — Allegretto moderato — Meno mosso 

III.  Litania 

ELINOR  FREER,  piano 
SARAH  ROTH,  violin 
CHRISTINA  SCROGGINS,  violin 
JESSICA  TROY,  viola 
BENJAMIN  WOLFF,  cello 

INTERMISSION 

ROBERT  ZUIDAM 
(b.1964;  TMC  '90) 

Calligramme  (II  Pleut)  (1992) 

(United  States  premiere) 

CAROL  TO,  soprano 

ELIZABETH  SHAMMASH,  mezzo-soprano 

EDMUND  CAMPION 
(b.1957;TMC'92) 

SCHIZO  (What  Goes  Up  . . .)  (1993) 

(world  premiere;  Paul  Fromm  Award,  a commission 
awarded  jointly  by  the  Tanglewood  Music  Center 
and  the  Fromm  Music  Foundation) 

THEOVERBEY 

(b.1959) 

Triade  for  Orchestra  (1991) 
(United  States  premiere) 

J =112 
J = 60 
J =152-160 

ROBERT  SPANO,  conductor 
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1993  Festival  of  Contemporary  Music 

Monday,  August  23,  at  8:30  p.m. 

Theatre-Concert  Hall,  Tanglewood 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


JULIAN  ANDERSON 
(b.1967;TMC'93) 

Khorovod  (1993) 
(world  premiere) 

JOHN  ADAMS 

(b.1947;TMC'74) 

Chamber  SympFiony  (1992) 

I.  Mongrel  Airs 

II.  Aria  with  Walking  Bass 

III.  Roadrunner 

REINBERT  DE  LEEUW,  conductor 
INTERMISSION 

JOAN  HUANG 
(b.1961;TMC'93) 

Yang-Guan  Songs  (1993) 

I.  Morning  Drizzle 

II.  Golden  Heron  Pagoda 

III.  A Stream  of  Endless  Sorrow 

IV.  Dancing  Fireflies  Lantern 

V.  Frond  on  a Dark  Pond 

VI.  Weeping  Willow,  Evergreen  Fragrance 

VII.  Prancing  Sunbeam,  Gentle  Breeze 

VIII.  Silver  Lunar  Shadows 
IX.  ForebodingWood 

YING  QUARTET 
TIMOTHY  YING,  violin 
JANET  YING,  violin 
PHILLIP  YING,  viola 
DAVID  YING,  cello 

ARNOLD  SCHOENBERG 
(1874-1951) 

Kammersymphonie  No.  1 in  E-flat,  Opus  9 (1906) 
REINBERT  DE  LEEUW,  conductor 
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1993  Festival  of  Contemporary  Music 

Tuesday,  August  24,  at  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 

The  Fromm  Concert  at  Tanglewood 

THE  NEW  YORK  VIRTUOSO  SINGERS 


HAROLD  ROSENBAUM,  director 


DAVID  LANG 

(b.1957;TMC'83) 


KARLHEINZ  STOCKHAUSEN 
(b.1928) 

HANS  WERNER  HENZE 
(b.1926;  TMC  Composer- 
in-Residence  1983 
and  1988) 


By  Fire  (1984) 

CYNTHIA  RICHARDS  HEWES,  soprano 
TIMOTHY  MOUNT,  baritone 

Chorale  (1950) 


Orpheus  Behind  the  Wire  (1983) 

I.  What  was  Hell  like? 

II.  The  Point  to  be  Noted 
III  You  Who  Survived 

NEIL  FARRELL,  tenor 

IV.  It  was  Changed 

V.  Orpheus 


INTERMISSION 


Program  continues  . . . 


The  Fromm  Music  Foundation  at  Harvard  University,  founded  by  the  unique  patron  and  great 
Maecenas  of  contemporary  music,  the  late  Paul  Fromm,  is  now  forty  years  of  age  and  has  been 
located  at  Harvard  University  for  twenty  years.  Since  the  1950s,  the  Fromm  Foundation  has 
commissioned  nearly  250  new  compositions  and  their  performances,  and  has  sponsored 
hundreds  of  new  music  concerts  and  concert  series,  among  them  Tanglewood's  Festival  of 
Contemporary  Music,  the  annual  "Fromm  Week"  at  Aspen,  and  the  Fromm  Concert  Series  at 
Harvard  University,  to  name  only  a few.  In  1992-93  nine  commissions  were  awarded,  the  Paul 
Fromm  Composer-in-Residence  program  at  the  American  Academy  in  Rome  was  founded,  a 
concert  with  Fromm  commissions  in  San  Francisco  was  sponsored,  a cooperation  with  other 
foundations  was  inaugurated  to  institute  a series  of  new  music  concerts  in  major  American 
cities,  and  an  annual  Fromm  Concert  and  Paul  Fromm  Award  for  Composition  at  Tanglewood 
were  established. 


"The  lively  and  sometimes  maddening  spectrum  of  new  music  — 
a fascinating  production."  — Chorale  Magazine 


THE  NEW  YORK  VIRTUOSO  SINGERS 
Harold  Rosenbaum,  conductor 

music  Hans  Werner  Henze,  David  Lang, 

BY 

George  Perle,  William  Schuman, 

Michael  Dellaira,  Luigi  Dallapiccola 


call  or  write 
for  a free 
catalogue  and 
for  submission 
guidlines 


Cr 


COMPOSERS  RECORDINGS  INC. 

73  Spring  Street,  Suite  506  New  York,  NY  10012-5800  • 212-941-9673 


NED  ROREM 

(b.1923;TMC  '46/47) 


GEORGE  PERLE 
(b.1915;  TMC  Composer- 
in-Residence  1967, 
1980,  and  1987) 


LUIGI  DALLAPICCOLA 
(1904-1975;  TMC  Composer- 
in-Residence  1951  and  1952) 


Mercy  and  Truth  are  Met  (1982) 

DENNIS  HELMRICH,  piano 

Love  Alone  (1988) 

MARGO  GARRETTand 
DENNIS  HELMRICH,  piano 

Creator  Spirit,  Please.  . . (1973) 
(from  Three  Prayers) 

Sonnets  to  Orpheus  (1974) 

(Poems  by  Rainer  Maria  Rilke) 

Sonnet  No.  1 
Sonnet  No.  9 
Sonnet  No.  5 
Sonnet  No.  19 

Prima  serie  dei  cori  di  Michelangelo 
Buonarroti  il  Giovane  (1933) 

II  coro  delle  malmaritate 
llcorodei  malammogliati 
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New  music  by 

David  Lang 


Cheating,  Lying,  Stealing  chamber  ensemble  18' 

Fire  and  Forget  string  orchestra  or  ensemble  7' 

Music  for  Gracious  Living  narrator  and  string  quartet  20' 

My  Evil  Twin  large  chamber  ensemble  1 1 ' 

Slow  Movement  large  amplified  chamber  ensemble  34' 

Thorn  solo  flute  5' 


The  Music  Sales  Group  welcomes  Novello  & Co  Limited  to  the  family. 

Chester  Music  Limited 


Novello  rental 

beginning  April  1994 

G.  Schirmer,  Inc. 

Rental  and  Performance  Dept. 
5 Bellvale  Road 
Chester.  NY  10918 
phone:  914  469-2271 
fax:  914  469-7544 


Novello  promotion 


E.  Snapp,  Inc. 

1007  Glen  Cove  Avenue 
Glen  Head.  NY  11545 


phone:  516  671-9314 
fax:  516  671-2518 


Campbell  Connelly  France 
Edition  Wilhelm  Hansen  A/S 
Novello  & Co  Limited 
G.  Schirmer,  Inc.  and 
Associated  Music  Publishers,  Inc. 

G.  Schirmer  Pty  Limited 
Shawnee  Press 
Uni6n  Musical  Ediciones  SL 


1993  Festival  of  Contemporary  Music 

Wednesday,  August  25,  at  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
OLIVER  KNUSSEN,  conductor 


OLIVER  KNUSSEN 

(b.1952;TMC '70,  71,73; 

TMC  Composer-in-Residence 
1986) 

Flourish  with  Fireworks,  Opus  22  (1988) 

FERRUCCIO  BUSONI 
(1866-1924) 

Nocturne symphonique,  Opus43  (1912-13) 

ARMAND  QUALLIOTINE 
(b. 1954;  TMC  '88) 

The  Promise  (1992-93) 

(world  premiere;  commissioned  by  the  Tanglewood 
Music  Center  through  the  Paul  Jacobs  Memorial 
Fund) 

INTERMISSION 

KARLHEINZ  STOCKHAUSEN 

(b.1928) 

Gruppen  fiirdrei  Orchester  (1955-57) 

REINBERT  DE  LEEUW,  OLIVER  KNUSSEN, 
and  ROBERT  SPANO,  conductors 

The  performance  of  Karlheinz  Stockhausen's  Cruppen  fur  drei  Orchester  is  partially  underwrit- 
ten by  a generous  grant  from  the  Rex  Foundation  of  San  Anselmo,  California. 
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1993  Festival  of  Contemporary  Music 

Thursday,  August  26,  at  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 


EMANUEL  AX,  piano 
PETER  SERKIN,  piano 
OMAR  EBRAHIM,  narrator 
YO-YO  MA,  cello 
PETER  LIEBERSON,  conductor 

ANDRASADORJAN,  flute 
DEBORAH  MARSHALL,  clarinet 
MARIE-LUISE  NEUNECKER,  trombone 
DAVID  TAYLOR,  trombone 
STEFAN  HUGE,  percussion 

W.A.  MOZART 
(1756-1791) 

Fugue  in  C minor,  K.426,  for  two  pianos 
Messrs.  SERKIN  and  AX 

CLAUDE  DEBUSSY 
(1862-1918) 

Six  Epigraphes  antiques,  for  piano  four-hands 

I.  Pour  invoquer  Pan,  dieu  du  ventd'ete 

II.  Pour untombeau sans nom 

III.  Pourque  la  nuitsoit  propice 

IV.  Pourladanseuseauxcrotales 

V.  Pourl'Egyptienne 

VI.  Pour  remercier  la  pluieau  matin 

Messrs.  AX  and  SERKIN 
INTERMISSION 

PETER  LIEBERSON 
(b.1946) 

KingGesar  (1992) 

Libretto  by  Douglas  Penick  after  Alexandra 
David  Neels'  The  Superhuman  Life  of  Cesar 
of  Ling) 

Part  1.  Calling  on  the  Power  of  Goodness 

in  Men's  Hearts:  An  Invocation  to  the 
Imperial  Drala,  Gesar,  King  of  Ling 
Part  2.  The  Birth  of  Gesar 
Part  3.  Gesar  in  the  Desert 
Part  4.  The  Horserace 
Part  5 . The  Song  of  Manene 
Part  6.  The  Battle  with  theTirthikas 
Part  7.  Gesar's  Song  of  Completion 

OMAR  EBRAHIM,  narrator 
YO-YO  MA,  cello 

PETER  SERKIN  and  EMANUEL  AX,  piano 
ANDRAS  ADORIAN,  flute 
DEBORAH  MARSHALL,  clarinet 
MARIE-LUISE  NEUNECKER,  trombone 
DAVID  TAYLOR,  trombone 
STEFAN  HUGE,  percussion 
PETER  LIEBERSON,  conductor 
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Tanglewood  Music  Center 
1993  Fellowship  Program 


Violins 

Jorge  Avila,  San  Pedro  Sula,  Honduras 
Omar  Del  Carlo  Tanglewood  Fellowship 
Nurit  Bar-Josef,  Needham,  MA 
Hannah  and  Raymond  Schneider  Fellowship 
Sally  Barr,  Greenwich,  CT 
ludy  Gardiner  Fellowship 
Vanessa  Blander,  Ottawa,  Ontario,  Canada 
Harry  and  Marion  Dubbs  Fellowship/ 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship 

AnneChalex,  Barrington,  IL 

Miriam  and  Sidney  Stoneman  Fellowship 
Song-A  Cho,  Edison,  N) 

Morris  A.  Schapiro  Fellowship 
Sarah  Clendenning,  Hanover,  NH 
Max  Winder  Violin  Fellowship 
Karen  DiYanni,  Bedford,  NY 
The  Frelinghuysen  Foundation  Fellowship 
Mahoko  Eguchi,  Yokohama,  Japan 
Carolyn  and  George  Rowland  Fellowship 
in  honor  of  Eleanor  Panasevich 
Joseph  Evans,  Salt  Lake  City,  UT 
Red  Lion  Inn  Fellowship 
Lisa  Ferguson,  New  York,  NY 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Julia  Grueninger,  Billings,  MT 

Arthur  Fiedler/Leo  Wasserman  Fellowship 
Yumiko  Inoue,  Tokyo,  Japan 
Bessie  Pappas  Fellowship 
Mila  Ivkovich,  Philadelphia,  PA 
Eunice  S.  Cohen  Fellowship 
Joan  Kwuon,  Los  Angeles,  CA 
Philip  and  Bernice  Krupp  Fellowship 
Qing  Li,  Beijing,  China 
Starr  Foundation  Fellowship 
David  Ling,  Canton,  OH 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Fellowship 
Lyrico  Nakajima,  Tokyo,  Japan 
Mr.  and  Mrs.  David  B.  Arnold,  lr.,  Fellowship 
Yumi  Nishimura,  Nagano,  Japan 
Anonymous  Fellowship 
Evangeline  Peters,  New  Albany,  IN 
Clowes  Fund  Fellowship 
Rebecca  Rhee,  Honolulu,  HI 
Stephen  and  Persis  Morris  Fellowship 
Sarah  Roth,  Chelmsford,  MA 
Theodore  Edson  Parker  Foundation 
Fellowship 

Christina  Scroggins,  Lutherville,  MD 

Mr.  and  Mrs.  William  C.  Rousseau  Fellowship 
Sae  Shiragami,  Tokyo,  Japan 

Luke  B.  Hancock  Foundation  Fellowship 


Timothy  Summers,  Charlottesville,  VA 
Gerald  Gelbloom  Memorial  Fellowship 
Vita  Wallace,  Philadelphia,  PA 
Albert  L.  and  Elizabeth  P.  Nickerson 
Fellowship 

Lucy  Waterhouse,  London,  England 
Gordon  Clark  Memorial  Fellowship 
Katherine  Wolfe,  Minnetonka,  MN 
William  Kroll  Memorial  Fellowship 

Violas 

Monica  Biacchi,  Parma,  Italy 
Olivetti  Foundation  Fellowship 
Chung-Hoon  Peter  Chun,  Seoul,  Korea 
lames  A.  Macdonald  Foundation  Fellowship 
Eric  Enders,  Green  Bay,  Wl 

Boston  Symphony  Orchestra  Fellowship 
Suzannah  Farny,  Lincoln,  MA 
Baybanks  Fellowship 
Marka  Gustavsson,  New  York,  NY 
Anonymous  Fellowship 
Francois  Hetsch,  Lyon,  France 
Florence  Gould  Foundation  Fellowship 
Ori  Kam,  Tel  Aviv,  Israel 
Lola  and  Edwin  jaffe  Fellowship 
Amy  Long,  Spartanburg,  SC 

Bristol-Meyers  Squibb  Foundation  Fellowship 
Joanna  Mendoza,  Milwaukee,  Wl 
lane  W.  Bancroft  Fellowship 
Dov  Scheindlin,  New  York,  NY 
Surdna  Foundation  Fellowship 
Andrea  Schuler,  Redmond,  WA 

Mr.  and  Mrs.  Leonard  Kandell  and  Alice 
Kandell  Fellowship 
Jessica  Troy,  New  York,  NY 

Patricia  Plum  Wylde  Fellowship 

Cellos 

Valerie  Aimard,  Lyon,  France 

Florence  Gould  Foundation  Fellowship 
Naomi  Barron,  London,  Ontario,  Canada 
Leo  L.  Beranek  Fellowship 
Kari  Docter,  Bloomington,  MN 

Boston  Symphony  Orchestra  Fellowship 
Jason  Duckies,  Vancouver,  British  Columbia, 
Canada 

Darling  Family  Fellowship 
Julian  Hersh,  San  Francisco,  CA 

Northern  California  Fund  Fellowship 
Jennifer  Lucht,  Greenville,  NC 
Lucy  Lowell  Fellowship 
Chizuko  Matsusaka,  Pittsburgh,  PA 

Boston  Symphony  Orchestra  Fellowship 


Vocal  Coaches 

Katherine  Chu,  Philadelphia,  PA 
R.  Amory  Thorndike  Fellowship 
|ohn  Churchwell,  Knoxville,  TN 
Raymond  FI.  Schneider  Fellowship 
Joseph  Lawson,  Los  Angeles,  CA 

William  I.  Rubush  Memorial  Fellowship 
Pierre  McLean,  Montreal,  Quebec,  Canada 
hlarry  Stedman  Fellowship 
Kyle  Nobles,  Danbury,  CT 
Wilhelmina  Sandwen  Fellowship 
Cristina  Stanescu,  Craiova,  Romania 
Felicia  Montealegre  Bernstein  Fellowship 
Lisa  Sylvester,  Los  Angeles,  CA 
Marie  Cillet  Fellowship 
Joseph  Talleda,  Tempe,  AZ 
Mr.  and  Mrs.  Vincent  I.  Lesunaitis  Fellowship 

Phyllis  Curtin  Seminar  for  Singers 

Jane  Berlin,  New  Brunswick,  NJ 
Boston  Symphony  Orchestra  Scholarship 
Laura  Bewig,  Andover,  MA 
Boston  Symphony  Orchestra  Scholarship 
Mara  Bonde,  Boston,  MA 

Leah  jansizian  Memorial  Scholarship 
Nicholas  Cotellessa,  Boston,  MA 
Dorothy  and  Montgomery  Crane  Scholarship 
Peter  Couchman,  Gettysburg,  PA 

Boston  Symphony  Orchestra  Scholarship 
Matthew  Di  Battista,  Stoneham,  MA 
Eugene  Cook  Scholarship 
Robert  Eich,  Sound  Beach,  NY 
Stuart  hlaupt  Scholarship 
Frank  Enos,  Boston,  MA 
Mary  FI.  Smith  Scholarship 
Jenny  Shang-chen  Fu,  Taiwan 
Jean-Marc  Gervais,  Montreal,  Quebec,  Canada 
Boston  Symphony  Orchestra  Scholarship 
Alexandra  Gruber,  La  Crescenta,  CA 
Richard  F.  Gold  Memorial  Scholarship 
Craig  Hanson,  Longmeadow,  MA 
Michael  Harris,  Milwaukie,  OR 
Boston  Symphony  Orchestra  Scholarship 
Virginie  Landre,  Paris,  France 
Boston  Symphony  Orchestra  Scholarship 
Thomas  Lehmkuhl,  Boston,  MA 
Andrall  and  joanne  Pearson  Scholarship 
Bejun  Mehta,  New  York,  NY 
Beatrice  Petitet,  Paris,  France 
Boston  Symphony  Orchestra  Scholarship 
Scott  Rienholtz,  Rochester,  NY 
Tisch  Foundation  Scholarship 


Victoria  Savage,  Smyrna,  GA 
Evelyn  and  Phil  Spitalny  Scholarship 
Elizabeth  Shammash,  Longmeadow,  MA 
Sandhya  Subramanian,  Schenectady,  NY 
Tanglewood  Programmers  and  Ushers 
Scholarship 
Carol  To,  Hong  Kong 
Claire  and  Millard  Pryor  Scholarship 
Maureen  Tye,  Binghamton,  NY 

William  E.  Crofut  Family  Scholarship 
Elisabeth  Weigle,  New  York,  NY 
Edward  G.  Shufro  Scholarship 

Conducting  Class 

Thomas  Dausgaard,  Copenhagen,  Denmark 
Leonard  Bernstein  Fellowship 
Scott  Gregg,  Baltimore,  MD 
William  and  Mary  Creve  Foundation 
Fellowship 

Daniel  Harding,  Oxford,  England 
Edwin  and  Elaine  London  Family  Fellowship 
Kunihiko-Kimbo  Ishii,  New  York,  NY 
Koussevitzky  Music  Foundation  Fellowship 
in  memory  of  Leonard  Bernstein 
Tuomas  Ollila,  Helsinki,  Finland 
Merrill  Lynch  Fellowship 
Bridget-Michaele  Reischl,  Appleton,  Wl 
Maurice  Abravanel  Fellowship 
Donald  Schleicher,  Ann  Arbor,  Ml 
Edward  and  joyce  Linde  Fellowship 
David  Wroe,  Kansas  City,  MO 
Seiji  Ozawa  Fellowship 
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BUILDING  A NEW  CONCERT  HALL 
AT  TANGLEWOOD 

For  the  first  time  in  more  than  Fifty  years,  the  Boston 
Symphony  Orchestra  is  building  a new  concert  hall. 
Located  on  the  former  Highwood  estate  that  is  now  part 
of  the  Tanglewood  grounds,  the  new  hall  will  provide  a 
performance  home  for  the  Tanglewood  Music  Center  and 
Tanglewood’s  distinguished  series  of  solo  and  chamber 
music  recitals.  Offering  superior  acoustic  conditions  and 
state-of-the-art  performance  facilities,  the  new  Concert 
Hall  promises  to  set  a standard  for  excellence  in  the 
vibrant  summer  music  festival 
tradition.  More  than  $9.6  million  has 
been  raised  toward  the  goal  of  $10.7 
million.  Attractive  commemorative 
gift  opportunities  and  recognition 
benefits  are  still  available. 


To  learn  more  about  the  new  Concert  Hall,  contact  Joyce 
Serwitz,  Director  of  Major  Gifts,  at  617-638-9273,  visit  the 
Friends  Office  at  Tanglewood,  or  call  1-800-933-HALL. 


July  31,  1993 


ALEXANDER  GOEHR 

Overture  to  Arden  Must  Die,  fanfare 


Catherine  Ransom,  Demarre  McGill,  Caroline  Camp,  flutes 
Keve  Wilson,  Andrea  Plesnarski,  oboes 
Judy  Christy,  English  horn 
Igor  Begelman,  Ivan  Garcia,  Susan  Warner,  clarinets 
Ben  Freimuth,  bass  clarinet 
Anne  Bauserman,  J.  Chris  Marshall,  bassoons 
Margaret  Smythe,  Christopher  Cooper,  Robert  Rasmussen,  Luiz 

Garcia,  horns 

Jeffrey  Work,  Gary  Peterson,  Richard  Watson,  trumpets 
Kenneth  Thompkins,  Joel  Borrelli-Boudreau,  trombones 
Jeremy  Van  Hoy,  bass  trombone 
Steve  Campbell,  tuba 
Peter  Wilson,  timpani 

Shannon  Wood,  Joseph  DeMarco,  Richard  Graber,  percussion 

Joon-hee  Han,  harp 

Oliver  Knussen,  conductor 

This  summer's  composer-in-residence  at  Tanglewood,  Alexander  Goehr,  was  born 
in  Berlin  in  1932,  but  his  father,  the  conductor  Walter  Goehr,  brought  the 
family  to  England  the  following  year.  Goehr  studied  composition  with  Richard 
Hall  at  the  Royal  Manchester  College,  where  his  classmates  included  Peter 
Maxwell  Davies,  Harrison  Birtwistle,  and  John  Ogdon,  the  four  coming  to  be 
known  as  "the  Manchester  group."  He  also  attended  Messiaen's  master  class  in 
Paris  and  studied  strict  counterpoint  with  Yvonne  Loriod.  After  a first 
success  with  The  Deluge  for  soprano  and  alto  soloists  and  eight  instruments, 
in  a performance  conducted  by  his  father  in  1957,  Goehr  was  hailed  as  the 
leading  young  progressive  British  composer.  But  the  complexities  of  his 
cantata  Sutter's  Gold  in  1960  left  his  audience  behind;  a crisis  of  confidence 
was  resolved  through  sympathetic  advice  from  Hanns  Eisler,  who  told  him,  after 
listening  to  one  piece,  "Very  nice,  very  sensitive  and  all  that,  but  real 
composers  write  pieces  which  are  in  big  arcs  and  you  must  attempt  something 
like  a sonata  form."  He  took  this  advice  to  heart,  while  concerning  himself 
with  the  musical  issues  that  were  burning  in  the  early  '60s,  particularly 
combinatorial  serialism.  Goehr  wanted  to  integrate  the  various  techniques  of 
the  day  into  a "generative  grammar"  of  pitch  relationships,  to  develop  ways  of 
connecting  notes  and  chords  that  seem  inevitable  and  logical.  His  Little 
Symphony,  Opus  15,  is  regarded  as  the  first  characteristic  composition  of  his 
maturity.  He  has  produced  a number  of  theater  works,  including  ballet,  opera, 
and  music- theater  pieces  of  an  overtly  political  character,  in  that  the 
subject  matter  tends  to  deal  with  characters  caught  up  in  an  unfriendly,  or 
even  malevolent,  social  environment.  He  has  also  composed  in  all  the  other 
genres,  orchestra,  vocal,  and  chamber.  He  has  taught  at  the  New  England 
Conservatory  (1968-69)  and  Yale  (1969-70);  appointed  professor  at  Leeds  in 
1971,  he  became  professor  of  music  at  Cambridge  in  1976. 

Arden  Must  Die,  an  opera  to  a libretto  by  Erich  Fried,  commissioned  by 
the  Hamburg  Opera,  which  premiered  it  in  1967.  Music  from  the  overture  to 
this  opera  serves  as  the  fanfare  to  open  the  1993  Festival  of  Contemporary 
Music  at  Tanglewood. 


HARUE  KUNIEDA 

Field  III,  for  chamber  orchestra 


Mahoko  Eguchi,  violin 
Mila  Ivkovich,  violin 
Suzannah  Farny,  viola 
Rachel  Young,  cello 
David  Moore,  bass 


Caroline  Camp,  flute,  piccolo 
Monica  Johnson,  oboe 
Charlotte  Simpson,  clarinet 
Maria  Isaak,  bassoon 
Stephen  Kostyniak,  horn 


Brian  Mount,  percussion  Marc  Reese,  trumpet 

Elinor  Freer,  piano 


Daniel  Harding,  conductor 


Harue  Kunieda  was  bom  in  Tokyo  in  1958.  After  receiving  a special  prize  in 
the  Concours  International  de  Musique  "G.  B.  Viotti,"  she  graduated  in  1983 
from  Tokyo  National  University  of  Fine  Arts  and  Music,  where  she  earned  her 
master's  degree  in  composition,  having  studied  with  Tomoj iro  Ikenouchi  and 
Teruyuki  Noda.  In  1986  she  was  a composition  fellow  at  Tanglewood,  where  she 
studied  with  Oliver  Knussen. 

Field  III,  composed  in  1990,  is  cast  for  a chamber  orchestra  of  thirteen 
players,  for  whom  the  composer  has  planned  what  she  calls  a "coexistent  field" 
of  different  kinds  of  time  and  texture.  From  the  title  "Field"  she  abstracted 
pitches  in  German  notation  that  "spell"  four  of  the  five  letters  in  the  word 
(F,  F#  [fis,  to  provide  "i"],  E,  and  D) , and  used  this  compact  figure,  in 
which  all  the  pitches  are  contained  within  the  compass  of  a major  third,  as 
the  basis  from  which  she  produced  a series  of  tone  rows,  intervals,  chords, 
and  rhythmic  patterns.  She  sought  to  produce  music  of  great  contrast, 
expressing  inner  emotion  and  external  passion.  The  work  contains  both 
"regular"  music  notated  in  the  normal  way  and  improvised  music.  She  has 
shaped  this  score  by  means  of  systematic  treatment  of  musical  elements  that 
has  occupied  her  for  several  years. 


OLIVER  KNUSSEN 

Songs  without  Voices,  Opus  26 

Charles  Brink,  flute 
Judy  Christy,  English  horn 
Charlotte  Simpson,  clarinet 
Susanna  Drake,  horn 


Sae  Shiragami,  violin 
Amy  Long,  viola 
Brent  Samuel,  cello 
Melvin  Chen,  piano 


Bradley  Lubman,  conductor 


Oliver  Knussen  (b . Glasgow,  1952)  achieved  early  recognition  as  one  of  the 
most  gifted  young  musicians  of  his  generation  when,  at  the  age  of  fifteen,  he 
conducted  the  London  Symphony  Orchestra  in  his  Symphony  No.  1.  In  the 
intervening  years  he  has  become  increasingly  renowned  both  as  composer  and 
conductor,  with  a continuing  commitment  as  Director  of  Contemporary  Music 
Activities  at  Tanglewood,  where  he  himself  was  a Fellow,  and  where  his  evident 
role  model  was  Gunther  Schuller.  (His  generous  work  as  teacher  and  conductor 
promoting  the  work  of  other  composers  has  followed  precisely  in  the  model  set 
by  Schuller  before  his  Tanglewood  students.) 


Knussen's  music  is  exceptional  for  its  richly  colored  surface,  its 
complexity  that  is  at  the  same  time  accessible  and  comprehensible  to  the 
musically  alert  listener.  This  fact  was  first  noted  by  the  larger  musical 
audience  with  the  success  of  his  opera  Where  Che  Wild  Things  Are,  based  on  a 
popular  children's  book  by  Maurice  Sendak,  with  whom  he  later  collaborated  on 
Higglecy  Pigglety  Pop ! Both  of  these  operas  have  delighted  children  as  much 
as  they  have  attracted  sophisticated  listeners.  Regarding  this  work,  the 
composer  has  written: 

Songs  without  Voices  is  a collection  of  short,  self-contained  compositions  for 
flute,  cor  anglais,  clarinet,  horn,  violin,  viola,  cello,  and  piano.  Over  the 
past  few  years  I recovered  an  old  enthusiasm  for  writing  songs,  and  it 
occurred  to  me  to  try  to  apply  this  to  the  instrumental  sphere.  Three  of  the 
present  pieces  are,  literally,  songs  without  voice- -that  is,  a complete  poem 
is  "set”  syllable  by  syllable  for  instruments  in  the  course  of  a movement;  and 
one  is  from  a more  private  lyrical  impulse- -a  cor  anglais  melody  written  upon 
hearing  of  the  death  of  Andrzej  Panufnik,  a person  I much  admired.  I hope  it 
won't  be  thought  coy  if  I allow  the  music  to  speak  on  its  own  terms  apart  from 
those  few  indications  of  stimulus.  I began  the  composition  in  Aldeburgh  in 
October  1991  and  completed  it  in  New  York  in  April  1992,  when  it  was  first 
performed  by  the  Chamber  Music  Society  of  Lincoln  Center,  which  commissioned 
Songs  without  Voices  as  part  of  the  Elise  L.  Stoeger  Composer's  Chair  Award. 

It  is  doubly  dedicated  to  Fred  Sherry  (cellist  and  then  Artistic  Director  of 
the  Society)  and  to  Virgil  Blackwell  for  his  fiftieth  birthday. 

--Oliver  Knussen 


MICHAEL  GANDOLFI 
Caution  to  the  Wind  (1992) 


Elizabeth  Ostling,  solo  flute 
Anne  Chalex,  violin  Dov  Scheindlin,  viola 

Sally  Barr,  violin  Jennifer  Lucht,  cello 

Mariko  Anraku,  harp  Kenneth  Harper,  bass 

Craig  McNutt,  percussion 


Michael  Gandolfi  (b . July  5,  1956,  Melrose,  Massachusetts)  began  his 
involvement  with  music  at  the  age  of  eight  as  a self-taught  guitarist 
improvising  in  rock  and  jazz  styles.  He  eventually  became  interested  in 
composition  and  started  studying  formally  in  his  early  teens.  He  received  his 
bachelor's  and  master's  degrees  in  composition  from  the  New  England 
Conservatory  and  also  studied  at  the  Yale  Summer  School  of  Music,  the 
Composers'  Conference,  and  the  Tanglewood  Music  Center.  He  has  received 
numerous  awards  and  grants,  along  with  commissions  from  the  Orpheus  Chamber 
Orchestra,  the  London  Sinfonietta,  Speculum  Musicae,  the  Tanglewood  Music 
Center,  the  Riverside  Symphony  Orchestra,  Sonor,  the  San  Francisco 
Contemporary  Music  Players,  and  Parnassus.  Recently  his  Points  of  Departure 
was  issued  on  a Deutsche  Grammophon  CD  of  recent  American  music  performed  by 
the  Orpheus  Chamber  Orchestra.  Caution  to  the  Wind  has  been  recorded  by  the 
Griffin  Music  Ensemble,  with  Peggy  Friedland  as  soloist,  and  is  to  be  released 
in  December  by  CRI . 


-4- 


The  composer  has  provided  che  following  commencary: 

Caucion  Co  Che  Wind,  a chamber  concerto  for  flute,  was  commissioned  by  the 
Koussevitzky  Music  Foundation  and  is  dedicated  to  the  memory  of  Serge  and 
Natalie  Koussevitzky.  It  is  my  second  flute  concerto,  but  is  quite  different 
from  the  first  both  in  its  instrumentation  and  formal  design.  Where  I was 
interested  in  single -movement  forms  then,  I am  present  preoccupied  by  multi- 
movement forms,  in  which  successive  movements  share  common  material.  This 
material  (whether  it  be  harmonic,  thematic,  gestural,  etc.)  is  typically 
presented  and  developed  to  maintain  a smooth  transition  between  something 
familiar  and  something  completely  new. 

Caucion  Co  Che  Wind  is  an  arch  form  both  temporally  and  harmonically 
(with  the  last  movement  balancing  the  first  two) . Generally  the  flute  becomes 
more  soloistic  as  the  piece  progresses.  It  reflects  upon  and  influences  the 
course  of  events  more  profoundly  with  the  passage  of  time.  The  movement 
titles  describe  their  particular  techniques  and/or  sentiments. 

Incroduccion  presents  the  soloist  and  ensemble,  but  more  importantly 
establishes  the  "impressionistic"  harmonic  world  from  with  the  piece  develops 
and  to  which  it  eventually  returns.  The  second  movement,  Excursion , begins 
with  a linear  presentation  of  the  last  three  chords  of  Incroduccion . The  end 
points  of  these  lines  spell  out  a new  harmony  (highlighted  by  the  harp  and 
percussion) . This  cantus  firrnus  moves  slowly  at  first  but  gradually  speeds 
up,  overtaking  the  linear  chords,  with  the  harp  as  the  central  "distributor" 
of  the  new  harmony.  However,  the  flute  remains  recalcitrant,  singing  in  its 
own  world  above  the  ensemble.  The  harp  eventually  wins  out  and,  following  a 
brief  climax,  the  flute  acquiesces  in  an  extended  coda.  ReciCaCive  is  an 
accompanied  cadenza  in  which  the  flute,  in  a declamatory  style,  reflects  on 
the  events  of  Excursion , embracing  its  new  harmonic  language.  Divisions , the 
formal  center,  is  a movement  of  two  musical  worlds,  one  dark  and  brooding,  the 
other  light  and  dance -like.  The  flute  enters  in  the  midst  of  the  brooding 
music,  but  is  influenced  by  and  eventually  transforms  the  entire  ensemble  to 
light  music.  Also,  "division"  is  a term  for  a highly  improvised  or  ornamented 
style  of  play  common  in  17th-  and  18th-century  practice,  clearly  relating  to 
the  flute  writing  here.  Soliloquy , an  unaccompanied  cadenza,  redirects  the 
last  harmonies  of  Divisions  toward  those  of  the  second  movement.  Incursion  is 
an  obvious  counterpart  to  Excursion  and,  as  such,  means  "a  coming  in."  This 
movement  takes  its  initiative  from  the  end  of  the  Soliloquy  and  moves  through 
the  cantus  firrnus  of  the  second  movement  to  Exic  and  the  impressionistic  world 
of  the  introduction. 

Caucion  Co  Che  Wind  was  written  specifically  for  Peggy  Friedland  with 
great  love  and  affection.  Her  playing  will  always  be  a great  inspiration  to 


me . 


ALEXANDER  GOEHR 
Piano  Trio,  Opus  20 

Alexander  Goehr's  mature  musical  language  is  known  for  his  fusion  of  the 
twelve- tone  technique  of  Schoenberg,  with  whom  his  father  had  studied,  and  the 
"modality"  of  Olivier  Messaien,  whose  classes  Goehr  himself  attended.  From 
these  varied  approaches,  Goehr  produced,  in  his  Two  Choruses,  Opus  14,  and  his 
Little  Symphony,  Opus  15  (to  be  heard  in  this  Festival  on  Sunday  evening),  a 
kind  of  advanced  functional  harmony,  a "generative  grammar"  of  music,  as  he 
has  called  it.  Both  of  those  works,  written  in  the  early  Sixties,  marked  his 
arrival  at  a mature  musical  language.  Two  chamber  compositions  written  soon 
after- -the  Piano  Trio  of  1966  and  the  String  Quartet  No.  2 of  the  following 
year- -are  regarded  as  among  his  most  profound  achievements. 

The  Trio  was  commissioned  by  the  Bath  Festival  and  received  its  first 
performance  there  in  June  1966;  the  performers  were  Yehudi  and  Hepzibah 
Menuhin  (violin  and  piano)  and  Maurice  Gendron  (cello).  Menuhin,  of  course, 
in  addition  to  being  one  of  the  great  violinists  of  the  century,  had  been  a 
close  friend  of  Bela  Bartok's  and  one  of  his  leading  exponents.  Whether  or 
not  this  fact  played  any  role  in  Goehr's  thoughts  about  the  piece  he  was 
writing  for  a trio  the  Menuhin  as  a member,  his  piece  bears  a striking 
relation  to  some  of  Bartok's  work  in  its  folkloristic  surface.  Its  melodic 
material  growing  from  narrow- spanned  repeated  figures,  drones,  and  Bartok 
pizzicati  (the  brusque  effect  in  which  the  string  is  pulled  straight  out  from 
the  fingerboard  and  allowed  to  slap  back  against  it- -actually  called  by  name 
in  the  first  notes  of  the  cello  part)  all  recall  to  some  extent  the  Hungarian 
master,  though  the  influence  of  Charles  Ives  has  been  noted  in  some  passages 
that  involve  elaborate  schemes  of  contrasting  simultaneous  meters. 

Goehr's  first  movement,  Con  anima,  begins  with  a series  of  short  blocks 
of  material,  each  of  which  is  repeated  immediately:  strings  alone,  then  piano 

alone  (percussive  chords),  then  the  strings'  first  material  with  piano  opening 
out  onto  a new  combination  of  ideas  for  all  three  instruments.  Most  of  the 
piano  writing  is  cast  as  a single  line  (though  decorated  by  splashes  of 
elaborate  appoggiaturas) . The  opening  material  becomes  the  basis  of  four 
extended  variations  of  varying  character,  from  aggressive  and  pungent  to  the 
dolce  canCando  that  ends  the  second  variation  or  the  ethereal  thinning  out  of 
the  texture  to  the  barest  harmonic  minimum  at  the  end  of  the  movement.  The 
composer  described  his  second  movement  ( Lento  possibile  e sostenuto ) as  "a 
study  in  concentration  for  the  players."  The  main  thrust  of  the  movement  is  a 
long-phrased  cello  melody  opening  out  in  three  arched  phrases.  The  piano 
lightly  punctuates  the  cello's  song  with  chords  in  a different  meter. 
Eventually  the  violin  joins  the  cello  for  decorated  repeats.  The  middle 
section  of  the  movement  changes  its  character  by  having  the  stringed 
instruments  play  microtones  (the  pitches  that  lie  between  the  piano's  half 
steps).  There  are  pauses  of  varying  lengths,  and  these  create  an  expectant 
mood,  a tense  apprehension.  The  piano  leads  an  explosive  outburst  that  breaks 
the  tension  and  brings  in  a restatement  of  the  opening  material,  floridly 
embellished,  eventually  dying  away  ethereally. 

--Program  notes  by  Steven  Ledbetter 
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FOURTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  1,  1993  at  10:00  A.M. 

Theatre  Concert  Hall 

Prepared  by  Yehudi  Wyner  and  Kenneth  Griffiths,  Donald  MacCourt 
(Harbison,  Landers) , Ralph  Shapey,  Andrew  Jennings  and  Richard  Svoboda 


Aaron  Copland  "As  It  Fell  Upon  a Day"  (1923) 

(1900-1990) 

Helen  ‘Hammond,  lyric  soprano 
Charles  Brink,  flute 
Eric  Bradbury,  clarinet 


Quintet  (1978) 

Intrada 
Intermezzo 
Roman z a 
Scherzo 
Finale 

Catherine  Ransom,  flute  Eric  Bradbury,  clarinet 

Stephanie  Shapiro,  oboe  J.  Chris  Marshall,  bassoon 

Robert  Rasmussen,  horn 


John  Harbison 
(b.  1938) 


Ralph  Shapey 
(b.  1921) 


Trio  1992 

I.  Passacaglia 

Maestoso  -Leggiero  -Vivo  - 
Maestoso 

I I . Prayer 

Delicato 

III.  Scherzo 

Joyous  - Maestoso 


Lions  Gate  Trio 
Katie  Lansdale,  violin 
Scott  Kluksdahl,  cello 
Florence  Millet,  piano 


Joseph  Landers  Sonata  for  B-flat  Clarinet  and  Piano  (1993) 

(b.  1965) 


Ivan  Garcia,  clarinet 
Wendy  Chen,  piano 


BALDWIN  PIANO 


Gyorgy  Ligeti  String  Quartet  No.  1 (1953-54) 

(b.  1923)  "Metamorphoses  nocturnes" 

Allegro  grazioso  - Presto  - Andante  tranquillo  - 
Tempo  di  Valse  - Allegretto,  un  poco  gioviale  - 
Prestissimo  - Lento 
(played  without  pause) 


Evangeline  Peters,  violin  Amy  Long,  viola 

Mila  Ivkovich,  violin  Jennifer  Lucht , cello 


Igor  Stravinsky 
(1882-1971) 


Octet  for  Wind  Instruments  (1922-23) 

Sinfonia:  Lento  - Allegro  moderato 
Tema  con  variazione 
Finale:  Tempo  giusto 


Caroline  Camp,  flute 
Charlotte  Simpson,  clarinet 
J.  Chris  Marshall,  bassoon 
Julie  Fox,  bassoon 


Richard  Watson,  trumpet 
Marc  Reese,  trumpet 
Kenneth  Holland,  trombone 
Jeremy  Van  Hoy,  trombone 


AARON  COPLAND 

As  It  Fell  Upon  a Day 

"As  it  fell  upon  a day"  was  one  of  the  first  Copland  works  to  be  performed  in 
public,  and  one  of  the  first  to  attract  critical  attention,  even  though  it  was 
conceived  simply  as  a class  assignment  when  he  was  studying  the  Nadia 
Boulanger.  Copland  spent  the  summer  of  1923  in  Vienna  with  Harold  Clurman; 
there  he  composed  the  work  to  meet  Boulanger's  requirement  of  a piece  for 
flute  and  clarinet.  But  he  went  a step  further  by  adding  a solo  voice  to  set 
a madrigalesque  poem  by  Richard  Bamefield  (1574-1627).  The  assignment  was  to 
write  for  the  two  instruments  in  imitative  counterpoint,  and  this  Copland  does 
in  the  introduction.  The  text  is  treated  freely,  and  occasionally  the 
harmonies  suggest  the  modal  music  of  the  Renaissance.  But,  as  one  critic 
wrote  of  its  premiere  in  Paris,  on  February  6,  1924,  "With  so  few  instruments, 
a composer  cannot  bluff;  he  must  play  fair."  He  felt  that  the  young  American 
composer  demonstrated  in  this  piece  "a  technique  which  is  already  highly 
finished. " 


JOHN  HARBISON 
Woodwind  Quintet 

John  Harbison  (b.  1938,  Princeton,  New  Jersey)  has  had  a long  connection  with 
the  Tanglewood  Music  Center,  first  as  a Fellow  in  Composition  himself,  and 
then  on  two  occasions  as  Composer- in-Residence  (the  most  recent  of  these  was 
last  year,  when  he  replaced  Oliver  Knussen,  who  was  then  on  sabbatical). 
Harbison  studied  at  Harvard  with  Walter  Piston  and  then  at  Princeton  with  Earl 
Kim  and  Roger  Sessions.  He  also  spent  a year  in  Berlin  studying  with  Boris 
Blacher.  Active  as  a performer  in  jazz  (on  piano)  and  chamber  music  (on 
viola),  he  became  an  active  conductor  of  Boston's  Cantata  Singers  from  1969- 
73,  specializing  in  Baroque  and  recent  music  (his  interest  in  both  new  and  old 
music  was  fused  in  his  Schutzian  Flight  into  Egypt,  which  was  commissioned  by 
the  Cantata  Singers  and  eventually  received  the  Pulitzer  Prize) . Harbison  has 
taught  for  many  years  at  MIT  with  time  out  for  extended  periods  as  Composer - 
in-Residence  with  the  Pittsburgh  Symphony  Orchestra  and  the  Los  Angeles 
Symphony  Orchestra.  His  catalogue  ranges  widely  from  opera  and  symphonic 
scores  to  chamber  music,  songs,  and  choral  works. 

Harbison  composed  his  Woodwind  Quintet  on  a commission  from  the  Aulos 
Quintet  after  they  had  won  the  Naumburg  award  for  chamber  music,  which  gave 
them  the  opportunity  to  request  a work  from  any  composer  of  their  choosing. 
Regarding  this  piece,  the  composer  has  written; 

Quintet,  the  Naumburg  Foundation  commission,  was  a welcome  opportunity,  because 
I admired  the  Aulos'  playing,  because  I had  been  writing  a string  of 
impractical  pieces,  and  because  I regarded  the  writing  of  a quintet  for 
woodwinds  as  challenging.  It  is  not  a naturally  felicitous  combination  of 
instruments,  such  as  a string  quartet. 

I determined  to  deal  in  mixtures  rather  than  counterpoints,  and  to 
strive  for  a classical  simplicity  of  surface- -to  maximize  what  I felt  to  be 
the  great  strength  of  the  combination,  the  ability  to  present  things  clearly. 

--John  Harbison 


RALPH  SHAPEY 

Trio  1992,  for  violin,  cello,  and  piano 

Ralph  Shapey  (born  Philadelphia,  1921),  Grained  first  as  a violinist,  he  later 
became  active  as  a conductor.  His  principal  composition  teacher  was  Stefan 
Wolpe.  As  a conductor  he  is  particularly  known  for  his  support  of  other 
composers  through  the  performances  of  the  Contemporary  Chamber  Players  of  the 
University  of  Chicago,  of  which  he  was  director  for  three  decades;  he  was 
eventually  appointed  professor  of  music  there.  In  1985,  he  went  to 
Queens  College.  He  has  long  been  among  the  leading  American  composers  (he  was 
among  the  first  to  win  a prestigious  MacArthur  Foundation  award,  in  1982)  and 
has  also  been  among  our  most  persuasive  performers  and  programmers  of  new 
music . 

It  is  no  secret  that  Shapey  is  also  bluntly  outspoken  on  the  subject  of 
the  state  of  affairs  in  the  musical  world- -sometimes  unprintably  so,  but 
always  very  much  to  the  point.  He  has  spoken  with  withering  contempt  of  the 
baleful  effects  of  celebrity- status  performers  - -conductors , instrumentalists, 
singers- -who  build  their  reputations  in  a world  of  carefully  restricted, 
familiar  "popular"  repertory  performed  over  and  over  again  without  the 
infusion  of  fresh  thought  from  the  imaginations  of  more  recent  composers, 
ultimately  stagnating  in  their  artistic  and  intellectual  sloth.  His  outrage 
was  partly  expressed  for  a time,  beginning  in  1969,  by  a refusal  to  allow 
performances  of  his  music  as  a protest  "against  all  the  rottenness  in  the 
musical  world  today,  and  the  world  in  general."  He  relented  in  1976, 
however,  and  performances  of  his  music  have  become  more  and  more  frequent. 

Shapey  has  not  lacked  for  devoted  interpreters  of  music,  three  of  whom-- 
violinist  Joel  Krosnick,  pianist  Gilbert  Kalish,  and  cellist  Joel  Smirnoff- - 
commissioned  the  piano  trio  to  be  heard  here  and  gave  the  first  performance. 
They  are  models  of  the  kind  of  musician-performer  Shapey  most  admires,  using 
their  art  to  illuminate  virtually  every  corner  of  the  repertory  available  to 
their  instruments,  as  soloist  and  chamber  music  performer,  including  frequent 
performances  of  new  works.  To  such  musicians,  the  new  refreshes  the  old, 
which  in  turn  enriches  the  new.  They  have  played  Shapey' s music  on  many 
occasions,  and  he  has  written  works  specifically  for  them  in  the  past, 
including  the  Double  Concerto  for  violin  and  cello  (for  Robert  Mann  and  Joel 
Krosnick)  in  1983  and  Krosnick  Soli  for  unaccompanied  cello  the  same  year,  and 
the  Kroslish  Sonata  for  cello  and  piano  (with  the  names  of  the  dedicatees 
permanently  linked  in  the  title)  of  1985.  The  Trio,  composed  between  July  8, 
1991,  and  June  20,  1992,  is  thus  only  the  latest  in  a series  of  gestures  of 
friendship . 

Shapey' s style  makes  idiosyncratic  use  of  the  heritage  of  serialism 
derived  from  his  teacher  Wolpe  and  through  him  from  Schoenberg;  his  manner 
remains  "grand"  in  the  sense  of  high  romanticism,  with  dramatic  gestures  and  a 
sense  of  large-scale  form.  Shapey  has  always  been  disinclined  to  make  verbal 
statements  about  his  music.  When  invited,  a few  years  ago,  to  contributed  a 
program  note  for  a Tanglewood  performance  of  his  Double  Concerto,  he  replied 
with  this  utterly  typical  formulation  of  "my  credo:  "(1)  The  piece  should 

stand  on  its  own  without  explanation.  (2)  All  great  art  is  a miracle." 

Shapey  is  fond  of  using  ostinati- -repeated  rhythmic  figures  and 
repetitive  harmonies;  the  first  movement  of  Trio  1992  is  called  "Passacaglia, " 
a term  that  evokes  Baroque  music  and  the  formal  structure  of  a set  of 
variations  over  an  unchanging  bass  line.  The  piano  presents  the  passacaglia 
theme  and  carries  it  largely  throughout  the  movement.  Violin  and  cello  have 


cheir  own  musical  material  in  counterpoint  to  the  piano.  These  varying 
materials  recur  in  blocks  of  invertible  counterpoint  divided  among  the  three 
ins truments , producing  a different  effect  owing  to  a new  context  and  color. 

"I  think  about  setting  sound  masses  against  other  sound  masses,"  Shapey  has 
stated.  "I'm  interested  in  the  relationships  between  things.  Even  if  an 
object  doesn't  change,  if  you  place  the  object  against  some  other  object, 
there  is,  I believe,  a kind  of  subtle  change."  The  second  movement,  the 
delicate  "Prayer,"  begins  with  one  kind  of  musical  gesture  for  the  piano  and 
another  for  the  violin  and  cello  in  rhythmic  unison;  here,  too,  the 
instruments  trade  off  material,  closing  in  an  ethereal  unison- -a  striking 
effect  after  the  complex  rhythmic  density  of  much  that  has  gone  before.  The 
finale,  "Scherzo,"  is  outgoing  and  active  (with  a tempo  marking  of  "Joyous"), 
building  to  a climactic  level  of  rhythmic  and  textural  complexity  to  conclude 
the  work. 

--Program  notes  by  Steven  Ledbetter 


JOSEPH  LANDERS 

Sonata  for  clarinet  and  piano  (1993) 

Joseph  Landers  (b . 1965,  Birmingham,  Alabama)  studied  with  Frederic  Goossen 
and  Lothar  Klein;  he  also  studied  with  Alexander  Goehr  while  on  a Fulbright 
Fellowship  to  England  in  1991-92.  He  is  a Fellow  in  Composition  at  the  1993 
Tanglewood  Music  Center.  Although  his  catalogue  contains  several  vocal  works, 
the  main  emphasis  is  on  instrumental  music,  reflecting  his  earlier  training  as 
a hornist.  The  1992-93  concert  season  will  bring  the  premiere  of  his  recent 
oboe  concerto,  with  Richard  Killmer  as  soloist  and  the  Omaha  Symphony 
Orchestra  under  Bruce  Hangen,  as  well  as  the  orchestral  essay  Nine  forty- eight 
by  the  Tuscaloosa  Symphony  Orchestra  under  Adrian  Guam.  Landers  is  currently 
composing  a two-act  opera,  The  Second  Burning,  based  on  the  mob  execution  of 
Henry  Wells  in  1876. 

Regarding  Landers's  Clarinet  Sonata,  which  receives  its  first 
performance  at  this  concert,  the  composer's  colleague  Julian  Anderson,  also  a 
TMC  Fellow  in  Composition  this  summer,  writes: 

Aside  from  the  sonatas  of  Hindemith  and  Poulenc,  the  major  works  of  the  20th- 
century  clarinet  literature  are  largely  unaccompanied;  so  an  ambitious 
addition  to  the  clarinet  and  piano  repertoire  such  as  the  present  fifteen- 
minute  work  is  perhaps  surprising  from  a young  composer.  When  writing  this 
sonata,  Landers  had  in  mind  the  rich,  lyrical  tone  and  brilliant  agility  of 
the  British  clarinetist  Emma  Johnson,  and  it  is  to  her  that  the  work  is 
dedicated. 

The  two  movements  of  the  work  place  these  two  extremes  of  clarinet 
playing- -agility  and  sustained  melody- -in  bold  relief.  The  first  movement  is 
swift,  volatile,  with  quicksilver  changes  of  character  and  texture  exploiting 
the  full  range  of  the  instrument.  In  contrast  the  slow  movement  which  follows 
is  an  extended  essay  in  long  arching  melodic  lines  whose  almost  vocal  lyricism 
has  since  been  partly  incorporated  into  Landers's  opera- in-progress , The 
Second  Burning.  But  in  fact,  each  movement  is  enriched  with  intimations  of 
the  one  and  echoes  of  the  other;  the  first  movement  includes  a substantial 
slower  interlude  anticipating  the  second's  melody,  whilst  the  short  coda  which 
ends  the  second  movement  (after  a brief  cadenza)  fuses  material  from  both 
movements  in  a fast-action  resume  of  the  entire  work. 

--Julian  Anderson 


GYORGY  LIGETI 

String  Quartet  No.  1,  Metamorphoses  nocturnes 

The  mature  work  of  Gyorgy  Ligeti  (born  28  May  1923)  can  be  divided  roughly 
into  two  parts:  compositions  written  between  1944  and  his  departure  from  his 

native  Hungary  in  1956;  and  compositions  written  during  his  residence  in  the 
west.  Ligeti's  coming  of  age  of  a composer  coincided  with  the  period  of  most 
restrictive  stylistic  control  in  all  east-bloc  nations,  so  that  his  published 
work  consisted  largely  of  rather  simple  folksong  arrangements,  while  his  more 
daring  scores  languished,  unperformed  and  certainly  unpublished.  Ligeti  left 
Hungary  during  the  1956  uprising,  and  arrived  in  Vienna,  where  he  still  lives. 
There  he  composed  Apparitions , which  made  a sensation  at  the  1960  festival  of 
the  International  Society  for  Contemporary  Music.  It  was  followed  by  the 
still  better  known  Atmospheres , which  emphasized  chromatic  clusters  of  highly 
colored  sonority,  while  minimizing  melody,  harmony,  or  rhythmic  as  distinct 
shaping  features  in  his  music.  These  compositions  exercised  considerable 
influence  in  the  1960s  and  '70s. 

But  the  Ligeti  we  still  hardly  know  is  the  composer  of  the  earlier 
Hungarian  period.  Ligeti  composed  his  first  string  quartet  in  1953-54,  but 
the  piece  did  not  receive  its  first  performance  until  he  had  moved  to  Vienna, 
where  the  Ramor  Quartet  played  it  on  8 May  1958.  The  twenty-minute  score's 
subtitle,  "Nocturnal  metamorphoses,"  hints  at  the  influence  of  Bartokian 
"night  music"  in  Ligeti's  conception,  and,  indeed,  his  fellow  Hungarian's 
quartets  provide  a palpable  background  for  his  own  maturing  style. 


IGOR  STRAVINSKY 

Octet  for  wind  instruments 

Stravinsky  related  once  that  the  Octet  was  inspired  by  a dream  he  had  of  a 
group  of  instruments  playing  "some  attractive  music"  which  he  was  unable  to 
recognize  or  remember  the  next  day.  He  did,  however,  note  how  many 
instruments  were  playing  and  what  they  were. 

I awoke  from  this  little  concert  in  a state  of  great  delight  and 
anticipation  and  the  next  morning  I began  to  compose  the  Octuor, 
which  I had  had  no  thought  of  the  day  before,  though  for  some  time 
I had  wanted  to  write  an  ensemble  piece- -not  incidental  music  like 
the  Histoire  du  soldat,  but  an  instrumental  sonata. 

In  fact,  the  Octet  marks  Stravinsky's  return  to  sonata  form  for  the  first  time 
since  his  maturity  as  a composer;  it  is  thus  seen  as  one  of  the  landmarks  of 
his  neo-Classical  style.  But,  of  course,  he  does  not  simply  imitate 
eighteenth-century  practice.  His  music  had  always  involved  such  elements  of 
sonata  practice  as  repetition  and  contrast  of  passages  for  symmetry  and 
balance,  but  they  had  not  before  made  extensive  use  of  modulation  and  key 
changes  to  signal  the  form,  nor  was  he  particularly  interested  in  a dialectic 
of  conversation  between  "first  themes"  and  "second  themes"  that  might  (as  in 
the  standard  view  of  sonata  form)  generate  a climactic  synthesis.  In  short, 
the  sonata  that  he  wrote,  however  much  it  might  have  hinted  at  older  music, 
remains  pure  Stravinsky. 
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The  composer  was  apparently  nervous  about  the  reception  of  the  piece, 
especially  after  the  debacle  of  the  Symphonies  of  Wind  Instruments,  which 
Koussevitzky  had  conducted  at  the  end  of  a romantic  program  for  full 
orchestra,  thereby  intensifying  the  work's  austerity  and  making  it  seem 
ludicrous  - -or  at  least,  incomprehensible- -by  comparison.  Stravinsky  chose  to 
conduct  the  premiere  of  the  Octet  himself,  though  again  the  sight  of  eight 
instrumentalists  against  the  huge  auditorium  of  the  Paris  Opera  must  have  been 
a strange  one  to  an  audience  hearing  the  new  piece  for  the  first  time.  It  was 
also  one  of  the  first  times  that  Stravinsky  had  conducted  in  public.  To  the 
sympathetic  Jean  Cocteau,  the  composer's  gesticulations,  which  were  a far  cry 
from  the  silken  gestures  of  an  experienced  conductor,  suggested  "an  astronomer 
engaged  in  working  out  a magnificent  instrumental  calculation  in  figures  of 
silver. " 

For  Stravinsky,  the  choice  of  wind  instruments  perfectly  captured  his 
vision  of  a music  that  would  be  crisp,  dry,  of  crystal  clarity,  avoiding  all 
sentimental  or  "expressive"  excess,  such  as  he  feared  the  stringed  instruments 
might  be  prone  to.  The  first  movement  suggests  the  traditional  pattern  of 
sonata  form,  but  without  the  dramatization  of  the  harmony  that  occurs  in,  say, 
Beethoven.  Stravinsky's  interest  is  almost  always  in  the  interplay  of 
melodies  and  rhythms  in  a contrapuntal  texture. 

The  second  movement  is  a set  of  variations  on  a theme  stated  at  first  in 
the  flute  and  clarinet  against  offbeat  punctuations  in  the  other  instruments. 
Melody  is  the  nearly  constant  element  of  the  variations,  with  the  theme 
appearing  in  recognizable  guise  (though  transposed  or  slightly  decorated 
throughout) , while  the  accompaniment  changes  character  from  one  variation  to 
the  next.  The  first  variation,  featuring  running  scale  passages  in  the  upper 
parts  over  the  theme  melody  in  the  trombones,  recurs  twice,  making  a little 
rondo  of  the  movement. 

The  variations  lead  straight  on  into  the  finale,  which  begins  with  a 
leaping  theme  in  the  first  bassoon  against  eighth-note  scales  in  the  second. 
The  overall  contrapuntal  character  is  maintained  almost  to  the  end,  when  the 
instruments  begin  a breathless  chordal  passage  that  divides  the  eighth-notes 
of  two  2/4  measures  into  a pattern  of  3+3+2,  bringing  the  work  to  a close  on 
one  last  sharp,  dry  chord. 

One  of  the  very  first  pieces  of  prose  that  Stravinsky  ever  wrote  about 
his  music  was  an  article  for  The  Arts  in  January  1924  dealing  specifically 
with  the  Octet.  There  he  maintained: 

This  sort  of  music  has  no  other  aim  than  to  be  sufficient  in 
itself.  In  general  I consider  that  music  is  only  able  to  solve 
musical  problems;  and  nothing  else,  neither  the  literary  nor  the 
picturesque,  can  be  in  music  of  any  real  interest.  The  play  of 
the  musical  elements  is  the  thing. 


Steven  Ledbetter 
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ROBIN  HOLLOWAY 

Summer  Music:  Concertino  No.  5,  for  oboe  and  clarinet  with  string  quartet 

Lisa  K.  Ferguson,  violin  Valerie  Aimard,  cello 

David  Ling,  violin  Stephanie  Shapiro,  oboe 

Chung-Hoon  Peter  Chun,  viola  Eric  Bradbury,  clarinet 

David  Wroe,  conductor 


Robin  Holloway  (b . Leamington  Spa,  England,  1943)  has  written  a great  deal  of 
music  that  confronts  the  music  of  the  nineteenth  century,  with  specific 
homages  to  Schumann,  Wagner,  and  Debussy.  In  addition  to  his  work  as  a 
composer,  he  also  earned  a doctorate  at  Cambridge  with  a dissertation  later 
published  as  Wagne r and  Debussy  (Eulenburg) , an  extraordinarily  interesting 
study  of  the  ways  Debussy  borrowed  and  transformed  Wagnerian  ideas  in  his  own 
work.  This  close  encounter  with  two  great  nineteenth- century  composers  came 
while  Holloway  was  composing  a complex  and  violent  Concerto  for  Orchestra 
(1966-67,  orchestrated  1969).  Moreover,  while  composing  the  Concerto  for 
Orchestra,  he  had  found  himself  writing  the  melodic  lines  as  if  the 
instruments  were  vocalizing  passages  from  some  of  his  favorite  literature, 
making  the  word  a part  (even  if  unconfirmed)  of  the  musical  structure. 

At  that  time  it  was  Robert  Schumann- -particularly  Schumann  the  song 
composer- -who  most  directly  affected  his  composition.  In  order  to  break  out 
of  what  he  felt  had  become  too  clotted  and  restricted  an  aesthetic,  Holloway 
immersed  himself  for  the  better  part  of  two  years  (1969-71)  in  the  Schumann 
songs  and  used  them  as  the  basis  of  two  elaborate  paraphrases,  Scenes  from 
Schumann , Opus  13,  for  orchestra  and  Fantasy-Pieces , conceived  as  a "frame" 
for  a performance  of  Schumann's  Liederkreis , Opus  24.  Then,  having,  as  he 
said,  "composed  Schumann's  tunes  for  two  years,  I was  ready  to  start  writing 
my  own  again." 

Holloway  has  written  music  in  all  genres  from  songs  and  choral  works  to 
concertos  and  opera.  Like  the  romantic  composers  he  clearly  admires,  he  has 
frequently  been  so  bold,  even  brash,  as  to  compose  a large  and  "impractical" 
work  without  any  commission  or  performance  guarantee  because  the  subject  has 
grabbed  him  so.  One  of  the  first  such  works  was  the  Cantata  on  the  Death  of 
God,  which  drew  from  Nietzsche  and  many  other  authors;  it  was  followed  by  his 
opera  Clarissa , based  on  one  of  the  earliest  English  novels  and  treating  a 
most  unlikely  subject  for  opera:  the  triumph  of  chastity,  rather  the  converse 

of,  say,  Tristan.  Then  there  are  two  large-scale  works  for  chorus  and 
orchestra- -rather  on  the  scale  of  Berlioz's  Damnation  of  Faust,  based  on  plays 
of  Ibsen:  Brand  and  Peer  Gynt,  the  latter  especially  designed  to  bring  out 

the  strongly  Freudian  elements  of  Ibsen's  play  that  are  slighted  or  even 
avoided  in  Grieg's  lovely  incidental  music.  Of  these  large  works,  only 
Clarissa  has  been  performed,  and  that  happened  at  the  English  National  Opera, 
conducted  by  Oliver  Knussen,  some  fifteen  years  after  the  work's  composition! 

But  in  addition  to  the  big  "impractical"  evening- filling  works,  Holloway 
has  written  a growing  number  of  chamber  pieces  of  the  divertimento  type  for 
varying  combinations  of  instruments , of  which  Summer  Music  is  a very  recent 
example . 

The  composer  has  provided  the  following  commentary: 

The  main  title  of  this  sextet  is  not  meant  to  suggest  summer  in  its  more 
benign  mood  ("Summertime  and  the  livin'  is  easy")  so  much  as  the  aspects  that 

t so  01  ! av°.r^ Vrows  hhenO  - -tnoso’r.i snd 


Nonetheless  z\.\  irritations  abstract*" 


this  is  where  the  subtitle  comes  in.  The  piece  is  a miniature  double 
concerto,  setting  the  contrasting  characters  of  the  two  woodwind  soloists 
against  the  accompaniment  of  the  string  quartet.  They  exchange  the  same 
material  and  also  have  several  passages  each  whose  material  is  more 
distinctive  and  remains  unique  to  them.  The  main  speed  is  lively,  with  the 
suggestion  of  a slow  movement  contained  about  three-quarters  of  the  way 
through . 

Summer  Music  is  dedicated  with  great  affection  to  Alexander  and  Amira 
Goehr,  who  are  to  some  extent  portrayed  by  the  two  soloists.  And  despite  the 
wasps  and  nettles  the  spirit  is  basically  energetic  and  even  vivacious: 
cheerfulness  will  keep  breaking  in! 

--Robin  Holloway 


STEFAN  WOLPE 

From  Here  on  Farther,  for  clarinet,  bass  clarinet,  violin,  and  piano 

Nurit  Bar-Josef,  violin  Igor  Begelman,  clarinet 

Hsing-Chwen  Hsin,  piano  Ben  Freimuth,  bass,  clarinet 

Stefan  Wolpe  was  born  in  Berlin  on  25  August  1902  and  died  in  New  York  on  4 
April  1972.  Wolpe 's  principal  studies  were  at  the  Berlin  Hochschule  fur 
Musik,  where  his  teachers  included  Franz  Schreker;  he  worked  also  with  Busoni. 
He  became  closely  involved  with  artists  of  the  day,  attending  lectures  at  the 
Bauhaus  and  learning  from  the  ideas  of  such  important  figures  as  Klee  and 
Feininger.  Before  1933  he  attempted  to  compose  music  in  support  of  his 
radical  socialist  political  views,  a proletarian  revolutionary  music,  though 
he  personally  preferred  to  investigate  atonality.  In  1933  he  left  Berlin  for 
Vienna,  where  he  briefly  studied  with  Webern.  The  following  year  he  went  on 
to  Palestine;  there  he  explored  his  Jewish  heritage  and  recognized  his  calling 
to  be  a teacher.  He  came  to  the  United  States  in  1938  and  held  various 
teaching  posts,  mostly  in  Philadelphia  and  New  York,  until  his  death. 

Wolpe 's  music  escaped  from  what  became,  to  some,  the  s trait- j acket  of 
serialism  as  he  invested  his  work  with  a powerful  and  complex  vision. 

Following  the  Symphony  of  1955-56,  most  of  his  later  works  were  for  various 
sorts  of  chamber  ensemble.  They  are  abstract  in  design,  but  often  powerfully 
original.  From  Here  on  Farther,  completed  on  25  March  1969,  in  the  face  of 
progressively  debilitating  bouts  with  Parkinson's  disease,  is  one  of  his  last 
scores.  Beginning  in  the  bass  clarinet  in  a light  march  tempo,  the  quartet 
maintains  a generally  steady  pulse,  though  gradually  increasing  the  pace  of 
activity  until  roughly  the  middle  of  the  work,  when  syncopations,  more  complex 
beat  subdivisions,  and  offset  attacks  undermine  the  seeming  regularity  of  the 
marchlike  material.  All  these  complications  occur  in  a generally  quiet 
dynamic  that  is  suddenly  ousted  by  a massive  piano  chord  seconded  by  the  other 
players.  When  the  sustained  chord  dies  away,  the  march  character  returns 
imperturbably  in  the  bass  clarinet  at  the  original  tempo.  The  melodic 
character  and  the  return  to  a "normal"  pulse  makes  this  passage  come  across 
like  a restatement.  The  last  pages  gradually  increase  the  pace  as  gestures 
become  more  broken  apart,  tossed  back  and  forth  to  the  final  full  piano  chord, 
brusquely  seconded  by  the  remaining  players. 


HANNS  EISLER 

Fourteen  Ways  of  Describing  Rain,  Opus  70,  for  flute,  clarinet,  violin/viola, 
cello,  and  piano 


Joseph  Evans,  violin 
Andrea  Schuler,  viola 
Chizuko  Matsusaka,  cello 


Demarre  McGill,  flute 
Eric  Bradbury,  clarinet 
Molly  Kiser,  piano 


Alban  Berg  and  Anton  Webern  attained  such  fame  as  students  of  Schoenberg  that 
they  rather  cast  into  the  shadows  a whole  group  of  gifted  composers,  among 
whom  Harms  Eisler  (1890-1962)  deserves  more  recognition  than  he  has  hitherto 
achieved.  Few  know  his  work  these  days,  with  the  possible  exception  of  songs 
composed  in  collaboration  with  Bertolt  Brecht  from  1930  on,  both  in  exile 
during  the  Nazi  period  and  later  in  East  Germany.  But  he  was  an 
extraordinarily  prolific  composer  in  every  medium  and  genre.  Alexander  Goehr, 
whose  Little  Symphony  at  the  end  of  this  program  owed  some  of  its  inspiration 
to  a similar  work  by  Eisler,  writes  about  the  remarkable  origin  of  the  piece 
to  be  heard  here: 

Hanns  Eisler' s Fourteen  Ways  of  Describing  Rain  originated  as  a score 
for  an  experimental  film  made  in  Hollywood  in  the  forties  by  Joris  Ivens . In 
the  war  years,  Eisler  worked  in  the  film  industry  ( Hangmen  Also  Die  by  Fritz 
Lang)  writing  scores  as  well  as  ghosting  for  Chaplin.  At  this  time  there  were 
few  opportunities  for  a refugee  composer  to  get  his  concert  works  played,  let 
alone  one  of  the  Schoenbergian  school.  The  situation  was  dealt  with  by  Eisler 
with  typical  ingenuity:  he  simply  composed  his  concert  works  for  experimental 

films.  (Much  of  this  activity  is  described  in  his  and  Adorno's  seminal  book, 
Composing  for  Films.)  My  own  Little  Symphony,  to  be  performed  here,  was  in 
fact  inspired  by  Eisler' s Kleine  Sinfonie,  one  of  the  scores  written  for 
cinema.  His  really  was  "klein" ; mine  grew. 

Rain  begins  with  an  anagram  on  the  initials  of  his  teacher,  Arnold 
Schoenberg,  and  this  homage  for  Schoenberg's  70th  birthday  is  reinforced  by 
the  scoring  for  the  Pierrot  ensemble  (flute,  clarinet,  violin  doubling  viola, 
cello,  and  piano).  It  is  followed  by  a series  of  fourteen  (two  times  seven, 
as  opposed  to  the  three  times  seven  of  the  number  of  pieces  in  Pierrot ) 
scherzi.  This  constitutes  a tour-de-force,  especially  if  we  remember  that 
fast  music  constituted  and  constitutes  a particular  problem  for  contemporary, 
or  indeed  most,  twentieth- century  composers.  Each  piece  has  a varied  form  and 
character  and  many  are  based  on  the  idea  of  the  Bachian  chorale  prelude,  a 
form  which  Eisler  particularly  cherished. 

In  some  ways  Eisler  is  a slighter  composer  than  his  classmates  Berg  and 
Webern;  yet  technically  he  is  perhaps  the  most  elegant  of  the  three,  bringing 
a lightness  of  touch  and  mastery  of  small  transition  which  is  a rare  talent  in 
this  century.  If  Schoenberg  aspires  to  the  status  of  a Beethoven,  Eisler  in 
this  composition  resembles  that  master  of  the  scherzo,  Mendelssohn.  I hope  he 
will  not  strike  me  from  Heaven  for  saying  so! 

--Alexander  Goehr 


FERRUCCIO  BUSONI 

Gesang  vom  Reigen  der  Geister  (Song  of  the  Spirit  Dance) , Opus  47 

Ferruccio  Dante  Michelangiolo  Benvenuto  Busoni  was  bom  at  Empoli,  near 
Florence,  Italy,  on  1 April  1866  and  died  in  Berlin  on  27  July  1924.  His 
background  may  have  been  a mixture  of  Italian  and  German  elements  (his 
maternal  grandfather  was  German),  but,  judging  from  the  Christian  names  his 
parents  bestowed  upon  him,  they  expected  him  to  find  inspiration  in  the  great 
Florentine  masters  of  literature  and  art  Dante  Alighieri,  Michelangelo 
Buonarotti,  and  Benvenuto  Cellini.  Busoni  was  embarrassed  by  this  string  of 
geniuses  in  his  name,  and  he  dropped  all  except  Ferruccio.  Yet  for  all  the 
emphasis  on  Italian  culture  in  his  family  background,  his  musical  training  was 
at  the  outset  almost  totally  Germanic.  When  it  became  clear  that  young 
Ferruccio's  musical  gifts  were  quite  remarkable,  his  father  presented  the  boy 
in  public  as  a pianist  at  the  tender  age  of  seven-and-a-half  then  took  him  to 
Vienna,  where  he  was  to  perfect  his  talents  with  study  at  the  Conservatory  and 
constant  exposure  to  the  rich  and  varied  musical  life  of  the  Hapsburg  capital. 
He  entered  the  Conservatory  at  the  age  of  nine  and  appeared  before  the 
Viennese  public  as  a pianist  two  months  before  his  tenth  birthday. 

During  the  following  decade  he  lived  in  Graz,  Vienna,  and  Leipzig  (where 
he  came  to  know  Tchaikovsky,  Grieg,  Sinding,  Mahler,  and  Delius).  Moving 
still  farther  north,  he  was  recommended  to  the  Helsinki  Conservatory,  where  he 
met  Sibelius,  and  then  went  on  to  Moscow.  Here  he  married  Gerda  Sjostrand, 
the  daughter  of  a Swedish  sculptor.  Though  offered  a professorship  in  Moscow, 
he  decided  to  pursue  his  career  as  a pianist  in  the  United  States.  He  moved 
to  Boston  in  1891,  where  he  hoped  to  continue  as  a performer  while  teaching 
piano  at  the  New  England  Conservatory.  He  stayed  only  one  year  in  Boston  (the 
New  England  Conservatory  of  the  early  '90s  was  largely  a finishing  school  for 
piano  teachers  and  was,  in  any  case,  in  severe  financial  straits;  students 
were  pushed  through  the  teacher's  studio  at  the  rate  of  four  an  hour!),  then 
went  to  New  York.  Finally  in  1894  he  decided  to  return  to  Europe.  His  main 
complaint  about  America  was  the  aggressive  egalitarianism  of  the  natives,  who 
insisted  on  the  absolute  equality  of  everything- -even  in  the  arts.  As  Busoni 
wrote,  "In  America,  the  average  is  better  than  elsewhere,  but  along  with  that 
there  is  much  more  average  than  elsewhere,  and  as  far  as  I can  see  it  will 
soon  all  be  average." 

After  his  return  to  Europe  Busoni  settled  in  Berlin,  which  remained  his 
home  for  the  rest  of  his  life  except  for  a few  years  spent  in  Switzerland 
during  World  War  I.  His  connections  and  his  musical  interests  were  now  quite 
thoroughly  German.  Yet  already  in  Boston  he  had  discovered  that  he  had  become 
less  German  and  more  cosmopolitan.  Then,  as  if  to  put  the  capstone  on  his 
rediscovery  of  his  Italian  heritage,  he  heard  Verdi's  brand-new  Falstaff  and 
confessed  that  he  regarded  it  as  something  of  a miracle,  though  he  had  never 
had  a particularly  high  regard  for  Verdi  earlier.  He  began  to  rediscover  his 
own  birthright;  he  relearned  his  native  language  and  took  his  wife  to  Italy 
for  the  first  time.  All  his  earlier  works  had  been  redolent  of  German 
training,  filled  with  the  influence  of  Brahms.  Suddenly  he  began  to  look  for 
ways  to  combine  the  best  elements  of  German  art  with  the  special 
characteristics  of  the  Italian:  the  directness,  the  clarity,  and  the 

theatricality  of  gesture. 

One  aspect  of  Busoni's  art  reveled  in  an  elegiac  mood,  subtle  and 
restrained.  Not  only  did  he  compose  a set  of  elegies  for  piano,  but  he  later 
grouped  six  of  his  smaller  orchestral  works  into  a second  set  of  Elegies.  One 
of  these  is  the  Berceuse  elegiaque , a kind  of  "breakthrough"  piece  for  Busoni, 


which  will  be  heard  comorrow  evening  in  a reauccion  for  chamber  ensemble  by 
Erwin  Stein.  Another  is  the  present  Song  of  the  Spiric  Dance,  originally 
conceived  as  Book  Two  of  the  Red  Indian  Diary.  This  was  inspired  by  a volume, 
Indians'  Book,  by  Natalie  Curtis -Burlin , who  had  studied  harmony  with  Busoni 
at  the  New  England  Conservatory.  She  had  collected  a volume  of  songs  and 
folklore  of  the  Hopi  Indians  of  Arizona,  and  she  presented  it  to  Busoni  after 
a 1910  concert  in  New  York  at  which  Mahler  had  conducted  Busoni's  TurandoC 
Suite.  Busoni  was  fascinated  by  the  legends  and  mythology  unfolded  in  this 
book,  and  he  planned  a series  of  compositions  based  on  Hopi  melodies.  Few  of 
them  actually  reached  fruition,  partly  because  of  the  difficulty  of  fusing 
exotic  scores  from  a tradition  entirely  foreign  to  his  background  with  his  own 
musical  impulses.  But  he  did  complete  one  work,  a true  integration  of  the 
diverse  traditions.  Composed  between  August  and  December  of  1915,  Busoni 
dedicated  The  Song  of  the  Spiric  Dance  to  the  Boston  composer  Charles  Martin 
Loeffler,  who  shared  with  him  a passionate  curiosity  for  musical  exotica.  The 
"spirit  dance"  evoked  in  his  score  was  a dance  of  religious  symbolism  that 
seems  to  have  arisen  about  1888  (according  to  Natalie  Curtis's  account)  from 
the  leadership  of  a native  prophet  who  announced  that  he  had  been  with  God;  he 
urged  all  people  to  dance  a holy  dance  that  would  prefigure  the  return  of  the 
dead  from  the  spirit-world.  The  new  religion  spread  rapidly,  to  the  alarm  of 
many  whites,  who  failed  to  notice  that  it  was  explicitly  non-violent  in 
nature.  An  Indian  agent  among  the  Dakotas  called  for  troops  to  stop  the 
religious  dancing.  A series  of  misunderstandings  on  both  sides  led  to  the 
notorious  massacre  of  Wounded  Knee. 

Busoni  used  one  actual  spirit-dance  melody  quoted  in  Natalie  Curtis's 
book,  developing  its  intimate  orchestral  framework  with  notable  economy.  He 
began  his  score  in  August  1915  and  completed  it  before  leaving  for  Europe  in 
September.  Following  a reading  and  some  small  revisions,  he  completed  the 
fair  copy  on  December  30.  He  regarded  it  as  a companion  piece  to  the  Berceuse 
elegiaque  as  well  as  a few  later  works  that  he  described  as  consciously 
"unbrilliant,  contemplative."  Cast  as  a kind  of  chorale  prelude,  Busoni  set 
his  Indian  cantus  f irmus , with  its  bare  intervals  and  regular  rhythms,  against 
more  chromatic  material  in  a flowing  contrapuntal  texture  that  produces  a 
series  of  triads  that  have  little  or  no  traditional  harmonic  function  and 
evoke  a kind  of  lost  world.  Following  upon  a series  of  attempt  to  recreate 
more  or  less  "genuine"  Indian  music,  Busoni's  Song  of  Che  Spiric  Dance  is  a 
masterly  essay  in  her  growing  desire  to  assert  "the  Oneness  of  Music," 
unifying  the  art  above  all  boundaries  of  race  or  culture. 


ALEXANDER  GOEHR 
Little  Symphony,  Op.  15 

Alexander  Goehr  was  bom  in  Berlin  in  1932,  but  his  father,  the  conductor 
Walter  Goehr,  brought  the  family  to  England  the  following  year.  Goehr  studied 
composition  with  Richard  Hall  at  the  Royal  Manchester  College,  where  his 
classmates  included  Peter  Maxwell  Davies,  Harrison  Birtwistle,  and  John  Ogdon, 
the  four  coming  to  be  known  as  "the  Manchester  group."  He  also  attended 
Messiaen's  master  class  in  Paris  and  studied  strict  counterpoint  with  Yvonne 
Loriod.  After  a first  success  with  The  Deluge  for  soprano  and  alto  soloists 
and  eight  instruments,  in  a performance  conducted  by  his  father  in  1957,  Goehr 
was  hailed  as  the  leading  young  progressive  British  composer.  But  the 
complexities  of  his  cantata  SutCer's  Gold  in  1960  left  his  audience  behind;  a 
crisis  of  confidence  was  resolved  through  sympathetic  advice  from  Hanns 
Eisler,  who  told  him,  after  listening  to  one  piece,  "Very  nice,  very  sensitive 
and  all  that,  but  real  composers  write  pieces  which  are  in  big  arcs  and  you 
“ tt3-v  • " something  like  a sonata  form." 


musical  issues  Chat  were  burning  in  the  early  '60s,  particularly  combinatorial 
serialism.  He  wanted  to  integrate  the  various  techniques  of  the  day  into  a 
"generative  grammar"  of  pitch  relationships,  to  develop  ways  of  connecting 
notes  and  chords  that  seem  inevitable  and  logical.  Beginning  with  the  Two 
Choruses,  Opus  14,  and  the  Little  Symphony,  Opus  15,  regarded  as  the  first 
characteristic  composition  of  his  maturity,  he  has  produced  a substantial 
oeuvre  of  great  variety.  His  output  includes  theater  works  (among  them 
ballets,  operas,  and  music- theater  pieces  of  an  overtly  political  character, 
in  that  the  subject  matter  tends  to  deal  with  characters  caught  up  in  an 
unfriendly,  or  even  malevolent,  social  environment),  orchestral  compositions, 
and  works  for  voice  or  chamber  ensemble.  He  has  taught  at  the  New  England 
Conservatory  (1968-69)  and  Yale  (1969-70);  appointed  professor  at  Leeds  in 
1971,  he  became  professor  of  music  at  Cambridge  in  1976.  This  summer  he  is 
Composer- in-Residence  at  the  Tanglewood  Music  Center. 

The  following  discussion  of  Goehr's  Little  Symphony  was  written  by  David 
Johnson  for  the  Philips  recording  of  the  work  by  the  London  Symphony  Orchestra 
under  the  direction  of  Norman  Del  Mar.  It  is  one  of  the  ironies  of  musical 
life  in  our  time  that  Goehr's  interest  in  writing  a serially  organized  piece 
that  still  had  a coherent  harmonic  shape  was  then  regarded  as  "comparatively 
conservative";  now,  three  decades  later,  precisely  this  kind  of  approach  to 
harmony  is  of  urgent  concern  to  many  composers. 

The  Little  Symphony  by  Alexander  Goehr  was  written  in  memory  of 
the  composer's  father.  For  many  years  Walter  Goehr  was  associated 
with  the  York  Festival,  which  during  his  lifetime  always  ended 
with  a performance  of  Monteverdi's  Vespers  of  1610.  This  was 
replaced  in  1963  by  a concert  given  in  his  memory  at  which  his 
son's  Little  Symphony  received  its  first  performance.  The 
symphony  is  little  only  in  the  sense  that  it  is  conceived  for  a 
chamber  orchestra  which  consists  of  piccolo  doubling  flute,  two 
oboes,  clarinet  and  bass  clarinet,  two  horns,  tuba,  and  strings. 

The  composer  tells  us  that  this  combination  of  instruments  arose 
partly  as  a result  of  the  musical  ideas  and  partly  because  of  the 
difficult  acoustics  of  York  Minster. 

Although  the  music  is  serially  organized,  the  style  is 
comparative  conservative;  there  is  a certain  degree  of  linear 
continuity,  and  the  composer  is  not  scrupulous  in  avoiding 
traditional  concordant  harmony.  It  is  a solidly  organized  and 
closely  reasoned  piece  which  begins  with  a chorale  for  the 
strings.  The  second  movement  is  a set  of  eighteen  variations,  in 
chorale  variation  technique,  upon  the  theme  of  the  chorale.  These 
variations  exploit  the  wind  instruments  both  as  soloists  and  in 
combination,  working,  the  composer  tells  us,  "from  the  extreme 
high  and  low  towards  the  center,  and  from  soloists  to  tutti."  The 
movement  shows  a clear  continuity  of  line  which  is  in  no  way 
disturbed  by  the  rich  variety  of  wind  writing. 

The  scherzo  was  the  first  part  of  the  symphony  to  be 
written.  Its  fleet-footed  nature,  sharply  balanced,  brilliant  and 
demonic  ostinatos  combine  to  make  it  the  most  immediately 
attractive  movement  of  the  Symphony.  The  opening  is  lightly 
scored  for  woodwind  alone;  this  provides  the  main  material  of  the 
movement.  There  is  a slower  trio  section  for  clarinets,  horns, 
and  tuba.  The  material  of  the  scherzo  is  disguised  at  its  return 
and  it  is  some  time  before  anything  like  the  original  is  heard. 

The  final  bars  with  the  four-note  ostinato  (the  four  notes  which 
began  the  movement)  form  a brilliant  ending. 
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In  the  finale,  Goehr  secs  out  to  combine  the  elements  of 
slow  movement  and  finale.  "I  particularly  like  this  type  of 
movement,  which  combines  different  tempi  and  musical  inventions, 
although  it  always  raises  the  biggest  problems  of  clarity  and 
continuity  and  imposes  a particular  strain  on  the  performers,"  he 
tells  us.  If  the  scherzo  is  the  physical  climax  of  the  Symphony, 
then  this  movement  brings  the  emotional  one.  Slow  recitative 
alternates  with  faster,  more  formal  passages  which  are,  in  their 
march- like  character,  more  typical  of  a finale.  About  halfway 
through  the  movement  we  return  to  the  opening  music,  which  is 
slightly  elaborated  and  expanded.  This  leads  to  a coda  based 
directly,  and  very  movingly,  upon  the  opening  chorale. 

--David  Johnson 

Program  notes  by  Steven  Ledbetter 


Members  of  the  Tanglewood  Music  Center  Orchestra 


First  Violins:  Sarah  Roth,  Jorge  Avila,  Karen  DiYanni, 

Vita  Wallace,  Qing  Li,  Lyrico  Nakajima,  Lucy  Waterhouse, 

Timothy  Summers 

Second  Violins:  Rebecca  Rhee,  Yumi  Nishimura,  Vanessa  Blander, 
Yumiko  Inoue,  Evangeline  Peters,  Christina  Scroggins 
Violas:  Monica  Biacchi,  Marka  Gustavsson,  Joanne  Mendoza, 

Jessica  Troy 

Cellos:  Rebecca  Thornblade,  Benjamin  Wolff,  Jason  Duckies, 

Naomi  Barron 

Basses:  Owen  Lee,  David  Saint-Laurent 
Flute/piccolo:  Catherine  Ransom 
Oboes:  Andrea  Plesnarski,  Keve  Wilson 
Clarinet:  Ivan  Garcia 
Bass  clarinet:  Susan  Warner 
Bassoon:  Julie  Fox 

Horns:  Christopher  Cooper,  Margaret  Smythe 
Trumpet:  Matthew  Thomas 
Trombone:  Robert  Holland 
Tuba:  Steve  Campbell 
Timpani : Shannon  Wood 


Oliver  Knussen,  conductor 


/ 


Tanglew®d 

MUSIC  PROGRAM 

Center 


TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
Margo  Garrett,  coordinator 

PHYLLIS  CURTIN  SEMINAR 
Fourth  Concert 

Monday,  August  2,  1993  at  4:30  P.M. 

Chamber  Music  Hall 

Prepared  by  Margo  Garrett,  Kenneth  Griffiths,  Dennis 
Helmrich  and  Alan  Smith 


Calligrammes  (Guillaume  Apollinaire)  Francis  Poulenc 

L'Espionne  (1899-1963) 

Mutation 
Vers  le  sud 
II  Pleut 
La  grace  exilee 
Aussi  bien  que  les  cigales 
Voyage 


Thomas  Lehmkuhl , baritone 
Pierre  McLean,  piano 


Folksong  arrangements  Benjamin  Britten 

The  Plough  Boy  (1913-1976) 

The  Salley  Gardens 
Early  One  Morning 
The  Brisk  Young  Widow 
0 Waly,  Waly 
Oliver  Cromwell 


Craig  W.  Hanson,  tenor 
Joseph  Talleda,  piano 


Beau  Soir  Claude  Debussy 
L ' Echelonnement  des  Haies  (1862-1918) 
Romance 


Maureen  Tye,  soprano 
Pierre  McLean,  piano 


BALDWIN  PIANO 


Piogga 

Serenata  Indiana 
Bella  Porta  di  Rubini 
Matt inata 

Mara  Bonde,  soprano 
Katherine  Chu,  piano 


And  you  as  well  must  die  (1977) 

This  beast  that  rends  me  (1976) 

I pray  you  if  you  love  me  (1977) 

Jenny  Shang-Chen  Fu,  soprano 
Cristina  Stanescu,  piano 


Six  Elizabethan  Songs 

Spring  (Thomas  Nash) 

Sleep  (Samuel  Daniel) 

Hymn  (Ben  Jonson) 

Winter  (William  Shakespeare) 

Dirge  (William  Shakespeare) 

Diaphenia  (Henry  Constable) 

Alexandra  Sari  Gruber,  soprano 
Joseph  Lawson,  piano 


Three  Poems  of  James  Agee 

How  Many  Little  Children  Sleep 

A Lullaby 

Sonnet 


Ottorino  Respighi 
(1879-1936) 


Peter  Mathews 


Dominick  Argento 
(b . 1927) 


Thomas  Pasatieri 
(b. 1945) 


Laura  Jeanne  Bewig,  soprano 
Pierre  McLean,  piano 


#1 — L'Espionne 

Pale  spy  of  love 

my  memory  scareely  to  be  trusted 
having  watched  this  beautiful  fortress 
for  but  one  hour  one  day 

Disguise  yourself  as  you  will  memory  spy  of  the  heart 
you  find  no  longer  the  exquisite  trickery 
and  the  heart  alone  is  victorious 

but  do  you  see  this  memory 
eyes  blindfolded  at  the  point  of  death 
it  affirms  that  it  can  be  believed 
my  heart  will  conquer  without  a shot 

#2  - Mutation 

A woman  who  wept 

Eh!  Oh!  Ah! 

Soldiers  who  passed 
Eh!  Oh!  Ah! 

A lock-gate  keeper  who  was  fishing 
Eh!  Oh!  Ah! 

The  trenches  that  grew  white 
Eh!  Oh!  Ah! 

Shells  that  burst 
Eh!  Oh!  Ah! 

Matches  that  did  not  strike 
And  all  has  so  changed  in  me 
All  but  my  love 

Eh!  Oh!  Ah! 

#3  - Ver  le  sud 

Zenith 

All  these  regrets 

these  limitless  gardens  where  the  toad  modulates  a tender  cry  of  blue 
the  doe  in  bewildered  silence  passes  quickly 

a nightingale  anguished  by  love  sings  on  the  rose  bush  of  your  body 
from  which  I have  gathered  the  roses 

our  hearts  hang  together  on  the  same  pomegranate  tree 
and  the  pomegranate  flowers  opened  in  our  sight 
falling  one  by  one  have  strewn  our  path 


#4  - II  Pleut 


It  is  raining  women's  voices  as  if  they  were  :•  - en  in  memo 


^nu  viiese  rea.L*ii.g  oegm  _o  iiergii  a wnoxe  universe  or  duncuidr  c.*.s res 

listen  if  it  is  raining  while  regret  and  disdain  are  weeping  an  ancient  music 
hear  the  bonds  falling  that  hold  you  high  and  low 

#5  - La  grace  exilee 

Away  go  away  my  rainbow 
away  charming  colors 
this  exile  is  essential 
infanta  of  the  changing  scarves 

and  the  rainbow  is  exiled  since  she  is  exiled  who  gives  it  iridescence 

but  a flag  is  flying 

to  take  your  place  in  the  North  wind 

#6  - Aussi  bien  que  les  cigales 

Folk  of  the  south  folk  of  the  south 
so  you  have  not  watched  the  cicadas 
since  you  cannot  dig 
since  you  cannot  make  light  or  see 

what  are  you  lacking  that  you  cannot  see  as  well  as  the  cicadas 

But  yet  you  can  drink  like  the  cicadas 
0 folk  of  the  south  folk  of  the  sun 

folk  who  should  know  how  to  see  as  well  at  least  as  well  as  the  cicadas 

What!  you  can  drink  and  no  longer  know  how  to  pee  usefully  like  the  cicadas 

the  day  of  glory  will  come  when  you  will  know  how  to  dig  your  way  out  into  the  sun 

dig  see  drink  pee  like  the  cicadas 

folk  of  the  south  you  must  dig  see  drink  pee  as  well  as  the  cicadas 
to  sing  like  they  do 

THE  ADORABLE  JOY  OF  THE  SUN-FILLED  PEACE 
#7  - Voyage 

Farewell  love  cloud  that  flies  and  has  not  shed  fertile  rain 
take  again  the  journey  of  Dante 

telegraph  bird  who  lets  its  wings  fall  everywhere 

Where  is  this  train  going  that  dies  away  inithe  distance 

in  the  vales  and  the  lovely  fresh  woods  of  the  tender  summer  so  pale? 


■ ' a s of  Cl  ude  Debussy 


beau  Soi,  - Beautiful  Evening 

When  at  sunset  the  rivers  are  pink 

and  a warm  shudder  crosses  the  fields  of  wheat, 

an  advice  to  be  happy  seems  to  emanate  from  everything. 

And  ascends  toward  the  troubled  heart- 

an  advice  to  taste  the  delights  of  being  alive 

while  one  is  young  and  the  evening  is  beautiful. 

For  we  go  away,  as  does  this  river... 

It  to  the  sea 
we  to  the  tomb. 


L ' Echelonnement  des  Haies  - Row  of  Hedges 


The  successive  rows  of  hedges 
whitecaps  to  infinity, 
the  sea, 

clear  in  the  light  mist 

which  smells  nicely  of  young  berries. 

Trees  and  windmills 

are  weightless  on  the  tender  grass 

where  agile  colts  frolic  and  run. 

In  this  obscurity  of  a Sunday 
large  sheep  also  come  to  play 
as  soft  as  their  white  wool. 

In  a while  breaks  the  twisted  wave  of  bells, 

like  flutes, 

in  the  milk-white  sky. 


Romance 


The  soul  fleeting  and  suffering, 

The  soul  gentle,  the  soul  sweet-smelling, 
Of  the  lilies  divine  that  I have  gathered 
In  the  garden  of  your  thought, 

Oh  where  have  the  winds  chased  it, 

This  adorable  soul  of  the  lilies? 

Is  there  no  longer  a perfume  that  remains 
Of  the  celestial  sweetness, 

Of  the  days  when  you  enveloped  me 

In  a supernatural  mist 

Made  of  hope,  of  faithful  love, 

Of  beatitude  and  of  peace? 


'c  r ■■  pighi  'one 
Mara  Bonde, 

Katherine  Chu.  Piano 


Pioggia:  Rain  (Pompili) 

It  was  raining  through  the  wide  open  windows, 
in  truce  to  persistent  passions, 

Mount  from  the  garden  fresh  bursts  of  fragrance 
of  revived  grass  and  of  revived  flowers. 

The  tumult  of  colors  is  subdued 
Under  the  veil  of  prayed-for  dewdrops; 

And  around  the  poplars,  the  ash  trees,  the  laurels, 
the  thirsty  roots  drink  greedily. 

To  be  a plant,  to  be  a leaf,  to  be  a stem 
And  in  the  anguish  of  passion,  (I  thought). 

Such  liberal  restoration  to  have  from  heaven. 

On  the  sheltered  window  sill  I looked  at  the  trees, 
the  flowers,  the  grass. . . 

The  rain  beat  upon  my  tresses. 


Serenata  Indiana:  The  Indian  Serenade  (P.B.  Shelley) 

I arise  from  dreams  of  thee  in  the  first  sweet  sleep  of  night. 
When  the  winds  are  breathing  low. 

And  the  stars  are  shining  bright;  I arise  from  dreams  of  thee. 
And  a spirit  in  my  feet  hath  led  me  - who  knows  how? 

To  my  chamber  window,  sweet! 

The  wandering  airs,  they  faint  on  the  dark,  the  silent  stream; 
The  champak  odors  fail,  like  sweet  thoughts  in  a dream; 

The  nightingale's  complaint,  it  dies  upon  her  heart. 

As  I must  die  on  thine,  oh  beloved  as  thou  art! 

Oh  lift  me  from  the  grass!  I die!  I faint!  I fail! 

Let  thy  love  in  kisses  rain 
On  my  lips  and  eyelids  pale. 

My  cheek  is  cold  and  white,  alas! 

My  heart  beats  loud  and  fast. 

Oh!  press  it  close  to  thine  again. 

Where  it  will  break  at  last. 
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Beautiful  door  of  rubies  which  opens  the  path  to  sweet  accents. 
Which  in  exquisite  smiles  uncovers  gleaming  pearls. 

You  of  love  sweet  breeze  blow  comfort  to  my  sufferings. 

Charming  and  fresh  rose,  moist  and  sweet  lips. 

Who  have  the  manna  dewy  on  the  very  beautiful  crimson. 

Do  not  speak,  but  smile  and  be  silent;  let  the  kisses  be  our  words. 

Dear  beloved  eyes  that  inflame  me,  why  are  you  now  more  cruel? 

Let  shine  serene  with  your  joy-filled  splendors. 

Flames  of  the  hearts.  Vermillion  mouth  which  has  for  borders, 

0 marvel,  pearls  and  rubies,  when  smiling. 

When  merciful  will  you  say;  My  love,  I burn  also!. 


Mattinata:  Morning  (D'Annunzio) 

In  the  first  dawn,  the  bells  spread  the  Ave. 

The  distant  bells  spread  a grave  and  soft  sound  this  morning. 

White  as  snow  the  fog  covers  the  sea. 

Wavers  softly  into  dew  and  disappears;  the  golden  mouth  drinks  it. 

The  cool  morning  blends  snow,  roses  and  gold. 

As  the  day  grows,  waves  and  bells  in  chorus  make  a high  sonorous  hymn. 
Salve  Ianua  coeli! 

With  the  day,  our  beautiful  one  rises  out  from  her  dreams  and  concealment. 
Ave,  mar is  Stella!  Salve  Regina  coeli! 


r * 
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* Ana  You  As  Well  Must:  Dxe 

And  you  as  well  must  die,  beloved  dust, 

and  all  your  beauty  stand  you  in  no  stead r 

This  flawless,  vital  hand,  this  perfect  head, 

This  body  of  flame  and  steel, 

before  the  gust  of  death, 

or  under  his  autumnal  frost, 

shall  be  as  any  leaf, 

be  no  less  dead  than  the  first  leaf  that  fell, 
this  wonder  fled, 

altered,  estranged,  disintegrated,  lost. 

Nor  shall  my  love  avail  you  in  your  hour. 

In  spite  of  all  my  love,  you  will  arise 
upon  that  day  and  wander  down  the  air, 
obscurely  as  the  unattended  flower, 
it  mattering  not  how  beautiful  you  were. 

Or  how  beloved  above  all  else  that  dies. 

* This  Beast  That  Rends  Me 


This  beast  that  rends  me  in  the  sight  of  all. 
This  love,  this  longing,  this  oblivious  thing. 
That  has  me  under  as  the  last  leaves  fall. 

Will  glut,  will  sicken,  will  be  gone  by  spring. 

The  wound  will  heal,  the  fever  will  abate. 

The  knotted  hurt  will  slacken  in  the  breast; 

I shall  forget  before  the  flickers  mate 
Your  look  that  is  today  my  east  and  west. 

Unscathed,  however,  from  a claw  so  deep 
Though  I should  love  again  I shall  not  go; 

Along  my  body,  waking  while  I sleep. 

Sharp  to  the  kiss,  cold  to  the  hand  as  snow. 

The  scar  of  this  encounter  like  a sword 
Will  lie  between  me  and  my  troubled  Lord. 


* I Pray  You  If  You  Love  Me 


I pray  you  if  you  love  me, 
bear  my  joy  a little  while, 
or  let  me  weep  your  tears ; 

I,  too,  have  seen  the  quavering 
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And  how  unwarranted  endures  the  golden 
fortune  that  is  mine. 

I pray  you  for  this  day  at  least,  my  dear. 
Fare  by  my  side  that  journey  in  the  sun; 

Else  must  I turn  me  from  the  blossoming  year 
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Fate 
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The TANGLEWOOD  MUSIC  CENTER  is  maintained 
for  advanced  study  in  music  and  sponsored  by  the 

BOSTON  SYMPHONY  ORCHESTRA. 

BOSTON  SYMPHONY  ORCHESTRA 
Seiji  Ozawa,  Music  Director 
Kenneth  Haas,  Managing  Director 
Daniel  R.  Gustin,  Manager  of  Tanglewood 
Josiah  Stevenson.  Director  of  Development 
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Tanglewood  on  Parade 

Tuesday,  August  3,  1993 

For  the  benefit  of  the  Tanglewood  Music  Center 


Tangiew®a 
Music 
Center 


2:00  Gates  Open 

2:00  Boston  University 

Tanglewood  Institute: 

Brass  Fanfares  at 
Main  Gate  Drive 
(Rear  of  Shed  in 
case  of  rain) 

2:30  Boston  University 

Tanglewood  Institute 
Chamber  Music  Concert 
(Chamber  Music  Hall) 

2:30  Tanglewood  Music  Center 
Fellowship  Chamber  Music 
(Theatre-Concert  Hall) 

3:45  Boston  University 

Tanglewood  Institute 
Young  Artists  Chorus 
and  Orchestra 
(Koussevitzky  Music  Shed) 

4:00  Tanglewood  Music  Center 
Fellowship  Vocal  Recital 
(Chamber  Music  Hall) 


5:30 

Alpine  Horn  Demonstration 
(Lawn  near  Chamber  Music 
Hall;  Chamber  Music  Hall 
if  rain) 

5:45 

Balloon  Ascension 
(Lawn  near  Tanglewood  Tent, 
weather  permitting) 

6:00 

Tanglewood  Music  Center 
Fellowship  Wind  Music 
(Main  House  porch; 
Chamber  Music  Hall 
in  case  of  rain) 

7:00 

Berkshire  Highlanders 
(Lion  Gate;  rear  of 
Shed  in  case  of  rain) 

8:00 

Fanfares 

(Koussevitzky  Music  Shed) 

8:30 

Gala  Concert 

(Koussevitzky  Music  Shed) 

Hot  air  balloon  courtesy  of  Mr.  and  Mrs.  Charles  Joseph  of  Lebanon,  New  Jersey 
Alpine  horns  courtesy  of  BSO  horn  player  Daniel  Katzen 
Artillery  and  cannon  supplied  by  Eastover,  Inc. 

Scottish  folk  music  courtesy  of  the  Berkshire  Highlanders 
Fireworks  over  the  Slockbridge  Bowl  following  the  Gala  Concert 


A Message  from  Seiji  Ozawa 


We  welcome  you  this  year  toTanglewood 
on  Parade — a festive  celebration  with  a 
special  purpose.  The  proceeds  from  every 
ticket  sold  today  will  help  us  offer  tuition- 
free  fellowships  to  the  young  musicians 
who  study  here  each  summer.  This  free- 
dom from  financial  concern  allows  some 
of  the  most  talented  artists  from  across 
the  country  and  around  the  world  to  come 
toTanglewood  for  an  eight-week  residency 
in  which  they  focus  all  of  their  attention  on 
the  most  intense  levels  of  music-making. 
We  thank  all  of  you  who  share  our  love  of 
great  music  for  your  interest  in  theTMC 
and  for  supporting  the  next  generation  of 
musicians. 

Today’s  celebration  of  the  Tanglewood 
Music  Center  is  made  more  significant  by 
the  ground-breaking  and  construction  of 
our  magnificent  new  Concert  Hall.  As 
many  of  you  know,  the  Theatre-Concert 
Hall,  the  principal  building  in  which  we 
work  at  the  Music  Center,  is  no  longer  a 
suitable  home  for  ourTMC  Orchestra 
concerts,  vocal  recitals,  and  concerts  of 
chamber  and  contemporary  music.  I am 
pleased  and  gratified  to  tell  you  that  our 
dream  of  a new  Concert  Hall  is  now  a 
reality  and  that  the  Fellows  of  theTMC 
will  soon  have  a performance  space  that 


is  truly  worthy  of  their  extraordinary 
talents. 

The  summer  I spent  at  Tanglewood  as  a 
Fellow  in  1960  was  one  of  the  most  chal- 
lenging and  stimulating  periods  of  my 
musical  life.  There  is  no  other  place  in 
the  world  like  Tanglewood,  where  a young 
musician  is  inspired  by  the  Boston  Sym- 
phony Orchestra,  and  by  the  preeminent 
guest  conductors  and  soloists  who  per- 
form here,  surrounded  by  the  natural 
beauty  of  the  Berkshires. 

We  must  ensure  that  Tanglewood  con- 
tinues to  provide  this  unparalleled  experi- 
ence to  future  generations  of  musicians. 
Today  we  celebrate  the  Tanglewood  Music 
Center’s  rich  history,  its  vital  future,  and 
the  wonderful  talent  assembled  here  this 
summer. 


The  Tanglewood  Music  Center 


Tanglewood  is  much  more  than  a pleas- 
ant, outdoor,  summer  concert  hall;  it  is 
also  the  site  of  one  of  the  most  influential 
centers  for  advanced  musical  study  in  the 
world.  Here,  the  Tanglewood  Music 
Center,  which  has  been  maintained  by 
the  Boston  Symphony  Orchestra  ever 
since  its  establishment  under  the  leader- 
ship of  Serge  Koussevitzky  in  1940, 
provides  a wide  range  of  specialized 
training  and  experience  for  young  musi- 
cians from  all  over  the  world.  Now  in  its 
ninth  year  under  Artistic  Director  Leon 
Fleisher,  the  Tanglewood  Music  Center 
celebrated  its  fiftieth  anniversary  in  1990. 

The  school  opened  formally  on  July  8, 
1940,  with  speeches — Koussevitzky, 
alluding  to  the  war  then  raging  in  Europe, 
said,  “If  ever  there  was  a time  to  speak  of 
music,  it  is  now  in  the  New  World” — and 
music,  the  first  performance  of  Randall 
Thompson’s  Alleluia  for  unaccompanied 
chorus,  which  was  written  for  the  cere- 
mony and  arrived  less  than  an  hour  before 
the  event  was  to  begin,  but  which  made 
such  an  impression  that  it  has  remained 
the  traditional  opening  music  each  sum- 
mer. TheTMC  was  Koussevitzky’s  pride 
and  joy  for  the  rest  of  his  life.  He  assem- 
bled an  extraordinary  faculty  in  composi- 
tion, operatic  and  choral  activities,  and 
instrumental  performance;  he  himself 
taught  the  most  gifted  conductors. 

The  emphasis  at  the  Tanglewood  Music 
Center  has  always  been  not  on  sheer 
technique,  which  students  learn  with 
their  regular  private  teachers,  but  on 
making  music.  Although  the  program  has 
changed  in  some  respects  over  the  years, 
the  emphasis  is  still  on  ensemble  per- 
formance, learning  chamber  music,  vocal 
music,  and  the  orchestral  literature  with 
talented  fellow  musicians  under  the 
coaching  of  a master-musician-teacher. 
Many  of  the  pieces  learned  this  way  are 


performed  inTMC  recitals;  each  summer 
brings  exciting  performances  by  talented 
young  professionals  beginning  a love 
affair  with  a great  piece  of  music. 

The  Tanglewood  Music  Center  Orches- 
tra performs  weekly  in  concerts  covering 
the  entire  repertory  under  the  direction 
of  student  conductors  as  well  as  members 
of  the  TMC  faculty  and  guest  conductors 
present  at  Tanglewood  to  lead  BSO  con- 
certs. The  quality  of  the  TMC  Orchestra, 
assembled  for  just  eight  weeks  each  sum- 
mer, regularly  astonishes  visitors.  It 
would  be  impossible  to  list  all  the  distin- 
guished musicians  who  have  been  part  of 
this  annual  corps  of  young  people  on  the 
verge  of  professional  careers  as  instru- 
mentalists, singers,  conductors,  and 
composers.  But  it  is  worth  noting  that 
20%  of  the  members  of  the  major  orches- 
tras in  this  country  have  been  students  at 
the  Tanglewood  Music  Center,  with  that 
figure  constantly  rising. 

Today  there  are  three  principal  pro- 
grams at  the  Tanglewood  Music  Center, 
each  with  appropriate  subdivisions.  The 


Serge  Koussevitzky 


Fellowship  Program  provides  a demanding 
schedule  of  study  and  performance  for 
students  who  have  completed  most  of 
their  training  in  music  and  who  are 
awarded  fellowships  to  underwrite  their 
expenses.  It  includes  courses  of  study  for 
instrumentalists,  singers,  and  composers. 
Other  courses  of  instruction  include  the 
Conducting  Class,  from  which  members 
are  selected  for  public  performance,  and 
the  Phyllis  Curtin  Seminar  for  Singers.  In 
1966,  educational  programs  at  Tangle- 
wood  were  extended  to  younger  students, 
mostly  of  high-school  age,  when  Erich 
Leinsdorf  invited  the  Boston  University 
School  for  the  Arts  to  become  involved 
with  the  Boston  Symphony  Orchestra’s 
activities  in  the  Berkshires.  Today,  Boston 
University,  through  its Tanglewood  Insti- 


tute, sponsors  programs  that  offer  indi- 
vidual and  ensemble  instruction  to 
talented  younger  musicians,  with  eleven 
separate  programs  for  performers  and 
composers. 

Today,  alumni  of  the  Tanglewood  Music 
Center  play  a vital  role  in  the  musical  life 
of  the  nation.  Tanglewood  and  the  Tangle- 
wood Music  Center,  projects  with  which 
Serge  Koussevitzky  was  involved  until  his 
death,  have  become  a fitting  shrine  to  his 
memory',  a living  embodiment  of  the 
vital,  humanistic  tradition  that  was  his 
legacy.  At  the  same  time,  the  Tanglewood 
Music  Center  maintains  its  commitment 
to  the  future  as  one  of  the  world’s  most 
important  training  grounds  for  the  com- 
posers, conductors,  instrumentalists, 
and  vocalists  of  tomorrow. 


TMC  Artistic  Director  Leon  Fleisher  works  with  the  Tanglewood  Music  Center  Orchestra 


Gala  Concert 


TANGLEWOOD  ON  PARADE 

Tuesday,  August  3,  at  8:30 

For  the  benefit  of  the  Tanglewood  Music  Center 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
BOSTON  SYMPHONY  ORCHESTRA 


Tanglewood 

Music 

Center 


SEIJI  OZAWA,  LEON  FLEISHER,  and  ROGER  NORRINGTON,  conductors 
THOMAS  HAMPSON,  baritone 


BRAHMS 


COPLAND 


BRITTEN 


TCHAIKOVSKY 


Academic  Festival  Overture,  Opus  80 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
LEON  FLEISHER,  conductor 

Old  American  Songs,  from  sets  I and  II 
The  Boatmen’s  Dance 
The  Dodger 
Long  Time  Ago 
Simple  Gifts 
The  Little  Horses 
The  Golden  Willow  Tree 
I Bought  Me  a Cat 

THOMAS  HAMPSON,  baritone 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
LEON  FLEISHER  conductor 

Texts  begin  on  page  8. 


INTERMISSION 


The  Young  Persons  Guide  to  the  Orchestra 

(Variations  and  Fugue  on  a Theme  of  Purcell), 

Opus  34 

BOSTON  SYMPHONY  ORCHESTRA, 

ROGER  NORRINGTON,  conductor 

Ceremonial  Overture,  1812 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA  and 
BOSTON  SYMPHONY  ORCHESTRA, 

SEIJI  OZAWA  conductor 


Baldwin  piano 


Notes 


The  University  of  Breslau  conferred  an  honorary  degree  on  Johannes  Brahms  (1833- 
1897)  in  1879.  The  rectors  of  the  University  no  doubt  expected  the  composer  to  re- 
spond to  the  honor  by  composing  a special  piece  fitting  the  Latin  citation  that  came 
with  his  degree:  “the  foremost  composer  of  serious  music  in  Germany  today.”  Perhaps 
it  would  be  a darkly  sombre  symphony  or  an  immensely  complicated  choral  work, 
showing  off  all  the  contrapuntal  techniques.  They  could  hardly  have  expected  what 
they  got:  t\\e  Academic  Festival  Overture,  Opus  81,  a potpourri  of  German  student 
songs  celebrating  the  less  intellectual  aspects  of  college  life:  wenching,  wining,  and 
freshman  initiation!  The  various  tunes  include  Wir  haben  gebauet  ein  stattliches  Haus 
(“We  have  built  a stately  house”)  in  the  trumpets,  followed  by  the  noble  Landesvater 
(“Father  of  his  country”)  melody  in  the  strings.  Then  comes  the  lively  tune  of  the 
freshman-initiation  “fox-ride,"  Was  hommt  dort  von  der  Hoh?  (“What  comes  from 
there  on  high?”).  All  of  these  tunes  parade  past  once  again  before  Brahms  brings  in 
the  oldest  and  most  famous  of  German  student  songs,  Gaudeamus  igitur : “Let  us 
rejoice  while  we  are  still  young;  after  a jolly  youth  and  a burdensome  old  age,  the 
earth  will  claim  us.” 

One  of  the  ways  in  which  Aaron  Copland  ( 1900-1990)  sought  to  create  a music 
that  was  recognizably  “American”  to  the  average  listener  was  to  investigate  the  wealth 
of  folk  music  produced  in  this  country.  There  is  a certain  irony  here,  in  that  an  urban 
composer,  trained  in  Europe  and  long  resident  in  New  York,  should  choose  to  set 
many  songs  that  he  had  surely  never  heard  in  their  original  “folk”  context.  Yet  the 
musical  language  that  he  had  evolved  in  composing  his  popular  ballets  was  so  appro- 
priate that  his  Old  American  Songs  were  quickly  recognized  as  masterful  artistic 
interpretations  of  American  folk  material  (much  like  the  work  that  Vaughan  Williams, 
Holst,  and  later  Britten  accomplished  with  their  own  folksong  traditions  in  England). 
1’he  two  sets  of  Old  American  Songs,  each  consisting  of  five  songs,  were  composed  in 
1950  and  1952.  The  songs  range  from  folk  ballads  and  lullabies  to  revivalist  hymns 
and  numbers  from  the  popular  theater.  Copland  found  the  original  music,  in  most 
cases,  in  the  extraordinary  Harris  Collection  at  Brown  University.  Copland  arranged 
these  songs  for  singer  with  either  piano  or  orchestra  (and  Irving  Fine  arranged  many 
of  Copland  s arrangements  for  chorus).  They  capture  the  spirit  of  nineteenth-century 
America  with  a touch  of  twentieth-century  disguise. 

What  a difference  a title  makes!  “Variations  and  Fugue  on  a Theme  of  Henry  Pur- 
cell” by  Benjamin  Britten  (1913-1976)  sounds  terribly  serious,  even  perhaps  daunt- 
ing, certainly  intellectual.  Yet  it  is  only  the  formal  title  of  the  very  same  piece  of 
music  frequently  called  The  Young  Persons  Guide  to  the  Orchestra.  Under  either  title 
it  displays  the  young  Britten’s  astonishing  ability  to  find  just  the  right  kind  of  music 
for  a particular,  pre-defined  purpose — -in  this  case,  to  serve  as  the  score  of  a 1946 
educational  film  designed  to  teach  school  children  about  the  instruments  of  the  or- 
chestra. The  film  also  employed  a narration,  but  this  is  usually  omitted  except  in 
youth  concerts. 

Borrowing  a delightful  theme — a hornpipe  from  incidental  music  that  Henry  Pur- 
cell composed  in  1690  to  a forgettable  play  called  Abdelazar — Britten  begins  his 
piece  with  a statement  of  the  theme  for  full  orchestra,  then  a variation  by  each  of  the 
four  instrumental  families.  After  this,  each  instrument  or  section  gets  its  own  vari- 
ation, cast  in  the  kind  of  music  that  shows  off  something  of  what  each  type  of  instru- 


ment  does  best.  Then,  having  run  through  the  orchestra  this  way,  Britten  introduces  a 
brilliantly  witty  original  fugue  subject  that  brings  back  all  of  the  instruments  in  the 
original  order.  As  it  nears  its  end,  the  orchestra  recalls  Purcell’s  wonderful  theme, 
which  turns  out  to  fit  into  the  fugue  perfectly. 

In  1880,  Pyotr  Ilyich  Tchaikovsky  (1840-1893)  promised  Nikolai  Rubinstein 
that  he  would  compose  an  occasional  piece  to  celebrate  the  Silver  Jubilee  of  Tsar 
Alexander  II,  the  “Tsar-Liberator”  who  had  ascended  the  throne  in  1855  and  six 
years  later  issued  the  Edict  of  Emancipation  that  freed  the  serfs,  who  made  up  one- 
third  the  population  of  Russia.  During  the  summer  and  early  fall  of  1880  Tchaikovsky 
worked  on  the  celebratory  piece  along  with  another  work,  composed  purely  for  his 
own  musical  satisfaction.  The  latter  was  his  Serenade  for  Strings,  Opus  48.  The 
former  was  a single-movement  orchestral  work  that  he  labeled  an  overture  with  the 
formal  title  The  Year  1812.  To  any  Russian  the  date  1812  instantly  conjured  up  the 
image  of  Napoleon’s  invasion  of  Russia,  his  conquest  of  Moscow,  and  his  devastating, 
ignominious  retreat  with  only  a tiny  percentage  of  his  army,  most  of  which  had  been 
destroyed  by  extremes  of  winter  weather  and  lack  of  food.  Tchaikovsky  finished  the 
overture  on  October  18  and  wrote  soon  afterward  to  his  patroness,  Nadezhda  von 
Meek,  with  news  of  his  latest  compositions:  “The  Overture  will  be  very  loud  and 
noisy,  but  I wrote  it  with  little  warmth  or  love;  therefore  it  will  probably  have  small 
artistic  worth.  The  Serenade,  on  the  other  hand,  I wrote  from  inner  compulsion:  I felt 
it,  and  therefore  venture  to  hope  that  it  does  not  lack  artistic  quality.” 

Tchaikovsky  composed  his  musical  tribute  to  the  Russian  victory  essentially  as  a 
potboiler,  aimed  at  popular  success.  Without  question  he  achieved  his  goal.  The 
quotation  of  familiar  tunes  (familiar,  at  any  rate,  to  his  Russian  audience  in  the 
1880s)  guaranteed  a patriotic  response  as  it  reminded  them  of  the  historical  events: 
the  hymn  “God  Preserve  the  Tsar,”  which  opens  the  piece,  the  appearance  of  the 
Marseillaise  symbolizing  the  invading  French  army,  the  musical  battle  between  the 
two  sides  and  the  gradual  overwhelming  of  the  Marseillaise  by  the  Russian  music, 
and  finally  the  Imperial  anthem,  reinforced  by  bells  and  cannon — all  of  this  has 
made  the  overture  a popular  showpiece  from  its  very  first  performance. 

—Steven  Ledbetter 


Artists 


Seiji  Ozawa  is  Music  Director  of  the  Boston  Symphony  Orchestra. 

Pianist/conductor/ teacher  Leon  Fleisher  is  Artistic  Director  of  the  Tanglewood  Music 
Center. 

Roger  Norrington  is  a frequent  guest  conductor  with  the  Boston  Symphony  Orchestra  and 
has  worked  regularly  with  the  Tanglewood  Music  Center  Orchestra  in  recent  summers. 

American  baritone  Thomas  Hampson  enjoys  an  international  career  in  opera,  concert, 
recital,  and  recording.  American  song  figures  prominently  among  his  many  musical 
interests. 


The  Boatmen’s  Dance  (Set  I,  No.  1) 

( Traditional  Minstrel  Song;  published  1843  by  Old  Dan  Emmett ) 


High  row  the  boatmen  row, 
floatin’  down  the  river 
the  Ohio. 

High  row  the  boatmen  row, 
floatin’  down  the  river 
the  Ohio. 

The  boatmen  dance,  the  boatmen  sing, 
the  boatman  up  to  ev’rything 
And  when  the  boatmen  gets  on  shore 
he  spends  his  cash  and  works  for  more 
Then  dance  the  boatmen  dance 
O dance  the  boatmen  dance 
0 dance  all  night  ’til  broad  daylight 
And  go  home  with  the  gals  in  the  mornin’. 

High  row  the  boatmen  row,  . . . 


I went  on  board  the  other  day 
to  see  what  the  boatmen  had  to  say 
There  I let  my  passion  loose, 
an  they  cram  me  in  the  callaboose 
0 dance  the  boatmen  dance 

0 dance  all  night  'til  broad  daylight 

And  go  home  with  the  gals  in  the  momin’. 

High  row  the  boatmen  row,  . . . 

The  boatman  is  a thrifty  man 
There’s  none  can  do  as  the  boatman  can 

1 never  see  a pretty  gal  in  my  life 
But  that  she  was  a boatman’s  wife 
0 dance  the  boatmen  dance, 

0 dance  the  boatmen  dance 
0 dance  all  night  ’til  broad  daylight 
and  go  home  with  the  gals  in  the  mornin’. 


High  row  the  boatmen  row,  . . . 

The  Dodger  (Set  I,  No.2) 

( 1880s  Traditional  Campaign  Song) 


Yes  the  candidate’s  a dodger, 
yes  a well  known  dodger. 

Yes  the  candidate’s  a dodger, 
yes,  and  I'm  a dodger  too. 
He'll  meet  you  and  treat  you 
and  ask  for  your  vote 
But  look  out  boys 
he’s  a dodgin’  for  a note. 

Yes,  we’re  all  dodgin’, 
a dodgin’,  dodgin’ 

Yes,  we’re  all  dodgin’ 
out  a way  through  the  world. 


Yes  the  preacher  he’s  a dodger, 
yes  a well  known  dodger, 

Yes  the  preacher  he’s  a dodger, 

and  I’m  a dodger  too 

He’ll  preach  you  a gospel 

and  tell  you  of  your  crimes 

But  look  out  boys 

he’s  a dodgin'  in  for  your  dimes. 

Yes,  we’re  all  dodgin’,  . . . 


Yes  the  lover  he’s  a dodger, 
yes  a well  known  dodger 
Yes,  the  lover  is  a dodger 
and  I’m  a dodger  too 
He’ll  hug  you  and  kiss  you 
and  call  you  his  bride 
But  look  out  girls 
he’s  a-tellin’  you  a lie 

Yes,  we’re  all  dodgin’, . . . 


Long  Time  Ago  (Set  I,  No.  3) 

( Traditional  1837 ) 

On  the  lake  where  droop’d  the  willow 
Long  time  ago. 

Where  the  rock  threw  back  the  billow 
Brighter  than  snow 

Dwelt  a maid  beloved  and  cherish’d 
By  high  and  low. 

But  w ith  autumn  leaf  she  perished 
Long  time  ago. 


Rock  and  tree  and  flowing  water 
Long  time  ago. 

Bird  and  bee  and  blossom  taught  her 
Ijove’s  spell  to  know. 

While  to  my  fond  words  she  listen’d 
Murmuring  low. 

Tenderly  her  blue  eyes  glisten'd 
Long  time  ago. 


Simple  Gifts  (Set  I,  No.  4) 
{Traditional  Shaker  Song  1837-1847) 


’Tis  the  gift  to  be  simple 
’tis  the  gift  to  be  free, 

’Tis  the  gift  to  come  down 
where  you  ought  to  be. 

When  true  simplicity  is  gained  And  when  we  find  ourselves 

To  blow  and  bend  we  shan’t  be  ashamed,  in  the  place  just  right. 

To  turn,  turn  will  be  our  delight.  'Twill  be  in  the  valley 

’Til  by  turning,  turning  we  come  out  right.  of  love  and  delight. 

And  when  we  find  ourselves 
in  the  place  just  right, 

Twill  be  in  the  valley 
of  love  and  delight. 

’Tis  the  gift  to  be  simple 
’tis  the  gift  to  be  free, 

’Tis  the  gift  to  come  down 
where  you  ought  to  be. 

The  Little  Horses  (Set  II,  No. 

( Southern  Traditional  Childrens 

1) 

Lullaby) 

Hush  you  bye. 

Don’t  you  cry. 

Go  to  sleepy  little  baby. 
When  you  wake. 

You  shall  have. 

All  the  pretty  little  horses. 

Hush  you  bye. 

Don’t  you  cry, 

Go  to  sleepy  little  baby. 
When  you  wake, 

You’ll  have  sweet  cake  and 
All  the  pretty  little  horses. 

Hush  you  bye, 

Don’t  you  cry, 

Oh  you  pretty  little  baby. 
Go  to  sleepy  little  baby. 
Oh  you  pretty  little  baby. 

Blacks  and  bays. 

Dapples  and  grays, 

Coach  and  six  a little  horses. 
Blacks  and  bays. 

Dapples  and  grays. 

Coach  and  six  a little  horses. 

A brown  and  a gray 

And  a black  and  a bay  and  a 

Coach  and  six  a little  horses. 

A black  and  a bay 

And  a brown  and  a gray  and  a 

Coach  with  six  a little  horses. 

The  Golden  Willow  Tree  (Set  II,  No.  3) 

( Traditional  Anglo-American  Ballad ) 

There  was  a little  ship  in  South  Amerikee, 

Crying  O the  land  that  lies  so  low, 

There  was  a little  ship  in  South  Amerikee, 

She  went  by  the  name  of  Golden  Willow  Tree, 

As  she  sailed  in  the  lowland  lonesome  low. 

As  she  sailed  in  the  lowland  so  low. 

We  hadn’t  been  a-sailin’  more  than  two  weeks  or  three. 
Till  we  came  in  sight  of  the  British  Roverie, 

As  she  sailed  in  the  lowland  lonesome  low, 

As  she  sailed  in  the  lowland  so  low. 

Up  stepped  a little  carpenter  boy 

Says  “what  will  you  give  me  for  the  ship  I’ll  destroy?” 

“I’ll  give  you  gold  or  I'll  give  thee. 

I’ll  give  you  gold  or  I’ll  give  thee. 

The  fairest  of  my  daughters 
As  she  sails  upon  the  seas, 

If  you  sink’em  in  the  lowland  lonesome  low. 

If  you’ll  sink’em  in  the  land  that  lies  so  low. 

He  turned  upon  his  back  and  away  swum  he. 

He  swum  till  he  came  to  the  British  Roverie, 

He  had  a little  instrument  fitted  for  his  use. 

He  bored  nine  holes  and  he  bored  them  all  at  once. 
He  turned  upon  his  breast  and  back  swum  he, 

He  swum  till  he  came  to  the  Golden  Willow  Tree. 


“Captain,  0 captain,  come  take  me  on  board, 

0 Captain,  0 Captain,  come  take  me  on  board 
And  do  unto  me 

As  good  as  your  word 

For  I sank’em  in  the  lowland  lonesome  low, 

1 sank’em  in  the  lowland  so  low.” 

“Oh,  no,  I won’t  take  you  on  board. 

Oh,  no,  I won’t  take  you  on  board, 

Nor  do  unto  you 
As  good  as  my  word , 

Though  you  sank’em  in  the  lowland  lonesome  low 
Though  you  sank’em  in  the  lowland  that  lies  so  low.” 

“If  it  wasn’t  for  the  love 
That  I have  for  your  men. 

I’d  do  unto  you 
As  I done  unto  them. 

I’d  sink  you  in  the  lowland  lonesome  low. 

I’d  sink  you  in  the  lowland  so  low.” 

He  turned  upon  his  head  and  down  swum  he. 

He  turned  upon  his  head  and  down  swum  he, 

He  swum  till  he  came 
To  the  bottom  of  the  sea. 

Sank  himself  in  the  lowland  lonesome  low. 

Sank  himself  in  the  lowland  that  lies  so  low. 

Please  turn  the  page  quietly,  and 
only  after  the  music  has  stopped. 


I Bought  Me  a Cat  (Set  I,  No.  5) 
(Traditional  Childrens  Nonsense  Song) 


I bought  me  a cat 
My  cat  pleased  me 
I fed  my  cat  under  yonder  tree. 
My  cat  says  fiddle  eye  fee. 

I bought  me  a duck 
My  duck  pleased  me 
I fed  my  duck  under  yonder  tree. 
My  duck  says  “Quaa,  quaa” 

My  cat  says  fiddle  eye  fee. 

I bought  me  a goose 
My  goose  pleased  me 
I fed  my  goose  under  yonder  tree. 
My  goose  says  “Quaw,  quaw” 

My  duck  says  “Quaa,  quaa” 

My  cat  says  fiddle  eye  fee. 

I bought  me  a hen 
My  hen  pleased  me 
1 fed  my  hen  under  yonder  tree. 
My  hen  says  “Shimmy  shack, 
shimmy  shack” 

My  goose  says  “Quaw,  quaw” 

My  duck  says,  “Quaa,  quaa” 

My  cat  says  fiddle  eye  fee. 


I.  bought  me  a pig 
My  pig  pleased  me 
I fed  my  pig  under  yonder  tree. 
My  pig  says  “Griffey,  griffey” 
My  hen  says  “Shimmy  shack, 
shimmy  shack” 

My  goose  says  “Quaw,  quaw” 
My  duck  says,  “Quaa,  quaa” 
My  cat  says  fiddle  eye  fee. 

I bought  me  a cow 
My  cow  pleased  me 
I fed  my  cow  under  yonder  tree. 
My  cow  says  “Baw,  haw” 

My  pig  says  “Griffey,  griffey” 
My  hen  says  “Shimmy  shack, 
shimmy  shack” 

My  goose  says  “Quaw,  quaw” 
My  duck  says,  "Quaa,  quaa” 
My  cat  says  fiddle  eye  fee. 


I bought  me  a horse 
My  horse  pleased  me 
I fed  my  horse  under  yonder  tree. 
My  horse  says  “Neigh,  neigh” 

My  cow  says  “Baw,  baw” 

My  pig  says  “Griffey,  griffey” 

My  hen  says  “Shimmy  shack. 

shimmy  shack” 

My  goose  says  “Quaw,  quaw” 

My  duck  says,  “Quaa,  quaa” 

My  cat  says  fiddle  eye  fee. 

I bought  me  a wife 
My  wife  pleased  me 
I fed  my  wife  under  yonder  tree. 
My  wife  says  “Honey,  honey” 

My  horse  says  “Neigh,  neigh” 

My  cow  says  “Baw,  baw” 

My  pig  says  “Griffey,  griffey” 

My  hen  says  “Shimmy  shack, 
shimmy  shack” 

My  goose  says  “Quaw,  quaw” 

My  duck  says,  “Quaa,  quaa" 

My  cat  says  fiddle  eye  fee. 


The  Boston  University  Tanglewood  Institute 

This  afternoons  performance  of  the  Brahms  Symphony  No.  2,  under  the  direction 
of  Leon  Fleisher,  occurs  at  the  midpoint  of  the  28th  season  of  the  Boston  University 
Tanglewood  Institute.  The  Young  Artists  Orchestra  is  made  up  of  high-school  age 
musicians  from  all  over  the  world,  and  is  gathered  each  summer  under  the  auspices 
of  the  School  for  the  Arts  at  Boston  University.  Financed  and  administered  by  the 
University,  this  unique  program  operates  in  cooperation  with  the  Boston  Symphony 
Orchestra  and  its  Tanglewood  Music  Center,  offering  specialized  advanced  training 
to  nearly  350  young  musicians  of  outstanding  promise.  The  Boston  University 
Tanglewood  Institute  represents  a substantial,  ongoing  commitment  by  the  Univer- 
sity to  the  future  of  music.  We  particularly  acknowledge  their  presence  among  us  on 
this  special  day  of  celebration. 


Tanglewood  Music  Center  1993  Fellowship  Program 


Violins 

Jorge  Avila,  San  Pedro  Sula,  Honduras 
Omar  Del  Carlo  Tanglewood  Fellowship 
Nurit  Bar-Josef,  Needham,  MA 

Hannah  and  Raymond  Schneider  Fellowship 
Sally  Barr,  Greenwich,  CT 
Judy  Gardiner  Fellowship 
Vanessa  Blander,  Ottawa,  Ontario,  Canada 
Harry  and  Marion  Dubbs  Fellowship / 
Brookline  Youth  Concerts  Awards 
Committee  Fellowship 
Anne  Chalex,  Barrington,  IL 

Miriam  and  Sidney  Stoneman  Fellowship 
Song-A  Cho,  Edison,  NJ 

Morris  A.  Schapiro  Fellowship 
Sarah  Clendenning,  Hanover,  NH 
Max  Winder  Violin  Fellowship 
Karen  DiYanni,  Bedford,  NY 

The  Frelinghuysen  Foundation  Fellowship 
Mahoko  Eguchi,  Yokohama,  Japan 

Carolyn  and  George  Rowland  Fellowship 
in  honor  of  Eleanor  Panasevich 
Joseph  Evans,  Salt  Lake  City,  UT 
Red  Lion  Inn  Fellowship 
Lisa  Ferguson,  New  York,  NY 

Dr.  Marshall  /V.  Fulton  Memorial  Fellowship 
Julia  Grueninger,  Billings,  MT 

Arthur  Fiedler! Leo  Wasserman  Fellowship 
Yumiko  Inoue,  Tokyo,  Japan 
Bessie  Pappas  Fellowship 
Mila  Ivkovich,  Philadelphia,  PA 
Eunice  S.  Cohen  Fellowship 
Joan  Kwuon,  Los  Angeles,  CA 

Philip  and  Bernice  Krupp  Fellowship 
Qing  Li,  Beijing,  China 

Starr  Foundation  Fellowship 
David  Ling,  Canton,  OH 

Mr.  and  Mrs.  Allen  Z.  Kluchman  Fellowship 
Lyrico  Nakajima,  Tokyo,  Japan 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.,  Fellowship 
Yumi  Nishimura,  Nagano,  Japan 
Anonymous  Fellowship 
Evangeline  Peters,  New  Albany,  IN 
Clowes  Fund  Fellowship 
Rebecca  Rhee,  Honolulu,  HI 

Stephen  and  Persis  Morris  Fellowship 
Sarah  Roth,  Chelmsford,  MA 

Theodore  Edson  Parker  Foundation 
Fellowship 

Christina  Scroggins,  Lutherville,  MD 

Mr.  and  Mrs.  William  C.  Rousseau  Fellowship 
Sae  Shiragami,  Tokyo,  Japan 

Luke  B.  Hancock  Foundation  Fellowship 


Timothy  Summers,  Charlottesville,  VA 
Gerald  Gelbloom  Memorial  Fellowship 
Vita  Wallace,  Philadelphia,  PA 

Albert  L.  and  Elizabeth  P.  Nickerson 
Fellowship 

Lucy  Waterhouse,  London,  England 
Gordon  Clark  Memorial  Fellowship 
Katherine  Wolfe,  Minnetonka,  MN 
William  Kroll  Memorial  Fellowship 

Violas 

Monica  Biacchi,  Parma,  Italy 
Olivetti  Foundation  Fellowship 
Chung-Hoon  Peter  Chun,  Seoul,  Korea 

James  A.  Macdonald  Foundation  Fellowship 
Eric  Enders,  Green  Bay,  WI 

Boston  Symphony  Orchestra  Fellowship 
Suzannah  Farny,  Lincoln,  MA 
Baybanks  Fellowship 
Marka  Gustavsson,  New  York,  NY 
Anonymous  Fellowship 
Francois  Hetsch,  Lyon,  France 

Florence  Gould  Foundation  Fellowship 
Ori  Kam,  Tel  Aviv,  Israel 

Lola  and  Edwin  Jaffe  Fellowship 
Amy  Long,  Spartanburg,  SC 

Bristol-Meyers  Squibb  Foundation  Fellowship 
Joanna  Mendoza,  Milwaukee,  WI 
Jane  W.  Bancroft  Fellowship 
Dov  Scheindlin,  New  York,  NY 
Surdna  Foundation  Fellowship 
Andrea  Schuler,  Redmond,  WA 

Mr.  and  Mrs.  Leonard  Kandell  and  Alice 
Kandell  Fellowship 
Jessica  Troy,  New  York,  NY 

Patricia  Plum  Wylde  Fellowship 

Cellos 

Valerie  Aimard,  Lyon,  France 

Florence  Gould  Foundation  Fellowship 
Naomi  Barron,  London,  Ontario,  Canada 
Leo  L.  Beranek  Fellowship 
Kari  Docter,  Bloomington,  MN 

Boston  Symphony  Orchestra  Fellowship 
Jason  Duckies,  Vancouver,  British  Columbia, 
Canada 

Darling  Family  Fellowship 
Julian  Hersh,  San  Francisco,  CA 
Northern  California  Fund  Fellowship 
Jennifer  Lucht,  Greenville,  NC 


Chizuko  Matsusaka,  Pittsburgh,  PA 
Boston  Symphony  Orchestra  Fellowship 
Jennifer  Morsches,  Alexandria,  VA 

Frederic  and  Juliette  Brandi  Fellowsh  ip 
Brent  Samuel,  Los  Angeles,  CA 

Naomi  and  Philip  Kruvant  Fellowship 
Rebecca  Thornblade,  Newton,  MA 
Daphne  Brooks  Prout  Fellowship 
Benjamin  Wolff,  New  York,  NY 

Haskell  Gordon  Memorial  Fellowship 
Rachel  Young,  Washington,  DC 

Dr.  John  H.  Knowles  Memorial  Fellowship 

Basses 

Regina  Bautista,  Baltimore,  MD 

Boston  Symphony  Orchestra  Fellowship 
Josee  Deschenes,  Montreal,  Quebec,  Canada 
Lia  and  William  Poorvu  Fellowship 
Sebastien  Dube.  Quebec  City,  Quebec,  Canada 
Donald  Bellamy  Sinclair  Memorial 
Fellowship 

Kenneth  Harper,  Moorestown,  NJ 

Geraldine  R.  Dodge  Foundation  Fellowship 
Owen  Lee,  Santa  Monica,  CA 

The  Koussevitzky  Music  Foundation 
Fellowship  in  memory  of  Margaret  Grant 
David  Moore,  Los  Angeles,  CA 

Boston  Symphony  Orchestra  Fellowship 
David  Saint-Laurent,  Montreal,  Quebec, 
Canada 

Boston  Symphony  Orchestra  Fellowship 
Flute/Piccolo 

Charles  Brink,  St.  Louis,  MO 

Susan  Kaplan! Ami  Trauber  Fellowship 
Caroline  Camp,  Kansas  City,  MO 
Stanley  Chappie  Fellowship 
Demarre  McGill,  Chicago,  IL 

The  Nathan  Cummings  Foundation 
Fellowship 

Elizabeth  Ostling,  Ridgewood,  NJ 

Geraldine  R.  Dodge  Foundation  Fellowship 
Catherine  Ransom.  Minneapolis,  MN 
Country  Curtains  Fellowship 

Oboe/English  Horn 
Judy  Christy,  Winter  Park,  FL 

Fernand  Gillet  Memorial  Fellowship 
Monica  Johnson,  St.  Ixjuis,  MO 

The  Frank  and  Gloria  Moody  Foundation 
Fellowship 

Andrea  Plesnarski,  San  Francisco,  CA 
Augustus  Thorndike  Fellowship 
Stephanie  Shapiro,  Great  Barrington,  MA 
Berkshire  Life  Insurance  Company  Fellowship 
Keve  Wilson.  Hyde  Park,  NY’ 

Karl  Burack  Memorial  Fellowship 


Clarinets 

Igor  Begelman,  Brooklyn,  NY 
Ruth  S.  Morse  Fellowship 
Eric  Bradbury,  Ashland,  MA 

William  F.  and  Juliana  W.  Thompson 
Fellowship 

Ivan  Garcia,  Benidorm,  Alicante,  Spain 
H.  Eugene  and  Ruth  B.  Jones  Fellowship 
Charlotte  Simpson,  Cleveland  Heights,  OH 
Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
Susan  Warner,  Montreal,  Quebec,  Canada 
Betty  0.  and  Richard  S.  Burdick  Fellowship 

Ba  ss  Clarinet 

Ben  Freimuth,  Upper  Marlboro,  MD 
Rosamond  Sturgis  Brooks  Fellowship 

Bassoon/Contrabassoon 
Anne  Bauserman,  Corydon,  IN 
Rita  Meyer  Fellowship 
Julie  Fox,  Fort  Worth,  TX 

Boston  Symphony  Orchestra  Fellowship 
Maria  Isaak,  Vandergrift,  PA 

Boston  Symphony  Orchestra  Fellowship 
J.  Chris  Marshall,  Hurst,  TX 

Robert  G.  McClellan , Jr.  and  IBM  Matching 
Grant  Fellowship 

Ryan  Simmons,  Huntington  Beach,  CA 
Sherman  Walt  Fellowship 

Horns 

Christopher  Cooper,  Rockport,  MA 
Juliet  Esselborn  Geier 
Memorial  Fellowship 
Susanna  Drake,  Lexington,  MA 

David  R.  and  Muriel  K.  Pokross  Fellowship 
Luiz  Garcia,  Sao  Paulo,  Brazil 

Barbara  Lee! Raymond  E.  Lee  Foundation 
Fellowship 

Stephen  Kostyniak,  Burnt  Hills,  NY 

Charles  E.  Culpeper  Foundation  Fellowship 
Robert  Rasmussen,  Seattle,  WA 
Mrs.  Harris  Fahnestock  Fellowship 
Margaret  Smythe,  Clermont,  FL 
C.D.  Jackson  Fellowship 

Trumpets 

Gary  Peterson,  Gainesville,  FL 

Boston  Symphony  Orchestra  Fellowship 
Marc  Reese,  Lake  Grove,  NY 

Andre  Come  Memorial  Fellowship 
Matthew  Thomas,  Boston,  MA 

Caroline  Grosvenor  Congdon  Memorial 
Fellowship 


Richard  Watson,  Danvers,  MA 
Alfred  E.  Chase  Fellowship 
Jeffrey  Work,  Boston,  MA 

Armando  A.  Ghilalla  Fellowship 

Tenor  Trombones 

Joel  Borrelli-Boudreau,  Methuen,  MA 
J.P  and  Mary  Barger  Fellowship 
Robert  Holland,  Rochester,  NY 

Boston  Symphony  Orchestra  Fellowship 
Kenneth  Thompkins,  Severna  Park,  MD 
Nat  Cole  Memorial  Fellowship!  Wynton 
Marsalis  Fellowship 

Bass  Trombone 

Jeremy  Van  Hoy,  Detroit,  MI 

Robert  and  Sally  King  Fellowship 

Tuba 

Steve  Campbell,  Brenham,  TX 

Boston  Symphony  Orchestra  Fellowship 

Timpani/Percussion 

Joseph  DeMarco,  Norton,  MA 

The  Frederick  W.  Richmond  Foundation 
Fellowship 

Richard  Graber,  Hollywood,  FL 

Boston  Symphony  Orchestra  Fellowship 
Craig  McNutt,  Orleans,  MA 

Tappan  Dixey  Brooks  Fellowship 
Brian  Mount,  Mahwah,  NJ 

Boston  Symphony  Orchestra  Fellowship 
Peter  Wilson,  Lansdowne,  PA 

Ruth  and.  Alan  Sagner  Fellowship 
Shannon  Wood,  Ann  Arbor,  MI 

Boston  Symphony  Orchestra  Fellowship 

Harps 

Mariko  Anraku,  Tokyo,  Japan 

John  and  Susanne  Grandin  Fellowship 
Joon-hee  Han,  Seoul,  Korea 
Kathleen  Hall  Banks  Fellowship 

Piano/Key board 
Melvin  Chen,  Nashville,  TN 
Mrs.  Peter  I.B.  Lavan  Fellowship 
Wendy  Chen,  S.  Pasadena,  CA 
Peggy  Rockefeller  Fellowship 
Elinor  Freer,  Los  Angeles,  CA 
Paul  Jacobs  Memorial  Fellowship 
Hsing-Chwen  Hsin,  Taiwan 

Harry  and  Mildred  Remis  Fellowship 
Molly  Kiser,  Boston,  MA 
Stokes  Fellowship 


Max  Levinson,  Boston,  MA 
Billy  Joel  Keyboard  Fellowship 
John  Root,  Wayne,  PA 

Baldwin  Piano  and  Organ  Company 
Fellowship 

Paul  Zdanowicz-Wyse,  Portland,  ME 
Marion  Callanan  Memorial  Fellowship 

Composers 

Julian  Anderson,  London,  England 
Benjamin  Britten  Memorial  Fellowship 
Moritz  Eggert,  Munich,  Germany/London, 
England 

Anonymous  Fellowship 
Joan  Huang,  Los  Angeles,  CA 
Otto  Eckstein  Family  Fellowship 
Joseph  Landers,  Birmingham,  AL 
The  Aaron  Copland  Fund  for  Music 
Fellowship  in  memory  of  Aaron  Copland 
Michael  Wolpe,  Rehovot,  Israel 
Leonard  Bernstein  Fellowship 
Eric  Zivian,  Toronto,  Ontario,  Canada 
Readers  Digest  Fellowship 
Ricardo  Zohn-Muldoon,  Guadalajara,  Mexico 
Omar  Del  Carlo  Tanglewood  Fellowship 

Chamber  Ensemble  Residency 
Lions  Gate  Trio 

Scott  Kluksdahl,  New  York,  NY 
Katie  Lansdale,  Bethesda,  MD 
Florence  Millet,  Paris,  France 

Ying  Quartet 

David  Ying,  Winnetka,  IL 
Janet  Ying,  Winnetka,  IL 
Phillip  Ying,  Winetka,  IL 
Timothy  Ying,  Winnetka,  IL 

Voice 

Stephanie  Blythe,  Mongaup  Valley,  NY 
Mildred  A.  Leinbach  Fellowship 
Youmi  Cho,  Seoul,  Korea 

Bernice  and  Lizbeth  Krupp  Fellowship 
Seungwon  Choi,  Seoul,  Korea 

Dr.  and  Mrs.  Francis  M.  Powers , Jr., 
Fellowship 

Helen  Hammond,  Branford,  CT 

Helene  R.  and  Norman  Cahners  Fellowship 
Sang-Kyoung  Kim,  Seoul,  Korea 
Abby  and  Joe  Nathan  Fellowship 
Lisa  Lanzkron,  Brookline,  MA 
Nancy  Lurie  Marks  Fellowship 
Wendelin  Lockett,  St.  Louis,  MO 

Mr.  and  Mrs.  Victor  P.  Levy  Fellowship 


Kathleen  Roland,  Los  Angeles,  CA 
William  Randolph  Hearst  Foundation 
Fellowship 

Caroline  Schiller,  Riverview,  New  Brunswick, 
Canada 

Boston  Symphony  Orchestra  Fellowship 
Paul  Soper,  Cambridge,  MA 
Leonard  Bernstein  Fellowship 
So  Young  Yoo,  Seoul,  Korea 

Boston  Symphony  Orchestra  Fellowship 

Vocal  Coaches 

Katherine  Chu,  Philadelphia,  PA 
R.  Amory  Thorndike  Fellowship 
John  Churchwell,  Knoxville,  TN 
Raymond  II.  Schneider  Fellowship 
Joseph  Lawson,  Los  Angeles,  CA 

William  J . Rubush  Memorial  Fellowship 
Pierre  McLean,  Montreal,  Quebec,  Canada 
Harry  Stedman  Fellowship 
Kyle  Nobles,  Danbury,  CT 

Wilhelmina  Sandwen  Fellowship 
Cristina  Stanescu,  Craiova,  Romania 
Felicia  Montealegre  Bernstein  Fellowship 
Lisa  Sylvester,  Los  Angeles,  CA 
Marie  Gillet  Fellowship 
Joseph  Talleda,  Tempe,  AZ 

Mr.  and  Mrs.  Vincent  J.  Lesunaitis  Fellowship 

Phyllis  Curtin  Seminar  for  Singers 
Jane  Berlin,  New  Brunswick,  NJ 

Boston  Symphony  Orchestra  Scholarship 
Laura  Bewig,  Andover,  MA 

Boston  Symphony  Orchestra  Scholarship 
Mara  Bonde,  Boston,  MA 

Leah  Jansizian  Memorial  Scholarship 
Nicholas  Cotellessa,  Boston,  MA 

Dorothy  and  Montgomery  Crane  Scholarship 
Peter  Couchman,  Gettysburg,  PA 

Boston  Symphony  Orchestra  Scholarship 
Matthew  DiBattista,  Stoneham,  MA 
Eugene  Cook  Scholarship 
Robert  Rich,  Sound  Beach,  NY 
Stuart  Haupt  Scholarship 
Frank  Enos,  Boston,  MA 
Mary  H.  Smith  Scholarship 
Jenny  Shang-chen  Fu,  Taiwan 
Jean-Marc  Gervais,  Montreal,  Quebec, 

Canada 

Boston  Symphony  Orchestra  Scholarship 
Alexandra  Gruber,  La  Crescenta,  CA 
Richard  F.  Gold  Memorial  Scholarship 


Craig  Hanson,  Longmeadow,  MA 
Michael  Harris,  Milwaukie,  OR 

Boston  Symphony  Orchestra  Scholarship 
Virginie  Landre,  Paris,  France 

Boston  Symphony  Orchestra  Scholarship 
Thomas  Lehmkuhl,  Boston,  MA 

Andrall  and  Joanne  Pearson  Scholarship 
Bejun  Mehta,  New  York,  NY 
Beatrice  Petitet,  Paris,  France 

Boston  Symphony  Orchestra  Scholarship 
Scott  Rienholtz,  Rochester,  NY 
Tisch  Foundation  Scholarship 
Victoria  Savage,  Smyrna,  GA 

Evelyn  and  Phil  Spitalny  Scholarship 
Elizabeth  Shammash,  Longmeadow,  MA 
Sandhya  Subramanian,  Schenectady,  NY 
Tanglewood  Programmers  and  Ushers 
Scholarship 
Carol  To,  Hong  Kong 

Claire  and  Millard  Pryor  Scholarship 
Maureen  Tye,  Binghamton,  NY 

William  E.  Crofut  Family  Scholarship 
Elisabeth  Weigle,  New  York,  NY 
Edward  G.  Shufro  Scholarship 

Conducting  Class 

Thomas  Dausgaard,  Copenhagen,  Denmark 
Leonard  Bernstein  Fellowship 
Scott  Gregg,  Baltimore,  MD 

William  and  Mary  Greve  Foundation 
Fellowship 

Daniel  Harding,  Oxford,  England 

Edwin  and  Elaine  London  Family  Fellowship 
Kunihiko-Kimbo  Ishii,  New  York,  NY 

Koussevitzky  Music  Foundation  Fellowship 
in  memory  of  Leonard  Bernstein 
Tuomas  Ollila,  Helsinki,  Finland 
Merrill  Lynch  Fellowship 
Bridget-Michaele  Reischl,  Appleton,  WI 
Maurice  Abravanel  Fellowship 
Donald  Schleicher,  Ann  Arbor,  MI 
Edward  and  Joyce  Linde  Fellowship 
David  Wroe,  Kansas  City,  MO 
Seiji  Ozawa  Fellowship 


Tanglewatd 

Music 

Center 


Boston  Symphony  Orchestra  1992-93 


Boston  Symphony  Orchestra 
Seiji  Ozawa,  Music  Director 


Music  Directorship  endowed  by  John  Moors  Cabot 


First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair 
Tamara  Smirnova-Sajfar 
Associate  Concertmaster 
Helen  Horner  McIntyre  chair 
Victor  Romanul 
Assistant  Concertmaster 
Robert  L.  Beal , and 
Enid  L.  and  Bruce  A.  Beal  chair 
Laura  Park 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Fredy  Ostrovsky 
Dorothy  Q.  and  David  B. 

Arnold,  Jr.,  chair,  fully  funded 
in  perpetuity 
Gottfried  Wilfinger 
Leo  Panasevich 
Carolyn  and  George  Rowland 
chair 

Alfred  Schneider 
Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 
Raymond  Sird 
Ruth  and  Carl  Shapiro  chair 
Ikuko  Mizuno 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 
*Jerome  Rosen 

* Nancy  Bracken 
*Aza  Raykhtsaum 

* Bonnie  Bewick 
*James  Cooke 

Second  Violins 

Maiylou  Speaker  Churchill 
Principal 
Fahnestock  chair 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair 

Ronald  Knudsen 
Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 


Leonard  Moss 
* Harvey  Seigel 
*Sheila  Fiekowsky 
Ronan  Lefkowitz 
*Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
§ Joseph  Conte 
§ Joseph  Scheer 


Violas 
Burton  Fine 
Principal 

Charles  S.  Dana  chair 
Patricia  McCarty 
Assistant  Principal 
Anne  Sloneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 
Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

* Rachel  Fagerburg 

* Edward  Gazouleas 
*Kazuko  Matsusaka 


Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair 
Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro 
chair 

Joel  Moerschel 
Sandra  and  David  Bakalar  chair 
* Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 
Luis  Leguia 

Robert  Bradford  Newman  chair 


Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

* Ronald  Feldman 

Charles  and  JoAnne  Dickinson 
chair 

*Jerome  Patterson 
*Jonathan  Miller 
*Owen  Young 

John  F.  Cogan,  Jr. , and 
Mary  Comille  chair 

Basses 
Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Heame 
Leith  Family  chair 
Bela  Wurtzler 

Joseph  and  Jan  B retie  Hearne  chair 

John  Salkowski 

* Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 


Walter  Piston  chair 

Leone  Buyse 
Acting  Principal  Flute 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair 

Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair 

Wayne  Rapier 

Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Laurence  Thorstenberg 
Beranek  chair,  fully  funded  in 
perpetuity 


* Participating  in  a system  of  rotated 
seating 

tOn  sabbatical  leave 
§ Substituting , Tangleuiood  1993 


Clarinets 

Harold  Wright 
Principal 

Ann  S.M.  Banks  chair 
William  Hudgins 
Thomas  Martin 
Assistant  Principal 
E-flat  clarinet 

Bass  Clarinet 

tCraig  Nordstrom 
Faria  and  Harvey  Chet 
Krentzman  chair 


Bassoons 
Richard  Svoboda 
Principal 

Edward  A.  Taft  chair 
Roland  Small 
Richard  Ranti 
Associate  Principal 
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FANFARES 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
Roger  Vo.iB.in,  conductor 

Members  of  tlie  Empire  Brass  Seminar 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
CHORAL  AND  CHAMBER  MUSIC 
Mozart:  from  Requiem 
Schubert:  from  Mass  in  G 

Brahms:  from  Liebeslieder  Waltzes 
Taffanel:  Woodwind  Quintet 
Glinka:  Trio 

Albagli:  Song  of  the  Blue  Whale 
Sibelius:  String  Quartet 

FELLOWSHIP  PROGRAM  CHAMBER  MUSIC 

Mozart:  Quintet  for  Piano  and  Winds,  K.  452 
Shostakovitch : Quintet  for  Piano  and  Strings,  Op. 
Mozart:  Quintet  for  Clarinet  and  Strings,  K.  581 
Reinecke:  Trio  for  Oboe,  Horn  and  Piano 


Main  Gate  Drive 


Chamber  Music  Hall 


Theatre 


57 


Mozart 

Brahms 

Mozart 


String  Quartet,  K.  516 
Piano  Quartet,  Op.  25 
String  Quartet,  K.  575 


3:45 


4:00 


5 : 30 

5:45 

6 : 00 

7 : 00 

8 : 00 
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Koussevitzky  Music  Shed 


from  Cantiones  Sacrae 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  CHORUS 

William  Cutter,  conductor 

Hassler:  Verbum  caro  factum  est 
Messiaen:  0 Sacrum  Convivium 
Schutz:  Pro  hoc  magno  mysterio, 

Barber:  Reincarnations,  Op.  16 
Parker:  Hark,  I hear  the  Harps  Eternal 
Poston:  Jesus  Christ  the  Apple  Tree 
Halloran:  Witness 
Luboff:  Steal  Away 

arr.  Cutter:  I Hear  America  Singing 
YOUNG  ARTISTS  ORCHESTRA  Koussevitzky  Music  Shed 

Leon  Fleisher,  conductor 
Brahms:  Symphony  No.  2 


FELLOWSHIP  PROGRAM  VOCAL  MUSIC 

Walton:  Lord  Mayor's  Table 
Schoenberg:  Opus  2 
Verdi : Four  songs 
Duparc:  Five  songs 

ALPINE  HORN  DEMONSTRATION 

Mssrs.  Katzen  and  Menkis 

BALLOON  ASCENSION  (weather  permitting) 

FELLOWSHIP  WIND  MUSIC 

Donald  MacCourt,  conductor 

Strauss:  Symphony  for  Winds 

BERKSHIRE  HIGHLANDERS 


Chamber  Music  Hall 


Lawn  near  Chamber  Music  Hall 

Lawn  near  Lion  Gate 
Main  House  Porch 

Lion  Gate 
Koussevitzky  Music  Shed 


FANFARES 

Roger  Voisin,  conductor 

Williams:  Sound  the  Bells 
Copland:  Fanfare  for  the  Common  Man 

Charles  Schlueter,  conductor 

Jean  Hasse:  Reflecting  Dreams  (first  performance) 
Strauss:  Feierlicher  Einzug 
Members  of  TMC , BUYAO,  Empire  Brass  Seminar 


GALA  CONCERT 

Brahms:  Academic  Festival  Overture 

Leon  Fleisher,  conductor 
Old  American  Songs 
Seiji  Ozawa,  conductor 
Thomas  Hampson,  baritone 

The  Young  Person's  Guide  to  the  Orchestra 
Roger  Norrington,  conductor 
Tchaikovsky:  1812  Overture 

BSO  and  TMCO : Seiji  Ozawa,  conductor 


Koussevitzky  Music  Shed 


TMCO 

Copland 

TMCO 

Britten 

BSO: 


Fireworks  over  Lake  Mahkeenac 
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TANGLEWOOD  ON  PARADE 
Tuesday,  August  3,  1993 

FELLOWSHIP  PROGRAM  CHAMBER  MUSIC 


2:30  P.M.  Theatre  Concert  Hall 

Prepared  by  Yehudi  Wyner,  Norman  Fischer  (Shostakovi tch  and 
Mozart  K.  581),  Donald  MacCourt,  Eugene  Lehner, 

Leon  Fleisher  and  Jerome  Rosen 


Mozart  Quintet  in  E-flat  Major  for  Piano  and  Winds,  K.  452 

Largo;  Allegro  moderato 

Larghetto 

Rondo 


Keve  Wilson,  oboe  Anne  Bauserman,  bassoon 

Charlotte  Simpson,  clarinet  Christopher  Cooper,  horn 

Elinor  Freer,  piano 


Shostakovitch  Quintet  in  G minor  for  Piano  and  Strings,  Op.  57 

Prelude:  Lento 
Fugue:  Adagio 
Scherzo:  Allegretto 
Intermezzo:  Lento 
Finale:  Allegretto 

Mahoko  Eguchi,  violin  Marka  Gustavsson,  viola 

Christina  Scroggins,  violin  Rachel  Young,  cello 

Melvin  Chen,  piano 


Mozart  Quintet  in  A Major  for  Clarinet  and  Strings,  K.  581 

Allegro 

Larghetto 

Menuetto 

Allegretto  con  Variationi 

David  Ling,  violin  Joanna  Mendoza,  viola 

Yumiko  Inoue,  violin  Naomi  Barron,  cello 

Igor  Begelman,  basset  clarinet 


Reinecke  Trio  in  A minor  for  Oboe,  Horn  and  Piano,  Op.  188 

Allegro  moderato 
Scherzo:  Molto  vivace 
Adagio 

Finale:  Allegro  ma  non  troppo 

Stephanie  Shapiro,  oboe  Luiz  Garcia,  horn 

Max  Levinson,  piano 


Mozart 


Brahms 


Mozart 


Quintet  in  G minor  for  Strings,  K.  516 
Allegro 

Menuetto:  Allegretto 
Adagio,  ma  non  troppo 
Adagio 
Allegro 

Timothy  Summers,  violin  Amy  Long,  viola 

Vanessa  Blander,  violin  Chung-Hoon  Peter  Chun,  viola 

Benjamin  Wolff,  cello 


Quartet  in  G minor  for  Piano  and  Strings,  Op.  25 
Allegro 
Intermezzo 
Andante  con  moto 
Rondo  alia  Zingarese  Presto 

Qing  Li,  violin  Jennifer  Lucht , cello 

Ori  Kam,  viola  Paul  Zdanowicz -Wyse , piano 


Quartet  in  D Major  for  Strings,  K.  575 
Allegretto 
Andante 

Menuetto:  Allegretto 
Allegretto 


Sally  Barr,  violin  Andrea  Schuler,  viola 

Vanessa  Blander,  violin  Brent  Samuel,  cello 
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FELLOWSHIP  PROGRAM  VOCAL  MUSIC 
Margo  Garrett,  coordinator 


4:00  P.M. 


Chamber  Music  Hall 


A Song  for  the  Lord  Mayor's  Table  William  Walton 

The  Lord  Mayor's  Table  (Thomas  Jordan)  (1902-1983) 

Glide  Gently  (William  Wordsworth) 

Wapping  Old  Stairs  (anonymous) 

Holy  Thursday  (William  Blake) 

The  Contrast  (Charles  Morris) 

Rhyme  (anonymous,  18th  century) 

So  Young  Yoo,  soprano 
Pierre  McLean,  piano 


Opus  2 Arnold  Schoenberg 

Erwartung  (Dehmel)  (1874-1951) 

Schenk  mir  deinen  goldenen  Kamm  (Dehmel) 

Erhebung  (Dehmel) 

Waldsonne  (Schlaf) 


Wendelin  Lockett,  soprano 
Lisa  Sylvester,  piano 


In  solitaria  stanza 
II  poveretto 
Ad  una  Stella 
Lo  spazzacamino 


Giuseppe  Verdi 
(1813-1901) 


Seungwon  Choi,  tenor 
John  Churchwell,  piano 


Chanson  triste 

Phidyle 

Soupir 

Le  manoir  de  Rosemonde 
Au  pays  ou  se  fait  la  guerre 

Stephanie  Blythe,  mezzo  soprano 
Joseph  Lawson,  piano 


Henri  Duparc 
(1848-1933) 


This  program  was  prepared  by  the  TMC  Vocal  Faculty,  Margo  Garrett, 
Kenneth  Griffiths,  Dennis  Helmrich,  and  Alan  Smith 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE 
END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Artist-in-Residence  for  Vocal  Music. 


BALDWIN  PIANO 
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, ?cur  -Senas,  Cc . 2,  bv  Arnold  Schoenberg 

Srwartung/Anticication  (Richard  Dehmel ^ 

From  the  sea-green  pond,  next  to  the  red  villa, 

Under  the  dead  oak  tree,  shines  the  moon. 

Where  her  dark  image,  is  striking  through  the  water, 
A man  stands  and  brushes  a ring  from  his  hand. 

Three  opals  glitter;  through  the  pale  stones, 

Red  and  green  sparkles  are  swimming  and  sinking. 

And  he  kisses  them,  and  his  eyes  radiate, 
like  the  sea-green  depths: 

A window  opened  itself  up. 

Out  of  the  red  villa,  next  to  the  dead  oak  tree 
A pale  woman's  hand  beckons  to  him... 


Schenk  mir  aeinen  crolaenen  Kamm  (Jesus 
bees:  : Richard  Dehmel' 

Give  me  your  golden  comb; 
each  morning  shall  remind  you  that 
you  kissed  my  hair. 

Give  me  your  silky  sponge;  every 
evening 

I wish  to  have  some  inkling  as 


bettelt .)  /Give  me  vour  golden  comb  (Jesus 

To  whom  you  prepare  your  bath  - 0 
Maria ! 

Give  me  everything  that  you  have, 

My  soul  is  not  rain, 

Proudly,  I welcome  your  blessing. 

Give  me  your  heaviest  burden, 

Won't  you  put  your  heart  on  my  crown, 
as  well,  - Magdalena? 


Frhebunc/Sxaltation  (Richard  Dehmel) 
Give  me  your  hand,  only  a finger, 

So,  I can  look  at  this  entire  world. 
As  if  it  were  my  own! 

Oh,  how  my  land  blossoms! 


Just  only  look  at  it, 
that  it  can  come  with  us, 
over  the  clouds,  into  the  sun! 


Waldsonne/Forest ' s Sun  (Johannes 
In  the  brown,  rustling  night,  a 
light  flickers, 

A greenish-golden  shine. 

Flowers,  and  grass  and  a singing, 
springing 

little  brook  and  memories  glitter. 
They  long  since  faded  away: 

Golden,  they  awaken  all  your  cheer- 
ful songs  again 

And,  I see  your  golden  hair  shine. 
And  I see  your  golden  eyes  gleam. 


Schlaf) 


From  the  green  murmuring  nights. 

And  to  me,  it  is  as  if  I were  lying 
next  to  you 

on  the  lawn,  and  I heard  you  again, 
on  the  glittery  shiny  Syrinx  (Pan's 
Pipe) 

Blowing  into  the  blue  Heaven's  Air. 

In  the  brown,  rumbling  nights,  a 
light  flickers 
A golden  shine. 


Five  sonas  bv  Giusepoe  Verdi 

In  solitaria  s 

In  a secluded  room 
She  languishes  in  dreadful  pain 
Her  lips  are  voiceless 
Her  breast  is  without  breath 
As  in  an  abandoned  flowerbed 
That  is  deprived  of  dew 
A delicate  narcissus  wilts 
Beneath  the  summer's  sultry  heat. 


anza  (In  a secluded  room) 

Overwhelmed  by  anguish 
I rush  through  remote  paths 
And  cry  aloud  in  sounds 
That  could  soften  the  rocks 
"0  merciful  gods,  save 
that  heavenly  beauty; 

You  would  not  be  able,  perhaps, 
to  fashion  another  Irene." 
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FELLOWSHIP  PROGRAM  WIND  MUSIC 


6:00  P.M. 


Main  House  Porch 


Strauss 


Symphony  for  Winds,  Op.  posth.  ("Happy  Workshop") 


Allegro  con  brio 
Andantino,  sehr  gemachlich 
Menuet : Etwas  lebhaft 
Einleitung  und  Allegro 


Demarre  McGill,  Caroline  Camp,  flutes 
Andrea  Plesnarski,  Monica  Johnson,  oboes 
Igor  Begelman,  C clarinet 
Ivan  Garcia,  Charlotte  Simpson,  clarinets 
Ben  Freimuth,  basset  horn 
Anne  Bauserman,  J.  Chris  Marshall,  bassoons 
Ryan  Simmons,  contrabassoon 


Luiz  Garcia,  Christopher  Cooper,  Stephen  Kostyniak,  Susanna  Drake, 

Robert  Rasmussen,  horns 


C clarinet  and  basset  horn  courtesy  of  SUNY  Purchase 


Donald  MacCourt , conductor 


BALDWIN  PIANO 


Monday,  August  2,  1993 


CLaUDE  DEBUSSY 
En  blanc  et  noir 


Debussy  often  wrote  about  his  music  as  if  it  aspired  to  the  condition  of 
painting,  and  he  compared  his  1915  two -piano  suite  En  blanc  et  noir  to  the 
"grays  of  Velazquez."  The  title  itself  ("In  black  and  white")  would  seem  to 
emphasize  merely  the  keys  of  the  piano  with  no  further  extra-musical 
significance,  but  it  is  impossible  to  overlook  the  fact  that  the  work  was 
composed  near  the  end  of  the  horrendous  first  year  of  World  War  I,  whose 
horrors  we  are  too  likely  to  forget,  since  they  have  been  to  a considerable 
degree  expunged  by  horrors  of  later  wars.  By  mid- 1915,  the  war  had  long  since 
settled  into  the  grinding,  horrific  monotony  of  trench  warfare  that  was  to 
continue  for  three  more  seemingly  endless  years.  Debussy's  score  contains  a 
number  of  evocations  of  the  current  events,  not  least  in  the  dedication  of  the 
second  movement  to  Lieutenant  Jacques  Chariot,  a member  of  his  publishing  firm 
of  Durand,  who  was  killed  on  March  3,  1915.  (The  first  and  last  movements 
were  dedicated  to  Serge  Koussevitkzy  and  Igor  Stravinsky,  respectively.) 

Debussy's  first  movement  was  preceded  by  a quatrain  from  Barbier  and 
Carre's  libretto  to  Gounod's  opera  Romeo  et  Juliette , a passage  describing  one 
who  shames  himself  by  refusing  to  dance  at  a ball,  but  Debussy  uses  it 
ironically,  possibly  referring  to  himself,  as  "an  allusion  to  the  men 
who... stood  aside  from  the  macabre  dance  of  the  battlefields,  thus  confessing 
to  some  physical  defect." 


Qui  reste  a sa  place 
Et  ne  danse  pas 
De  quelque  disgrace 
Fait  l'aveu  tout  bas . 


He  who  remains  in  place 
and  refuses  to  dance 
confesses  to  some  form 
of  low  disgrace. 


The  music  has  a strong  tonal  feeling  unusual  for  Debussy,  though  foreshadowing 
a possible  interest  in  neo-Classical  devices.  The  protentous  C-major  opening 
brings  in  a scherzando  theme  that  suggests  the  danse  macabre  of  the  trenches 
rather  than  the  ball  of  Gounod's  opera,  and  this  becomes  harsh,  mixed  up  with 
fragments  of  bugle  calls  before  the  opening  returns,  sounding,  at  first,  for 
all  the  world  like  a sonata-form  recapitulation,  but  a coda  fiercely 
interrupts  the  formality. 

The  second  movement,  Debussy's  tombeau  for  Jacque  Chariot,  is  headed  by 
a text  from  the  15th-century  poet  Frangois  Villon's  Ballade  against  the 
enemies  of  France: 


Prince,  porte  soit  des  serfs  Eolus 

En  la  forest  ou  domine  Glaucus , 

Ou  prive  soit  de  paix  et  d'esperance 

Car  digne  n'est  de  posseder  vertus 

Qui  mal  vouldroit  au  royaulme  de 
France ! 


Prince,  let  the  serfs  of  Aeolus  be 
borne  away 

to  the  forest  where  Glaucus  reigns; 

there  let  them  be  deprived  of  peace 
or  hope , 

for  he  is  unworthy  of  possesssing 
any  virtue 

who  wishes  ill  of  the  kingdom  of 
France ! 


Here  is  nothing  of  the  glory  of  war,  only  the  sombre,  deserted  battlefields  on 
which  scattered  corpses  lie,  and  echoes  of  trumpet  calls  floating  in  the  air. 
Despite  the  presence  generally  of  diatonic  melodies  and  a brief  section  marked 
"joyous,"  the  movement  is  for  the  most  part  stark  and  dissonant,  particularly 
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in  Debussy's  treatment  of  the  chorale  melody  Ein'  feste  Burg  isC  unser  GoCt 
("A  mighty  fortress  is  our  God"),  harmonized  thickly  with  seconds. 

The  final  movement,  dedicated  to  Stravinsky,  reveals  some  of  the  aspects 
of  the  Russian  master's  style  that  had  struck  Debussy  during  the  course  of 
their  friendship.  For  several  years  Debussy  had  been  something  of  a 
confidante  to  Stravinsky  and  had  seen  and  played  through  new  works  before  they 
were  performed.  One  notable  instance  was  when  the  two  men  played  through  the 
score  of  Le  sacre,  Debussy  sight-reading  at  the  time;  he  found  it  an 
overwhelming  experience) . The  finale  of  En  blanc  et  noir  is  filled  with 
Stravinskyan  motor  rhythms  and  short,  crisp  melodic  figures  treated  to 
accompanimental  ostinatos.  Another  15th-century  poet,  Charles  d' Orleans, 
inspired  the  imagery  with  his  line  "Yver,  vous  n'estes  qu'un  vilain"  ("Winter, 
you  are  nothing  but  base"),  but  this  piece  is  rather  more  complex  than  an 
attack  on  winter  (with,  perhaps,  a concomitant  heralding  of  the  approaching 
spring),  but  remains,  for  all  its  vivacity,  essentially  sombre  in  mood, 
reflecting  the  pall  that  continued  to  hang  over  Europe  in  1915.  Even  the 
final  chord  of  D-major  is  made  ambiguous  through  an  overlaid  B-flat. 


FERRUCCIO  BUSONI 
Berceuse  elegiaque , Opus  42 

Ferruccio  Busoni  (1866-1924)  composed  the  Berceuse  elegiaque  in  memory  of  his 
mother,  who  died  on  October  3,  1909.  Gustav  Mahler  led  the  New  York 
Philharmonic  in  the  first  performance  on  February  21,  1901.  The  original 
score  calls  for  three  flutes,  oboe,  three  clarinets,  four  horns,  gong, 
celesta,  harp,  and  strings.  The  present  performance  is  of  a chamber  version 
by  Erwin  Stein  (formerly  attributed  to  Arnold  Schoenberg)  for  the  Society  for 
Private  Musical  Performances  during  a period  when  Schoenberg  and  his  circle 
frequently  offered  chamber  versions  of  relatively  rarely-heard  contemporary 
compositions  (this  was,  of  course,  a time  when  recordings  could  not  begin  to 
capture  the  full  sound  of  a complex  modern  piece  and  were  in  any  case  limited 
to  segments  of  three  or  four  minutes'  length). 

Busoni's  family  emphasized  the  Italian  part  of  his  background,  but  his 
musical  training  was  at  the  outset  almost  totally  Germanic.  The  young  Busoni 
occupied  himself  both  as  pianist  and  as  composer  already  as  a child.  His 
father  took  him  to  Vienna,  where  he  was  to  perfect  his  talents  with  study  at 
the  Conservatory  and  constant  exposure  to  the  rich  and  varied  musical  life  of 
the  Hapsburg  capital.  He  entered  the  Conservatory  at  the  age  of  nine  and 
appeared  before  the  Viennese  public  as  a pianist  two  months  before  his  tenth 
birthday. 

During  the  following  decade  he  lived  in  Graz,  Vienna,  and  Leipzig  (where 
he  came  to  know  Tchaikovsky,  Grieg,  Sinding,  Mahler,  and  Delius).  Moving 
still  farther  north,  he  was  recommended  to  the  Helsinki  Conservatory,  where  he 
met  Sibelius,  and  then  went  on  to  Moscow.  Here  he  married  Gerda  Sjostrand, 
the  daughter  of  a Swedish  sculptor.  Though  offered  a professorship  in  Moscow, 
he  decided  to  pursue  his  career  as  a pianist  in  the  United  States.  He  moved 
to  Boston  in  1891,  where  he  hoped  to  continue  as  a performer  while  teaching 
piano  at  the  New  England  Conservatory.  He  resigned  after  a year,  but  remained 
fond  of  Boston  and  the  Boston  Symphony  Orchestra  (especially  under  the 
directorship  of  his  old  friend  Arthur  Nikisch) . 


directness,  the  clarity,  and  the  theatricality  of  gesture. 

Busoni's  Berceuse  elegiaque , subtitled  Des  Marines  W iegenlied  am  Sarge 
seiner  Mutter  ("The  man's  cradle  song  by  his  mother's  bier")  and  written  in 
memory  of  his  mother,  is  an  expansion  of  an  elegy  he  had  written  for  solo 
piano  in  1907  under  the  conviction  that  experimentation  with  musical 
expression  could  best  be  carried  out  at  first  in  small  character  pieces.  At 
the  time  of  the  first  performance,  Busoni  supplied  the  following  note: 

On  the  first  hearing  of  my  [piano]  piece  my  friends  were  greatly 
startled.  I,  however,  considering  it  one  of  my  most  successful 
pianoforte  pieces.  When  in  the  following  October  my  mother  died, 
my  spirits  returned  to  the  strange  mood  of  the  pianoforte 
Berceuse;  I took  up  the  composition  again,  penetrated  deeper  into 
it,  and  conceived  the  present  extended  orchestral  arrangement  of 
the  little  work.  I was  compelled  to  write  the  score  in  intervals 
between  some  London  concerts,  frequently  working  until  deep  into 
the  night,  in  order  to  free  my  mind  of  it.... 

Berceuse  means  "lullaby,"  and  this  one  is  typical  in  its  gently  rocking 
rhythms,  but  far  more  striking  in  its  sustained  mood  of  somber  pensiveness, 
its  "elegiac"  quality.  It  is  conceived  in  what  Hugo  Leichtentritt  called 
"polyphonic  harmony,"  in  which  the  linear  treatment  of  the  different  lines 
produces  new  effects  of  great  subtlety  in  unexpected  combinations,  to  be  heard 
more  horizontally  (that  is,  as  moving  lines)  than  vertically  (simply  as 
chords) . Each  instrument  in  this  unusually  scored  work  provides  its  own 
subtle  touch- -providing  a particular  challenge  to  the  arranger  of  this  chamber 
version.  The  overall  colors  of  the  work  are  mauves  and  browns,  capturing  the 
subdued  and  darkened  mood  of  the  composer,  a mood  denoted  clearly  by  the 
subtitle  of  his  composition. 


Alexander  Goehr  was  born  in  Berlin  in  1932,  but  his  father,  the  conductor 
Walter  Goehr,  brought  the  family  to  England  the  following  year.  Goehr  studied 
composition  with  Richard  Hall  at  the  Royal  Manchester  College,  where  his 
classmates  included  Peter  Maxwell  Davies,  Harrison  Birtwistle,  and  John  Ogdon, 
the  four  coming  to  be  known  as  "the  Manchester  group."  He  also  attended 
Messiaen's  master  class  in  Paris  and  studied  strict  counterpoint  with  Yvonne 
Loriod.  After  a first  success  with  The  Deluge  (1957),  Goehr  was  hailed  as  the 
leading  young  progressive  British  composer.  But  the  complexities  of  his 
cantata  Sutter's  Gold  in  1960  left  his  audience  behind;  a crisis  of  confidence 
was  resolved  through  sympathetic  advice  from  Hanns  Eisler,  who  told  him,  after 
listening  to  one  piece,  "Very  nice,  very  sensitive  and  all  that,  but  real 
composers  write  pieces  which  are  in  big  arcs  and  you  must  attempt  something 
like  a sonata  form." 

Goehr  took  this  advice  to  heart,  while  concerning  himself  with  the 
musical  issues  that  were  burning  in  the  early  '60s,  particularly  combinatorial 
serialism.  He  wanted  to  integrate  the  various  techniques  of  the  day  into  a 
"generative  grammar"  of  pitch  relationships,  to  develop  ways  of  connecting 
notes  and  chords  that  seem  inevitable  and  logical.  Beginning  with  the  Two 
Choruses,  Opus  14,  and  the  Little  Symphony,  Opus  15,  regarded  as  the  first 
characteristic  composition  of  his  maturity,  he  has  produced  a substantial 
oeuvre  of  great  variety.  His  output  includes  theater  works  (among  them 
ballets,  operas,  and  music- theater  pieces  of  an  overtly  political  character, 
in  that  the  subject  matter  tends  to  deal  with  characters  caught  up  in  an 
unfriendly,  or  even  malevolent,  social  environment),  orchestral  compositions, 
and  works  for  voice  or  chamber  ensemble.  He  has  taught  at  the  New  England 
Conservatory  (1968-69)  and  Yale  (1969-70);  appointed  professor  at  Leeds  in 
1971,  he  became  professor  of  music  at  Cambridge  in  1976.  This  summer  he  is 
Composer- in-Residence  at  the  Tanglewood  Music  Center,  having  previously  held 
that  position  in  1969. 

Sing,  Ariel  was  first  performed  at  the  1990  Aldeburgh  Festival  by  Lucy 
Shelton,  directed  by  Oliver  Knussen,  to  whom  it  is  dedicated.  For  the 
recording  on  Unicorn- Kanchana  made  by  the  original  artists  at  the  premiere, 
Goehr's  Cambridge  colleague  and  friend  Robin  Holloway  (whose  Summer  Music  was 
heard  here  last  night)  wrote  an  appreciative  essay  reprinted  here  in  full: 

Though  almost  half  of  his  output  is  vocal,  Alexander  Goehr  had  shown  little 
interest  before  Sing,  Ariel  in  pure  songwriting.  There  are  only  two  mature 
cycles  with  piano,  both  in  German.  English  poetry  had  been  used- -Shakespeare , 
Milton,  Blake- -in  choruses  and  a scena  for  two  solo  voices  with  orchestra,  for 
didactic  public  utterance  rather  than  lyric  effusion.  And  the  rest  is  opera, 
oratorio,  music- theater . 

So  Sing,  Ariel  is  a new  departure  for  Goehr,  an  entirely  lyrical  setting 
of  original  English  poetry.  He  approached  warily,  asking  a friend  to  block 
out  an  anthology  to  which  he  then  adhered  with  only  slight  alterations.  Since 
that  friend  is  Sir  Frank  Kermode  the  contents  range  widely  in  time,  with 
fragments  or  whole  poems  from  Campion  to  Craig  Raine,  and  across  the  Atlantic 
to  include  Wallace  Stevens  and  John  Hollander.  But  the  individual  authors 
blend  into  a newly  conceived  continuity,  with  its  own  expressive  validity  even 
without  the  intensification  provided  by  the  music. 

Part  I opens  with  Auden's  invitation  to  Ariel,  the  ambiguous  nature- 
spirit  from  Shakespeare's  Tempest,  to  sing  forth,  of  life,  love,  and  death. 
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Waller  elicits  a rapt  response  from  Milton's  Comas,  with  the  two  girls  closely 
entwining  the  principal  voice.  This  section  of  vernal  freshness  continues 
with  a Campion  setting- -a  j azz- inflected  three-voiced  madrigal  of  great 
fleetness  and  delicacy- -and  closes  with  an  Echo  of  the  fragment  from  Comus  for 
the  two  sopranos  only. 

Part  II  immediately  untunes  this  happiness  with  Iago's  bitter  words  from 
Othello.  The  ensuing  Yeats  setting  (troubled  loves  and  lusts  confused  in  the 
long  past),  keeps  up  the  jazzy  transparency.  At  its  end  the  trumpet's  groping 
practice-phrases  phase  into  the  amateur  tenor  across  the  street  in  John 
Hollander's  poem  of  melancholy  going- to-seed.  The  slammed  window  cuts  the 
sound  off  but  the  thoughts  mill  on.  The  two  girls  sing  of  "low  sullen  sounds" 
with  fits  and  starts  of  pain;  the  principal  re-enters  for  the  poignant 
fragment  of  Hardy  which  inspires  the  most  sustained  music  so  far,  mainly 
instrumental,  with  "the  women  calling"  and,  in  a Postlude,  her  desolate  echo 
by  the  two  girls . 

Who,  as  Part  III  begins,  come  forward  to  rebuke  their  leader's 
depression;  "there  is  so  much  to  celebrate."  But  she  is  unmoved.  Her 
dejecting  response  ("I  see,  not  feel...")  is  preceded  by  a highly 
characteristic  instrumental  introduction  as  they  return  to  their  background. 

A reminiscence  from  the  Hollander  sets  off  the  first  of  two  beautiful  Wallace 
Stevens  settings,  here  a song  of  autumn  demoralization,  heavy  with  self- 
distrust  and  lapsed  hopes.  It  is  followed  by  a long  pause. 

Part  IV  begins  in  balefulness  with  a kind  of  unison  chorale  which  then 
uncovers  a fragment  of  double-bass  solo.  This  grows  into  an  elaborate 
virtuoso  cadenza  framed  by  the  chorale  and  its  piano-decorations,  the  frame 
including  the  two  sopranos,  desiring  Ariel  to  sing  again,  "To  man,  meaning  me 
/ In  love  or  out."  Which  produces  the  cycles  centerpiece,  a scherzo-setting 
of  Larkin's  unfinished  posthumous  daydream  about  death.  As  the  surprising 
climax  approaches  the  music  slows  and  thins,  with  a lyrical  solo  for  the 
violin  which  in  turn  tapers  away  leaving  only  declamatory  voice  and  piano  for 
the  mysterious  denouement. 

Part  V starts  with  jeering  from  the  sopranos  at  what  Hofmannsthal  called 
"the  aging  artist,  caught  between  desire  and  renunciation."  The  music  as 
their  mockery  fades  is  empty  yet  expectant,  with  a lovely  play  of  phrase  and 
timbre  between  the  instruments  to  preface  the  second  Stevens  setting,  poised 
and  calm  even  above  the  sax's  rattling  its  keys  and  threatening  bass  rumbles 
from  the  piano.  These  rumbles  recur  as  the  sopranos  take  up  the  phrases 
"without  human  meaning. . .without  human  feeling..."  A few  bars  of  deep  sleep 
and  thick  darkness  follow,  until  the  rejuvenating  trumpet  summons  all  three 
singers  to  rise  and  set  to  work.  From  here  on  a feeling  of  coda- -winding 
down,  drawing  in- -predominates . The  two  sopranos  join  the  principal,  singing 
as  one,  first  for  a further  fragment  of  Stevens,  which  liaises  by  alliteration 
( "glittering .. .brilliantly" ) into  the  return  of  the  evocation  to  Ariel,  taken 
up  just  before  it  ended  at  the  cycle's  start  (the  sopranos  adding  a descant  to 
the  principal  voice's  original)  and  now  taken  further  (leaving  only  the  lead 
singers,  all  the  way  down  "the  silent  passage  / Into  discomfort."  This 
(repeated  three  times)  is  the  last  singing;  but  music  has  the  last  word,  a 
viola  melody  surrounded  by  the  other  instruments  in  a lullaby  that  eschews 
discomfort;  until  right  at  the  very  end  a last-minute  recrudescence  seems  to 
say,  once  more,  "Arise!  Thrust  in  thy  sickle." 

--Rob it  Holloway 
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I'oi  (as  you  will  guess)  il  was  death  1 had  in  mind. 

Who  covets  our  breath,  who  seeks  and  will  always  find; 

To  keep  out  of  his  thought  was  my  whole  care. 

Yet  down  among  sunlit  courts,  yes4  he  was  there. 

Taking  his  rents;  yes,  I had  only  to  look 

To  see  the  shape  of  his  head  and  the  shine  of  his  book. 

And  the  creep  of  the  world  under  his  sparrow-trap  sky. 

To  know  how  little  slips  his  immortal  memory. 

So  it  was  stale  time  then,  day  in,  day  out. 

Blue  fug  in  the  room,  nothing  to  do  but  wait 

The  start  of  his  feet  on  the  stair,  that  sad  sound  climbing  to 

cut  me  from  his  restless  mind 

With  a sign  that  the  air  should  stick  in  my  nose  like  bread. 
The  light  swell  up  and  turn  black  - so  I shammed  dead. 

Still  as  a stuck  pig,  hoping  he’d  keep  concerned 

With  boys  who  were  making  the  fig  when  his  back  was  turned; 

And  the  sun  and  the  stove  and  the  mice  and  the  gnawed  paper 
Made  up  the  days  and  nights  when  I missed  supper. 

Paring  my  nails,  looking  over  the  farbelow  street 
Of  tramways  and  bells.  But  one  night  I heard  the  feet. 

Slop  after  step  they  mounted  with  confidence, 
l ime  shrank.  They  paused  at  the  top.  There  was  no  defence. 

I sprawled  to  my  knees.  Now  they  came  straight  at  my  door. 
This,  then,  the  famous  eclipse?  The  crack  in  the  floor 

Widening  for  one  long  plunge?  In  a sharp  trice. 

The  world,  lifted  and  wrung,  dripped  with  remorse. 

The  fact  of  breathing  tightened  into  a shroud. 

Light  cringed.  The  door  swung  inwards.  Over  the  threshold. 

Nothing  like  death  stepped,  nothing  like  death  paused. 
Nothing  like  death  has  such  hair,  arms  so  raised. 

Why  are  your  feet  bare?  Was  not  death  to  come? 

Why  is  he  not  here?  What  summer  have  you  broken  from? 


PART  5 

D Thou  hast  nor  youth  nor  age 

But  as  it  were,  an  after-dinner’s  sleep. 
Dreaming  on  both. 

D The  palm  at  the  end  of  the  mind. 
Beyond  the  last  thought,  rises 
In  the  bronze  distance. 


A gold-leathered  bird 

Sings  in  the  palm,  without  human  meaning, 
Without  human  feeling,  a foreign  song. 

You  know  then  it  is  not  the  reason 
That  makes  us  happy  or  unhappy. 

The  bird  sings.  Its  feathers  shine. 

The  palm  stands  on  the  edge  of  space. 

The  wind  moves  slowly  in  its  branches. 

The  bird’s  fire-fangled  feathers  dangle  down. 

0 (Echo) 

Without  human  meaning. 

Without  human  feeling,  a foreign  song. 

d]  All’s  in  deep  sleep  and  night;  thick  darkness  lies 
And  hatcheth  o’er  thy  people; 

But  hark!  What  trumpet’s  that?  What  Angel  cries 
Arise!  Thrust  in  thy  sickle. 

d]  The  rock  of  autumn,  glittering, 

Ponderable  source  of  each  imponderable. 

The  weight  we  lift  with  the  finger  of  a dream  ... 

0 (no.  1 completed) 

...  brilliantly,  lightly. 

Of  separation. 

Of  bodies  and  death, 

Unanxious  one,  sing 
To  man,  meaning  me, 

As  now,  meaning  always. 

In  love  or  out. 

Whatever  that  mean. 

Trembling  he  takes 
The  silent  passage 
Into  discomfort. 


0 [W.H.  Auden,  ‘The  Sea  and  the  Mirror'  from  ‘For 
the  Time  Being’,  publ.  Faber  & Faber  Ltd.] 

CD  [Spenser,  Fairie  Queene  II] 

0 [From  Collected  Shorter  Poems  by  Ezra  Pound; 
‘Envoi’  (1919),  in  Personae,  207.  Publ.  Faber  & Faber 
Ltd]  Copyright  1926  by  Ezra  Pound,  used  with 
permission  of  the  publisher.  New  Directions 
Publishing  Corp.,  USA.] 

0 [Milton,  ‘Comus’] 

0 [Thomas  Campion] 

0 [Milton,  ‘Comus’] 

0 [Shakespeare,  ‘Othello’] 

0 [W  B Yeats,  from  ‘The  Tower’,  1928] 

0 [John  Hollander  ‘When  Song  will  not  Do’  from  ‘In 
Time  and  Place’,  John  Hopkins  Univ.  Press,  1986,  10] 

0 [Collins,  ‘Ode  to  the  Passions’] 

0 [Thomas  Hardy] 

0 [W.H.  Auden,  supra.] 

0 [Craig  Raine,  ‘The  Prophetic  Book’.  From  London 
Review  of  Books,  20.9.84-3.10.83,  11] 

0 [Coleridge, ‘Dejection  Ode’] 

0 [Hollander,  supra.] 

0 [Wallace  Stevens,  ‘The  Man  whose  Pharynx  was 
Bad’.  From  ‘Collected  Poems’,  Publ.  Faber  & 
Faber,  ’961 


0 [W.H.  Auden,  supra.] 

0 [Philip  Larkin,  ‘Unfinished  Poem’.  From  ‘Collected 
Poems’  1938-1983  edited  by  Anthony  Thwaite 
Publ.  Faber  & Faber  Ltd.,  1988.  © The  Estate  of 
Philip  Larkin,  1988] 

0 [Shakespeare,  ‘Measure  for  Measure’] 

0 [Wallace  Stevens,  ‘Of  Mere  Being’.  From  ‘Opus 
Posthumous’,  Publ.  Faber  & Faber  Ltd,  117-8.] 

0 [Wallace  Stevens,  supra.] 

0 [Henry  Vaughan,  ‘Corruption’] 

0 [Wallace  Stevens,  ‘An  Ordinary  Evening  in  New 
Haven’,  XVI.  From  ‘Collected  Poems’,  Publ.  Faber  & 
Faber  Ltd,  476.] 

0 [W.H.  Auden,  supra.] 
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Five  Early  Songs 

A Shepherd  in  a Shade 
Who  Ever  Thinks  or  Hopes 
What  Thing  is  Love? 

Sweet  Was  the  Song 
As  Flora  Slept 


arr.  Arne  Djzl'rumsgaard 
John  Dowland  (1563-1626) 

of  Love? 

John  Bartlet 
John  Attey  (?-1640) 

John  Hilton  (1599-1657) 


Scott  Reinholtz,  tenor 
Lisa  Sylvester,  piano 


Noel  (Victor  Wilder)  Gabriel  Faure 

Lydia  (Leconte  de  Lisle)  (1845-1924) 

Poeme  d'un  Jour  (Charles  Grandmougin) 

Rencontre 
Tou j ours 
Adieu 

Arpege  (Albert  Samain) 


Nicholas  Cotellessa,  tenor 
Joseph  Lawson,  piano 


Erinnerung  ( Schenkendorf ) 

Das  Madchen  Spricht  (Gruppe) 

Wir  Wandelten  (Daumer) 

Wie  Froh  und  Frisch  (from  Tieck's  Magelone  Cycle) 

Jane  Berlin,  soprano 
Cristina  Stanescu,  piano 

Chansons  madecasses  (Evariste  Parny)  Maurice  Ravel 

(1875-1937) 


Johannes  Brahms 
(1833-1897) 


Virginie  Landre,  mezzo-soprano 
Valerie  Aimard,  cello 
Charles  Brink,  flute 
John  Churchwell,  piano 


Funf  Lieder,  Op . 3 (Stefan  George) 
Dies  ist  ein  Lied 
Im  Windesweben 
An  Bachesranft 
Im  Morgentaun 
Kahl  reckt  der  Baum 


Anton  Webern 
(1883-1945) 


Elizabeth  Shammash,  mezzo-soprano 
Katherine  Chu,  piano 


Gerald  Finzi 


from  "A  Young  Man's  Exhortation"  (Thomas  Hardy) 
A Young  Man's  Exhortation 
Her  Temple 
Transformations 
The  Sigh 
Budmouth  Dears 

Michael  Harris,  tenor 
Lisa  Sylvester,  piano 


Franz  Schubert 
(1797-1828) 


Schweizerlied 
Gretchens  Bitte 
Heimliches  Lieben 
Litanei 
Die  Vogel 


Sandhya  Subramanian,  soprano 
Kyle  Nobles,  piano 


Ich  Stand  in  dunklen  Traumen 
Das  ist  ein  tag 
Er  ist  Gekommen 
Am  Strande 

Was  Weinst  du,  Blumlein 


Clara  Schumann 
(1819-1896) 


Elisabeth  Weigle,  soprano 
Lisa  Sylvester,  piano 


GABRIEL  FAURE  (1845-1924) 


Noel  poetry  of  Victor  Wilder 

Night  falls  in  the  high  heavens, 

the  frozen  dew  is  suspended  from  the  branches. 

And  in  the  skies, 

the  flight  of  the  angels  awakens  a mysterious  sound. 

The  star  which  guides  the  Magi 
stops  finally  in  the  clouds 

And  shines  a golden  aura  on  the  straw  house  where  Jesus  sleeps. 
Opening  his  eyes, 

the  Child  rests  in  his  humble  crib, 

in  his  cradle  of  fresh  straw,  smiling  at  the  pilgrims, 
they  bow  and  say,  "Sire,  receive  the  incense,  gold  and  myrth 
and  let  us,  oh  sweet  Jesus,  kiss  the  tip  of  your  bare  feet. 

Like  the  tfegi , people,  bow  down 
and  follow  their  pious  example 
as  this  stable  is  now  a temple 
and  this  Child  will  be  your  king. 


Lydia  poetry  of  Leconte  de  Lisle 

Lydia,  on  your  rosy  cheeks, 

and  on  your  neck,  so  fresh  and  white, 

flow  sparkingly, 

the  fluid  golden  tresses  which  you  loosen. 
The  shining  day  is  the  best  of  all; 

Let  us  forget  the  eternal  grave, 

let  your  kisses,  your  kisses  of  a dove, 

Sing  on  your  blossoming  lips. 

A hidden  lily  spreads  unceasingly 
cl  divine  fragrance  in  your  breast; 
Numberless  delights 
emanate  from  you,  young  goddess, 

I love  you  and  die,  Oy\}my  love; 

Kisses  have  carried  away  my  soul! 

Oh  Lydia,  give  me  back  my  life, 

That  I may  die  forever  die! 


Poeme  d'un  Jour  Day  Poem 
poetry  of  Charles  Grandmoiigin 

Rencontre  Encounter 

I was  sad  and  pensive  when  I met  you; 

I feel  less  today,  my  obstinate  torment. 

Oh,  tell  me,  might  you  be  the  woman  not  even  hoped  for. 

And  the  ideal  dream  vainly  pursued? 

Oh,  passerby  with  gentle  eyes,  might  you  be  the  friend 
Who  would  bring  back  happiness  to  the  lonely  poet? 

And  will  you  shine  on  my  strengthining  soul 
Like  the  native  sky  on  the  heart  of  an  exile? 

Your  timid  sadness,  alike  to  mine. 

Loves  to  see  the  sun  set  over  the  ocean. 

Facing  this  vastness  your  ecstacy  awakens, 

And  the  charm  of  the  evenings  is  dear  to  your  beautiful  soul. 

A mysterious  and  gentle  sympathy 

Already  chains  me  to  you  like  a living  bond 

And  my  soul  trembles,  overwhelmed  by  love. 

And  my  heart  cherishes  you  without  knowing  you  well! 

Tou jours  Always 

You  ask  me  to  be  silent. 

To  flee  far  from  you  forever. 

And  depart  in  solitude 

Without  remembering  the  one  I loved! 

Rather  ask  the  stars 
To  fall  into  the  infinite. 

The  night  to  lose  its  veils. 

The  day  to  lose  its  brightness! 

Ask  the  boundless  ocean 
To  drain  its  vast  waves. 

And  when  the  winds  rage  in  madness. 

To  still  their  mournful  cries! 

But  do  not  believe  that  my  soul 

Will  free  itself  from  its  bitter  sorrows. 

And  cast  off  its  fire. 

As  spring  casts  off  its  flowers. 

Adieu  Farewell 

How  quickly  everything  dies,  the  rose  uncloses. 

And  the  fresh  colored  mantles 
of  the  meadows; 

The  long  sighs,  the  beloved  ones, 

Disappear  in  smoke! 

We  see,  in  this  fickle  world, 

Change , 


(Faurer  con't) 

Faster  than  the  waves  ar  the  snores. 
Our  'dreams  I 

Faster  than  dew  on  flowers. 

Our  hearts  I 

One  believed  in  being  faithful  to  you, 
Oruel  one , 

But  alas,  the  longest  loves 
Are  short 1 

And  I say,  leaving  your  charms, 

Without  tears , 

Almost  at  the  moment  of  my  confession, 
F areweil I 
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In  the  back  of  a melodious  park. 

The  transoarent  shadow  where  one  breathes 


Your  silent  poem. 

Night  of  langour,  night  of  lies 


Which  lies,  in  your  hair  of  dreams 


The  moon,  jewel  or  the  Orient. 


Sylva,  Sylvie  and  Sylvanire, 


To  by  the  silver  paths. 

To  quickly,  rime  is  shorn. 
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Johannes  Brahms 


REMEMBRANCE 


You  wondrously  beautiful  moments, 
the  loveliest  maiden  of  the  whole  world 
has  eternally  brightened  you  with  her  light 
You  places,  you  sacred  places, 
you  carried  the  beloved  image, 

what  miracles,  what  treasures  before  my  eyes  have  you  unveiled. 

You  gardens,  and  you  green  forests, 
you  vineyards  in  sweet  grace. 

The  noble,  the  pure  one  came  to  me  with  modesty  and  grace. 

You  words,  that  she  spoke  then,  you  loveliest  hai f -whispered  word, 
your  magic  charm  will  never  be  broken, 
you  ring  and  resound  forever  and  ever. 

You  wonderously  beautiful  moments, 

you  laugh  and  tempt  , eternally  alluring. 

I look  back  with  longing,  filled  with  pain  and  joy, 
and  the  greed  of  love. 


THE  MAIDEN  SPEAKS 


Swallow,  tell  me, 

is  it  your  old  mate  with  whom  you  built  your  nest? 
Or  have  you  of  late  given  yourself  to  him? 

Tell  me,  what  do  you  twitter? 

Tell  me,  what  do  you  whisper? 

In  the  mornings  so  intimately? 

Surely,  you  have  not  long  been  a bride? 


WE  STROLLED 


We  strolled,  we  two  toghether. 

I was  so  still  and  you  were  so  still; 

I would  give  much,  if  I could  know  what  you  were  thinking  then. 
What  I was  thinking,  let  it  remain  unspoken! 

Only  one  thing  I say: 

Everything  was  so  beotiful  that  I thought. 

So  heavenly  joyous  was  it  all. 

In  my  head,  my  thoughts  rang  out  like  little  chimes; 

So  wondrously  sweet,  so  wondrously  beautiful, 
is  no  other  sound  in  the  world. 


HOW  GAY  AND  CLEAR 


How  gay  and  clear  my  mind  feels  now, 
behind  me  remains  all  anxiety, 
my  heart  strives  with  new  courage, 
a new  desire  awakes. 

The  stars  are  mirrored  in  the  sea, 
and  the  waves  shine  with  gold. 

I ran  aimlessly  to  and  fro  and  was  not  evil  nor  good. 
But  gone  are  my  doubts  and  my  hesitating  mind; 

0’n  carry  me,  you  rolling  waves, 
to  my  long  yearned  for  homeland. 

In  the  lovely  twilit  distance, 
songs  of  my  homeland  calls, 
stars  gaze  with  tender  eyes. 

Be  calm,  you  true  star  and  lead  me  to  distant  paths 
to  the  much  beloved  threshold, 
towards  my  happiness  at  last! 


Maurice  Ravel:  Chansons  Madecasses.  (Evariste  Parny) 


Nahandove.  0 belle  Nahandove!  L’oiseau  nocturne  a commence  ses  cris,  la  pleine  lune  brille  sur  ma  tete,  et  la  rosee 
naissante  humecte  mes  cheveux.  Void  l'heure;  qui  peut  t’arreter,  Nahandove,  O belle  Nahandove! 

Le  lit  de  feuilles  est  prepare;  je  l’ai  parseme  de  fleurs  et  d'herbes  odoriferantes;  il  est  digne  de  tes  charmes,  Nahandove, 
0 belle  Nahandove! 

Elle  vient.  J'ai  reconnu  la  respiration  precipitee  que  donne  une  marche  rapide;  j’entends  le  froissement  de  la  pagne 
qui  Lenveloppe;  c'est  elle,  c’est  elle.  c’est  Nahandove,  la  belle  Nahandove! 

O reprends  haleine  ma  jeune  amie:  repose  toi  sur  mes  genoux.  Que  ton  regard  est  enchanteur!  Que  le  mouvement  de 
ton  sein  est  vif  et  delicieux  sous  la  main  qui  le  presse!  Tu  souris,  Nahandove,  0 belle  Nahandove! 

Tes  baisers  penetrent  jusqu’a  Lame;  tes  caresses  brulent  tous  mes  sens;  arrete  ou  je  vais  mourir.  Meurt-on  de  volupte 
Nahandove,  0 belle  Nahandove! 

Le  plaisir  passe  comme  un  eclair.  Ta  douce  haleine  s’affaiblit,  tes  yeux  humides  se  referment,  ta  tete  se  penche 
mollement,  et  tes  transports  s’eteignent  dans  la  langueur.  Jamais  tu  ne  fus  si  belle,  Nahandove,  O belle  Nahandove! 

. . .Tu  pars  et  je  vais  languir  dans  les  regrets  et  les  desirs.  Je  languirai  jusqu’au  soir.  Tu  reviendras  ce  soir,  Nahandove, 
O belle  Nahandove! 


Nahandove,  0 beautiful  Nahandove!  The  nocturnal  bird  has  begun  its  calls,  the  full  moon  shines  over  my  head,  and 
the  early  dew  moistens  my  hair.  This  is  the  time;  who  could  stop  you,  Nahandove,  O beautiful  Nahandove! 

The  bed  of  leaves  is  ready;  I have  strewn  it  with  flowers  and  scented  herbs;  it  is  worthy  of  your  charms,  Nahandove, 
O beautiful  Nahandove! 

She  is  coming.  I recognize  the  rapid  breathing  due  to  a feist  step.  I hear  the  rustling  of  the  cloth  wrapped  around  her; 
it  is  she,  it  is  she,  it  is  Nahandove,  the  beautiful  Nahandove! 

0 catch  your  breath  my  young  friend;  rest  upon  my  lap.  How  bewitching  is  your  gaze!  How  alive  and  delicate  is  the 
movement  of  your  breast  under  the  hand  that  presses  it!  You  are  smiling,  Nahandove.  0 beautiful  Nahandove! 

Your  kisses  pierce  my  soul;  your  caresses  burn  all  my  senses:  stop  or  I shall  die.  Can  one  die  of  voluptuousness, 
Nahandove,  0 beautiful  Nahandove! 

Pleasure  passes  like  lightning.  Your  sweet  breath  becomes  feeble,  your  moist  eyes  are  close,  your  head  droops  softly, 
and  your  rapture  vanishes  into  languor.  Never  were  you  so  beautiful,  Nahandove,  O beautiful  Nahandove! 

...You  leave,  and  1 shall  languish  in  regrets  and  desires.  I shall  languish  until  night.  You  will  come  back  tonight, 
Nahandove,  O beautiful  Nahandove! 


Aoua!  Aoua!  Mefiez-vous  des  blancs  habitans  du  rivage.  Du  terns  de  nos  peres,  des  blancs  descendirent  dans  cette  lie. 
On  leur  dit:  voila  des  terres,  que  vos  femmes  les  cultivent;  soyez  justes,  sovez  bons,  et  devenez  nos  freres. 

Les  blancs  promirent.  et  cependant  ils  faisoient  des  retranchemens.  Un  fort  menagant  s’eleva;  le  tonnerre  fut  renferme 
dans  des  bouches  d’airain;  leurs  pretres  voulurent  nous  donner  un  Dieu  que  nous  ne  connoissons  pas;  ils  parlerent  enfin 
d’obeissance  et  d’esclavage.  Plutot  la  mort!  Le  carnage  fut  long  et  terrible;  mais  malgre  la  foudre  qu’ils  vomissoient 
et  qui  ecrasoit  des  armees  entieres,  ils  furent  tous  extermines.  Aoua!  Aoua!  Mefiez-vous  des  blancs. 

Nous  avons  vu  de  nouveaux  tyrans.  plus  forts  et  plus  nombreux,  planter  leur  pavilion  sur  le  rivage.  Le  ciel  a combattu 
pour  nous.  II  a fait  tomber  sur  eux  les  pluies,  les  tempetes  et  les  vents  empoisonnes.  Ils  ne  sont  plus,  et  nous  vivons, 
et  nous  vivons  fibres.  Aoua!  Aoua!  Mefiez-vous  des  blancs,  habitans  du  rivage. 


Aoua!  Aoua!  Beware  of  the  white  men,  inhabitants  of  the  shores.  In  our  father’s  time,  white  men  came  to  this  island. 
They  were  told:  here  is  land,  let  your  women  cultivate  it;  be  just,  be  good,  and  become  our  brothers. 

The  white  men  promised,  and  yet  built  entrenchments.  A menacing  fort  arose;  thunder  was  concealed  in  bronze 
mouths;  their  priests  wanted  to  give  us  a God  whom  we  did  not  know;  they  spoke  then  of  submission  and  slavery. 
Rather  death!  The  carnage  was  long  and  terrible;  but  despite  the  lightning  which  they  vomited  and  which  crushed 
entire  armies,  they  were  all  exterminated.  Aoua!  Aoua!  Beware  of  the  white  men. 

We  saw  new  tyrants,  stronger  and  more  numerous,  plant  their  banner  on  the  shore.  Heaven  fought  for  us.  It  made 
rain  fall  on  them,  tempests  and  poisoned  winds.  They  are  no  more  and  we  five  on,  and  we  five  free.  Aoua!  Aoua! 
Beware  of  the  white  men,  inhabitants  of  the  shores. 


II  est  doux  de  se  coucher  durant  la  chaleur,  sous  un  arbre  touffu,  et  d’attendre  que  le  vent  du  soir  amene  la  fraicheur. 

Femmes,  approchez.  Tandis  que  je  me  repose  ici  sous  un  arbre  touffu,  occupez  mon  oreille  par  vos  accens  prolonges. 
Repetez  la  chanson  de  la  jeune  fille,  lorsque  ses  doigts  tressent  la  natte,  ou  lorsqu’assise  aupres  du  riz,  elle  chasse  les 
oiseaux  avides. 

Le  chant  plait  a mon  ame.  La  danse  est  pour  moi  presqu’aussi  douce  qu’un  baiser.  Que  vos  pas  soient  lents;  qu’ils 
imitent  les  attitudes  du  plaisir  et  l’abandon  de  la  volupte. 

Le  vent  du  soir  se  leve;  la  lune  commence  a briller  au  travers  des  arbres  de  la  montagne.  Allez,  et  preparez  le  repas. 


It  is  pleasant  to  fie  down  during  the  heat  of  the  day  under  a leafy  tree,  and  to  wait  until  the  evening  wind  cools  all. 
Women,  approach.  While  I rest  here  under  a leafy  tree,  entertain  me  with  your  easy  voices.  Repeat  the  song  of  the 
young  girl,  while  her  fingers  make  a braid,  or  while  sitting  by  the  rice,  she  chases  the  greedy  birds. 

The  singing  pleases  my  soul.  The  dance  is  for  me  almost  as  sweet  as  a kiss.  May  your  steps  be  slow;  may  they  copy 
the  poses  of  pleasure  and  the  surrender  to  voluptuousness. 

The  evening  breeze  arises;  the  moon  begins  to  shine  through  the  trees  of  the  mountain.  Go  now,  and  prepare  the 
meal. 


FIVE  SONGS,  OPUS  3 (1908-9) 

ANTON  WEBERN 

from  "The  Seventh  Ring"  by  Stefan  George 


I.  This  is  a song  for  you  alone 
of  childish  longing 

of  pious  tears. 

Through  morning  gardens  it  sounds, 
lightly  winged. 

This  song  is  meant 
to  stir  but  you  alone. 

II . In  the  wind's  murmur 

my  question  was  only  a dream. 

A smile  was  all  that  you  had  given. 

From  the  wet  night  a radiance  sparked 

Now  May  urges  on 

Now  I must  live  all  day 

in  longing  for  your  eyes  and  hair. 


III. Beside  the  stream  the  only 

early  ones  to  bloom  are  the  hazels. 

A bird  whistles  in  the  cool  meadow. 

A light  grazes  us 

warms  us  softly,  twitches  and  fades. 

The  field  is  fallow. 

Perhaps  Spring  will  scatter  flowers  upon  us. 

IV.  In  the  morning  dew  you  came  out 
with  me  to  see  the  cherry  blossoms, 

to  soak  in  the  scent  of  the  precious  grass. 
Dust  flies  far. 

Nature  has  not  yet  brought  forth  fruit  or  leaf 

Only  blossoms  abound 

The  wind  blows  from  the  South. 

V.  The  barren  tree  strains  its 
frozen  life  in  winter's  mist. 

Let  your  dream  be  uplifted 
before  it  on  a quiet  journey. 

It  stretches  forth  its  arms 
Think  often  of  it  with  favor 
that  which  in  pain, 

which  in  ice  hopes  for  Spring! 


I *• 

• "Schweizerlied"  ("Swiss  Song") 

On  the  little  hill  I sat. 

And  looked  at  the  little  birds: 
They  sang,  they  sprang. 

They  built  their  nests. 

In  a garden  I stood. 

And  looked  at  the  bees; 

They  hummed  and  buzzed. 

They  built  their  honeycombs. 

And  there  comes  Hansel, 

And  I show  him  happily 

How  they  do  it,  and  we  laugh. 

And  we  do  it  like  that  too. 


"Gretchens  Bitte"  ("Gretchen's  Prayer") 

Ah  incline,  deeply-afflicted  one. 

Thy  countenance  mercifully  to  my  distress! 
With  the  sword  in  thy  heart. 

With  a thousand  sorrows. 

Thou  lookest  upon  thy  son’s  death. 

To  his  father  lookest  thou. 

And  sighs  sendest  thou 

Upward  for  his  and  thy  distress. 

Who  can  feel  how 

The  pain  gnaws  in  my  bones? 

What  my  poor  heart  fears. 

How  it  trembles,  what  it  desires, 

Knowest  only  thou,  only  thou  alone. 

Wherever  I go. 

What  grief,  what  grief 
Is  in  my  bosom  here! 

I am  alone, 

I weep,  I weep. 

My  heart  shatters  within  me. 


"Heimliches  Lieben"  ("Clandestine  Love") 

Oh  you,  wh...  your  lips  touch  mine. 

So  would  rapture  carry  away  my  soul, 

I feel  deeply  a nameless  trembling 
And  my  bosom  heaves. 

My  eyes  flame,  a glow  spreads  over  my  cheeks. 

My  heart  beats  with  an  unknown  longing 
My  spirit  is  lost,  drunken  with  stammering  lips. 
And  can  scarcely  compose  itself. 

My  life  hangs  in  such  an  hour 
Upon  your  sweet,  rosy-soft  mouth. 

And,  enclosed  by  your  beloved  arms, 

I am  almost  lost. 

Oh,  that  my  soul  cannot  flee 

Wholly  from  itself  to' glow  in  your  soul; 

That  our  lips  which  burn  with  passion 
Must  part. 

That  my  being  cannot  dissolve  in  kisses 
When  joined  so  fast  to  your  mouth 
And  to  your  heart  that  never  dares 
For  me,  to  beat  aloud. 


"Litanei"  ("Litany") 

1.  Rest  in  peace,  all  souls. 

Those  that  are  finished  with  care  and  suffering. 
Those  that  have  fulfilled  a sweet  dream. 

Those  sated  with  life,  those  hardly  born. 

Those  that  have  departed  beyond  this  world. 

All  souls,  rest  in  peace! 

2.  Maidens'  souls,  full  of  love. 

Those  whose  tears  went  uncounted. 

Whom  false  friends  abandoned. 

And  the  blind  world  cast  out. 

All  who  have  departed  from  here. 

All  souls,  rest  in  peace! 

3.  And  those  upon  whom  the  sun  has  never  smiled. 
And  awaken  under  the  moon  on  thorns. 

To  see  the  face  of  God  one  day 
In  the  pure  light  of  Heaven; 

All  who  have  departed  from  here. 

All  souls,  rest  in  peace! 


"Die  Vogel"  ("The  Birds") 

How  lovely  and  merry 
To  hover,  to  sing. 

From  a splendid  height 
To  look  down  upon  the  earth! 

Humans  are  foolish. 

They  cannot  fly. 

They  moan  in  misery. 

We  flutter  to  Heaven. 

The  keeper  would  shoot  us. 
For  picking  the  fruit. 

We  must  scorn  him 
And  win  the  booty. 


Clara  Schumann 


I stood,  in  dark,  dreams, 
gazing  at  her  picture, 
and  the  beloved  face 
secretly  began  to  come  to  life. 

A wondrous  smile  formed  around  her  lips 

and  her  eyes  gleamed 

as  if  brimming  with  melancholy  tears. 

Mine  also  flowed  down  my  cheek, 

and  alas!  I cannot  believe  that  I have  lost  you. 


This  is  a day  of  singing, 
the  auail  sings  in  the  corn, 
the  lark  rejoices  with  glad  song 
over  the  green  hedge, 
the  hunter  blows  his  horn. 


Musing  on  the  roaring  ocean 
Which  divides  my  Love  and  me. 
Wearying  Heaven  in  warm  devotion 
For  his  weal  where  'er  he  be; 

Hope  and  Fear’s  alternate  billow 
Fielding  late  to  Nature ’s  law, 

Whisp  'ring  spirits  round  my  pillow 
Talk  of  him  that ’s  far  away. 

Ye  whom  Sorrow  never  wounded, 

Ye  who  never  shed  a tear, 
Care-untroubled,  joy  surrounded, 
Gaudv  Day  to  vou  is  dear; 

Gentle  Night  do  thou  befriend  me; 
Downy  Sleep  the  curtain  draw; 
Spirits  kind  again  attend  me, 

Talk  of  him  that’s  far  away. 


Lady  Nightingale  calls  with  sweet  chant 
over  the  foliage  a whisper  arises, 
the  echo  resounds 
sound  and  song  everywhere 
it  is  a Song  of  Spring. 


He  came  in  storm  and  rain 
and  his  oppressed  heart  met  mine. 

How  could  I guess 

that  our  paths  would  cross  ? 

He  came  in  storm  and  rain 
and  took  my  bold  heart. 

Did  he  take  mine ? Did  I take  his? 

The  two  hearts  found  each  other. 

He  came  in  storm  and  rain ! 

The  blessing  of  of  Spring  has  come 

and  my  friend  cheerfully  goes  forth  as  / behold  his  departure, 
l know  that  he  remains  with  me  over  life ’s  pathways. 


Why  do  you  weep  in  the  morning  glow,  little  jlower 
The  little  flower  laughed,  " What  do  you  mean !“ 

I am  happy,  I do  not  weep, 
tears  of  )oy  well  up  in  my  eyes. " 

You  morning  sky;  you  are  blood  red, 
as  if  the  sun  lay  dead  in  the  sea  ? 

Heaven  laughed  and  said 
7 spread  roses  on  its  path.  “ 

And  gloriously,  Heaven  shone, 

flowers  bloomed  happily  upwards 

and  the  brook’s  waves  exulted, 

making  the  sun  break  out  in  happy  laughter. 
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A Chloris 

Quand  Je  Fus  Pris  Au  Pavilion 
Mai 

Le  Printemps 


Reynaldo  Hahn 
(1875-1947) 


Robert  Eich,  tenor 
Kyle  Nobles,  piano 


Claude  Debussy 
(1862-1918) 


Victoria  Savage,  soprano 
Joseph  Talleda,  piano 


Fetes  Galantes  (poems  of  Paul  Verlaine) 
En  Sourdine 
Fantoches 
Clair  de  lune 


Phydile 

Extase 

La  vie  anterieure 


Jean-Marc  Gervais,  baritone 
Kyle  Nobles,  piano 


Henri  Duparc 


Metamorphoses  Francis  Poulenc 

Reine  des  mouettes  (1899-1963) 

C'est  ainsi  que  tu  es 
Paganini 
Priez  pour  paix 


Matthew  DiBattista,  tenor 
Katherine  Chu 


BALDWIN  PIANO 


Pyotr  I . Tchaikovskii 


Evening 

For  us  shy  stars  were  shining 
My  little  minx 
A tear  is  trembling 


Frank  Enos,  baritone 
John  Churchwell,  piano 


Songs  on  poems  of  Marianne  Moore 
Dream 

Melchior  Vulpius 
Carnegie  Hall:  Rescued 

Carol  To,  soprano 
Joseph  Talleda,  piano 

Histoires  naturelles 
Le  paon 
Le  grillon 
Le  cygne 

Le  mart in-pecheur 
La  pintade 


Beatrice  Petitet,  soprano 
Joseph  Lawson,  piano 


Quatre  Chansons  de  Don  Quichotte 
Chanson  du  Depart 
Chanson  a Dulcinee 
Chanson  du  Due 
Chanson  de  la  Mort 


Juliana  Hall 


Maurice  Ravel 
(1875-1937) 


Jacques  Ibert 
(1890-1962) 


Peter  Couchman,  bass-baritone 
John  Churchwell,  piano 


Robert  Eich,  Tenor 
Kyle  Nobles,  Piano 


A Ctl or is  - To  Chi or is 

If  it  is  true  Ch Loris  that  you  Love  me, 

(but  I hear  that  you  Love  me  well). 

I don’t  believe  that  the  kings  themselves 
have  the  same  happiness  parallel  to  mine. 

Death  would  be  unwelcome  to  exchange  my  fortune 
for  the  bliss  of  heaven! 

Everything  that  could  be  said  of  ambrosia 
cannot  begin  to  touch  my  fantasy 
of  the  graces  of  your  eyes. 


Quand  Je  Fus  Pris  Au  Pavilion  - When  I was  captured  in  the  gazebo 
When  I was  captured  in  the  gazebo 
by  my  very  graceful  and  beautiful  lady 
I burned  myself  at  the  candle, 
like  the  moth  often  does. 

I blushed  like  vermilion 

because  of  the  splendor  of  a spark. 

When  I . was  captured  in  the  gazebo 
by  my  very  graceful  and  beautiful  lady. 

1'f  I were  a merlin  that  had  wonderful  wings 
I would  keep  myself  away  from  hery 
the  one  who  delivers  the  sting. 

When  I was  captured  in  the  gazebo! 


Mai  - May 

Dear  exiled,  .it  has  been  a month 
since  you  went  away  from  my  eyes 
and  I have  seen  the  lilacs  bloom 
with  inconsolable  sorrow. 

Alone,  I run  away  from  the  clear  and  beautiful  sky, 
whose  intense  fragrance  confuses  me, 
because  the  horror  of  the  exiled  is  enhanced 
by  the  splendor  of  springtime. 

In  vain  the  sun  smiled. 

To  the  spring  I close  my  door 

and  I only  want  that  one  branch  of  lilacs  you  brought  me. 
For  the  love  oi  which  my  soul  is  full 
There  it  discovers  its  sorrows. 

Your  look  is  among  these  dear  flowers 

and  in  their  perfume  I discover  vour  breath. 


Le  Printemns  - Spring 

There  you  are,  laughter  of  spring. 

The  thyruses  of  the  lilacs  blooming. 

The  lovers  who  cherish  you 
set  their  flowing  hair  free. 

Under  the  ray’s  golden  sparkle 
the  ancient  ivy  withers. 

Let  us  lie  at  the  edge  of  the  pond  and  let 
our  bitter  pains  cure  themselves. 

For  a thousand  fabulous  hopes 

nourish  our  moved  and  palpitating  hearts! 


Debussy  / Fetes  Galantes 


En  Sourdine  (Muted) 

Serene  in  the  twilight 
Created  by  the  high  branches* 

Let  our  Love  be  penetrated 
by  the  profound  silence. 

Let  us  blend  our  souls  and  hearts 
with  our  enraptured  senses 
by  the  vague  languor 
of  the  pines  and  arbutus. 

Half  close  your  eves* 

cross  your  arms  over  your  breast. 

From  your  heart*  drive  away  all  plans. 

Let  us  surrender 

to  the  soft  cradling  breath 

which  arrives  at  your  feet  and  ripples 

the  waves  of  the  reddish  lawn. 

And  when  solemnly  the  night  will  descend 
the  voice  of  our  despair... 
the  nightingale  will  sing. 


Fantoches  (Phantoms) 


Scaramouche  and  Fulcinella. 

who  are  brought  together  by  wicked  intentions* 

are  masked  figures  in  the  moonlight. 

The  excellent  Doctor  from  Bologna 

is  gathering  herbs  in  the  dark  grass 

while  his  pretty  daughter  who  is  scantily  dressed. 

is  dancing  in  search  of  her  hansome  Spanish  Pirate. 

The  nightingale  proclaims  her  distress 

at  the  top  of  its  voice. 


Clair  De  Lune  (Moonlight) 

Your  soul  is  a chosen  landscape 
where  masqueraders  and  dancers  are  promenading. 
Playing  the  lute  and  dancing,  they  are 
almost  sad  beneath  their  disguises. 

While  singing  in  the  minor  key 

of  vain  love  and  timliness 

they  don't  seem  to  believe  in  their  happiness. 

Their  song  blends  with  the  moonlight, 

the  calm  moonlight  is  sad  and  lovely, 

which  sets  the  birds  in  the  trees  dreaming 

and  makes  the  enraptured  fountains  sob. 

the  tall  slim  statues  with  the  marble  fountains. 


o 

I  PHIDYLE  1 

The  grass  is  soft  for  slumbering 
Under  the  cool  poplar  trees 
By  the  slope  of  the  mossy  springs. 

Which  in  the  flowering  meadows. 

Sprouting  in  thousands. 

Lose  themselves  among  the  dark  thickets. 
Rest,  Oh  Phidyle ! 

Noonday  on  the  leaves 

Sparkles  and  invites  you  to  slumber! 

Among  the  cloves  and  thyme. 

Alone  in  the  full  sunshine. 

The  bees  hum  in  their  flight; 

A warm  perfume1' f ills  the  air 
At  the  turn  of  the  paths; 

The  red  poppy  is  drooping. 

And  the  birds , ggrazing  the  hill  with  their 

Seek  the  shade  of  the  wild  rosebushes. 

Ress,  Oh  Phidyle! 

but,  when  the  orb 

Descending  in  its  brillant  curve 

Will  cool  its  smoouldering  heat. 

Let  your  loveliest  smile 
And  your  tenderest  kiss 
Reward  me  for  waiting! 

LECONTE  DE  LISLE 


II  EXTASE 

On  aopctle  lily  my  heart  sleep 
In  a slumber  sweet  like  death... 
Exquisite  death, death  perfumed 
By  the  breath  of  my  beloved. . . 

On  your^pale  bosom  my  heart  it  asleep 
In  a slumber  sweet  as  death... 

JEAN  LAHOR 


wings , 


III  LA  VIE  ANTERIEURE 

I dwelled  aa  long  time  in  vast  pillard  halls 

Which  the  sun  rays  of  the  sea  coloured  with  a thousand  lights. 
And  which  their  great  columns,  straight  and  majestic. 

Made,  at  night,  alike  to  grottos  of  basalt. 

The  surging  waves,  rolling  along  the  reflections  of  the  skies. 

intermingled  in  a solemn  and  mystical  way 
The  all-powerful  chords  of  their  rich  music 
With  the  sunset's  hues  reflected  in  my  eyes... 

There,  there  is  where  I lived  in  calm  voluptuousness 
Amidst  the  azure,  the  waves  and  the  splendors. 

Amidst  nude  slaves  impregnated  with  scents. 

Who  refreshed  my  brow  with  palm  leaves, 

And  whose  sole  care  was  bent  on  fathoming 
The  painful  mystery  that  made  me  languish. 

CHARLES  BAUDELAIRE 


Francis  Poulenc 

Metamorphoses  and  Priez  pour  paix 

I.  Reine  des  mouettes  (Queen  of  the  seagulls) 

Queen  of  the  seagulls,  my  orphan 

I saw  you  blushing  I remember  it 

Under  the  misty  muslins  of  your  ancient  grief 

Pink  from  loving  the  kiss  that  pains, 

You  surrendered  to  my  hands 

Under  the  misty  muslins,  veils  of  our  bond.; 

You  blush,  you  blush,  my  kiss  is  discovering  you 

Seagull  captured  at  the  joining  of  the  great  roads 

Queen  of  the  seagulls  my  orphan 

You  were  pink  surrendered  to  my  hands 

Pink  under  the  muslins 

And  I remember  it. 

II.  C'est  ainsi  que  tu  es  (It  is  thus  that  you  are) 
Your  flesh,  mixed  with  soul 

Your  tangled  hair. 

Your  foot  pursuing  time. 

Your  shadow  which  stretches 
And  murmurs  at  my  temples , 

There,  that  is  your  portrait 
It  is  thus  that  you  are. 

And  I want  to  write  it  to  you 

So  that  when  night  comes 

You  are  unable  to  believe  and  say. 

That  I knew  you  well. 

III.  Paganini 

Violin  sea-horse  and  siren 

Cradle  of  hearts,  heart  and  cradle 

Tears  of  Mary  Magdalen 

Sigh  of  a queen 

Echo 

Violin  pride  of  agile  hands 
Depature  on  a horse  on  the  water 
Love  astride  mystery 
Thief  at  prayer 
Bird 

Violin  morganatic  women 
Puss-in-boots  ranging  the  forest 
Well  of  insane  truths 
Public  confessions 
Corset 


Violin  alcohol  of  the  troubled  soul 
Preference  muscle  of  the  night 
Shoulder  of  sudden  seasons 
Leaf  of  the  oak 
Mirror 

Violin  knight  of  silence 
Playing  escaped  from  happiness 
Bosom  of  a thousand  presences 
Boat  of  pleasure 
Hunter 

Vilmorin 


Priez  pour  paix  (Pray  for  peace) 

Pray  for  peace,  gentle  Virgin  Mary, 

Queen  of  the  skies  and  mistress  of  the  world. 
Of  your  courtesy,  ask  for  the  prayers 
Of  all  the  saints,  and  make  your  address 
To  your  son,  beseeching  his  Majesty 
That  he  may  please  to  look  upon  his  people 
Whom  he  wished  to  redeem  with  his  blood. 
Banishing  war  which  disrupts  all. 

Do  not  cease  your  prayers. 

Pray  for  peace,  pray  for  peace, 

The  true  treasure  of  joy. 


D' Orleans 


Frank  Enos,  baritone 
John  Churchwell,  piano 


EVENING 

The  cherry  orchard  is  beside  the  peasants'  hut: 

The  beetles  buzz  above  the  cherry  trees: 

The  plowmen  drag  the  plow  from  the  field: 

And,  singing  gaily,  the  young  girls  hurry  home  for  evening. 

The  family  awaits  them,  and  all  is  prepared: 

The  evening  star  rises 

and  the  daughter  serves  the  evening  meal . 

Her  mother  might  have  spoken  a word  to  her 
Had  the  nightingale  not  sung. 

Mother  lay  down  in  the  hut  beside  her  little  children: 

She  herself  fell  asleep  beside  them... 

All  became  still 

But  for  one  young  girl,  the  nightingale  didn't  become  silent. 


FOR  US  SHY  STARS  WERE  SHINING 

For  us  shy  stars  were  shining. 

The  gentle  breeze  was  hardly  blowing 

All  around  flowers  exhaled  a sweet  fragrance, 

And  waves  were  tenderly  murmuring  near  our  feet. 

We  were  young,  we  loved 

And  with  trust  into  the  distance  we  looked; 

In  us  hopeful  dreams  lived, 

And  we  were  not  yet  scared  of  grey-haired  winter's  snowstorms. 

Where  are  these  nights  with  their  shine  and  fragrant  beauty. 

And  the  mysterious  murmur  of  the  waves,  the  enthusiastic  dreams  and  hope 
Where  is  the  bright  swarra  (of  hopes  and  dreams)? 

The  stars  grew  dark,  and  cheerlessly  the  faded  flowers  wilted. 

When,  oh  my  heart,  all  that  was  - that  silent  spring  gave  to  us  - 
will  you  forget? 


MY  LITTLE  MINX 

My  little  minx,  like  a bird  pours  out  a silvery  trill. 

Like  a bird  starts  to  twitter  and  prattle,  so  sweetly 
Starts  to  prattle  and  twitter  that  I hardly  dare  breathe 
For  I fear  I disturb  the  sweet  harmony  of  these  girlish  words. 

And  endless  days,  all  my  life  I am  ready  to  listen  to  my  lovely  one 
And  listen  and  listen  and  listen! 

When  her  lively  talking  makes  her  eyes  sparkle. 

And  hightens  the  glow  of  her  cheeks: 

When  smiling  through  bright  rosy  lips, 

Her  teeth  sparkle  like  pearls  in  the  coral, 

Oh,  in  these  moments  I am  bold  once  more  v f * 

To  gaze  into  her  eyes  and  wait  for  her  kisses 
And  no  longer  am  I content  just  to  listen, 

But  would  kiss  and  kiss  and  kiss! 

My  little  minx,  for  my  whole  life  I am  ready 
To  kiss  and  kiss  and  kiss! 


A TEAR  IS  TREMBLING  ' * 

A tear  is  trembling  in  your  jealous  glance... 

Oh,  don't  be  sad,  you  are  still  dear  to  me! 

But  I can  only  love  in  freedom  - 

My  love,  broad  as  the  sea,  cannot  be  contained,  no! 

Cannot  be  contained  by  life's  shores. 

Oh!  Don’t  be  sad,  my  friend,  earthly  grief  will  pass  - 
Wait  some  more,  your  captivity  is  not  forever. 

In  one  love  will  we  all  come  together , soon, 

In  one  love,  as  broad  as  the  sea,  which  won't  be  contained,  no! 
Which  won't  be  contained  by  earthly  shores! 


Beatrice  Petitet,  mezzo-soprano 
Joseph  Lawson,  piano 


Histoires  Naturelles  (Jules  Renard)  1906 


Maurice  Ravel 


Le  Paon  / The  Peacock 

Surely  he  is  going  to  get  married  today.  It  was  supposed  to  be  for 

yesterday.  Very  well  dressed,  he  was  ready.  He  was  waiting  . only,  for  his 

fiancee.  She  did  not  come.  She  can  only  be  late.  Proud,  he  takes  a walk 
walking  like  an  indian  prince  and  carrying  his  usual  wealthy  gifts.  Love 
makes  brighter  his  colors  and  his  egret  shakes  like  a lyre.  His  fiancee 

does  not  come.  He  climbs  to  the  highest  point  of  the  roof  and  looks  up 
at  the  sun.  He  unleashes  his  diabolical  shriek.  Leon!  Leon!  Thus  he  calls 
his  fiancee»  He  sees  noone  arrive  and  nobody  answers.  The  chickens  which 
are  used  to  him  do  not  even  raise  their  heads.  They  are  tired  of 
admiring  him.  He  comes  down  into  the  yard,  so  certain  of  his  beauty  that 
he  is  incapable  of  spite.  His  wedding  will  happen  tomorrow.  But,  not  knowing 

what  to  do  with  the  rest  of  the  day,  he  goes  to  the  steps.  He  ascends 

them,  like  temple  steps  with  an  official  walk.  He  raises  his  tail  so  heavy 
because  of  so  many  eyes  that  are  looking  upon  it.  He  repeats  once  more  the 

ceremony. 

Le  Grillon  / The  cricket 

It  is  the  time  when,  tired  of  wandering,  the  black  insect  comes  back  from 
a walk  and  repairs  carefully  the  disorder  of  its  home.  First  he  rakes  its 

narrow  alley  of  sand.  It  makes  sawdust  which  it  moves  aside  at  the  threshold 

of  its  retreat.  Its  files  the  root  of  this  big  plant  which  torments  him. 

It  rests.  Then  it  winds  up  its  tiny  watch.  Is  it  finished?  Is  the  watch 
broken?  It  rests  a little  bit  more.  It  goes  home  and  closes  its  doorc  For 

a long  time  it  turns  its  key  in  the  delicate  lock.  And  its  listens:  No 

alarm  from  outside.  However  it  does  not  feel  secure.  And  like  a little  chain 
in  which  the  pulley  grinds,  it  goes  down  deep  in  the  earth.  Nothing  more  is 
heard.  In  the  silent  country  side,  the  poplars  stand  up  in  the  air  like 
fingers  and  point  to  the  moon. 


Le  cygne  / The  Swan 


He  slides  on  the  pond,  like  a white  sledge,  from  one  cloud  to  another  one. 

For  he  is  hungry  only  for  fluffy  clouds  which  he  sees  form,  move,  and  become 

lost  in  the  water 0 It  is  one  of  them  that  he  wants.  He  aims  at  it  with  his 

beak,  and  suddenly  he  plunges  his  snow-white  neck.  Then,  as  an  arm  of  a woman 

comes  out  of  a sleeve,  he  withdraws  it.  He  caught  nothing.  He  looks  around: 
the  startled  clouds  have  disappeared.  He  stays  just  a moment  confused  because 

the  clouds  with  no  delay  come  back,  and  over  there,  where  the  waves  die,  there 

is  one  which  forms  again.  Gently,  on  his  light  pillow  of  feathers,  the  swan 

rows  and  approaches.  He  becomes  exhausted  fishing  for  vain  reflections,  and 
maybe  he  will  die,  victim  of  this  delusion,  before  catching  a single  piece  of 
cloud.  But  what  am  I talking  about?  Everytime  that  he  dives,  he  search  with 
its  beak  in  the  nourishing  mud  and  brings  back  a worm.  He  is  becoming 

fat  like  a goose. 

Le  Martin-P'^cheur  / The  Kingfisher 

I did  not  catch  anything,  tonight,  but  I bring  back  a rare  emotion.  As  I was 
holding  straight  my  fishing  pole,  a kingfisher  came  to  rest  on  it.  There  is 

no  more  stunning  bird.  He  seemed  like  a fat  blue  flower  at  the  end  of  a long 

stem.  The  pole  curved  under  the  weight.  I did  not  breathe  anymore, so  proud  to 

be  taken  for  a tree  by  a kingfisher.  And  I am  sure  that  he  did  not  fly  away 

because  of  fear,  but  because  he  thought  that  he  was  only  passing  from  one 
branch  to  another. 

La  Pintade  / The  Guinea-hen 

This  is  the  hump-back  of  my  farm  yard.  She  dreams  only  of  attacking  because  of 

her  hump.  The  hens  won't  even  speak  to  her:  suddenly  she  hurls  down  and 

torments  them.  Then  she  lowers  her  head,  bends  her  body,  and  with  all  the  speed 

of  her  tiny  feet,  she  runs  to  strike,  with  her  hard  beak,  right  in  the  center 

of  a turkey's  fantail»  This  pompous  bird  was  annoying  her.  Thus,  with  her  blue 

head,  her  bright  flesh  under  her  beak,  chauvinistic,  she  rages  from  morning  till 
night.  She  fights  without  a reason,  maybe  because  she  imagines  always  that  they 
make  fun  of  her  height,  of  her  naked  skull  and  her  low  tail.  And  she  does 

not  stop  to  shriek  a discordant  scream  which  pierces  the  air  like  a nail. 

At  times  she  leaves  the  yard  and  disappears.  She  allows  the  peaceful  chickens 

to  catch  their  breath.  But  she  comes  back  more  boisterous  and  squalling  even 

more.  And,  frantic,  she  wallows  on  the  ground^What  is  wrong  with  her?  The  sly  one 

is  playing  a trick*  She  went  to  lay  her  egg  in  the  country  side*  I can  go 

and  look  for  it  if  I want.  But  then  she  rolls  over  and  over  in  the  dust  lik 

a hump-back. 


Quatre  chansons  de  Don  Quichotte 


Jacques  Ibert 


CHANSON  DU  DEPART  (Song  of  Departure) 

This  new  castle,  this  new  edifice 

All  newly  adorned  in  marble  and  porphyre 

That  love  builds  the  castle  of  its  empire 

Where  all  the  heavens  has  placed  its  artifice. 

It  is  a rampart,  a fortress  against  sin 

Where  commanding  virtue  retires 

Whom  the  eye  sees  and  whom  the  spirit  admires 

Forcing  hearts  to  render  her  ser/ice. 

It  is  a castle,  made  in  such  a way 
That  noone  can  approach  the  door 
If  great  kings  had  not  saved  its  race 
Victorious,  valiant,  and  loving. 

No  knight  ever  so  adventurous 

Without  being  such  cannot  win  the  fortress. 

-Ronsard 


CHANSON  A DULCINEE  (Song  for  Dulcinee) 

Ah,  a day  lasts  a year  for  me 
If  I do  net  see  my  Dulcinee. 

But,  Love  has  painted  her  image, 

In  order  to  soften  my  languish, 

In  the  spring  and  the  clouds. 

In  each  dawn  and  each  flower. 

Always  near  and  always  far. 

Star  of  my  long  paths. 

The  wind  carries  your  breath  to  me 
When  it  passes  over  the  jasmins. 

-Alexandre  Amoux 


CHANSON  DU  DUC  (Song  of  the  Duke) 

I want  to  sing  here  the  Lady  of  my  dreams 
Who  exalts  me  above  this  century  of  filth 
Her  heart  of  diamonds  is  pure  to  lies 
The  rose  blushes  upon  looking  at  her  cheek. 

For  her , I have  attempted  the  highest  adventures . 

My  arms  have  delivered  the  Princess  in  servitude. 

I have  vanquished  the  Enchanter,  confounded  the  perjurers 
And  forced  the  universe  to  render  her  hemage. 

Lady  for  whom  I go,  alone  above  this  earth. 

Who  will  not  be  prisoner  to  false  appearances 
I,  the  reckless  Knight,  defend  against  all 
Your  luster  unequaled  and  your  exaltation. 

-Amoux 


CHANSON  DE  LA  MORT  (Song  of  Death) 

Do  not  cry,  Sancho 
Do  not  cry,  my  friend 
Your  master  is  not  dead 
He  is  not  far  from  you 

He  lives  on  a heavenly  island  where  all  is  pure  and  without  lies 

On  the  island  finally  found  where  you  will  come  one  day 

On  the  desired  island,  0 my  friend  Sancho 

The  bcoks  are  burned 

And  make  a pile  of  ashes 

If  all  these  books  have  killed  me 

It  would  have  taken  only  one  for  me  to  live 

Phantom  in  life, 

And  real  in  death 

This  is  the  strange  lot  of  poor  Don  Quichotte 


-Amoux 
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FIFTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  8,  1993  at  10:00  A.M. 

Theatre  Concert  Hall 

Prepared  by  Eugene  Lehner,  Joel  Krosnick  (Hindemith  and 
Beethoven)  and  Julius  Levine 


Debussy  String  Quartet  No.  1,  Op.  10 

Anime  et  tres  decide 
Assez  vif  et  bien  rythme 
Andantino  doucement  expressif 
Tres  modere 

Vita  Wallace,  violin  Jessica  Troy,  viola 

Mila  Ivkovich,  violin  Rebecca  Thornblade,  cello 


Hindemith  Quintet  for  Clarinet  and  String  Quartet, 

Op.  30  (1923) 

Sehr  lebhaft 
Ruhig 

Schneller  Landler 
Arioso:  Sehr  ruhig 
Sehr  lebhaft 

Joseph  Evans,  violin  Suzannah  Farny,  viola 

Karen  DiYanni,  violin  Kari  Docter,  cello 

Susan  Warner,  clarinet 


Beethoven  Trio  in  D Major  for  Piano  and  Strings, 

Op.  70,  no.  1 ("Ghost") 

Allegro  vivace  e con  brio 
Largo  assai  ed  espressivo 
Presto 


Yumi  Nishimura,  violin  Kari  Docter,  cello 

Wendy  Chen,  piano 


Dvorak  String  Quintet  in  G Major,  Op.  18  (Op.  77) 

Allegro  con  fuoco 
Andante  religioso 
Scherzo:  Allegro  vivace  - 
Trio : L ' istesso 
Poco  andante 
Finale:  Allegro  assai 

Anne  Chalex,  violin  Jessica  Troy,  viola 

Jorge  Avila,  violin  Brent  Samuel,  cello 

Owen  Lee,  bass 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
Margo  Garrett,  coordinator 

FOURTH  RECITAL 

Sunday,  August  8,  1993  at  8:30  P.M. 

Theatre  Concert  Hall 


Chanson  d'Avril  (Louis  Bouilhet) 

Vieille  Chanson  (Millevoye) 

Adieux  de  l'Hotesse  Arabe  (Victor  Hugo) 

La  Coccinelle  (Victor  Hugo) 

Vous  ne  Priez  pas  (Casimir  Delavigne) 

Lisa  Lanzkron,  soprano 
Cristina  Stanescu,  piano 


Georges  Bizet 
(1838-1875) 


On  Wenlock  Edge  Ralph  Vaughan  Williams 

(poems  by  A . E . Housman)  (1872-1958) 

On  Wenlock  Edge 

From  far,  from  eve  and  morning 

Is  my  team  ploughing 

Oh,  when  I was  in  love  with  you 

Bredon  Hill 

Clun 


Sang  Kyoung  Kim,  tenor 

Lyrico  Nakajima,  violin  Eric  Enders,  viola 

Christina  Scroggins,  violin  Benjamin  Wolff,  cello 

John  Root,  piano 


Intermission 


Grace  and  Stir:  Three  Poems  of  A . D . Hope 

I . As  well  as  they  can 

II.  "With  thee  conversing..." 

III.  The  Gateway 

Helen  Hammond,  lyric  soprano 
John  Churchwell,  piano 


David  Evan  Thomas 
(b . 1958) 


BALDWIN  PIANO 


Richard  Strauss 
(1864-1949/ 


Drei  Lieder  der  Ophelia 

(poems  of  William  Shakespeare) 

Wie  erkenn  ich  mein  Treulieb  vor  andern  nun 
Guten  Morgen,  's  ist  Sankt  Valentinstag 
Sie  trugen  ihn  auf  der  Bahre  bloss 

Youmi  Cho,  soprano 
Pierre  McLean,  piano 


Spielmanns -Lieder,  Op.  77 
(poems  of  Albert  Sergei) 

Ihr  ewigen  sterne 

Eingeschnei te  stille  Felder 

Spiel  ich  wo  zum  Tanze  auf 

Tanzlied 

Spielmannssehnen 

Vor  Tau  und  Tag 

Wenn  der  Wein  nicht  war 

Ich  sang  mich  durch  das  deutsche  Land 

Paul  Soper,  baritone 
Kyle  Nobles,  piano 


Yrjo  Kilpinen 
(1892-1959) 


Tonight's  program  was  prepared  by  the  TMC  Vocal  Faculty,  Margo 
Garrett,  Kenneth  Griffiths,  Dennis  Helmrich  and  Alan  Smith. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE 
END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Artist- in-Residence  for  Vocal  Music. 


Five  sonas  bv  Georges  Bizet 


Chanson  d' Avril/Sona  cf  April  ( Louis  Bouilhet) 
Arise!  Arise!  Spring  comes  alive! 

Down  there,  in  the  valley,  floats  a rosy  web! 

All  quivers  in  the  garden,  all  sings 
and  your  window,  like  a joyous  glance, 
is  full  of  sun! 


Around  the  lilacs,  in  the  tufts  of  violets, 

flies  and  butterflies  rustle  in  time; 

and  the  wild  lily-of -the-valley  shakes  its  bells, 

to  awaken  love, 

love,  asleep  in  the  forest! 


Since  April  has  scattered  her  white  daisies, 
leave  your  heavy  coat  and  your  winter  muff; 

Already  the  birds  are  calling  you, 

and  your  sisters,  the  periwinkles,  on  seeing  your  blue  eyes, 
smile  at  you  from  the  grass! 


Come,  let  us  go! 

In  the  morning,  the  spring  is  more  limpid; 
Arise!  Come,  let  us  go! 

Let  us  not  wait  for  the  day's  burning  heat; 
I want  to  wet  my  feet  in  the  moist  dew, 
and  speak  to  you  of  love, 
of  love  under  the  flowering  pear  trees! 


Vieille  Chanson/Old  Sona  (Millevove) 


In  the  forest,  amorous  Myrtil, 
caught  the  fickle  warbler,- 
"Sweet  bird, " he  said, 

"I  intend  to  have  you  as  my 
shepherdess ! 

As  a price  for  the  gift  that  I will 
make , 

I ask  only  kisses! 

If  my  Lucette  will  give  me  two  for 
a bouquet, 

I will  give  ten.  Ah!  I will  give 
ten  to  the  warbler." 


The  warbler,  in  the  valley,  in  order  to 
leave  her  faithful  lover, 
tried. . .tried. . .tried. . . 
until,  from  her  prison,  she  escaped  in 
in  full  flight. 

"Ah!"  said  the  desolate  shepherd, 
"goodbye  to  the  kisses  of  Lucette 
All  my  happiness  has  flown  away 
on  the  wings  of  the  warbler." 


Myrtil  returned  to  the  nearby  forest 
crying  over  his  loss! 

Perhaps  by  chance,  perhaps  by  design, 

in  the  forest,  he  found  Lucette 

who,  upon  seeing  this  sign  of  faithfulness, 

flew  from  her  retreat  and  said  to  him: 
"console  yourself,  console  yourself  Myrtil, 
You  have  only  lost  the  warbler." 


Adieux  de  I'Hocesse  Arabe/The  Arabian  Hostess'  Goodbye  (Victor  Hugo) 
Since  nothing  can  keep  you  in  this  happy  country, 
not  the  shade  of  the  palms,  nor  the  yellow  corn, 
nor  the  repose,  nor  the  abundance 

nor  seeing,  that  at  your  voice,  beats  the  young  breast 
of  our  sisters,  who  in  the  evening, 
crown  a hill  with  their  whirling  dance. 

Goodbye,  beautiful  traveler, 

Alas!  goodbye! 

Oh!  you  are  not  of  those  who  limit  their  idle  feet 
to  their  roofs  of  branches  or  of  canvas! 

Who,  dreamers  without  actions,  listen  to  the  stories, 
and  in  the  evenings  seated  in  front  of  their  doors, 
wish  of  going  away  in  the  stars! 

Alas!  Goodbye,  beautiful  traveler! 

If  you  had  wished,  o young  man,  perhaps  one  of  us 
would  have  gladly  served  you  on  bended  knee 
in  our  huts  which  are  always  open. 

She  would  rock  you  to  sleep  with  her  songs, 
to  chase  from  your  forehead  the  wicked  gnats, 
she  would  make  a fan  of  green  leaves. 

If  you  do  not  return,  dream  a little  sometimes, 
of  the  daughters  of  the  desert, 

sisters  of  the  sweet  voice,  who  dance  with  bare  feet  on  the  dune, 

0 beautiful  young  man,  beautiful  passing  bird, 
remember;  because  maybe,  o swift  stranger, 
your  memory  remains  with  more  than  one! 

Alas!  Goodbye,  beautiful  stranger! 

Remember ! 


La  Coccinelle/The 

She  said  to  me:  "Something  torments 
me ... " 

and  I glimpsed  her  snowy  white 
neck . . . 

and  on  it...  a little  pink  insect. 

I should  have...  yes... 

But,  wise  or  foolish,  at  sixteen 
years  one  is  timid! 

I should  have...  oh!  yes 

I should  have  seen  the  kiss  on  her 
moutn, 

more  than  the  insect  on  her  neck! 


Ladvbua  (Victor  Hugo) 

One  would  say  it  had  a shell, 

A pink  back  with  a black  spot. 

To  see  us,  the  warblers  leaned  over  in 
the  foliage. 

Her  fresh  mouth  was  there!... 

Alas!  Alas! 

I leaned  over  to  the  beautiful  one... 
and  I caught  the  ladybug... 
but  the  kiss  flew  away!... 


"Son,  learn  from  my  name:" 

said  the  insect  in  the  blue  sky!... 

The  beasts  are  of  God!... 

But  stupidity  is  man's..." 

Alas!  I should  have...  yes! 

Alas!  I should  have!... 


Vous  ns  Priez  pas /You  do 
My  beloved,  in  my  pain, 

I come  from  the  city  of  tears, 
to  ask  you  for  your  prayers. 

You  said  to  me,  bending  towards  me: 
"While  I live,  I will  pray  for  you" 
these  were  your  last  words. 

Alas!  since  I have  left  your  arms, 

I never  hear  your  prayers . 

Alas!  I listen,  and  you  do  not  pray! 


not  crav  (Casimir  Delavigne) 

How  much  torment  have  our  sweet  raptures 
cost  me  in  these  sad  dwellings! 

The  days  have  neither  evening 
morning, 

and  the  hand  turns  without  end 
on  a face  without  hours: 

Alas!  towards  you,  friend,  I stretch 
my  arms , 

I wait  in  vain  in  these  sad  dwellings! 
Alas!  I wait  and  you  do  not  pray! 


Goodbye!  I will  not  return  any  more 
to  tire  you  with  useless  cries, 
since  to  your  eyes  another  is  beautiful. 
Ah!  to  you  her  kisses  are  sweet! 

I die,  and  suffer  for  you! 

Happy  in  love,  you  live  for  her! 

Alas!  while  in  her  arms,  think  sometimes 
of  the  abyss  to  which  God  recalls  me 
Alas!  I descend,  do  not  follow  me! 


i 


On  Wenlock  Edge,  by  Ralph  Vaughan  Williams 


On  Wenlock  Edge 


On  Wenlock  Edge  the  wood's  in  trouble ,- 
His  forest  fleece  the  Wrekin  heaves; 
The  gale,  it  plies  the  saplings 
double , 

And  thick  on  Severn  snow  the  leaves . 

'Twould  blow  like  this  through  holt 
and  hanger 

When  Uricon  the  city  stood: 

'Tis  the  old  wind  in  the  old  anger, 

But  then  it  threshed  another  wood. 

Then,  ' twas  before  my  time,  the  Roman 
At  yonder  heaving  hill  would  stare: 

From  far,  from 

From  far,  from  eve  and  morning 
And  yon  twelve -winded  sky. 

The  stuff  of  life  to  knit  me 
Blew  hither:  here  am  I. 

Now  - for  a breath  I tarry 
Nor  yet  disperse  apart  - 

Is  my  teai 


The  blood  that  warms  an  English  yeoman. 
The  thoughts  that  hurt  him,  they  were 
there . 

There,  like  the  wind  through  woods  in 
riot , 

Through  him  the  gale  of  life  blew  high; 
The  tree  of  man  was  never  quiet: 

Then  'twas  the  Roman,  now  'tis  I. 

The  gale,  it  plies  the  saplings  double, 
It  blows  so  hard,  'twill  soon  be  gone. 
Today  the  Roman  and  his  trouble 
Are  ashes  under  Uricon. 

eve  and  morning 

Take  my  hand  quick  and  tell  me. 

What  have  you  in  your  heart. 

Speak  now,  and  I will  answer; 

How  shall  I help  you,  say,- 

Ere  to  the  wind's  twelve  quarter 

I take  my  endless  way. 

i ploughing 


'Is  my  team  ploughing. 

That  I was  used  to  drive 
And  hear  the  harness  jingle 
When  I was  man  alive?" 

Ay,  the  horses  trample. 

The  harness  singles  now; 

No  change  though  you  lie  under 
The  land  you  used  to  plough. 

'Is  my  girl  happy, 

That  I thought  hard  to  leave, 
And  has  she  tired  of  weeping 
As  she  lies  down  at  eve?' 


Ay,  she  lies  down  lightly. 

She  lies  not  down  to  weep: 

Your  girl  is  well  contented. 

Be  still,  my  lad,  and  sleep. 

'Is  my  friend  hearty. 

Now  I am  thin  and  pine. 

And  has  he  found  to  sleep  in 
A better  bed  than  mine?' 

Yes  lad,  yes  lad,  I lie  easy, 

I lie  as  lads  would  choose; 

I cheer  a dead  man's  sweetheart, 
Never  ask  me  whose. 


Oh,  when  I was  in  love  with  you 


Oh,  when  I was  in  love  with  you. 

Then  I was  clean  and  brave, 

And  miles  around  the  wonder  grew 
How  well  did  I behave. 

Bredon  Hill 


And  now  the  fancy  passes  by, 

And  nothing  will  remain, 

And  miles  around  they'll  say  that  I 
Am  quite  myself  again. 


In  summertime  on  Bredon 

The  bells  they  sound  so  clear; 

Round  both  the  shires  they  ring  them 
In  steeples  far  and  near, 

A happy  noise  to  hear. 

Here  of  a Sunday  morning 
My  love  and  I would  lie, 

And  see  the  coloured  counties, 

And  hear  the  larks  so  high 
About  us  in  the  sky. 

The  bells  would  ring  to  call  her 
In  valleys  miles  away: 

'Come  all  to  church,  good  people; 
Good  people,  come  and  pray.' 

But  here  my  love  would  stay. 

And  I would  turn  and  answer 
Among  the  springing  thyme, 

'Oh,  peal  upon  our  wedding. 


In  valleys  of  springs  of  rivers, 

By  Ony  and  Teme  and  Clun 
The  country  for  easy  livers. 

The  quietest  under  the  sun. 

We  still  had  a sorrows  to  lighten. 
One  could  not  be  always  glad, 

And  lads  knew  trouble  at  Knighton 
When  I was  a Knighton  lad. 

By  bridges  that  Thames  runs  under, 
In  London,  the  town  built  ill, 

' Tis  sure  small  matter  for  wonder 
If  sorrow  is  with  one  still. 


And  we  will  hear  the  chime, 

And  come  to  church  in  time1 

But  when  the  snows  at  Christmas 
On  Bredon  top  were  strown. 

My  love  rose  up  so  early 
And  stole  out  unbeknown 
And  went  to  church  alone. 

They  tolled  the  one  bell  only 
Groom  there  was  none  to  see, 

The  mourners  followed  after, 

And  so  to  church  went  she. 

And  would  not  wait  for  me. 

The  bells  they  sound  on  Bredon 
And  still  the  steeples  hum. 

'Come  all  to  church,  good  people,' 

Oh,  noisy  bells,  be  dumb; 

I hear  you,  I will  come. 

Clun 

And  if  as  a lad  grows  older 
The  troubles  he  bears  are  more. 

He  carries  his  griefs  on  a shoulder 
That  handselled  them  long  before. 

Where  shall  one  halt  to  deliver 
This  luggage  I'd  lief  set  down? 

Not  Thames,  not  Teme  is  the  river, 

Nor  London,  nor  Knighton  the  town: 

'Tis  a long  way  further  than  Knighton, 
A quieter  place  than  Clun, 

Where  doomsday  may  thunder  and  lighten 
And  little  'twill  matter  to  one. 


TEXTS 


Grace  and  Stir:  Three  Poems  of  A.D.  Hope  by  David  Evans  Thomas 


1.  As  well  as  they  can 

As  well  as  it  can,  the  hooked  fish  while  it  dies, 

Gasping  for  life  threshing  in  terror  and  pain, 

Its  torn  mouth  parched,  grit  in  its  delicate  eyes, 

Thinks  of  its  pool  again. 

As  well  as  he  can,  the  poet,  blind,  betrayed, 

Distracted  by  the  groaning  mill,  the  groaning  mill,  among 
The  jostle  of  slaves,  the  clatter,  the  lash  of  trade, 

Taps  the  pure  source  of  song. 

As  well  as  I can,  my  heart  in  this  bleak  air, 

The  empty  days,  the  waste  nights  since  you  went 
Recalls  your  warmth,  your  smile,  the  grace  and  stir 
That  were  its  element. 


2.  "With  thee  conversing..." 

Talking  with  you  each  day  would  seem 
To  pass  unnoticed  into  night, 

And,  borne  on  that  enchanted  stream, 

Time  with  its  pulse  of  dark  and  light; 

And  even  busied  or  apart, 

I feel  the  current's  restless  sweep: 

A conversation  fills  the  heart, 

Or  voices  answer  in  my  sleep. 

Nor  does  it  move  by  words  alone: 

Beneath  our  smiles,  our  talk,  beneath 

All  words,  a colloquy  goes  on 

Which  runs  as  strong  and  still  as  death. 

Where  did  it  rise,  that  mighty  flow 
On  which,  chance  trav'lers  we  embark? 

What  cordilleras  feed  with  snow 

Its  cataracts  raging  through  the  dark, 

I cannot  guess,  nor  yet  forsee 
What  hour  the  flood,  as  we  descend, 

Will  turn  and  sweep  us  to  the  sea 
In  which  all  rivers  have  their  end. 

Talking  with  you,  I cease  to  care 
Where  the  springs  rise  and  where  they  flow; 
The  goal  of  all  my  search  is  here 
And  frfere  my  everlasting  Now. 


3 . The  Gateway 


Now  the  heart  sings  with  all  its  thousand  voices 
To  hear  this  city  of  cells,  ray  body,  sing. 

The  tree  through  the  stiff  clay  at  long  last  forces 
Its  thin  strong  roots  and  taps,  taps  the  secret  spring. 

And  the  sweet  waters  without  intermission 
Climb  to  the  tips  of  its  green  tenement; 

The  breasts  have  borne  the  grace  of  their  posession, 
The  lips  have  felt  the  pressure  of  content. 

Here  I come  home;  in  this  expected  country 
they  know  my  name  and  speak  it  with  delight. 

I am  the  dream  and  you  my  gates  of  entry, 

The  means  by  which  I waken  into  light. 


David  Evan  ^ Thomas 

A native  of  Rochester,  New  York,  David  Evans  Thomas  began  his 
musical  training  as  a trumpeter  and  received  degrees  from 
Northwestern  University  and  the  Eastman  School  of  Music  before 
moving  to  Montana  to  teach  at  the  college  level.  In  1989,  he 
accepted  a graduate  Fellowship  to  the  University  of  Minnesota, 
where  he  is  currently  a Ph.  D.  candidate  studying  with  Dominick 
Argento . 

Mr.  Thomas'  music  has  been  accorded  several  recent  honors, 
notably  a 1992  McKnight  Foundation  Fellowship  and  a 1990  Award  in 
Music  from  the  American  Academy  and  Institute  of  Arts  and 
Letters.  For  next  season,  he  has  been  commissioned  jointly  by 
the  Schubert  Club  and  University  of  Minnesota  to  compose  a song 
cycle  for  vocal  quartet  and  piano,  to  be  premiered  in  Mann  Hall. 
Mr.  Thomas  is  currently  at  work  on  an  opera,  The  Lass  of  Galway, 
based  on  James  Joyce's  Dubliners. 


Drei  Lieder  der  Ophelia,  by  Richard  Strauss 


Wie  erkenn  ich  mein 
How  shall  I know  my  true  love 
from  others  now? 

By  his  cockle  hat  and  staff 
and  his  sandal  shoes. 

He  is  dead  and  long  gone, 
dead  and  gone,  lady! 


Treulieb  vor  andern  nun 
At  his  head  green  grass, 
at  his  feet  a stone.  0,  ho! 
on  his  pall-cloth  white  as  snow, 
many  sweet  flowers  mourn. 

Alas,  to  the  grave  they'll  go  wet, 
with  love's  showers. 


Guten  Morgen,  's 

Good  morning,  it's  St.  Valentine's 
Day, 

so  early  before  sunshine. 

I,  young  maid  at  the  window, 
will  be  your  Valentine. 

The  young  man  put  trousers  on, 
opened  the  chamber  door, 
let  in  the  maid  who  as  a maid 
departed  nevermore. 


ist  Sankt  Valentinstaa 

By  St.  Nicholas  and  Charity, 
a shameless  breed! 

A young  man  does  it  when  he  can, 
for  truth,  that  is  not  right. 

She  said:  Before  you  trifled  with  me, 
you  promised  me  to  wed. 

I'd  not  by  sunlight  break  my  word 
if  you  had  not  come  in. 


Sie  truqen  lhn  auf  der  Bahre  bloss 


They  carried  him  naked  on  his  bier, 
alas,  the  dear  one! 

Many  a tear  in  the  grave's  lap 
dropped, 

farewell,  my  dove! 

My  young  fresh  Hansel  it  is 
I love  - and  will  he  come  never 
more? 

He  is  dead,  oh  woe! 


To  your  deathbed  go, 

he  will  come  to  you  never  more. 

His  beard  was  white  as  snow, 
and  his  head  like  flax. 

He  is  gone,  of  mourning  nothing  comes 

to  his  soul  peace. 

and  to  all  Christian  souls! 

For  that  I pray:  God  be  with  you! 


Soielmannslieder  (Minstrel  Songs) . by  Yr^o  Xilpinen 

Ihr  ewigen  Sterne/All  you  eternal  stars 
All  you  eternal  stars  travel  year  by  year  in  endless  circles  without  rest  and 
peace . 

Thus  goes  my  lonely  journey  through  the  land  --  where  to?  what  for? 


Eingeschneite  stille  Felder /Silent  snowed- in  fields 


Silent  snowed- in  fields  spread  out 
along  my  way. 

The  ice-covered  path  crunches  under 
my  spiked  boots. 

Winter-shining  stars  are  silently 
fixed  in  their  cold  heavens. 


The  wind  growls  in  my  ears: 

Cold  winter,  aching  winter. 
Up  above  are  rigid,  dark  forests. 
In  the  air  a raven  screams. 
And  I wander,  having  lost  my  way, 
nameless  and  outlawed. . . 


Soiel  ich  wo  zum  Tanze  auf /Whenever  I olav  at  dances 
Whenever  I play  at  dances,  I look  around, 

when  my  hands  softly  strike  whispering  chords  in  minor  keys. 

Some  young  girl  becomes  embarrassed. 

She  casts  down  her  bashful  eyes  and  her  small  young  heart  beats  faster 
under  her  red  blouse. 

And  when  the  brilliance  of  the  stars  at  night  invites  us  to  secret  kisses. 
Then  the  fairest  girl  will  be  mine  behind  the  wild  rosebushes. 


Tanz lied /Dance -song 

Now  wind  around  your  forehead  the  lush  rose  garland! 

Now  get  dressed,  naked  vixen,  and  with  me  to  dance! 

Themoon  greets  us  through  the  branches,  the  Linden  tree  gently  shivers: 
the  bright  fiddle  sings  and  rings  joyously  through  the  night. 

There  we  leap  the  Round  dance  in  frenetic  steps: 

Our  two  hearts  jump  for  joy  in  time  with  the  music. 

Soielmanns  sehnen/Mir.strel ' s yearning 
Kisses  and  caresses  are  fine  for  you, 

but  who  would  ever  take  the  fiddler  seriously! 

When  I see  lovers  hidden  under  the  Linden  tree, 
it  overwhelms  me  with  bitter  pain... 

Ah  happiness  and  love,  how  far,  how  far  away  from  me! 

And  yet  I so  keenly  want  to  find  a faithful  heart! 

Vor  Tau  und  Tag/Before  dew  and  dawn 
The  frost  last  night  killed  all  the  blossoms  before  dew  and  dawn. . . 

There  was  a bright  glow  and,  like  a silent  flowers,  a young  girl's  heart 
blossomed. 

He  spoke  one  word  teasingly. 

It  sounded  so  cold,  it  froze  her  heart  to  death... 

And  no  one  knows  what  she  lost  before  dew  and  dawn... 


Wenn  der  Wein  nicht  war/If  wine  didn't  exist 

If  wine  didn't  exist,  and  women  as  well, 

and  the  unsatisfying  contentment  at  home 

and  the  rust  on  the  boots  that  no  longer  wander, 

the  swallow's  flight  to  the  south: 

Then  long  ago  I would  have  been  called  "Mr.  Parish  Priest," 
carefree  and  sinless, 

I would  prod  the  consciences  of  the  good  people, 

and  I would  be  the  most  upstanding  citizen  in  the  village. 

Ich  sang  mich  durch  das  deutsche  Land/I  saner  my  wav  through  the 

German  countryside 

I sang  my  way  through  the  German  countryside, 

from  the  river  belt  to  the  springs  of  the  Danube, 

and  with  many  ducats  stuck  in  the  jacket  of  the  carefree  bachelor. 

And  life  was  always  the  same,  here  and  there: 
all  the  shining  gold  had  to  be  squandered 
in  a single  night  on  women  and  cool  wine. 

So  I leave  nothing  to  this  world  except  a handful 

of  red  songs;  which  I scattered  to  the  four  winds  and  then 
found  again  in  alleys. 

And  when  I at  last  should  die  in  a patch  of  heather. 

Then  a wandering  youth  would  whistle  over  my  grave  the  melody  that  I 
had  once  composed. 
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Igor  Stravinsky  Concerto  in  E-flat  for  Chamber  Orchestra 

(Dumbarton  Oaks) 

Tempo  giusto 
Allegretto 
Con  moto 

Donald  Schleicher,  conductor 
Ann  Arbor,  Michigan 


Claude  Debussy  Nocturnes 

Nuages  (Clouds) 

Fetes  (Festivals) 
Sirenes 

Bridget-Michaele  Reischl,  conductor 
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Women  of  the  TMC  Vocal  Department 


Intermission 


Johannes  Brahms  Symphony  No.  3 in  F Major,  Op.  90 

Allegro  con  brio 
Andante 

Poco  allegretto 
Allegro 

David  Zinman,  conductor 


Donald  Schleicher  and  Bridget-Michaele  Reischl  are  members 
of  the  1993  Conducting  Class. 
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Cellos 
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Igor  Begelman 
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Ben  Freimuth 
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Maria  Isaak 
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Ryan  Simmons 
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♦Christopher  Cooper 
Susanna  Drake 
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Stephen  Kostyniak 
Robert  Rasmussen 
♦Margaret  Smythe 


Trumpets 

Gary  Peterson 
Marc  Reese 
Matthew  Thomas 
Richard  Watson 
Jeffrey  Work 


Trombones 

Joel  Borrelli-Boudreau 
Robert  Holland 
Kenneth  Thompkins 
Jeremy  Van  Hoy 


Tuba 

Steve  Campbell 


Percussion 

Joseph  DeMarco 
Richard  Graber 
Craig  McNutt 
Brian  Mount 
Peter  Wilson 
Shannon  Wood 
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Mariko  Anraku 
Joon-hee  Han 
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Harry  Shapiro 
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WOMEN  OF  THE  TMC  VOCAL  DEPARTMENT 
Prepared  by  Alan  Smith 

Virginie  Landre 
Lisa  Lanzkron 
Wendelin  Lockett 
Beatrice  Petitet 
Kathleen  Roland 
Victoria  Savage 
Caroline  Schiller 


Elizabeth  Shammash 
Sandhya  Subramian 
Carol  To 
Maureen  Tye 
Elisabeth  Weigle 
So  Young  Yoo 


♦Stravinsky  chamber  orchestra 
♦♦guest  artist 


Igor  Stravinsky,  Concerto  in  E flat  for  Chamber  Orchestra,  'Dumbarton  Oaks' 

Most  great  composers  show  the  influences  on  their  music  early,  then  cast  them  off  progressively,  becoming  more  and  more 
their  own  distinctive  selves  Stravinsky's  individualism  was  of  a somewhat  different  order  His  distinctive  manner  of  musical  speech, 
already  established  at  an  early  period,  was  strong  enough  that  he  could  continue  to  pick  up  and  assimilate  new  influences  throughout 
his  long  career  without  ever  loosing  or  weakening  that  unique  voice  of  his  own 

By  the  end  of  World  War  I,  Stravinsky  had  launched  into  what  some  were  to  call  a return  to  'Bach  and  strict  counterpoint ' 

The  Dumbarton  Oaks  Concerto  is  scored  for  only  fifteen  instruments  Of  that  piece  he  wrote  "The  name  of  my  Concerto  in  E flat  is 
that  of  the  District  of  Columbia  estate  of  the  late  Robert  Woods  Bliss,  who  commissioned  the  music  and  sponsored  its  first 
performance  there  in  1938  The  composition  was  begun  immediately  on  my  return  to  Europe  in  the  spring  of  1937.  I had  moved  from 
Paris  to  the  Chateau  de  Montoux,  near  Annemasse  in  the  Haute  Savoie,  to  be  near  my  daughter  Mika,  who  was  confined  to  a 
sanitarium  in  the  neighborhood  I studied  and  played  Bach  regularly  during  the  composition,  and  I was  greatly  attracted  to  the 
Brandenburg  Concertos,  especially  the  Third,  which  I have  also  conducted.  The  first  theme  of  my  Concerto  is,  of  course,  very  like 
Bach's  in  that  work,  and  so  is  my  instrumentation  I do  not  think,  however,  that  Bach  would  have  begrudged  me  the  loan  of  these 
ideas  and  materials,  as  borrowing  in  this  way  was  something  he  liked  to  do  himself " 

For  the  composer  and  Stravinsky  biographer  Roman  Vlad,  the  first  movement  of  Dumbarton  Oaks  evokes  not  only  the  Third 
Brandenburg  Concerto,  but  in  fact  a veritable  phantasmagoria  from  the  opening  movements  of  the  First,  Second  Third,  and  Fifth  of 
Bach  "The  strange  cadences  of  Stravinsky's  Piano  Sonata  [1924],"  Vlad  writes,  "also  recur  here.  Thus  a shadow  of  disquiet  is  thrown 
across  the  peace  and  calm  which  is  still  the  dominant  note  of  this  first  movement."  Vlad  considers  the  second  movement  "among  the 
wittiest  and  most  amusing  passages  Stravinsky  ever  wrote  His  comment  comes  in  the  form  of  deliciously  lewd  tones  from  the 
bassoon,  recalling  the  salacious  sounds  from  the  double-bassoon  in  Petrouchka  "The  shadows  from  the  first  movement,"  he  remarks, 
"deepen  in  the  middle  section  of  the  second,  creating  a definite  chiaroscuro  effect  in  relation  to  the  beginning  and  end  of  the 
movement " In  the  final  movement,  Vlad  continues,  "Stravinsky  again  succeeds  in  imbuing  the  musical  discourse  with  that 
extraordinary  polyvalence  of  meaning  characteristic  of  so  many  of  his  more  unusual  works.  This  polyvalence  makes  the  finale  seem  at 
once  serene  and  filled  with  a profound  sense  of  anguish  The  main  theme  of  this  movement  sounds  like  a motif  from  one  of 
Tchaikovsky’s  symphonies  recast  by  Stravinsky  and  given  a dramatic,  panting  breathlessness.  * 


Claude  Debussy,  Nocturnes 

The  first  performance  of  the  Prelude  to  the  Afternoon  of  a Faun  in  1894  had  made  Debussy  instantly  famous.  By  the  date  of 
that  performance  he  had  already  embarked  on  his  next  major  orchestral  work,  the  Nocturnes,  which  seemingly  went  through  at  least 
two  early  versions  before  resulting  in  the  music  we  know  today.  The  first  appearance  of  the  actual  title  Nocturnes  in  Debussy's  work 
comes  in  a letter  written  late  in  1894  to  the  great  Belgian  violinist  Eugene  Ysaye,  to  whom  the  composer  wrote:  "I  am  working  on  three 
Nocturnes  for  Violin  and  orchestra  that  are  intended  for  you.  The  first  is  scored  for  strings;  the  second  for  three  flutes,  four  horns,  three 
trumpets  and  two  harps;  the  third  is  a combination  of  both  these  groups.  . . This  is,  in  fact,  an  experiment  in  the  various  arrangements 
that  can  be  made  with  a single  color-like  the  study  of  gray  in  painting  " Debussy  greatly  admired  a series  of  paintings  entitled 
"Nocturnes"  by  the  American  artist  Whistler,  and  the  musical  title  could  well  have  been  suggested  by  that  connection.  Moreover,  the 
composer's  reference  to  "the  study  of  gray  in  painting"  recalls  Whistler's  most  famous  "Arrangement  in  Black  and  Gray."  He  was  also 
familiar  with  the  work  of  other  impressionists— Gauguin,  Renoir,  Pissarro,  and  Sisley-and  he  was  especially  fond  of  Turner. 

Debussy's  comment  fits  best  with  Nuages  ("Clouds"),  one  of  his  most  personal  musical  expressions  The  subdued  orchestral 
colors  and  dynamics  hold  the  music  within  carefully  prescribed  limits.  The  English  horn  solo  interpolates  a chromatic  figure  that 
outlines  a diminished  fifth,  then  reappears,  virtually  without  change,  like  a solid  object  around  which  the  clouds  float  and  swirl. 

Debussy  himself  wrote  a program  for  the  movement  in  which  he  said,  "Nuages  renders  the  unchanging  aspect  of  the  sky  and  the  slow, 
solemn  motion  of  the  clouds,  fading  away  in  gray  tones  lightly  tinged  with  white." 

The  clouds  have  dispersed  for  the  second  movement,  F6tes  ("Festivals").  Debussy  is  supposed  to  have  said  that  he  was 
inspired  by  the  merrymaking  in  the  Bois  de  Boulogne,  although  the  brilliant  processions  through  Paris  at  the  time  of  the  Franco- 
Russian  alliance,  signed  in  1896,  probably  played  a part  in  the  final  conception  of  the  music,  with  its  fanfares  heard  softly  in  the 
distance,  growing  to  splendid  display,  and  then  fading  away  as  the  music  again  dissolves  into  silence. 

Debussy's  fascination  with  the  sea  constantly  resurfaces  in  his  music,  from  the  third  Nocturne,  Sirenes  ("Sirens"),  to  certain 
passages  in  Pelldas  et  M6lisande,  and  culminating  in  the  great  sea  symphony,  La  Mer.  Sirenes  is  music  of  iridescent  color,  of 
decoration  without  themes  in  the  normal  sense,  of  fluid  rhythmic  interplay.  The  instrumental  use  of  the  women's  chorus,  singing 
wordlessly,  evokes  the  song  of  these  sirens  from  the  ocean's  depths  f 


Johannes  Brahms,  Symphony  No.  3 In  F,  Opus  90 

The  Brahms  Third  is  generally  considered  the  most  difficult  of  the  four  for  a conductor  to  bring  off  successfully,  and  not  just 
because  all  four  of  its  movements  end  quietly.  Early  in  this  century,  Tovey  described  the  F major  as  "technically  by  far  the  most 
difficult  [of  Brahms's  symphonies],  the  difficulties  being  mainly  matters  of  rhythm,  phrasing,  and  tone."  One  can  expand  upon  this  by 
mentioning  the  swift  alternation  of  sharply  contrasted  materials  during  the  course  of  the  first  movement,  and  the  need  to  make  both 
clear  and  persuasive  the  thematic  connections  which  bind  together  the  first,  second,  and  last  movements,  a procedure  Brahms  does 
not  attempt  in  his  other  symphonies  Furthermore,  as  the  least  often  performed  of  the  four,  the  Third  remains  almost  "new"  insofar  as 
audiences  are  concerned  Its  tight  thematic  and  architectural  structure,  lean  orchestration,  and  less  effusively  Romantic  tone  stand  in 
sharp  contrast  to  the  other  three 

The  work  begins  Allegro  con  brio,  with  a rising  motto  for  winds  and  brass  whose  broad  6/4  meter  seems  almost  to  hold  back; 
it  is  only  with  the  introduction  of  the  main  theme,  taking  the  initial  motto  as  its  bass  line,  that  the  music  begins  to  move.  The  three  note 
motto,  F-A  flat-F,  is  Brahms'  shorthand  for  "frei  aber  froh,"" free  but  glad,"  musical  symbolism  he  had  already  used  in  the  A minor 
string  quartet,  Opus  51,  No  2 However  the  motto  here  serves  still  another,  purely  musical  purpose:  the  A flat  suggests  F minor  rather 
than  F major,  an  ambiguity  to  be  exploited  elsewhere  in  the  symphony. 

The  second  and  third  movements  are  marked  by  a contained  lyricism,  subdued  and  only  rarely  rising  above  piano  Hanslick 
describes  the  opening  pages  of  the  C major  Andante  as  "a  very  simple  song  dialogue  between  the  winds  and  the  deeper  strings";  the 
entry  of  the  violins  brings  emphatic  embellishment  and  the  appearance  of  a new  idea  sweetly  expressive  within  a narrow  compass. 

The  third  movement  is  a gentle  interlude  in  C minor,  its  pregnant  melody  heard  first  in  the  cellos  and  then  in  succession  of  other 
instruments  Before  a statement  by  the  solo  horn,  an  interlude  plays  upon  a yearning  three-note  motive  again  chacterized  by  a simple 
repeated-pitch  idea  In  both  movements,  the  trumpets  and  drums  are  silent. 

The  finale  begins  with  a mysterious  dark  rustling  of  strings  and  bassoons  that  seems  hardly  a theme  at  all  It  takes  a moment 
for  us  to  realize  that,  contrary  to  all  expectation,  this  last  movement  is  in  the  minor  mode.  A pianissimo  statement  of  the  second- 
movement  theme  quoted  earlier  steals  in  so  quietly  that  we  barely  have  time  to  make  the  connection.  Then,  without  warning,  a 
fortissimo  explosion  alerts  us  already  to  how  ripe  for  development  is  Brahms's  "non-theme,"  as  in  the  space  of  just  a few  pages  it  is 
fragmented  and  reinterpreted  both  rhythmically  and  melodically.  This  leads  to  the  finale's  second  theme,  proud  and  heroic,  proclaimed 
in  the  richly  romantic  combined  timbres  of  cellos  and  horns.  After  playing  with  further  muted  transformations  of  the  opening  idea,  the 
development  builds  to  a climax  on  overlapping  statements  of  the  second-movement  theme  proclaimed  by  the  orchestra  at  full  volume 
and  hurtling  the  music  into  the  recapitulation  The  symphony's  final  pages  return  to  the  soft  serenity  of  F major  with  the  reemergence 
in  a newly  restrained  guise  of  the  second-movement  theme,  followed  by  allusion  to  and  the  return  of  the  F-A  flat-F  motto,  and  at  the 
end,  one  last,  mist-enshrouded  recollection  of  the  symphony's  beginning.  % 

Written  by  Jack  Diether  * Written  by  Steven  Ledbetter  ^-Written  by  Marc  Mandel  Program  notes  compiled  and  edited  by  Andrew  George 
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String  Quartet  Michael  Wolpe 

Joan  Kwuon,  violin  Andrea  Schuller,  viola 

Karen  DiYanni,  violin  Jennifer  Morsches,  cello 

Music  for  Fun  No.  2 Wolpe 

John  Root  and  Molly  Kiser,  pianos 

Michael  Wolpe  was  born  in  1960  in  Tel-Aviv,  Israel.  He  began 
playing  piano  at  seven  and  at  ten  started  writing  music.  At 
16  he  joined  kibbutz  Sde  Boker  in  the  Negev  desert  and  went 
on  to  serve  in  the  Israeli  Defense  Forces.  Michael  received 
his  B . A . and  Master's  degrees  from  Rubin  Academy  in  Jerusalem 
where  he  studied  with  Tsvi  Avni,  Haim  Alexander  and  Mark 
Kopitman.  He  has  written  more  than  forty  works  including 
pieces  for  piano,  small  groups  and  orchestra  as  well  as 
electronic  music  and  arrangements  of  Israeli  folk  songs. 

Michael's  chamber  music  has  been  performed  in  the  U.S.,  Mexico, 
Brazil,  France  and  Germany.  Michael  Wolpe  is  a Fellow  in 
Composition  at  the  1993  Tanglewood  Music  Center. 

The  String  Quartet  was  composed  during  the  days  of  "Desert 
Storm."  The  composition  is  built  around  a single  scale, 
taken  from  Jewish  Babylonian  liturgy.  The  first  movement 
presents  the  main  motif  of  the  composition  in  a very 
dramatic  mood.  The  second  is  a lamentation,  played  with 
solos  by  each  instrument  in  turn.  The  third  movement  is 
very  tense,  with  its  strong  rhythm  leading  to  a lyric 
interlude  of  a religious  nature.  The  last  movement  is  short, 
returning  to  the  original  motif.  Despite  the  hints  of  hope, 
the  composition  ends  in  the  mood  in  which  it  began. 

First  performed  by  students  of  Rubin  Academy  in  April  1991, 
the  new  version  of  the  Quartet  was  chosen  by  the  jury  of  the 
Sound-Celebration  Festival  of  the  Louiseville  Orchestra  and 
performed  at  the  Festival  by  the  Cavani  Quartet  in  September 
1992  . 

Music  for  Fun  No.  2 was  commissioned  by  the  Beersheva 
Piano  Duet,  Sara  Fuchson  and  Bart  Berman,  in  1991.  The  title, 
shared  with  several  of  Wolpe' s compositions,  shows  a different 
direction  than  that  of  the  String  Quartet.  The  piece  begins 
in  a folkloristic  style,  leading  to  a fugue  and  a reprise 
of  the  beginning  material . The  piece  is  dedicated  to  Sara 
Fuchson,  who  died  last  year. 


String  Quintet  in  G Major,  Op.  Ill  Johannes  Brahms 

Allegro  non  troppo,  ma  con  brio 
Adagio 

Un  poco  Allegretto 

Vivace,  ma  non  troppo  presto 


Sae  Shiragami,  violin  Ori  Kam,  viola 

Lyrico  Nakajima,  violin  Monica  Biacchi,  viola 

Jason  Duckies,  cello 


-brief  interval- 


BALDWIN  PIANO 


On  this  most  voluptuous  night  Yehudi  Wyner 

Five  Songs  for  Soprano  and  Chamber  Ensemble  on  texts  by  William 
Carlos  Williams 

I.  On  this  most  voluptuous  night 

II.  The  end  of  the  parade 

III.  The  Artist 

IV.  Learning  with  age  to  sleep 

V.  Calypsos 


Youmi  Cho,  soprano 

Rebecca  Rhee,  violin  Eric  Enders,  viola 

Katherine  Wolfe,  violin  Chizuko  Matsusaka,  cello 

Demarre  McGill,  flute  Susanna  Drake,  horn 

Max  Levinson,  piano 


Introduction  and  Allegro  Maurice  Ravel 

Julia  Grueninger,  violin  Joanna  Mendoza,  viola 

Sally  Barr,  violin  Naomi  Barron,  cello 

Caroline  Camp,  flute  Charlotte  Simpson,  clarinet 

Mariko  Anraku,  harp 


Quartet  in  E-flat  Major  for  Piano  and  Strings,  Robert  Schumann 

Op.  47 

Sostenuto  assai;  Allegro  ma  non  troppo 
Scherzo:  Molto  vivace 
Andante  cantabile 
Finale:  Vivace 

Joan  Kwuon,  violin  Jennifer  Morsches,  cello 

Marka  Gustavsson,  viola  Hsing-Chwen  Hsin,  piano 


Tonight's  program  was  prepared  by  Andrew  Jennings,  Norman  Fischer 
(Brahms,  Ravel),  Yehudi  Wyner  and  Gilbert  Kalish. 
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Note  by  the  Composer 
On  This  Most  Voluptuous  Night  was  com- 
missioned in  1982  by  the  Santa  Fe  Cham- 
ber Music  Festival  to  celebrate  its  10th 
anniversary.  One  stipulation  of  the  com- 
mission was  that  the  poetry  be  American, 
and  I at  first  misinterpreted  this  to  in- 
clude South  American  as  well  and  began 
a quite  different  composition  to  texts  by 
Pablo  Neruda  in  English  translation. 
Quite  late  I learned  that  this  would  not 
be  acceptable  to  the  commissioning  agen- 
cy and  needed  to  tack  sails  very  swiftly. 
A mad  search  for  appropriate  and  stim- 
ulating American  poetry  ensued  and 
from  diverse  sources  a number  of  poems 
and  fragments  of  poems  by  William 
Carlos  Williams  was  assembled. 

Before  this  1 had  never  found  Williams' 
poetrv  sympathetic.  At  first  it  was  the 
short  lyrics  that  yielded  musical  thoughts, 
but  the  meaning  of  larger  bodies  of  work, 
the  five  books  of  Paterson  for  example, 
eluded  me,  probably  because  I was  try- 
ing to  understand  it  all  rather  than  allow- 
ing myself  to  respond  to  flashes  here  and 
there.  Responding  without  fully  "under- 
standing" was  the  key  to  my  efforts  to 
invent  a musical  discourse  that  would 
parallel  Williams'  poetical  intentions. 
Some  aspects  of  Williams'  credo  were 
clear  enough:  reliance  on  plain  speech, 
often  vernacular  in  origin;  an  American, 
as  opposed  to  a Continental,  diction;  the 
conception  of  a poem  as  a "machine 
made  of  words,"  not  merely  a fancy  sen- 
timent or  emotional  confession;  the  idea 
of  poetry  as  a shared  experience,  ordi- 
nary and  entertaining  at  a certain  level, 
sometimes  familiar  and  flat  to  mirror  the 
normal  diction  of  our  culture,  yet  at  the 
same  time  capable  of  embedding  pro- 
found and  moving  sentiments  and  ob- 
servations about  our  lives. 

The  title  poem  which  begins  this  set  of 
songs  is  one  of  the  rare  pieces  of  purely 
lyric  poetry  to  be  found  in  Paterson,  all  the 
more  perfumed  and  astonishing  because 
of  its  matter-of-fact  surroundings.  If  I 
remember  correctly,  it  was  my  response 
to  this  lyric  that  really  got  me  going. 


The  End  of  the  Parade  with  its  obvious 
musical  imagery  and  its  suggestion  of  a 
disintegrating  march  helped  me  find  ap- 
posite musical  figures.  The  poem  in  all 
its  brevity  is  about  a number  of  things, 
including  the  actual  process  of  creating 
a work  of  art. 

The  Artist  describes  an  actual  incident 
in  Williams'  life,  a visit  to  the  old-age 
home  where  his  mother  spent  many 
years  of  her  late  life.  The  structure  of  the 
poem  with  its  stepped  lines  (in  groups 
of  three)  is  a significant  Williams  inven- 
tion, typical  of  his  later  poems.  I made 
three  settings  of  the  poem,  intending  to 
use  only  one  of  course.  In  the  end  find- 
ing myself  unable  to  make  a choice,  I 
found  a way  to  use  all  three,  but  how  this 
was  done  must  remain  a surprise  for  the 
listener. 

Learning  with  Age  is  from  an  expressive 
point  of  view  the  central  song  of  the  set. 
The  mysterious  text,  resonant  with  dis- 
tant allusions,  is  a summation  of  much 
of  what  Williams  believed.  Finding  a 
vehicle  for  the  evocative  transmission  of 
this  text  was  in  a certain  way  the  most 
taxing  of  my  efforts  on  the  entire  com- 
position. The  problem  was  how  to  em- 
brace a set  of  metaphysical  epigrams  in 
a lyrical,  sensuous  texture  without  senti- 
mentalizing the  toughness  and  tragic 
tenderness  of  Williams'  final  musings. 

Puerto  Rico  Song  is  one  of  the  poet's  last 
lyrics.  Epigrammatical  as  an  oriental 
Haiku,  it  is  a compression  of  all  Williams 
wished  to  say,  placing  God,  man  and 
nature  in  plain  and  inexorable  relation- 
ship. Once  again  I chose  to  set  the  poem 
three  times  with  the  instruments  alone 
providing  the  first  version. 

In  the  preceding  comments  I have  said 
very  little  about  musical  matters,  nothing 
about  technical  means  or  formal  design. 
A few  remarks  here  may  be  helpful.  The 
language  is  a varied  one  ranging  from 
strong  tonal  allusion  to  highly  chromatic 
or  atonal  procedure.  Nevertheless,  at  the 
core  of  all  the  invention  is  a narrow  con- 
text, a chord  or  two,  a characteristic  series 
of  tones,  from  which  most  if  not  all  the 
material  of  the  piece  is  drawn.  Even  the 
vernacular  elements  are  closely  derived 
from  this  governing  context.  1 have  at- 
tempted to  use  those  vernacular  elements 
not  as  "references"  but  as  normal  and 
inevitable  speech  in  much  the  same  way 
as  Williams  uses  them  in  his  poetry. 

Overall  I have  sought  in  Voluptuous 
Night  to  achieve  a kind  of  "classical" 
music,  presenting  rather  than  editorializ- 
ing, seeking  a measured  balance  of  ex- 
ternal allure  and  internal  expressivity,  of 
the  "galante"  and  the  "learned,"  of 
sentiment  and  structure. 


On  This  Most  Voluptuous  Night 

A Song  Cycle  based  on  texts  of  William 
Carlos  Williams 

» 

On  this  most  voluptuous  night  of  the  year 
the  term  of  the  moon  is  yellow  with  no  light 
the  air's  soft,  the  night  bird  has 
only  one  note,  the  cherry  tree  in  bloom 

makes  a blur  on  the  woods,  its  perfume 
no  more  than  half  guessed  moves  in  the  mind. 
No  insect  is  yet  awake,  leaves  are  few. 

In  the  arching  trees  there  is  no  sleep. 

The  blood  is  still  and  indifferent,  the  face 
does  not  ache  nor  sweat  soil  nor  the 
mouth  thirst.  Now  love  might  enjoy  its  play 
and  nothing  disturb  the  full  octave  of  its  run. 


Learning  with  Age  to  Sleep  My  Life 
Away  (from  Paterson,  Book  Five,  conclusion) 

—learning  with  age  to  sleep  my  life  away: 
saying 

. The  measure  intervenes,  to  measure  is  all 
we  know, 

a choice  among  the  measures 

the  measured  dance 
" unless  the  scent  of  a rose 
startle  us  anew" 

Equally  laughable 

is  to  assume  to  know  nothing,  a 
' chess  game 

massively,  "materially,"  compounded! 


Her  belly  • her  belly  is  like  a white  cloud  • a 
white  cloud  at  evening  • before  the  shuddering 
night! 

The  End  of  the  Parade 
(1943) 

The  sentence  undulates, 
raising  no  song; 
it  is  loo  old,  the 
words  of  it  are  falling 
apart.  Only  percussion 
notes  continue 
with  weakening 
emphasis  what  uvs  once 
all  honeyed  sounds 
full  of  sweet  breath. 

The  Artist 


Yo  ho!  ta  ho! 

We  know  nothing  and  can  know  nothing 
but 

the  dance,  to  dance  to  a measure 
contrapuntally, 

Satyrically,  the  tragic  foot. 

Puerto  Rico  Song 
(1957) 

Well,  God  is 
love, 

so  love  me. 

God 

is  love,  so 
love  me.  God 


(1953) 


Mr.  T. 

bareheaded 

in  a soiled  undershirt 
his  hair  standing  out 
on  all  sides 

stood  on  his  toes 


heels  together 

arms  gracefully 

for  the  moment 
curled  above  his  head! 

Then  he  whirled  abotit 
bounded 


into  the  air 

and  with  an  entrechat 

perfectly  achieved 

completed  the  figure. 

My  mother 

taken  by  surprise 


is 

love,  so  love 
me  well. 

Love,  the  sun 
comes 
up  in 

the  morning, 

and 

in 

the  evening— 
zippe,  z appe! — 
it  goes. 


where  she  sat 

in  her  invalid’s  chair 

was  left  speechless. 
"Bravo!"  she  cried  at  last 

and  clapped  her  hands. 

The  man's  wife 
came  from  the  kitchen: 

"What  goes  on  here?"  she  said. 

But  the  show  was  over. 
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SIXTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  15,  1993  at  10:00  A.M. 

Theatre  Concert  Hall 

Prepared  by  Gilbert  Kalish,  Donald  MacCourt  (Poulenc,  Barber), 

and  Eugene  Lehner 


Ludwig  van  Beethoven  Quintet  in  E-flat  Major  for  Piano  and  Wind 

Instruments,  Op.  16 

Grave,-  Allegro  ma  non  troppo 

Andante  cantabile 

Rondo:  Allegro  ma  non  troppo 


Judy  Christy,  oboe  J.  Chris  Marshall,  bassoon 

Igor  Begelman,  clarinet  Stephen  Kostyniak,  horn 

Melvin  Chen,  piano 


Francis  Poulenc  Trio  for  Oboe,  Bassoon  and  Piano  (1926) 

Lent;  Presto 
Andante  con  moto 
Rondo 


Keve  Wilson,  oboe  Anne  Bauserman, 

Paul  Zdanowicz -Wyse , piano 


bassoon 


Samuel  Barber 


Summer  Music,  Op.  31 


Elizabeth  Ostling,  flute  Ivan. Garcia,  clarinet 

Andrea  Plesnarski,  oboe  Julie  Fox,  bassoon 

Stephen  Kostyniak,  horn 


Beethoven  Quartet  in  B-flat  Major  for  Strings, 

Op.  130 

Adagio,  ma  non  troppo;  Allegro 
Presto 

Andante  con  moto,  ma  non  troppo 
Alla  Danza  Tedesca:  Allegro  assai 
Cavatina:  Adagio  molto  espressivo 
Grosse  Fuge 

Dov  Scheindlin,  viola 
Valerie  Aimard,  cello 


Nurit  Bar- Josef,  violin 
Song-A  Cho,  violin 


BALDWIN  PIANO 


Tanglew®d 

MUSIC  PROGRAM 

Center 


TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
Margo  Garrett,  coordinator 

FIFTH  RECITAL 

Sunday,  August  15,  1993  at  8:30  P.M. 

Theatre  Concert  Hall 


Seis  Canciones  Castellanas 


Jesus  Guridi 
(1886-1961) 


Caroline  Schiller,  soprano 
Katherine  Chu,  piano 


Le  rossignol  des  lilas 
D'une  prison 

Quand  je  fus  pris  au  pavilion 
Fumie 

Le  printemps 


Reynaldo  Hahn 
(1874-1947) 


Seungwon  Choi,  tenor 
Lisa  Sylvester,  piano 


Sechs  Gesange  con  Maurice  Maeterlinck,  Op.  13  Alexander  Zemlinksy 

Die  drei  Schwestern  (1871-1942) 

Die  Madchen  mit  den  verbundenen  Augen 
Lied  der  Jungfrau 
Als  ihr  Geliebter  schied 
Und  Kehrt  er  einst  heim 
Sie  Kam  zum  Schlossgegangen 

Kathleen  Roland,  mezzo-soprano 
Lisa  Sylvester,  piano 


Mirabai  Songs  John  Harbison 

It's  true,  I went  to  the  market  (b.1938) 

All  I was  doing  was  breathing 
Why  Mira  can't  go  back  to  her  old  house 
Where  did  you  go? 

The  clouds 

Don't  go,  don't  go 


Wendelin  Lockett,  soprano 


Anne  Chalex,  violin 
Jessica  Troy,  viola 
Valerie  Aimard,  cello 
Sebastien  Dube,  double  bass 


Catherine  Ransom,  flute 
Ben  Freimuth,  clarinet 
Peter  Wilson,  percussion 
Mariko  Anraku,  harp 


Tonight's  program  was  prepared  by  the  TMC  Vocal  Faculty, 
Margo  Garrett,  Kenneth  Griffiths,  Dennis  Helmrich  and  Alan  Smith. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END 

OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Art ist - in-Residence  for  Vocal  Music. 
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Guridi 

I. 

Come  in  farmer, 

if  it  is  me  you  have  come  to  see. 
If  you  want  to  see  me 
come  up  to  the  farmyard, 
climb  up  the  orange  tree 
it  is  a sure  way. 

Come  in  farmer, 

if  it  is  me  you  want  to  see. 


II. 

and  a dagger  of  silver. 

Ah,  nightwatchman, 
this  man  is  killing  me! 
nightwatchman!  nightwatchman. 

III. 

For  the  bulls  are  very  fierce 
and  some  bullfighter  will  die. 


Seis  Canciones  Castellar.as,  bv  Jesus 

On  the  mountain  I cut  a reed, 

I cut  a carnation. 

Ploughman,  Ploughman  it  will  be  a 
ploughman,  oh. 
my  lover  is  a ploughman. 

I do  not  want  a miller 

who  can  hit  me  with  the  flail 

I want  him  to  be  a ploughman 

who  takes  his  mules  to  till  the  land. 

and  who  at  midnight  comes  around. 

Nightwatchman!  Nightwatchman! 

There  is  a man  sleeping  in  my  house 
wearing  a great  cape. 

In  his  hand  he  carries  a watch 


Call  him  with  your  handkerchief  ,- 
Call  him  with  grace  and  method. 

Throw  a cockade  across  his  back. 

Call  him,  Majo,  call  the  bull.1 

Bullfighter  throw  the  cape; 
Bullfighter  throw  the  cape; 
watchh  out  or  the  bull  will  get  you; 
watch  out ' or  you  will  be  caught. 

Majo,  if  you  are  going  to  fight 
the  bull, 

don't  use  a cape  to  fight; 

I do  not  want  your  hazelnuts 
nor  do  I want  your  flowers . 
because  the  words  that  you  gave  me 
were  in  vain. 

The  words  you  gave  me, 

as  I went  to  the  spring  for  water, 

These  words  of  love 

were  swept  away  by  the  current . 


Call  him  with  your  handkerchief ,- 
Call  him  with  grace  and  method. 

Throw  a cockade  across  his  back. 

Call  him, 

Majo,  call  the  bull. 

Bullfighter,  throw  the  cape 
Bullfighter  throw 

watch  out  or  the  bull  will  get  you, 
watch  out  or  you  will  be  caught. 

IV. 

Swept  away  by  the  current . . . 

By  the  current  of  the  crystalline  waters 
until  they  came  to  the  spring 
where  you  gave  me  your  word. 

You  gave  me  your  word 
that  you  will  be  mine 
until  death. 
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How  can  you  want  me  to  guess, 

If  you  are  awake  or  asleep, 
Unless,  coming  from  heaven 
an  angel  would  tell  me! 

How  can  you  want  me  to  guess! 

Joy  and  mors  Joy, 

beautiful  dove, 

when  will  you  be  mine! 

When  will  ycu  be, 

Beautiful  dove, 

Little  sprig  of  laurel! 

When  I go  to  the  hill  for  wood, 

Ole-ya,  my  dear  one 

and  I go  to  the  thickets, 

I see  the  white  snow, 

Ole-ya,  my  dear  one 
I remember  your  beauty. 


V. 

I would  like  to  be  for  a time, 
a ring  in  your  earring, 
so  that  I could  whisper  in  your  ear 
that  which  my  heart  is  feeling 
I would  like  to  be  for  a time... 

I am  counting  the  stars, 

Ole-ya,  my  dear  one, 
to  see  who  is  chasing  me. 

A star  is  chasing  me. 

Ole-ya,  my  dear  one, 
tiny  but  constant. 

Joy  and  more  joy, 

beautiful  dove, 

when  will  you  be  mine! 

When  will  you  be, 
beautiful  dove, 
little  sprig  of  laurel! 

How  can  you  want  me  to  guess! 

VI. 

If  I take  her  by  the  beak 
She  will  escape  with  her  feet. 

« 

Go  to  the  arbor  dear  one, 
for  the  night  is  calm 
and  the  music  can  be  heard 
in  the  depths  of  the  sea, 
of  the  sea . . . 


Rise  early  St.  John's  morn 

and  at  your  window 

See  a tiny  bit  of  mint. 

That  white  dove 
Pecking  at  the  window  sill, 
how  would  I pick  her  up, 
how  can  I catch  her. 


Five  sonas  bv  Revr.aldo  Hahn 


Le  Rossicnol  des  Lilas/A  nightingale  ir 
Oh,  first  nightingale  that  comes 
In  the  lilacs  under  my  window, 
me ! 

Your  voice  is  sweet  to  recognize! 

No  other  accent  resembles  yours! 
Faithful  to  the  bonds  of  love. 

Trill  again,  divine  little  being! 


the  lilac  (Leopold  Dauphin) 

By  night  or  by  day 

How  your  hymn  to  love  penetrates 

So  much  ardor  is  reborn  in  me 
The  echo  of  my  old  Aprils, 

Oh  first  nightingale  that  comes. 


D’Une  Prison/From  a orison  (Paul  Verlaine) 
The  sky  above  the  roof  is  so  blue,  so  calm... 

A tree  above  the  roof  gently  rocks  its  top... 

The  bell  one  sees  in  the  sky,  softly  rings, 

The  bird  one  sees  in  the  tree,  plantively  sings... 

My  lord!  The  life  there  is  simple  and  quiet! 

This  peaceful  rumble  comes  from  the  city. . . 

What  have  you  done,  Oh  you,  who  now  weeps  endlessly. 

Say!  what  have  ycu  done,  you,  with  your  youth? 
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Quand  ie  fus  oris  au  Pavilion/When  I was  possessed  in  the  pavilion 

(Due  Charles  d'Qrleans) 

When  I was  possessed  When  I was  possessed 

By  my  fair  and  charming  lady.  By  my  fair  and  charming  lady. 

I burned  myself  at  the  flame  Were  I as  swift  as  a merlin 

(falcon)  Just  as  does  the  butterfly  Or  had  I speedy  wings, 

I blushed  bright  red  I would  fly  away  from  the  one 

By  the  brilliant  light,  Who  stung  me, 

When  I was  possessed. 

Fumee/Smoke  (Jean  Moreas) 

Companion  of  ether,  indolent  smoke,  I resemble  you  a little... 

Your  life  is  but  an  instant,  mine  is  consumed; 
but  we  come  forth  from  fire. 

Man,  to  live,  must  gather  ashes  on  his  knees, 

without  caring  more,  and  without  ever  descending,  let  us  vanish! 

Le  Printemos /Soring  (Theodore  de  Banville) 

There  you  are,  smile  of  spring:  the  clusters  of  lilacs  flower!  The  lovers 
which  cherish  you  display  to  you  their  loosened  manes  of  hair! 

Under  the  shining  rays  of  gold,  the  anuent  ivies  wither  away.  There  you  are, 
smile  of  Spring: 

The  clusters  of  lilacs  are  flowering! 

Let  us  lie  down  by  the  edge  of  the  pools  sc  that  our  bitter  misfortunes  will 
be  healed. 

Thousands  of  fabulous  hopes  nourish  our  tender  and  palpitating  hearts. 

There  you  are,  smile  of  Spring! 


Sechs  Gesanae  von  Maurice  Maeterlinck,  bv  Alexander  Zemlinskv 

Die  drei  Schwestern/The  Three  Sisters 
The  three  sisters  wanted  to  die,  "Sea,  give  us  Death, 

put  on  their  golden  crowns,  you  may  inherit  the  three 

went  out  to  find  Death. 


Imagined  him  to  be  living  in  the 
forest : 

"Forest,  give  us  Death, 
you  may  inherit  the  three  golden 
crowns . " 

Then  the  forest  began  to  laugh, 
and,  with  a dozen  kisses, 
let  them  know  the  future . 

The  three  sisters  wanted  to  die, 
imagined  they  would  find  Death  in 
the  sea, 

went  on  pilgrimage  of  three  years. 


golden  crowns . " 

Then  the  sea  began  to  weep, 
and,  with  three  hundred  kisses, 
let  them  know  the  past . 

The  three  sisters  wanted  to  die, 
guided  their  steps  towards  the  city 
that  lay  in  the  middle  of  an  island. 

"City,  give  us  Death, 

you  may  inherit  the  three  crowns . " 

And  the  city  opened  its  doors, 
and  with  hot  kisses  of  love, 
let  them  know  the  present. 
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Die  Madchen  mi t den  verbundenen  Aucrer./The  maidens  with  the  bandaged  eves 
The  maidens  with  bandaged  eyes 
(Take  off  the  golden  bandages!) 
the  maidens  with  bandaged  eyes 
wanted  to  find  their  fate. 


At  midday  (leave  on  the  golden  bandages) 
at  midday  they  opened  the  castle  in  the  meadow. 

They  have  greeted  life  (tighten  the  golden  bandages) 
they  have  greeted  life,  without  finding  their  way  out... 


Lied  der  Juncf rau/Song  of  the  Virgin 


To  all  weeping  souls, 
to  all  burdened  by  blame 
I,  in  the  wreath  of  stars,  open 
my  hands  full  of  tribute. 


All  blame  becomes  nothing 
before  love's  prayer 
no  soul  can  die 

that  has  implored  with  weeping. 


And  if  love  is  lost 
on  the  earthly  plane, 
its  tears  will  show 
the  path  to  me. 


Als  lhr  Geliebter  schied/When  her  beloved  left 


When  her  lover  left 
(I  heard  the  door  close) 
when  her  lover  left, 

I saw  her  weep. 


But  when  he  returned 
(I  heard  the ’lamp  shine) 
but  when  he  returned, 
another  was  there. 


And  I saw  Death 
(his  breath  brushed  me) 
and  I saw  Death 
waiting  for  him  as  well. 

Und  Kehrt  er  einst  heim/And  when  he  returns  home 
If  he  returns  home,  what  shall  I tell  him? 

Say,  I waited  until  life  ran  out. 


When  he  asks  further,  and  does  not  recognize  me? 

Speak  like  a sister  to  him,  perhaps  he  suffers. 

.If  he  asks  where  are  you?  What  answer  shall  I give? 

Give  him  my  golden  ring,  and  look  at  him  silently. 

If  he  wants  to  know,  why  is  the  house  abandoned? 

Show  him  the  open  door,  say  the  light  went  out.. 

If  he  asks  further  about  the  final  hour? 

Say,  for  fear  he  weeps,  that  my  mouth  smiled. 
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Sie  Kam  zum  Schloss  qeaanaen/She  came  to  the  castle 
She  came  Co  Che  cascle  - Che  sun  was  barely  up  - 

she  came  Co  Che  cascle,  Che  knighcs  locked  wich  fear,  Che  ladies  were  silenc. 

She  scopped  in  fronc  of  Che  door  - Che  sun  was  barely  up  - 
she  scopped  in  fronc  of  Che  door;  one  could  hear  Che  queen  pacing,  and  Che 
king  asked  her: 

Where  are  you  going?  Where  are  you  going? 

- cake  care  in  Che  CwilighC  - 
Does  someone  waic  for  you  below? 

They  answered  neicher  yes  nor  no. 

She  wenc  down  Co  Che  scranger  -Cake  care  in  Che  CwilighC  - 
she  wenc  down  Co  Che  scranger,  she  clasped  her  in  her  arms, 
neicher  said  a word,  buC  hurried  away. 


Mirabai  Sonas , bv  John  Harbison 

Mirabai,  whose  ecscacic  religious  poecry  was  wriccen  in  16ch  cencury  India, 
belonged  Co  a devocional  religion  called  b _h  _a  _k  _c  _i  Characceriscics 
of  Chis  Hindu  religion  include;  expression  of  an  incense  and  passionace 
relacionship  wich  Che  divine  and  disregard  for  all  social  convencions.  When 
Mirabai  was  27,  her  husband  was  killed  in  a war  and  she  refused  Co  die  on  his 
funeral  pyre,  as  was  Che  cuscom.  Inscead,  she  lefc  her  family  and  wroCe  Chese 
poems  Co  Krishna,  Che  Dark  Lord,  and  sang  and  danced  Chem  in  Che  screecs. 

These  songs  express  a love  for  Krishna  and,  chrough  Che  mecaphor  of  sexual 
union  wich  him,  broughc  release  Co  Mirabai  from  Che  pains  and  burdens  of  her 
life . 


ICs  True,  I wenc  Co  Che  markeC 

My  friend,  I wenc  Co  Che  markec  and  boughc  Che  Dark  One. 

You  claim  by  nighc,  I claim  by  day. 

AcCually,  I was  bearing  a drum  all  Che  Cime  I was  buying  him. 

You  say  I gave  Coo  much.  I say  coo  liccle. 

Accually,  I puc  him  on  Che  scale  before  I boughc  him. 

WhaC  I paid  was  my  social  body,  my  cown  body,  my  family  body,  and  all  my 
inhericed  jewels. 

Mirabai  says:  The  Dark  One  is  my  husband  now. 

Be  wich  me  when  I lie  down;  You  promised  me  Chis  in  an  earlier  life. 


All  I was  Doing  was  Breaching 

Someching  has  reached  ouc  and  Caken  in  Che  beams  of  my  eyes . 

There  is  a longing,  ic  is  for  his  body,  for  every  hair  of  chac  dark  body. 

All  I was  doing  was  being,  and  Che  Dancing  Energy  came  by  my  house. 

His  face  looks  curiously  like  Che  moon,  I saw  ic  from  Che  side,  smiling. 

My  family  says:  "Don'C  ever  see  him  again!  And  imply  Chings  in  a low  voice. 
BuC  my  eyes,  my  eyes  have  Cheir  own  life:  and  Chey  know  whose  Chey  are. 

I believe  I can  bear  on  my  shoulders  whacever  you  wane  Co  say  of  me. 

Mira  says:  Wichouc  Che  energy  chac  lifes  mouncains,  how  am  I co  live? 
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Whv  Mira  Can't  Go  Back  to  Her  Old  House 

The  colors  of  Che  Dark  One  have  penecraced  Mira's  body,  all  Che  ocher  colors 
washed  ouc. 

Making  love  wich  Che  Dark  One,  and  eacing  liccle  Chose  are  my  pearls  and  my 
carnelians . 

Medicacion  beads  and  Che  forehead  screak.  Chose  are  my  scarves  and  my  rings. 
Thac ' s enough  feminine  wiles  for  me;  my  Ceacher  caughc  me  Chis . 

Approve  me  or  disapprove  me:  I praise  Che  Mouncain  Energy  nighc  and  day. 

I cake  Che  old  ecscacic  pach.  I don'C  sceal  money,  I don'C  hie  anyone.  Whac 
will  you  charge  me  wich? 

I have  felc  Che  swaying  of  Che  elephanc's  shoulders,-  And  now  you  wane  me  Co 
climb  on  a jackass? 

Try  Co  be  serious . 

Where  Did  you  Go? 

Where  did  you  go,  Holy  One,  afeer  you  lefC  my  body? 

Your  flame  jumped  co  Che  wick,  and  Chen  you  disappeared  and  lefc  Che  lamp 
alone . 

You  puc  Che  boac  inco  che  surf,  and  Chen  walked  inland,  leaving  Che  boac  in 
an  ocean  of  parcing. 

Mira  says:  Tell  me  when  you  will  come  co  meec  me. 

The  Clouds 

When  I saw  che  dark  clouds,  I wepc,  0 Dark  One.  I wepc  ac  Che  dark  clouds. 
Black  clouds  soared  up,  and  Cook  some  yellow  along,-  rain  did  fall,  some  rain 
fell  long. 

There  was  wacer  ease  of  Che  house,  wesc  of  Che  house,-  fields  all  green. 

The  one  I love  lives  pasc  chose  fields;  rain  has  fallen  on  my  body,  on  my 
hair,  as  I waic  in  che  open  door  for  him. 

The  Energy  chac  holds  up  mouncains  is  Che  energy  Mirabai  bows  down  co. 

He  lives  cencury  afeer  cencury,  and  Che  cesc  I sec  for  him,  he  has  passed. 

Don'C  Go,  Don'C  Go 

Don'C  go,  Don'C  go.  I couch  your  soles,  I'm  sold  Co  you. 

Show  me  where  co  find  che  bhakei  pach,  show  me  where  Co  go. 

I would  like  my  body  co  Curn  inco  a heap  of  incense  and  sandalwood  and  you  . 
sec  a corch  co  ic^ 

When  I've  fallen  down  co  grey  ashes,  smear  me  on  your  shoulders  and  chesc. 
Mira  says:  You  who  life  Che  mouncains,  I have  some  lighc,  I wane  Co  mingle  ic 
wich  yours . 
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Wolfgang  Amadeus  Mozart,  Symphony  No.  38  in  D Major,  K.  504  ("Prague") 


In  1781  Mozart  made  his  permanent  move  from  Salzburg  to  Vienna.  Between  that  year  and  1787,  there  was  a 
phenomenal  rise  of  Mozart's  reputation  in  Vienna,  and  the  start  of  its  decline.  As  Vienna  began  to  loose  interest,  Prague 
adopted  him  Figaro  was  fust  given  there  on  December  10,  1786,  seven  months  after  its  premiere  in  Vienna,  and  so  great  was 
its  triumph  that  the  Prague  musical  community  invited  Mozart  to  attend  and  conduct  some  of  its  performances  as  well  as  give 
some  concerts  For  Prague,  Mozart  played  his  newest  piano  concerto,  the  C major,  and  on  January  10,  1787,  he  gave  them  his 
newest  symphony 

"My  orchestra  is  in  Prague,"  wrote  Mozart  to  the  musicians  who  had  invited  him,  "and  my  Prague  people  understand 
me."  When  the  news  of  his  death  reached  them,  they  prepared  in  five  days  a chorus  of  120  voices  to  sing  a Requiem,  all  the 
bells  m the  city  were  set  to  ringing,  and  people  stood  by  hundreds  in  the  bitter  December  cold  because  the  cathedral  could  not 
accommodate  them  all 

I he  Pi-ague  is  one  of  three  Mozart  symphonies  to  begin  with  a slow  introduction.  Mozart  begins  here  with  gestures  of 
utmost  formality,  but  it  becomes  evident  at  once  that  these  are  a point  of  reference  against  which  to  project  what  turns  into  an 
astonishing  series  of  div  ersions  and  extensions.  Dramatically  turning  to  d minor,  Mozart  writes  first  a powerful  rising  sequence 
and  then  music  of  gradual,  tensely  anticipatory  subsidence.  Our  attention  thus  captured,  the  Allegro  can  begin  in  quiet,  against 
an  accompaniment  of  taut  syncopations.  When  a new  theme  arrives,  it  is  one  of  ideally  Mozartian  grace  and  freshness.  Yet 
neither  the  drama  of  the  slow  introduction  nor  the  urgent  elegance  of  the  Allegro  prepares  us  for  the  densely  polvphomc, 
irresistibly  energetic  development  (incidentally,  it  is  one  of  the  few  passages  for  which  Mozart  made  elaborate  sketches).  The 
extraordinary  spirit  of  these  pages  enters  the  recapitulation  and  the  blazing  coda. 

If  we  pay  only  casual  attention  to  how  the  Andante  begins,  we  could  take  it  to  be  simply  another  instance  of 
Mozartian  grace.  The  specific  coloration  with  which  Mozart  has  here  invested  the  familiar  gestures,  however,  tell  us  that 
nothing  is  going  to  be  ordinary  Strange  shadows  on  the  harmonics,  the  quiet  force  behind  the  contrapuntal  imitations,  the  sighs 
in  the  closing  melody,  all  contribute  to  Alfred  Einstein's  declaration,  "What  a deepening  of  the  concept  of  Andante  is  here!” 
There  is  no  minuet;  rather,  Mozart  moves  straight  into  one  of  his  most  miraculous  finales.  We  think  of  Mozart's  last  three 
symphonies  as  a special  group  If,  however,  we  think  not  of  chronology,  but  of  quality,  then  surely  attainment  of  miracle  in  the 
genre  is  reached  first,  and  no  less,  in  the  Prague. 

Players  and  conductors  today  are  making  special  efforts  to  approach  stylistically  appropriate  performances  of  1 8th 
century  repertoire  We  arc  especially  grateful  to  Jacqueline  Ross  for  her  expertise  in  period  performance  practice,  and  her  help 
in  preparing  this  evening's  performance.  * 


Alban  Berg,  Five  Altenbei'g  Songs  op.  4 

The  Five  Songs  on  texts  of  Peter  A Itenberg  were  an  important  step  in  Berg's  maturity  and  increasing  awareness  of 
himself.  His  own  doubts  about  this  composition  were  nurtured  by  the  fact  that  this  was  his  first  independent  composition  after 
his  studies  with  Schoenberg,  the  fact  that  their  initial  performance  provoked  a scandal,  and  also  by  Schoenberg's  negative 
reaction  to  them.  Schoenberg,  undoubtedly  one  of  the  greatest  teachers  among  the  great  composers,  realized  that  the  short 
aphoristic  form  was  not  to  be  a salient  feature  of  Berg's  musical  personality;  he  insisted  upon  his  student's  continuing  to  work 
in  long  forms,  in  increased  motivic  and  thematic  elaboration,  so  that  his  musical  personality  could  continue  to  develop  and 
grow  in  a way  which  was  natural  to  him. 

Peter  Altenberg  was  a poet  of  sensitivity  and  seclusion.  He  had  the  ability  to  seize  moments  in  a style  that  was 
succinct  (often  called  'picture  postcard  texts'),  colorful,  and  pointilistic  - a perfect  match  for  the  young  Berg.  The  first  song  is 
basically  in  two  parts.  An  ostinato  in  the  entire  orchestra,  in  which  various  motifs  of  importance  throughout  the  entire  work  are 
continually  juxtaposed,  precedes  the  second  part,  when  the  voice  first  enters.  It  is  interesting  to  note  the  appearance  of  the  first 
purely  dodecaphonic  melody  written  by  either  Schoenberg,  Berg,  or  Webern,  at  the  ninth  measure,  played  by  the  violas  and 
solo  French  horn. 

I he  second  song  is  the  shortest,  eleven  measures  only,  lasting  hardly  a minute.  It  is  based  upon  a motif  heard  in  the 
ostinato  of  the  first  song,  played  by  the  harp  and  the  celesta.  This  motif,  gradually  developed  through  intervallic  growth,  will 
become  one  of  the  principal  themes  of  the  Passacaglia,  the  fifth  song.  The  second  song  is  also  in  binary  form,  the  first  part 
lasting  six  measures,  followed  by  a second  part,  a cannon  between  the  voice  and  solo  strings  playing  in  unison. 

I he  third  song  is  an  exquisite  example  of  'KlangJ'arbenmelodie'  (melody  of  colors),  a teclmique  pioneered  by 
Schoenberg.  It  is  characterized  here  by  a chord  containing  all  twelve  tones  played  at  first  by  twelve  solo  winds  and  brass,  with 
each  member  playing  a different  note  of  the  chord  in  succession.  The  second  statement  of  the  chord  appears  at  the  end  of  the 
song,  when  each  note  is  successively  played  as  a quasi-arpeggio  by  strings  in  harmonics,  gradually  building  up  to  its  final 
statement. 

In  the  fourth  song,  the  opening  duet  between  the  high  register  of  the  flute  and  the  low  register  of  the  voice  recurs  in 
expanded  fashion  at  the  end.  the  motivic  development  and  growth,  which  has  been  graduallv  occurrine  throughout  the  cycle,  1 
continues  and  leads  one  to  believe  that  the  first  four  songs  are  a preparation  for  the  culmination  in  the  final  song. 

In  choosing  to  cast  the  fifth  song  as  a Passacaglia,  Berg  defines  the  final  intervallic  content  of  all  his  motives, 
throughout  this  song  one  hears  most  of  the  motives  ol  the  previous  songs,  including  the  dodecaphonic  melody  of  the  first 
song  By  virtue  ol  their  complete  and  final  presentation  in  this  song,  the  entire  cycle  achieves  its  structural  cohesion,  and  lays 
the  foundation  for  the  type  of  motivic  structure  and  elaboration  which  became  a trademark  of  Berg's  musical  personality.  ** 


Anton  Bruckner,  Symphony  No.  9 

Bruckners  last  symphony  occupied  him  for  the  best  part  of  nine  years,  and  at  his  death  in  1896,  it  lay  uncompleted 
with  many  of  the  problems  posed  by  the  complex  finale  still  unresolved.  Yet  it  is  perhaps  as  well  that  the  symphony  remains 
incomplete,  findings,  however  grand  or  ingenious,  are  restricting  things,  rounding  off  perspectives  which  are  sometimes  better 
left  open-ended.  With  Bruckner  this  is  especially  so.  His  symphonies  have  a time-defying  quality  that  makes  them  meditative 
rather  than  narrative  dramas  One  is  less  concerned  with  the  chronology  of  events  (the  logical  unfolding  of  time),  more  with 
their  intrinsic  quality  (the  critical  moment,  the  absorbing  crisis).  Perhaps  this  explains  why  Bruckner's  finales  are  often  his  least 
successful  movements  and  why  his  first  movements  and  adagios  are  so  superb. 

1 he  first  movement  has  all  the  Bruckner  hallmarks,  and  is  also  his  most  deeply  imaginative  tribute  to  a piece  of  music 
that  haunted  him:  the  first  movement  of  Beethoven's  Ninth  As  always  with  Bruckner,  the  simple  Urthema,  heard  over 
trcmolando  and  stalking  pizzicati,  strike  uniquely  independent  postures,  blaze  into  multi-voiced  climaxes  that  are  at  once 
swirling  and  static,  and  circle  round  one  another  in  extensive,  psychologically  complex  workings-out.  Yet  for  all  their  apparent 
simplicity  the  themes  are  full  of  strange  implications,  mclodically  and  harmonically  angular  and  obtuse. 

Abrupt  contrasts  abound  in  the  three-part  D minor  scherzo,  which  is  undoubtedly  the  most  original  of  Bruckner's 
scherzi.  1 lie  first  part  consists  of  two  crescendi,  each  commencing  piano  and  rising  to  fortissimo.  The  contrasts  of  dynamics  are 
matched  in  the  realm  of  tone  color,  extending  from  gentle,  impressionistic  blends  of  woodwind  tone  and  string  pizzicati,  to  dark 
threatening  tutti  passages. 

As  for  his  finale,  what  better  swan-song  than  a Bruckner  adagio?  It  begins  with  a superb  seven  bar  utterance,  striving 
upwards.  The  paragraph  ends  with  Wagner  tubas,  their  solemn  threnody  counterpoised  by  the  quietest  string  imitations.  The 
opening  is  re-stated,  the  varying  strands  of  the  exposition  are  duly  pondered  and  expanded;  a massive,  swirling  climax  is  attained, 
and  in  a coda  of  tragic  poignance  the  music  is  brought  to  rest.  *** 


•Michael  Steinberg  **Donald  Harris  ***Richard  Osborne  and  Constantin  Floros 

Program  notes  compiled  and  edited  by  Andrew  George 
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SEVENTH  CHAMBER  MUSIC  CONCERT 


Tuesday,  August  17,  1993  at  8:30  P.M. 

Theatre  Concert  Hall 


Prepared  by  Fenwick  Smith,  Burton  Fine,  Bonnie  Hampton,  Bradley 
Tubman,  Thomas  Brandis  and  Andrew  Jennings 
Additional  vocal  preparation  by  Lucy  Shelton  (Fried)  and 

Alan  Smith 


Oliver  Knussen  Cantata  for  Oboe  and  String  Trio,  Op.  15 

Timothy  Summers,  violin  Julian  Hersh,  cello 

Dov  Scheindlin,  viola  Andrea  Plesnarski,  oboe 


Charles  Martin  Loeffler 


Deux  Rhapsodies 
Ii ' Etang 
La  Cornemuse 


Dov  Scheindlin, 


viola 

Molly  Kiser, 


Monica  Johnson,  oboe 

piano 


Gabriel  Faure  Quartet  in  G minor  for  Piano  and  Strings, 

Op.  45 

Allegro  molto  moderato 
Allegro  molto 
Adagio  non  troppo 
Allegro  molto 

Valerie  Aimard,  cello 
Max  Levinson,  piano 


Lisa  K.  Ferguson,  violin 
Ori  Kam,  viola 


-brief  interval- 


Ricardo  Zohn-Muldoon 


La  Tibieza  del  Tiempo 


Lisa  K.  Ferguson,  violin 
Anne  Chalex,  violin 
Francois  Hetsch,  viola 
Jennifer  Lucht,  cello 
Josee  Deschenes,  bass 
Joon-hee  Han,  harp 


Elisabeth  Weigle,  soprano 
Mara  Bonde , alto 
Matthew  DiBattista,  tenor 
Bejun  Mehta,  bass 
Bradley  Lubman , conductor 


Charles  Brink,  flute 
Stephanie  Shapiro,  oboe 
Igor  Begelman,  bass  clarinet 
J.  Chris  Marshall,  bassoon 
Richard  Graber,  percussion 
Wendy  Chen,  piano 


BALDWIN  PIANO 


Ricardo  Zohn-Muldoon  was  born  in  Guadalajara,  Mexico.  His 
music  has  been  selected  for  performance  at  the  Gaudeamus  Music 
Wee,  the  ISCM  World  Music  Days,  the  Festival  Cervantine  and 
v'.other  international  festivals.  He  has  recajL^'cl . fellowships 
from  the  University  of  Pennsylvania,  the  National  Endowment 
for  Culture  and  the  Arts  of  Mexico,  The  Composers  Conference, 
the  Camargo  Foundation,  The  Bowdoin  Music  Festival,  and  the 
Tanglewood  Music  Center,  where  he  is  a Fellow*  in  Composition 
this  summer. 

La  Tibieza  del  Tiempo  is  a setting  of  fragments  from  the 
novel  Pedro  Paramo,  by  Juan  Rulfo.  The  story  in  the  novel 
takes  place  in  the  imaginary  little  villagd  of  Comala,  a place 
so  hot  that  "...when  people  die  and  go  to  hell,  they  have  to 
return  for  their  blankets."  The  narration  of  the  story  takes 
place  after  the  narrator  and  all  the  principal  characters  are 
dead.  Sometimes,  the  characters  speak  from  their  graves, 
other  times  the  walls  of  the  abandoned  village  repeat  echoes 
of  ancient  murmurs.  The  story  is  very  complex  and  multi- 
dimensional, revolving  always  around  Pedro  t, Paipmo,  the 
ruthless  ruler  of  Comala.  It  is  basically  the  story  of  a 
frustrated  love.  As  a young  boy,  Pedro  Paramo  falls  in  love 
with  Susana,  who  leaves  the  village  with  her  father  before 
Pedro  Paramo  reaches  adolescence.  The  ulterior  motive  of 
Pedro  Paramo's  thirst  for  power  and  wealth  i*s  to  recover 
Susana,  whom  he  has  not  forgotten.  Very  late  in  his  life, 

Pedro  Paramo  finally  succeeds  in  bringing  Susana  back  to 
Comala,  but  Susana  has  gone  mad,  forever  out  of  his  reach. 

The  great  beauty  of  Rulfo' s condensed  and  highly  polished 
writing  compelled  me  to  set  some  fragments  of  the  novel 
purely  for  their  poetic  value.  In  the  first  movement  of  La 
Tibieza  del  Tiempo.  I utilized  short  reminiscences  of  Comala 
which  one  of  the  characters  voices  at  irregular  intervals 
throughout  the  novel.  They  tell  of  the  smells,  flavors, 
light,  colors  and  timeless  atmosphere  of  the  beautiful  little 
village,  seen  from  a distance  of  a great  many  years,  through  the 
hazy  eyes  of  memory. 

The  text  of  the  second  movement  is  a short  fragment 
describing  a scene  which  takes  place  when  Susana  dies . 

Pedro  Paramo,  overcome  by  grief,  orders  all  the  churches 
of  the  village  to  toll  their  bells  continuously  for  three 
days  and  three  nights,  "...one  after  the  other,  as  if  time 
had  shrunk..."  ultimately  inflicting  deafness  on  all  the 
inhabitants  of  Comala. 


Johannes  Brahms  String  Sextet  No.  1 in  B-flat  Major, 

Op  . 1 8 . 

Allegro,  ma  non  troppo 
Thema  con  Variazioni : Andante,  ma 
moderato 

Scherzo:  Allegro  molto 

Rondo:  Poco  allegretto  e grazioso 


Timothy  Summers,  violin 
Qing  Li,  violin 
Jennifer  Morsches,  cello 


Eric  Enders,  viola 
Chung-Hoon  Peter  Chun,  viola 
Rebecca  Thornblade,  cello 


Philip  Aaron  Fried 


Meditations  and  Satires  for  Soprano  and 
Chamber  Ensemble 


David  Ling,  violin 
Jason  Duckies,  cello 
David  Moore,  bass 
Joon-hee  Han,  harp 

Donald 


Elizabeth  Ostling,  flutes 
Susan  Warner,  clarinets 
Robert  Rasmussen,  horn 
Pierre  McLean,  piano,  celesta 
Carol  To,  soprano 
Schleicher,  conductor 


Meditations  and  Satires 


I.  Lao  tzu  (trails.  D.C.  Lau) 

Without  stirring 
one  can  know  the  whole  world; 
without  looking  out  the  window 
one  can  see  the  way  of  heaven. 

II.  Horace  (trails.  Niall  Rudd) 
Singers  all  have  the  same  perversity. 

When  asked  to  perform 

they  never  oblige;  when  not  asked, 

they  never  stop. 

and  I never  give  readings  except 
to  my  friends  not  anywhere  to  any 
audience . 

III.  Lao  tsu 

What  cannot  be  seen  is  called  evanescent; 

What  cannot  be  heard  is  called  rarefied; 

What  cannot  be  touched  is  called  minute. 

These  three  cannot  be  fathomed 
are  confused  and  seen  as  one. 


IV.  Horace 

Fannius  is  happy  to  present  his  works  unasked, 
complete  with  a case  to  hold  them  and  a bust  of  himself . 

V.  Lao  tzu 

The  spirit  of  the  Valley  never  dies. 

(The  gateway  is  called  the  mysterious  woman.) 
the  root  of  heaven 
and  earth, 

It  seems  as  if  it  were  there, 
yet  use  will  never  drain  it. 

VI.  Juvenal  (trans.  Peter  Green) 

Must  I always  be  stuck  in  the  audience  at  these  readings,  never  upon 
the  platform  myself, 

taking  it  out  on  Cordus  for  the  times  he's  bored  me  to  death  with 
ranting 

speeches  from  that  Theseid  of  his? 

Is  there  no  recompense  for  whole  days  wasted  on  Prolix  versions  of 
Telephus 

And  what  about  that  Orestes  --  stale  themes  bellowed  till  the 
colonnades  marble  pillars  crack. 

I too  have  winced  under  the  cane 
and  concocted  "Advice  to  Sulla, " 

Let  the  despot  retire  into  private  life. 

Take  a good  long  sleep,  and  so  on . . . 

VI I .  Lao  tzu 

Truthful  words  are  not  beautiful 
beautiful  words  are  not  truthful 

Good  words  are  not  persuasive 
persuasive  words  are  not  good 

t 

He  who  knows  isn't  widely  learned 

He  who  is  widely  learned  does  not  know 


VIII.  Horace 

Now  someone  may  say 

"What  about  you?  Have  you  no  faults?" 

Oh  yes  but  they're  different. 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
Margo  Garrett,  coordinator 

PHYLLIS  CURTIN  SEMINAR 
Seventh  Concert 

Wednesday,  August  18,  1993  at  4:00  P.M. 

Chamber  Music  Hall 

Prepared  by  the  TMC  Vocal  Faculty,  Margo  Garrett,  Kenneth 
Griffiths,  Dennis  Helmrich,  Warren  Jones  and  Alan  Smith. 


Four  Early  Songs  Henry  Purcell 

Hark!  The  ech'ing  Air  (1659-1695) 

Fairest  Isle 

There's  not  a Swain  on  the  Plain 
Sweeter  than  Roses 

Scott  Reinholtz,  tenor 
Joseph  Lawson,  piano 


Chants  D' Auvergne  Joseph  Canteloube 

Malurous  qu  ' o uno  fenno  (1879-1957) 

Passo  pel  prat 
La  dela'issado 
Lo  calhe 

Oi  aya’i 


Virginia  Landre,  mezzo-soprano 
Joseph  Talleda,  piano 


Siete  Canciones  populares  Espanolas  Manuel  de  Falla 

El  Pano  Moruno  (1876-1946) 

Seguidilla 
Asturiana 
Jota 
Nana 
Cancibn 
Polo 


Maureen  Tye,  soprano 
Joseph  Lawson,  piano 


Ballades  de  Francois  Villon  Claude  Debussy 

Ballade  de  Villon  a s*  1 amie  (1862-1918) 

Ballade  que  Villon  fait  a la  requete  de  sa  mere 
pour  prier  Notre -Dame 
Ballade  des  femmes  de  Paris 

Bejun  Mehta,  baritone 
Cristina  Stanescu,  piano 


BALDWIN  PIANO 


Chants  d’Auvergne 


Joseph  Canteloube 


Malurous  qu’o  uno  fenno  (Unhappy  who  has  a wife) 

Unhappy  who  has  a wife,  unhappy  who  has  none 
Who  has  none  wants  one,  who  has  one  doesn’t  want  it. 

Tradera  laderiderero,  tradera  laderidera 

Happy  is  the  wife  who  has  the  man  she  needs,  but  happier  is  the  one  who  has  none 
Tradera  laderiderero,  tradera  laderidera 


Passo  pel  prat  (Come  along  by  the  meadow) 

Lo  lo  lo  lo,  lo  lo  lo 

Come  along  by  the  meadow,  beautiful  one,  I will  come  along  by  the  woods 
When  you  get  there,  sweetheart,  you  will  wait  for  me  if  you  want! 

We  will  talk,  little  girl,  we  will  talk  together; 

It’s  your  love,  little  one,  which  will  make  me  happy! 


La  delaxssado  (The  abandoned  one) 

A shepherdess  is  waiting  for  the  one  she  loves,  over  there  at  the  top  of  the  woods, 
but  he  does  not  come! 

Ay!  I am  abandoned!  because  I have  not  seen  my  lover; 

I thought  that  he  loved  me,  and  I love  him  so  much! 

The  star  shone,  the  one  that  announces  the  night, 
and  the  poor  sheperdess  stayed  there  alone  crying. . . 


Lo  calhe  (The  quail) 

-Hey  tell  me,  quail,  where  is  your  nest? 

-On  the  well  of  the  country  house  of  the  brook. 
-Hey  tell  me,  quail,  what  is  it  made  of? 

-It  is  made  of  hair  of  hare  and  of  rabbit. 

-Hey  tell  me,  quail,  what  is  inside? 

-Eggs  like  others,  but  nicer  ones. 


Oi  ayai  (Ay  ay  ay) 

“Ay  ay  ay,  what  am  I going  to  do?  I have  no  headdress!” 

Peter  goes  to  the  fair,  Peter  buys  it  for  her,  Peter  brings  it  to  her, 

Peter  gives  it  to  her,  she  is  not  yet  up,  she  never  gets  up! 

Get  up,  get  up,  the  day  is  coming!  Margaret,  get  up! 

“Ay  ay  ay,  what  am  I going  to  do?  I have  no  petticoat!” 

Peter  goes  to  the  fair,  Peter  buys  it  for  her,  Peter  brings  it  to  her, 

Peter  gives  it  to  her,  she  is  not  yet  up,  she  never  gets  up! 

Get  up,  get  up,  the  day  is  coming!  Margaret,  get  up! 

“Ay  ay  ay,  what  am  I going  to  do?  I have  no  shirt!” 

Peter  goes  to  the  fair,  Peter  buys  it  for  her,  Peter  brings  it  to  her, 

Peter  gives  it  to  her,  she  is  not  yet  up,  she  never  gets  up! 

Get  up,  get  up,  the  day  is  coming!  Margaret,  get  up! 

“Oh  my  god!  It  is  so  cold!  I have  to  leave  my  bed!” 

She  took  the  shirt,  and  even  the  petticoat,  and  even  the  corset, 

and  even  the  handkerchief,  and  her  nice  trousers,  and  put  on  the  headdress. 

“How  beautiful  am  I”,  she  said!  And  Margaret  got  up! 


Siete  Canciones  Populares  Espanolas  - Seven  Spanish  Folk  Songs 

Maureen  Tye,  soprano 
Joseph  Lawson,  piano 


1 ) El  Pano  Moruno  - The  Moorish  Cloth 

A cloth  so  fine  in  the  store,  if  a stain  falls  upon  it,  will 
sell  for  less  because  it  lost  its  worth. 

2)  Seguidilla  Murciana  - Murcian  Seguidilla 

He  who  lives  in  a glass  house  should  not  throw  stones  at  his 
neighbors,  for  we  are  all  muleteers  and  will  probably  meet  each 
other  on  the  road.  Because  you  are  inconstant,  I compare  you 
to  a coin  that  passes  from  hand  to  hand.  In  the  end  the  coin 
is  worn  and,  believing  it  is  false,  no  one  will  take  it. 

3)  Asturiana  - Asturiana 

To  console  myself,  I drew  near  to  a pine  tree.  And  the  pine 
tree,  as  it  was  green,  wept  at  seeing  me  weep. 

4)  Jota  - Jota 

They  say  we  don't  love  each  other  because  they  don't  see  us 
speaking,  but  they  can  ask  our  hearts.  They  say  we  don't  love 
each  other  because  they  don't  see  us  speaking.  Already  I must 
take  leave  of  you  - of  your  house  and  window.  And  although 
your  mother  doesn't  wish  it,  goodbye  my  love,  until  tomorrow. 
Already  I must  take  leave  of  you...  even  though  your  mother 
doesn't  wish  it... 

5)  Nana  - Lullaby 

Sleep  child.  Sleep.  Sleep,  my  soul.  Sleep  little  star  of 
the  morning.  Nanita,  nana.  Sleep  little  star  of  the  morning. 

6 ) Cancion  - Song 

Your  eyes  are  traitors  - I go  to  bury  them.  You  don't  know 
what  it  costs  me  - "del  aire"  - Nina,  to  look  at  them  - "Madre 
a la  orilla"  - Nina,  to  look  at  them  - "Madre!".  They  say  that 
you  don't  love  me  but  you  did  love  me.  On  accounting  of  what 
has  been  lost,  let  what  has  won  be  gone.  "Del  aire"  - now  all 
is  lost  - "Madre,  a la  orilla"  - now  all  is  lost  - "Madre"... 

7)  Polo  - Polo 


Ay!  I guard  a pain  in  my  breast  that  I tell  no  one  about.  A 
curse  on  love  and  on  the  one  who  made  me  understand  it.  Ay! 


BALLAD  OF  VILLON  TO  HIS 
LOVE 

False  beauty,  who  costs  me  so  dear, 
heartless,  in  truth,  with  feigned 
sweetness, 

hard  love,  harder  than  iron  to 
outwear; 

I name  you  sister  of  my  undoing. 

Treacherous  charm,  the  death  of  a 
poor  heart, 

dissembled  pride,  which  sends  men 
to  their  death, 

pitiless  eyes!  From  such  cruelty  will 
justice  riot 

rescue  a poor  fellow,  without 
worsening  his  lot  ? 

It  had  been  better  to  have  begged 
for  help  elsewhere,  it  could  have 
meant  my  happiness; 
nothing  can  tear  me  from  this  fate; 

I must  go  on  in  my  flight  to  hide  my 
dishonour. 

Great  and  small  arc  crying  shame 
upon  me! 

Now  what  is  this?  Shall  I die  without 
striking  a blow 
or  will  pity,  given  these 
circumstances, 

rescue  a poor  fellow,  without 
worsening  his  lot  ? 

A time  will  come,  when  dried  up, 
yellowed,  faded,  your  full-blown 
flower  shall  be: 

I will  laugh  then,  if  1 can  still  walk, 
but  alas!  Nay:  it  would  be  folly, 

I shall  be  old;  you,  ugly  and 
colourless. 

Now  drink  deep  while  the  brook  • 
still  runs. 

Do  not  give  to  all  this  pain, 
rescue  a poor  fellow,  without 
worsening  his  lot. 

Amorous  prince,  greatest  of  lovers, 

I do  not  wish  to  incur  your 
displeasure; 

but  every  honest  heart  must,  for  our 
good  Lord’s  sake, 
rescue  a floor  fellow,  without 
worsening  his  lot. 


BALLAD  MADE  AT  THE 
REQUEST  OF  HIS  MOTHER. 
FOR  A PRAYER  TO 
OUR  LADY 

Lady  of  Heaven.  Regent  of  the  earth. 
Empress  of  the  infernal  swamps, 
receive  me.  your  humble  Christian 
woman, 

let  me  be  numbered  among  your 
elect, 

although  I am  unworthy. 

Your  goodness,  my  Lady  and  my 
Mistress, 

is  far  greater  than  my  sinfulness, 

without  this  goodness,  no  soul  can 
merit 

Heaven  nor  gain  it.  I do  not  speak 
falsely: 

In  this  faith  would  I live  and  die. 

Say  to  your  Son,  I am  His; 
through  Him  let  my  sins  be  swept 
away: 

may  He  forgive  me  as  He  forgave  the 
woman  ot  Egypt, 
or  the  priest  Thcophilus, 
who  through  your  intercession  was 
acquitted  and  absolved, 
although  he  had  made  a pact  with  the 
devil. 

Preserve  me  from  ever  doing  such  a 
thing! 

Virgin  bearing  without  blemish 
the  sacrament  we  celebrate  at  Mass. 

In  this  faith  would  I live  and  die. 

I am  a poor  old  woman, 
ignorant  and  unlettered; 
in  my  parish  church  I see 

a picture  of  Paradise  with  harps  and 
lutes, 

and  Hell  where  the  damned  are 
boiled: 

the  one  frightens  me,  the  other  gives 
me  joy  and  gladness. 

Give  me  the  joy,  exalted  Goddess, 
to  whom  all  sinners  must  resort, 
full  of  faith,  without  insincerity  or 
sloth. 

In  this  faith  would  I live  and  die. 


BALLAD  OF  THE  WOMEN 
OF  PARIS 

Although  they  praise  as  fine  talkers 

Florentines.  Venetians, 

good  enough  to  be  go-betweens, 

even  the  old  women  too; 

yet  be  they  from  Lombardy,  Rome, 

Geneva,  heaven  help  me. 

Piedmont,  Savoy; 

for  the  gift  of  the  gab  give  me  Paris. 

Those  who  hold  professorships  in 
loquacity 

are,  they  say,  the  Neapolitans, 
and  outstanding  as  chatterboxes 
arc  the  Germans  and  the'  Prussians, 
yet  be  they  Greeks,  Egyptians, 
from  Hungary  or  other  lands, 
Spaniards  or  Castilians, 
for  the  gift  of  the  gab  give  me  Paris. 

The  Bretons,  the  Swiss  know  nothing 
about  it, 

neither  do  they  in  Gascony  or 
Toulouse; 

two  jabberers  from  the  Petit-Pont 
would  soon  settle  them,  and  also 
those  from  Lorraine, 

England  or  Calais, 

(have  1 included  enough  places?) 
Picardy,  of  Valenciennes.  . . . 

For  the  gift  of  the  gab  give  me  Paris. 

Prince,  to  the  Parisian  ladies 
present  the  prize  for  good  talking; 
whatever  they  may  say  of  the 
Italians, 

for  the  gift  of  the  gab  give  me  Paris. 
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FELLOWSHIP  PROGRAM  CHAMBER  MUSIC 
ENSEMBLE  IN  RESIDENCE 

THE  YING  QUARTET 

Timothy  Ying,  violin 
Janet  Ying,  violin 
Phillip  Ying,  viola 
David  Ying,  cello 


w i t;  1 1 

guest  artist  Lesley  Robertson,  viola 


Wednesday,  August  18,  1993  at  8:30  P.M. 

Theatre  Concert  Hall 


Wolfgang  Amadeus  Mozart  Quartet  in  A Major,  K.  464 

Allegro 
Menuet to 
Andante 

Allegro  non  troppo 


Bela  Bart. ok  Quartet  No.  1,  Op.  7 

Lento 

Allegretto 
Allegro  vivace 


Intermission 


Antonin  Dvorak  Quintet  in  E-flat  Major,  Op.  97 

Allegro  non  tanto 
Allegro  vivo 
Larghetto 

Finale:  Allegro  giusto 


BALDWIN  PIANO 


In  1986  the  TMC  began  adding  an  'ensemble'  component  to  the 
Fellowship  Program.  Each  winter,  auditions  are  held  to  find  one 
or  more  exciting  young  groups  --  groups  already  committed  to  life 
together  as  permanently  constituted  chamber  music  ensembles. 

These  groups  (to  date  string  quartets  and  piano  trios)  are  then 
invited  to  Tanglewood  to  work  with  the  special  Faculty  gathered 
here  each  summer. 

The  Ying  Quartet,  winner  of  the  1989  International  Cleveland 
Quartet  Competition,  made  its  New  York  City  debut  on  May  18,  1991 
at  Lincoln  Center.  Members  of  the  Quartet,  three  brothers  and  a 
sister  from  Winnetka,  Illinois,  were  in  residence  at  the  Eastman 
School  of  Music  from  1989-1991.  Since  its  inception  in  1988,  the 
Quartet  has  maintained  a busy  performance  calendar  that,  in  recent 
years,  has  included  appearances  at  the  Aspen  Music  Festival  and 
concerts  in  New  York,  Chicago,  St.  Louis , Washington,  D.C.,  San 
Francisco,  Los  Angeles,  Rochester,  and  at  Harvard  University.  The 
Quartet  has  been  heard  abroad  by  audiences  in  Germany,  England  and 
Taiwan,  and  has  also  been  recorded  for  broadcast  by  Voice  of 
America  radio  and  South  German  radio. 

The  Quartet  and  its  individual  members  have  won  numerous 
awards  and  honors,  including  recognition  at  the  Banff,  Naumburg, 
Tchaikovsky,  Washington  International  and  Coleman  Chamber  Music 
competitions.  In  the  late  1980s,  the  Ying  Quartet  was  selected 
twice  to  participate  in  the  Center  for  Advanced  Quartet  Studies  at 
the  Aspen  Music  Festival,  where  they  studied  with  the  Emerson, 
Cleveland,  and  American  String  Quartets.  The  Ying  Quartet  has 
returned  this  year  for  its  second  summer  in  residence  at  the 
Tanglewood  Music  Center. 


Tanglewcoxi 

MUSIC  PROGRAM 

Center 


TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
Margo  Garrett,  coordinator 

SIXTH  RECITAL 

Thursday,  August  19,  1993  at  8:30  P.M. 

Theatre  Concert  Hall 


Auf  dem  Strom,  Op.  119 
(poem  by  L.  Rellstab) 


Franz  Schubert 
(1797-1828) 


Seungwon  Choi,  tenor 
Luiz  Garcia,  horn 
Lisa  Sylvester,  piano 


Seadrif t 

(poem  by  Walt  Whitman) 


Julian  Anderson 
(b. 1967) 


Helen  Hammond,  soprano 
Charles  Brink,  flute 
Eric  Bradbury,  clarinet 
Paul  Zdanowicz-Wyse , piano 
Bradley  Lubman,  conductor 

Julian  Anderson  is  a Fellow  in  Composition  at  the  1993 

Tanglewood  Music  Center. 


Pierrot  -Lunaire 

(poems  by  Albert  Girauds) 

Kathleen  Roland,  mezzo-soprano 
Sarah  Clendenning,  violin,  viola 
Julian  Hersh,  cello 
Catherine  Ransom,  flute,  piccolo 
Susan  Warner,  clarinet 
Ben  Freimuth,  bass  clarinet 
Reinbert  DeLeeuw,  conductor 


Intermission 


Three  Poems  of  Fiona  MacLeod  Charles  T.  Griff es 

The  Lament  of  Ian  the  Proud 
Thy  Dark  Eyes  to  Mine 
The  Rose  of  the  Night 

Youmi  Cho,  soprano 
Kyle  Nobles,  piano 


Arnold  Schoenberg 
(1874-1951) 


BALDWIN  PIANO 


Facade:  An  Entertainment  William  Walton 

(poems  by  Edith  Sitwell) 


Fanfare 

11 . 

By  the  Lake 

1 . 

Hornpipe 

12  . 

Country  Dance 

2 . 

En  Famille 

13  . 

Polka 

3 . 

Mariner  Man 

14  . 

Four  in  the  Morning 

4 . 

Long  Steel  Grass 

15  . 

Something  Lies  Beyond  the 

5 . 

Through  Gilded  Trellises 

Scene 

6 . 

Tango  -Paso  doble 

16  . 

Valse 

7 . 

Lullaby  for  Jumbo 

17  . 

Jodelling  Song 

8 . 

Black  Mrs . Behemoth 

18  . 

Scotch  Rhapsody 

9 . 

Tarantella 

19  . 

Popular  Song 

10  . 

A Man  from  a Far 

20  . 

Old  Sir  Faulk 

Countree 

21 . 

Sir  Beelzebub 

Stephanie  Blythe,  Frank  Enos,  reciters 
Rachel  Young,  cello 
Demarre  McGill,  flute,  piccolo 
Ben  Freimuth,  bass  clarinet 
*Todd  Yukumoto,  alto  saxophone 
Jeffrey  Work,  trumpet 
Brian  Mount,  percussion 
Hsing-Chwen  Hsin,  piano 
Reinbert  DeLeeuw,  conductor 


Tonight's  program  was  prepared  by  the  TMC  Vocal  Faculty, 

Margo  Garrett,  Kenneth  Griffiths,  Dennis  Helmrich,  and  Alan  Smith. 
Additional  instrumental  preparation  by  Yehudi  Wyner  (Anderson)  and 

Gilbert  Kalish  (Schoenberg) . 

Special  thanks  to  Lucy  Shelton  for  dedicated  coaching  of  the 
Schoenberg  and  to  Reinbert  DeLeeuw  for  Schoenberg  and 

Walton . 

The  residency  of  Reinbert  DeLeeuw  has  been  underwritten  by 

the  Louis  Krasner  Fund. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END 

OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
" Phyllis  Curtin,  Artist - in-Residence  for  Vocal  Music. 


*Boston  University  Tanglewood  Institute 


. Auf  dem  Strom  (On  the  River) , by  Franz  Schubert 


Accept  my  last  farewell  kisses, 
And  the  air-born  greetings, 

Which  I still  send  to  the  shore 
Before  you  turn  away  to  leave! 
Alieady  the  river's  waves  carry 
the  boat  quickly  away. 

Yet  the  gaze  dark  from  tears 
always  brings  happiness  back! 
And  so  the  wave  carries  me  forth, 
with  merciless  speed 
Ah,  the  plain  has  already 
disappeared, 

Where  I happy  found  you! 

For  ever  finished,  you  days  of 
joy! 

The  hopeless  lament  sounds  out 
for  the  lovely  homeland 
Look,  how  the  beach  flies  past, 
and  how  it  hurries  me  away, 
draws  with  unknown  bonds 
toward  the  cottage  where  I will 
land , 

in  the  shade  there  to  wait; 


Yet  the  rivers  waves  hurry, 
further  without  rest  and  peace, 
leading  me  to  the  world's  oceans. 

Oh,  from  that  dark  desert, 
far  from  that  serene  coast. 

Where  no  comfort  appear, 

Oh,  how  a trembling  fear  grips  me! 
Sorrow's  tear  softly  to  bring, 

Song  from  that  shore  can  penetrate; 
only  the  storm  blows  cold  there 
through  the  fear-swollen  ocean! 

Can  the  eyes'  longing  stray  to  no  further 
shore 

Now  so  I look  up  to  the  stars 
in  that  blessed  distance! 

Oh  by  your  gentle  glow, 

I first  called  her  mine 

there  perhaps,  Oh  comforting  happiness! 
there  I will  meet  your  glance. 


Three  poems  of  Fiona  MacLeod,  by  Charles  T.  Griffes 

The  Lament  of  Ian  the  Proud 


What  is  this  crying  that  I hear  in  the  wind? 

Is  it  the  old  sorrow  and  the  old  grief? 

Or  is  it  a new  thing  coming,  a whirling  leaf 
About  the  gray  hair  of  me  who  am  weary  and  blind? 

I know  not  what  it  is,  but  on  the  moor  above  the  shore 
There  is  .a  stone  which  the  purple  nets  of  heather  bind 
And  theron  is  writ:  She  will  return  no  more. 

0 blown,  whirling  leaf,  and  the  old  grief, 


And  wind  crying  to  me  who  am  old  and 

Thy  Dark 

* Thy  dark  eyes  to  mine,  Eilidh, 

Lamps  of  desire! 

0 how  my  soul  leaps,  leaps  to 
their  fire! 

Sure,  now,  if  I in  heaven 
Dreaming  in  bliss, 

The  Rose 

The  dark  rose  of  thy  mouth 
Draw  nigher,  draw  nigher! 

Thy  breath  is  the  wind  of  the 
south, 

A wind  of  fire! 

The  wind  and  the  rose  and  darkness 
0 Rose  of  my  Desire! 

Deep  silence  of  the  night 
Husht  like  a breathless  lyre, 

Save  the  sea's  thunderous  might, 

Dim,  menacing,  dire: 


blind? 

Eyes  to  Mine 
Heard  but  a whisper. 

But  a lost  echo  even  of  one  such  kiss, 
All  of  the  soul  of  me  would  leap  afar, 

If  that  called  me  to  thee. 

Aye,  I would  leap  afar, 

A falling  star. 

of  the  Night 

Silence  and  wind  and  sea. 

They  are  thee, 

0 Rose  of  my  Desire! 

As  a wind  eddying  flame 
Leaping  higher  and  higher 
Thy  soul,  thy  secret  name, 

Leaps  thro'  Death's  blazing  pyre! 

Kiss  me. 

Imperishable  Fire, 

Dark  Rose, 

0 Rose  of  my  Desire! 


I 


ARNOLD  SCHOENBERG 

(1074  1951) 

PIERROT  LUNAIRE,  Op.  21  (1912) 

Thrice  Seven  Poems  from  Albeit  Giraud's  Pierrot  Lunaire 
(Get man  by  Otto  Erich  Hartleben) 


PAH  T I 


6 MADONNA 
violin,  cello,  pieno 

Mount.  Madonna  ol  all  torrows, 
Upon  lha  altar  ol  nty  versesl 
Blood  Irom  out  thy  milkiest  breasts 
Spitted  at  the  saber  t angry  slash. 


B.  MADONNA 

flute,  best  clerinet  in  Bb. 

Steig,  o Mutter  tiler  Schmerten. 

Aul  lien  Alter  meiner  Versa! 

Blut  tut  da  in  an  mtgren  Brut  ten 
Het  ties  Schwertas  Wut  vargotten. 

Deine  ewig  Irischan  Wunden 
Glekhen  Augen,  rot  und  often. 

Steig,  o Mutter  tiler  Schmerten, 

Auf  den  Alter  meiner  Verse! 

In  den  tbgerehrren  Henden 
Halts t du  denies  Sohnat  Leinhe 
'llm  ru  leigen  tiler  Menachheit— 

Doth  der  Bhck  der  Menecheo  malcfel 
Dkh,  o Mutter  tiler  Schmerten! 


Thy  wounds.  Iresh  always,  weeping  blood. 
Are  tleeplest  eye*,  red  end  tiering 
Mount,  Madonna  ol  all  sorrows. 

Upon  the  altar  ol  my  verteel 

In  thy  lleihleti  waited  hendi 
Thou  holdit  the  corpee  that  wet  thy  Son 
At  tiding!  to  s rareletl  world 
But  still  they  turn  their  eyet  away 
From  thee.  Madonna  of  all  torrowt. 


I.  MONDESTRUNKEN  1.  MOONDRUNK 

flute,  violin,  cello,  piano 


Oen  Wain,  den  man  mil  Augen  trinkt, 
GietBJIachts  der  Mnnd  in  Wngen  nieder, 
Und  eine  Spring/lut  uberscbwemmt 
Den  sullen  Horitoilt 


The  wine  that  only  eyes  can  drink 
Pours  nighttimes  from  the  moon  in  waves. 
And  its  springtime  tide  Hoods  over 
The  hori  tort's  quiet  howl 


7 OER  KRANKE  MONO 

« 

Du  ntchtig  todeskranker  Meryl 
Dort  tuf  des  Himmels  schwirtern  Pfuhl. 
Dein  Blick,  so  fiebernd  ithergrofl. 

Btnnt  mich  t vie  fremde  Melodie. 


7.  THE  SICK  MOON 

flute 

You  darkgloomed  lilesick  deathbed  moon 
Splayed  white  on  night  sky's  pillow, 

Your  huge  and  levertwollen  lace 
Holds  me  lest,  like  alien  tones. 


Geluste  tchauerlicn  und  sull. 

Durchschwrmmen  ohne  Zaht  die  F lutenl* 

Den  Wein.  den  man  nut  Augen  trinkt , 

Giellt  Nachts  der  Mond  in  Wogen  nieder. 

Der  Dicfiter  den  die  Andacht  t reiht 
Beiauscht  tich  an  dem  heilgan  Tranke. 

Gen  Himmel  wendat  er  vanuckt 

Dat  Haupt  und  laumelnd  stugl  und  tchlunt  er 

Den  W^itf^den  man  nut  Augen  trink  t. 


Aching  lusts,  shocking  anil  sweet. 

Float  beyond  measure  in  the  gushing  philter! 
The  wine  that  only  eyes  can  drink, 

Pouit  nighttimes  Irorn  the  inoon  in  waves 

The  poet,  under  piety's  covei , 

Gets  (uddled  on  the  holy  brew; 

Towards  lloavcn,  rapt,  tilts  back  his  head 
And  guiltily  reeling  lairs  and  swills 
The  wine  that  only  eyes  can  drink 


An  unstillberern  Liebesleid 
Stirhst  du,  an  Sehnsucht,  tiei  erstickt, 
Du  nachtig  todeskranker  Mond 
Dort  auf  des  Himmels  schwertem  Pfuhl. 

Dun  Liclistrn,  dev  im  Sinnehrausch 
Gedankenlos  tur  Liehstvn  schleicht. 
Belustigt  deiner  Strahlen  $piel— 

Dein  bleiches,  pua/gebornes  Blut, 

Du  nachtig  todeskranker  Mond. 


From  startchless  quenchlett  ache  ol  love 
You'll  die  ol  yearning,  choked  end  smothered. 
You  darkgloomed  lilesick  deathbed  moon 
Splayed  white  on  night-sky's  pillow. 

The  lovedrunk  lover  on  hit  way 
Thoughtless  to  hit  lover  t bed 
Applauds  at  charming  silver  rayt 
The  huelest  pain  born  blood  you  tpill. 

You  darkgloomed  lilesick  deathbed  moon 


2 COLUMBINE  2 COLUMBINE 

flute,  clarinet  in  A,  violin,  piano 


Dei  Mondliclitt  hleiche  Bluten. 
Die  weitlen  Wuuderrosen 
Blubn  in  den  Julinachten- 
O brach  ich  eine  nurl 

Mem  banges  Laid  tu  Under n. 
Sucb  ich  am  dunklen  Strvme 
Des  Mondliclitt  bleicbe  Bluten, 
Die  weiflen  Wunden  osen 

Gesnllt  war  all  mem  Sehnen. 
Durlt  ich  to  maichenheimlicb. 
So  t elig  leit-entblattern 
Aul  deine  breunen  Haare 
Des  Mondhchts  blticba  Blutenl 


3 DER DANDY 

piccolo,  clarinat 

Mil  am  ten  phantastischan  Lichtttiahl 
Erleuchttt  der  Mond  die  krystallnen  Flacons 
Aul  dem  tchwanan.  hochheiligen  Wetchtiech 
Des  achweigenden  Dandy  t von  Bergamo. 

In  tonender.  broniener  Scheie 
Lacht  hell  die  f ontame.  melalhschen  Klangt 
Mn  emem  phentestiachen  Lichtstrehl 
Erleuchttt  der  Mond  die  krystallnen  Flaront 

Pierrot  mit  dem  wachsernen  Antlitt 
Stebt  smnend  und  dank  l wit  er  haute 
t ich  schmink  1 7 

Fort  tcruebt  er  das  Rot  und  das  Orients  Grun 
Und  bamalt  tarn  Gesicht  in  arhabentm  Stil 
Mn  amtm  phantastischan  Mondttrahl 


The  moonlight's  pallid  blossoms. 

The  white  and  wondrous  loses, 

8loom  in  midsummer  midnights  — 

Ol  could  I pluck  but  onel 

To  still  nty  luckless  grieving 
I seek  in  Lethe's  murky  stream 
The  moonlight's  pallid  blossoms. 

The  white  and  wondrous  roses 

All  my  yearning  would  be  sated 
Could  I.  in  fairytale  secret. 

In  gentle  bliss  rip  petal  Irom  petal 
And  scatter  in  your  auburn  heir 
The  moonlight  ! pallid  blossoms 

3 THE  DANOY 
r A,  piano 

With  a fantastical  tay  ol  light 

The  moon  strikes  sparks  Irom  the  crystal  flacons 

On  that  ebony  high  altar,  the  washstand 

Ol  the  laconic  dandy  Irom  Bergamo. 

In  the  retonant  bronze  basin 

Water  spur  It  noisily  with  metellic  laughter 

With  a fantastical  ray  ol  light 

The  moon  strikes  sparks  Irom  the  crystal  Decont 

lie  ol  the  waxworks  face.  Pierrot, 

Backs  hit  brain  and  thinks:  How  shell  I 
make  me  up  today? 

Vetoes  rouge  and  Orient  green 
And  paints  Iris  phizz  in  loftier  style  — 

With  t fantastical  ray  ol  light 


PART  II 


B.  NACHT  iPassacaglie)  8 NIGHT  (Passacaglia) 

boss  clarinet  in  Bb.  cello,  piano 


Piastre,  srhwarte  Riesenfalter 
Toteten  tier  Sonne  Giant. 

Ein  geschlossnet  Zauberbuch, 
Ruht  der  Horuont-varschwiagen. 


Sinister  giant  black  butterflies 
Eclipse  the  blazing  disk  ol  sun. 

Like  a sealed  up  book  ol  wizard's  spells 
Sleeps  the  horizon-secret  silent. 


Aus  dem  Qualm  verlomar  Trefen 
Steigt  am  Duft,  Ermnrung  ng/edend! 
Piastre,  schwerre  Reitenfsltf 
roteten  der  Sonne  Gleni. 

Und  vom  Himmel  ar dan  worts 
Senken  tich  mit  tchweren  Schwingtn 
UnsJchtbar  die  Ungetume 
Auf  die  Menschtnherren  nieder  . . . 
Piastre,  echwerie  Ritsen  falter 


From  dank  forgotten  depths  ol  Lethe 
A scent  floats  up.  to  murder  memory. 
Sinister  giant  black  butterflies 
Eclipse  the  blazing  disk  ol  tun. 

And  Irom  heaven  downward  dropf»ng 
To  the  earth  In  leaden  circlet, 
Invisible,  the  monstrous  swarm 
Descends  upon  the  hearts  of  men. 
Sinister  giant  black  butter  Hies. 


9.  GEBET  AN  PIERROT 

Pierrot!  Mein  Lachen 
Hab  Kh  verier nt I 
Dat  Bild  des  Glanies 
ZartloQ-ZarfloQI 


9.  PRAYER  TO  PIERROT 

clarinat  in  A.  piano 

Pierrot!  My  laughter's 
All  forgot! 

The  redient  image 
Dissolved  - dittolvedl 


Schwarz  tve/ir  die  Fleggc 
Mir  nun  vom  Mast 
Pierrot I Mem  Lachen 
Hab  ich  verlarntl 


Black  blows  the  Hag 
That  flies  at  my  meat 
Pierrot!  My  laughter's 
AH  forgot  I 


0 gieb  mir  witder. 
Roflerrt  der  Seale. 
Schneemann  dar  Lyrik, 
Durchlaucht  vom  Monde. 
Plerrot-mein  Lachen! 


0 give  me  beck  - 
Soul's  Veterinarian, 

Snowmen  of  Verse, 

Your  Wey-Up-Hlghnesa  the  Moon, 
Pierrot  - my  laugh  ter  I 


4 EINE  BLASSE  WASCHERIN 


4 A PALE  WASIIERWOMA? 


flute,  clarinet  in  A,  violin 


10.  THEFT 

Bute,  clerinet  in  A.  violin,  cello 


E me  hlasse  Watcher m 

Wascht  tur  Nachtteit  hleiche  Tucher: 

Nackte,  tilberwerUe  Arme 

Slreckt  sit  nieder  in  die  Flut 

Durch  die  Lichtung  sc  hie ic hen  Wind! 

Lets  bewegun  sie  den  Strom 

Erne  blesse  Watchenn 

Wascht  tur  Nachtteit  bleicbe  Tucher. 

Und  die  sanlte  Magd  des  Himmels, 

Von  den  Zweigen  tart  umscbmaichelt, 
B re i tat  auf  die  dunklen  Wiesen 
Ihre  Uchtgewobnen  Linnen- 
Eine  blasse  Watcher  in 


A washerwoman  pale  as  a sheet 
Washes  nights  her  blaachpale  linen. 

Dips  naked  arms  white  es  silver 
Glistening  down  into  the  stream 

Ihrouc^i  the  clearing  sidle  breezes 
Gently  rut  fling  up  the  river 
A washerwoman  pule  as  a sheet 
Washes  nights  her  blaachpale  linen. 

Heaven’s  lovely  livid  scullion. 

By  the  brandies  gently  tickled. 

Lays  out  upon  the  darkling  muedowt 
Her  bedlinen  woven  of  threads  ol  li(^it  — 
A v. rsher woman  pale  at  a sheet. 


10.  RAUB 

Rote,  lursthche  Rubme. 

Blutge  Tropfen  altan  Ruhmet, 
Schlummern  in  den  Toeentchrainen, 
Druntan  In  dan  Grabgewolben. 

Nachts.  mit  semen  Zechkumpanen, 
Steigt  Pierrot  hinab-ru  rauben 
Rote,  lurttllcha  Rubme, 

Blutge  Tropfen  a/ten  Ruhmet. 

Doch  de-strauben  tich  die  Heart, 
Bleicbe  Furcht  bennt  tie  am  Platte: 
Durch  die  Fintternii-wia  Augenl— 
Stieren  tut  den  TotenscFiralntn 
Rote,  lurttlicbe  Rubme. 


Red  end  princely  rubies. 

Bloody  drops  ol  fabled  lime. 
Slumber  with  dead  men’s  bona 
Beneath  the  vtultt  of  sepulchers. 

At  ni^rt.  with  leflow  tipplers. 
Pierrot  breaks  in-to  steel 
Med  end  princely  rubies. 

Bloody  drops  of  fabled  feme. 

But  therel -their  hair's  on  end- 
Livid  fear  turns  them  to  Stone: 
Through  the  dark  Ilka  gleaming  eyas 
Goggle  from  the  chests  of  bones 
Red  end  princely  rubles. 


5 VALSE  DE  CHOPIN 


6 VALSE  OE  CHOPIN 
flute,  clerinet  in  A,  best  clerinet  in  Bb.  pieno 

Like  a tpltwatered  drop  of  blood 
Rouging  the  lips  ol  Use  phthisic  sick. 
So  upon  these  morbid  tonei 
There  lies  * soul  destroying  spell 


1 1.  RO  TE  MESSE 

piccolo,  best  citrine t in  Bb, 


Wit  tin  blester  Tropfen  Blurt 
Farbt  die  Lippen  tiner  Kt taken. 
Alto  ruht  auf  diaten  J onen 
Ein  vernichtungtsuchtger  Red. 

Wilder  Lust  Accords  itoren 
Der  Varzwerflung  eisgan  Traum  — 
IVi#  ein  blaster  Tropfen  Bluts 
Farbt  die  Lippen  einer  Krenken. 


Crimson  chords  of  fierce  desire 
Splatter  despair  s white  icy  dieem  - 
Like  e tpltwatered  drop  of  blood 
Rcuging  the  lips  of  the  phthisic  sick. 


Zu  grausem  Abertdmahle. 

Beim  Blendegienz  des  Goldat. 
Beim  F leckartcham  der  Karlen. 
Neht  dem  Altar -Pier  rot  I 

Die  Hand,  die  gottgeweihte, 
Zarrai0t  die  Priesterk larder 
Zu  tfaustm  Abendmahle. 

Beim  Blendegleni  dot  Go  Idee 


11.  RED  MASS 
viola,  cello,  pieno 
At  the  gruesome  Eucharist. 

In  the  trumpery  golden  glare. 

In  the  shuddering  candlelight. 
To  the  alter  comes— Pierrotl 

His  hand,  by  Greet  anointed. 
Rips  open  his  priestly  vestment 
At  the  gruesome  Eucharist. 

In  the  trumpery  golden  glare 


Hei |l  und  /eucb/and.  tig)  und  schmechtand. 
Melancbolrtch  dustier  Walter, 

Komnut  mir  nlmmer  aus  dan  Sinnanl 
Halles t mir  an  den  Gedanken. 

Wit  tin  blester  Tropfen  Blutsl 


Hot  exultant,  tweedy  longing. 
Melancholy  mghtwood  waltz 
M. urging  sleepless  st  my  brain. 
Cleaving  to  my  every  thought. 
Like  • tpltwatered  drop  of  blood! 


Mil  tegnender  Geberde 
Zeigt  er  den  bangen  Seelen 
Die  trietend  rote  Huttie: 

Sem  Her l-  in  bluigon  Fingern— 
Zu  grausem  Abendmahle  I 


With  hand  upraised  in  blessing 
He  holds  elolt  to  trembling  souls 
The  holy  crimson  oozing  Host: 

His  ripped  out  heert-in  bloody  fingers 
At  the  gruesome  Eucharist. 


ARNOLD  SCHOENBERG 

(1074  1951) 

PIERROT  LUNAIRE,  Op.  21  (1912) 

Thrice  Seven  Poems  from  Albeit  Giraud's  Pierrot  Lunaire 
(German  by  Otto  Erich  Hartleben) 


PARI  I 

I MONOESTRUNKFN  1 . MOONDRUNK 

flute  violin,  cello,  piano 


Cen  Worn.  den  man  mit  Augon  trinkt, 

G *\\JJachts  der  Mond  m l A'ogen  meder, 

Und  eme  Spring  flul  uberschwemml 
Den  sti/len  HoriiotU 

Geiuste  Tcnouei  hen  und  su\\. 

Durchschwunmen  ohne  Zahl  die  Flutenl « 

Den  den  man  mit  Augen  trinkt, 

Gteflt  Nachtt  der  Mond  in  Wngen  meder 

Def  Dichter  den  die  Andacht  treibr 
Be'  eusc.hr  iich  an  dem  heilqen  Jrenke. 

Gen  H unmet  winder  er  vet  tuck  t 

Dss  Hsupl  und  taume/nd  iaugt  und  ichlunt  er 

D*n  WqidfydHn  man  nut  Augen  (rmk  r. 


The  wine  (hat  only  eyes  can  drink 
Pours  imjhttirnes  from  (fie  moon  in  waves. 
And  its  springtime  fide  floods  over 
Tfie  hori ion's  quiet  bowl 

Aching  lusts,  shocking  and  sweet. 

Float  beyond  measure  in  the  gushing  philter  I 
The  wine  that  only  eyes  can  drink, 

Pouis  nighttimes  from  the  moon  in  waves 

T he  poet . under  piet  y 's  covci . 

Gets  fuddled  on  the  holy  brow 
Towards  Hoiiven.  rapt,  tilts  hack  his  head 
And  giddily  reeling  lat«  and  swills 
Tf»e  wine  that  only  eyes  can  drink 


6 MAOONNA  f MADONNA 

flint,  bast  cltnntl  in  Bb,  violin,  ctlln,  piano 


Staig,  o Milt  tar  t/ltir  Schmarzan. 

An I ihn  Alltr  mainar  Vat  sal 
Blul  miii  iltintn  magreri  Drustan 
Hat  iht  Schworta*  Wul  vwrgomn 

Dame  twig  Iriscben  Wundan 
Glekhen  Augen,  rot  und  olfan. 

Sttig.  o Mutter  tiler  Schmarzan, 

Aul  rlen  Alter  mtiner  Vtrttl 

In  den  abgezehrtan  Htnrien 
Haiti t < hi  dames  Sohne s Laiohe 
rlhn  lu  zeigen  allet  Manschhait- 
Doch  der  Wick  der  Menechan  meldat 
Dich,  o Mutter  tiler  Schmarzan! 


Mount,  Medonna  ol  ill  sorrows. 

Upon  the  attar  ol  my  »»n«l 
Blond  tioin  out  thy  milkiest  breasts 
Spilled  at  tha  saber  t angry  slash 

Thy  woundt,  fresh  always,  weeping  blood, 
A it  sleepless  eyes,  rad  end  staring 
Mount,  Madonna  ol  all  sorrows. 

Upon  the  altar  ol  my  veriest 

In  thy  llmhloet  wailed  hands 
Thou  holdit  the  corpse  that  w»«  thy  Son 
A s tidings  to  a careless  world 
But  still  they  turn  their  eyes  away 
From  thee,  Madonna  ol  all  sorrowa. 


7 THE  SICK  MOON 

flute 


7 DER  KRANKE  MONO 

% 

Du  need  tig  todeskranker  Mond 

Dort  auf  des  Himme/s  schwsrzem  Pfuht. 

Dem  Stick,  so  ftebcrnd  ubergroQ. 

Bannt  mich  wi§  fremda  Melodie. 

An  unsli/lbarem  iiebeslaid 
Stirhst  du,  an  Sehnsvchr.  lief  erttickt, 
Du  nachtig  todetk ranker  Mond 
Dort  auf  dei  Himme/t  sc  h war  tom  Pfuht. 

Den  Licbsten,  der  im  Sinnenrausch 
Gedankenlos  zur  Liehsten  schleicht. 
Belust/gt  deiner  Strahten  Spiel— 

Dem  bt etches,  qua/gebor  net  Blut, 

Du  nachtig  todeskranker  Mond. 


You  dark  gloomed  lifeitck  deathbed  moon 
Splayed  white  on  night  sky'i  pillow, 

Your  huge  and  feveriwollen  face 
Holds  me  fast,  like  alien  tones. 

From  stanchlets  quenchless  ache  of  love 
You'll  die  of  yearning,  choked  and  smothered. 
You  darkgloomed  lifetick  deathbed  moon 
Splayed  white  on  night  tky'f  pillow. 

The  lovedrunk  lover  on  his  way 
Thoughtlfas  to  his  lover's  bed 
Applauds  at  charming  silver  rays 
Tha  hueless  pain  born  blood  you  spill. 

You  darkgloomed  lifetick  deathbed  moon 


2 OLUMBlNE  2 COLUMBINE 

flute,  clarinet  m A,  violin,  piano 


Des  Mondliehts  bleiche  Bluien, 
D e +etiien  Wunderrosen , 

B i n m den  Julmat  hten- 
0 orach  ich  erne  nw  I 

V-  n banges  Laid  zu  Under n. 

Si  cb  ich  am  dunklen  Strume 
Des  Mondliehts  bleiche  Blut&n. 
Cie  weifan  Wunderrosen 

Gesnllt  war  all  mein  Sehnen . 
DurfX  ich  to  marchenheimhch. 
So  tehg  leis-entblattem 
Auf  deme  braunen  Ha  are 
Des  Mondhchts  bleiche  Blutenl 


The  moonlight  's  pallid  blossoms. 

The  white  and  wondrous  roses. 

Bloom  in  midsummer  midnights  — 

Ol  could  I pluck  but  onel 

To  still  my  luckless  grieving 
I seek  in  Leftie  s murky  stream 
The  moonlight  s pallid  blossoms. 

The  white  and  wondrous  rose*. 

All  my  yearning  would  be  sated 
Could  I.  in  fairytale  secret. 

In  gentle  bliss  rip  petal  Irom  petal 
And  scatter  in  your  auburn  heir 
The  moonlight  s pallid  blossoms. 


3 THE  DANDY 
piccolo,  clarinet  in  A.  piano 


3 DER  DANDY 

Mit  e mem  phantastixhen  Lichtstrahl 
Ereuchtet  der  Mond  die  krystallnen  Flacons 
Auf  dem  schwarz  an.  hochheiligen  Waschtisch 
Des  echweigenden  Dandy t von  Bergamo. 

in  tonender.  bromener  Scha/e 
Lacht  hell  die  f ontame.  metnl/ischen  Klangs. 
Mit  ernem  phantastixhen  Lichtstrahl 
Er/euchtet  der  Mond  die  krystallnen  Flacons. 

Pierrot  mit  dem  wachsernen  Antlitz 
Steht  smnend  und  denkt . wie  er  heute 
uch  sc h mink  t? 

Fort  scniebt  er  das  Rot  und  des  Orients  Grun 
Und  bamalt  sem  Gesicht  in  erhabenem  Stil 
Mit  amem  phantastnehen  Mondstrahl 


With  a fantastical  ray  of  light 

The  moon  strikes  sparks  from  the  crystal  flacons 

On  that  ebony  high  altar,  the  washstand 

Of  the  laconic  dandy  from  Bergamo 

In  the  resonant  bronze  basin 

Water  spurts  noisily  with  metallic  laughter. 

With  a fantastical  ray  of  light 

The  moon  strikes  sparks  from  the  crystal  flacons. 

He  of  the  waxworks  face.  Pierrot. 

Racks  his  brain  and  thinks:  How  shall  I 
make  me  up  today? 

Vetoes  rouge  and  Orient  green 
And  paints  his  phizz  in  loftier  style  — 

With  a fantastical  ray  of  light. 


PART  II 


8 NACHT  IPassacaglia)  8 NIGHT  (Potsecaglii) 

boss  clarinet  in  Bb,  cello,  piano 


Fintlre,  srhwarze  R lesenfalter 
Totelen  der  Sonne  Glam. 

Ein  geschlcssnas  Zauberbuch. 

Ruht  der  Horizont-verechwiagen. 

Aui  dem  Qualm  verlomer  Tiafen 
Steigt  am  Ouft,  Erinnrung  mordendl 
Finitre,  schwarze  Raitanfalter 
Tonten  der  Sonne  Glam. 

Und  vom  Himmel  arden  warn 

Sank  an  iich  mil  tchwaran  Schwingan 

UntJchtbar  die  Ungatuma 

Auf  die  Manse  hanhar  ran  niedar  . . . 

Finitre,  achwarza  R iatanfalter.  , 


Simitar  giant  black  butterflies 
Eclipse  tha  biasing  disk  ol  sun 
Like  a sealed  up  book  of  wizard  s spells 
Sleeps  the  boriion-ieciet  silent. 

From  denk  forgotten  depths  of  Lethe 
A scent  floats  up,  to  murder  memory. 
Sinister  giant  black  butterflies 
Eclipse  the  blazing  disk  of  sun. 

And  from  heaven  down  wild  dropping 
To  the  earth  in  leaden  circlea, 

Invisible,  the  monstrous  swarm 
Descends  upon  the  hearts  of  men. 
Sinister  gient  black  butter fliM. 


9.  GEBET  AN  PIERROT 

clarinet  in 

Pierrot I Mein  Lac  hen 
Hab  ich  verlaintl 
Oat  Bild  das  Glanzas 
Zerflo(S-Zarflo0l 

Schwarz  waht  die  Flagga 
Mir  nun  vom  Mast. 

Pierrot I Main  Lechan 
Hab  ich  varlerntl 

0 gieb  mir  wiader, 

Roflarzt  der  Saela, 

Schneemann  der  L ynk, 

Durchlaucht  vom  Monde, 

Pierrot-main  Lachanl 


9.  PRAYER  TO  PIERROT 

i.  piano 

Pierrot!  My  leughtes's 
All  forgot! 

The  radiant  Image 
Dissolved  — diaaolvedl 

Black  blows  tha  flag 
That  flies  at  my  mast. 

Plerrotl  My  laughter's 
All  forgotl 

1 

0 give  me  back  - 
Soul's  Veterinarian, 

Snowman  of  Varie. 

Your  Wey-Up-Hlghness  tha  Moon, 
Werrot  - my  laughter  I 


4 FINS  BLASSE  WASCHERIN 


4 A PALE  WASHERWOMAN 


flute,  clarinet  in  A,  violin 


10.  THEFT 

Bute,  clarinet  in  A,  violin,  cello 


Etna  hlassa  Watcher  in 

Waschr  tur  Nachtzen  bleiche  Tucher; 

Nackte.  silberwei0e  Arme 

Streckt  tie  meder  in  die  flat 

Dutch  die  Uchtung  schleichen  Winde. 

Leu  bewegon  sie  den  Strom 

Eme  hlasse  Watcher  in 

Watch!  zur  Nachtzeit  bleiche  Tucher. 

Und  die  sardte  Magd  del  Himmels, 

Von  dan  Zwaigen  zart  umschmaichelt, 
Breitet  auf  die  dunklen  Wiesen 
Ihra  lichtgewobnen  Linnen- 
Eina  blatst  Watcher m. 


A washerwoman  pele  as  a sheet 
Washes  nights  her  bleachpale  linen. 

Dips  naked  arms  white  es  silver 
Glistening  down  into  the  stream 

Through  the  clearing  sidle  breezes 
Gently  ruffling  up  the  river. 

A washerwoman  pale  as  a sheet 
Washes  nights  her  bleachpale  linen. 

Heaven's  lovely  livid  scullion. 

By  the  branches  gently  tickled. 

Lays  out  upon  the  darkling  muedows 
Her  bedlinen  woven  of  threads  of  light  - 
A washerwoman  pale  as  e sheet. 


10.  RAUB 

Rote,  funthche  Rubine, 

Blutge  Tropftn  alien  Ruhmet, 
Schlummem  in  den  Totentchraman. 
Drunten  in  den  Grabgawolban 

Nechts.  mit  semen  Zachkumpanan, 
Steigt  Pierrot  hineb-zu  rauban 
Rota,  furttllche  Rubine, 

Blutga  Tropftn  altan  Ruhmet. 

Doch  da-ttrauben  iich  die  Heart. 
Bleiche  Furcht  bannt  tie  am  Platza: 
Dutch  die  Finstarms-wia  Auganl— 
Stieran  aui  dan  To  tanschrainan 
Rota,  furstlicha  Rubtna. 


Red  end  princely  rubies. 

Bloody  dropa  ol  tabled  feme. 
Slumber  with  depd  men’s  bones 
Beneath  tha  vaulta  of  sepulchers. 

At  night,  with  lellow  tipplers, 

Pierrot  breaks  in-to  steel 
Red  and  prinedy  rubiea. 

Bloody  dropa  ol  fabled  feme. 

But  therel— their  hair'a  on  end  — 
Livid  leer  turna  them  to  stone: 
Through  the  dark  like  gleaming  ayea 
Goggle  from  the  cheat!  of  bones 
Red  end  princely  rubiea. 


5.  VALSE  DE  CHOPIN  6.  VALSE  DE  CHOPIN 

flute,  clarintt  m A,  bass  clarintt  in  Bh,  piano 


Wie  tin  blaster  Truplen  Blurt 
Ferbt  die  Lippen  ainer  Krankan. 
Alto  niht  auf  dietan  1 onen 
Ein  varmchtungssuchtgar  Rais. 


Like  • spltwatered  drop  of  blood 
Rouging  the  llpe  ol  tlie  phthisic  sick . 
So  upon  these  morbid  tones 
There  lies  a soul  destroying  spell 


It.  ROTE  MESSE 


11.  RED  MASS 

piccolo,  bass  clahnat  in  Bb,  viola,  cello,  piano 


Zu  grautam  Abandmehla. 

Bern i Blendagianz  des  Goliitt. 
Bairn  F lackartcham  dar  Karlen. 
Naht  dem  Altar-Piarrotl 


At  the  gruesome  Eucharist. 

In  the  trumpery  golden  glare. 
In  the  shuddering  cendlell^it, 
To  the  liter  comea-Piarrotl 


Wilder  Lust  Accoidt  ttoran 
Der  Verzwatflung  etsgen  Traum— 

IVr#  am  blaster  Troplen  Blurs 
Farbt  die  Lippen  ainer  Kranken. 

Hal  I und  lauchzend.  Itiji  und  cchmachtand. 
Matanchohsch  dustier  Walter. 

Kommst  mir  nlmmar  aui  den  Sinnenl 
Heftett  mir  an  den  Gedanken. 

Wie  ein  blatter  Troplen  Blutil 


Crimson  chords  ol  fierce  desire 
Splatter  despair’s  white-icy  dieem  - 
Like  a spltwatered  drop  of  blood 
Rouging  the  lips  of  the  phthisic  sick. 

Hot  exultant,  sweetly  longing. 
Mulancholy  nightwood  waltz 
Mugging  sleepless  at  my  brain. 
Oeeving  to  my  every  thought, 

Lika  e spitwetered  drop  of  blood! 


Die  Hand,  die  gottgeweihta. 
ZerreiQt  die  Priesterkleider 
Zu  fausem  Abendmehle, 

Beim  Blendeglsnz  dot  Goldes 

Mit  segnendar  Geberdtt 
Zeigt  er  dan  Itengen  Stolen 
Die  trielcnd  rote  Home: 

Sem  Here- in  blutgun  Fingarn- 
Zu  grautam  Abendmablel 


His  band,  by  Grace  anointed. 

Rips  open  his  priestly  vestment 
At  the  gruesome  Eucherlst. 

In  the  trumpery  golden  glare. 

With  hand  upraised  in  blessing 
He  holds  alolt  to  trembling  souls 
The  holy  crimson  oozing  Host: 

His  ripped  out  heeit-ln  bloody  fingers 
At  the  gruesome  Eucheritt. 


Tanglew®d 
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Margo  Garrett,  coordinator 

SEVENTH  RECITAL 

Saturday,  August  21,  1993  at  4:00  P.M. 
Chamber  Music  Hall 


Suite  pour  chant  et  violon  Heitor  Villa-Lobos 

A Menina  e a Cancao  (1887-1959) 

. Quero  Ser  Alegre 
Sertaneja 


Wendelin  Lockett,  soprano 
Lucy  Waterhouse,  violin 


Sieben  fruhe  Lieder  ■ Alban  Berg 

Nacht  (Carl  Hauptmann)  (1885-1935) 

Schilflied  (Nikolaus  Lenau) 

Die  Nachtigall  (Theodor  Storm) 

Traumgekr8nt  (Rainer  Maria  Rilke) 

Im  Zimmer  (Johannes  Schlaf) 

Liebesode  (Otto  Erich  Hartleben) 

Sommertage  (Paul  Hohenberg) 

So  Young  Yoo,  soprano 
Katherine  Chu,  piano 


Ariettes  Oubliees  Claude  Debussy 

(poems  of  Paul  Verlaine)  (1862-1918) 

C'est  L'extase 
II  pleure  dans  mon  coeur 
L' ombre  des  arbres 
Chevaux  des  bois 
Green 
Spleen 


Helen  Hammond,  soprano 
Cristina  Stanescu,  piano 


Spring  Georgy  Vasilevich  Sviridov 

Winter  Road  , • (b.1918) 

Russian  Song 

Desdemona's  Willow  Song  ... 

/ 

Lisa  Lanzkron,  soprano 
Pierre  McLean,  piano 


Wesendonk  Lieder  Richard  Wagner 

Der  Engel 
Stehe  Still ! 

Im  Treibhaus 

Schmerzen 

Traume 

Stephanie  Blythe,  mezzo-soprano 
John  Churchwell,  piano 


-brief  intermission- 


BALDWIN  PIANO 


Dominick  Argento 
(b . 1927) 


from  The  Andree  Expedition 
from  Part  One:  In  the  Air 

1.  Prologue  (Fraenkel) 

2.  The  Balloon  Rises  (Strindberg:  Letter  to  Anna) 

3.  Pride  and  Ambition  (Andree:  First  Journal) 

6.  The  Flight  Aborted  (Andree:  First  Journal) 

Part  Two:  On  the  Ice 

10.  Hallucinations  (Andree:  First  Journal) 

11.  Anna's  Birthday  (Strindberg:  Letter  to  Anna) 

12.  Epilogue  (Fraenkel) 

13.  Final  Words  (Andree:  Second  Journal) 

Paul  Soper,  baritone 
Joseph  Lawson,  piano 


Songs  from  Sept  Chansons  de  Clement  Manot,  Op.  15 


Georges  Enesco 
(1881-1954) 


Kathleen  Roland,  mezzo-soprano 
Cristina  Stanescu,  piano 


Liederkreis,  Op.  24  Robert  Schumann 

(poems  of  Heimrich  Heine)  (1810-1856) 

Morgens  steh  ich  auf  und  frage 
Es  treibt  mich  him,  es  treibt  mich  her! 

Ich  wandelte  unter  den  Baumen 

Lieb  Liebchen  leg's  Handchen  aufs  Herze  mein 
Schone  Wiege  meiner  Leider 

Sang  Kyoung  Kim,  tenor 
Joseph  Talleda,  piano 

Zigeunerlieder,  Op.  55  Antonin  Dvorak 

(1841-1904) 


Caroline  Schiller,  soprano 
Joseph  Lawson,  piano 


Today's  program  was  prepared  by  the  TMC  Vocal  Faculty,  Margo 
Garrett,  Kenneth  Griffiths,  Dennis  Heimrich  and  Alan  Smith. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT. THE  END  OF 

EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Artist-in-Residence  for  Vocal  Music. 


Nacht /Night 

Twilight  clouds  over  night  and  valley  mists  hover,  waters  softly  murmur. 

Now,  of  a sudden,  an  unveiling:  oh.  Be  careful! 

A vast  wonderland  opens.  Silver  soar  mountains,  dream-large,  still  paths, 
silver-bright,  go  valleywards  from  the  hidden  castle;  and  so  dream-pure  is  the 
lofty  world.  A mute  beech  tree  stands  by  the  way,  shadow-black;  from  the  distant 
wood  a breath  blows  solitary  soft.  And  from  the  deep  valley's  gloom  lights  flash 
in  the  silent  night.  Drink,  soul.  Drink  solitude!  Oh,  Be  careful. 

Schilf lied/Reed  Sona 

By  a secret  forest  path  Then  when  the  wood  grows  dark, 

I love  to  steal  in  evening  light,  the  reeds  rustle  mysteriously, 

to  the  desolate  reedy  shore  and  think,  lamenting  and  sighing  that  I should 
maiden,  of  you.  weep,  weep. 

And  I think  I hear  wafting  softly  the  sound 
of  your  voice,  and,  drowning  in  the  pond, 
your  sweet  singing. 

Die  Nachtiaall/The  Nightingale 

It  is  because  the  nightingale  all  night  has  sung  and  from  her  sweet  noise,  in 
echo  and  re-echo  roses  have  sprung. 

Such  a wild  thing  she  was  once,  now  she  wanders  deeply  pensive,  her  summer  hat  in 
hand,  and  bears  in  silence  the  glow  of  the  sun  and  knows  not  what  to  do.  It  is 
because  the  nightingale  all  night  has  sung;  and  from  her  sweet  noise,  in  echo  and 
re-echo  roses  have  sprung. 


Traumcrekront  /Dr  earn-  crowned 


That  was  the  day  of  white 
chrysanthemums,  its  splendour  made  me 
feel  almost  afraid. . . 

And  then  you  came  to  take  my  soul 


I was  so  afraid,  yet  you  came  sweetly, 
softly,  I had  been  thinking  of  you  in  my 
dreams,  you  came,  and  soft  as  a fairy  - 
tune  the  night  sounded. 


Im  Zimmer/In  the  Room 

Autumn  sunshine.  Lovely  evening  looks  silent  in.  A red  fire  blazes,  crackling 
in  the  stove. 

Thus,  with  my  head  on  your  knees,  thus  I am  content,  my  gaze  reposed  in  yours,  as 
the  minutes  gently  pass. 


Liebesode/Love  Ode 

Blissful  in  love's  arms  we  fell  asleep,  the  summer  wind  watched  at  the  open 
window,  and  bore  out  the  peace  of  our  every  breath  to  the  moon-bright  night.  And 
from  the  garden,  feeling  its  timid  way,  a scent  of  roses  to  our  love  bed  came  and 
gave  us  wondrous  dreams,  ecstatic  dreams,  so  rich  in  longing. 

Sdmmertage/Summer  Days  _**  _ 

Through  the  world  now  travel  days  sent  forth  from  blue  eternity,  in  summer 
breeze,  time  drifts  away,  the  Lord  at  night  now  twines  with  blessed  hand, 
garlands  of  stars  above  wander-  and  wonderland.  0 heart,  what,  in  these  days, 
can  your  clearest  wanderer's  song  then  say  of  your  very  deep  delight: 
in  the  meadow's  song  the  heart  is  dumb,  words  cease  where  image  upon  image  comes 
to  you  and  fills  you  wholly. 


> 


Suite  oour  chant  et  violin,  by  Heitor  Villa-Lobos 

A Menina  e a Cancao/The  Little  Girl  and  the  Song 
Tra-li-la-ra-ra. . . 

A very  skinny  girl  whose  skirt  was  floating  high  above  her  knobby  knees  was 
coming  along,  half  dancing,  half  singing  in  the  late  evening.  .She  was  beating 
time  with  a stick  in  the  dust  on  the  path. 

Suddenly,  she  turned  round  to  the  old  black  woman  who  was  tripping  along  behind 
her  carrying  an  enormous  bundle  of  clothes  on  her  head.  She  asked  the  black 
woman.  "Will  you  let  me  carry  it,  brandma?"  "No!" 

Ouero  ser  Al^gre/I  want  to  be  happy 

Sertaneia/The  Brazilian  Country  Girl 

La  la  la  

Bang!  Bang!  Bang!  

Pa  ra  pa  ta  ra  pa  ra  ta!  

Shotgun.  Pow!  Pow!  Pow! 

Knifepoint!  ta!  ta!  ta!  

La  la  la  la  


L ' Ombre  des  arbres/The  Shadow  of  the  Trees 

The  reflection  of  the  trees  in  the  mist-covered  river 
Fades  away  like  smoke. 

While  in  the  air,  amid  the  real  branches 
Turtledoves  lament. 

How  much.  Oh  traveller,  this  colorless  landscape 
Reflected  you,  yourself  pale, 

And  how  sadly  among  the  high  foliage  cried 
Your  drowned  hopes . 


Chevaux  des  bois /Wooden  Horses 
Turn , turn , good  wooden  horses 

Turn  one  hundred  turns,  turn  one  thousand  turns 

Turn  often  and  turn  always 

Turn,  turn  to  the  sound  of  the  oboes. 

The  child  all  red  and  the  white  mother 
The  boy  in  black  and  the  girl  in  rose 
One  at  one  thing,  one  at  another. 

Each  one  paying  his  Sunday  penny. 

Turn,  turn,  horses  of  their  hearts. 

While  around  your  turnings 

Winks  the  eye  of  the  sly  pickpocket. 

Turn  to  the  sound  of  the  triumphant  trumpet. 

It  is  astonishing  how  it  intoxicates  one 
To  go  thus  in  this  stupid  circus: 

Empty  stomach  and  aching  head, 

Feeling  bad  in  general  and  good  in  the  crowd. 

Turn  hobby  horses  with  no  need 
Ever  to  use  any  spurs 
To  command  your  gallop 
Turn,  turn,  with  no  hope  of  hay. 

And  hurry,  horses  of  their  soul 
Already  the  dinner  bell  is  ringing. 

The  night  which  falls  and  chases  the  crowd 
Of  gay  drinkers  whose  thirst  makes  them  hungry. 

Turn!  turn!  The  velvet  sky 

Slowly  clothes  itself  with  golden  stars. 

The  church  sadly  tolls  the  knell. 

Turn  to  the  joyous  sound  of  the  drums,  turn. 
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Ariettes  Oubliees /Forgotten  Air?;  by  Claude  Debussy 


C'est  L'extase/This  is  Ecstasy 

This  is  languid  ecstasy, 

This  is  amorous  fatigue. 

This  is  all  the  trembling  of  the  woods 

In  the  embrace  of  the  breezes 

This  is,  through  the  gray  branches. 

The  chorus  of  little  voices. 

Oh  the  frail  and  fresh  murmur 
It  twitters  and  whispers 
It  resembles  the  soft  cry 
That  the  ruffled  grass  exhales. 

One  would  call  it,  under  the  swirling  water, 
The  muted  rolling  of  pebbles! 

This  soul  which  laments 
In  this  quiet  plaint 
It  is  ours,  is  it  not? 

Mine,  tell  me,  and  yours. 

Which  exhales  the  humble  anthem, 

On  this  mild  evening  so  quietly. 


II  pleure  dans  mons  coeur/Mv  Heart  Cries 

It  weeps  in  my  heart 
As  it  rains  in  the  city. 

What  is  this  languor 
That  pervades  my  heart? 

Oh  soft  sound  of  the  rain 
On  the  ground  and  on  the  roofs! 

For  a heart  that  grows  weary 
Oh!  the  sound  of  the  rain! 

It  cries  without  reason 
In  this  disheartened  heart. 

What!  No  treachery? 

This  mourning  is  without  cause? 

It  is  by  far  the  worst  pain 
Not  to  know  why, 

Without  love  and  without  hate 
My  heart  has  so  much  pain. 


Wlnoer  Road  'Alexander  Pushkin) 

Through  Che  undulating  mists  steals  the  moon, 
upon  sorrowful  meadows  pours  its  melancholy  light. 

Along  the  boring,  wintry  road  rushes  the  troika, 
the  monotonous  little  bells  peal  wearily. 

No  firelight,  no  black  hut ...  silence  and  snow... 
only  striped  mileposts  flit  by  me. 

Bored,  melancholy. . . 

Tomorrow,  Nina,  tomorrow  to  my  love  returning 
I will  doze  by  the  fireplace, 
will  gaze  and  see  nothing. 

Sonorously,  the  clock  will  complete  a full  circle, 
bidding  strangers  not  to  linger, 
yet  midnight  will  not  part  us. 

Dismal  and  boring  is  my  road,  Nina, 
dozing,  my  coachman  is  silent, 
monotonous  little  bell, 
the  moon's  face  is  blotted  cut. 

Russian  Sona  (Russian  folk  ooem) 

On  the  bank  by  the  brook  Ch,  one  spoke  to  me 

sat  the  beautiful  maidens  all  pleasant  sounding  words. 

alone,  late  one  evening.  Ah!  all  pleasant  sounding  words. 

Ah!  late  one  evening. 

Ah!  by  whatever  fate  did  you  come  to  me,  darling?  Oh,  I did  not 
delay,  not  even  an  hour  - 
I am  in  love  with  your  beauty.  Oh! 

Desdemona's  Willow  Sona  (from  Othello)  ftrans.  Boris  Pasternak) 

My  mother  had  a maid  named  3arbara. 

Her  friend,  after  vowing  to  be  faithful,  went  mad, 

and  abandoned  Barbara.  She  had  a favorite  song,  an  old  one, 

that  expressed  her  suffering. 

It  was  about  a willow  tree  and  she  sang  it 
even  as  she  died. 

It  is  this  song  that  I hear  tonight 
and  it  will  not  leave  my  mind. 

"Under  the  willow  tree  sat  a young  girl  with  her  grief, 

bent  over  and  miserable.  Let  us  sing  the  song  about  the  willow. 

Ah,  willow,  green  willow! 

Out  of  pity  for  the  girl  the  brook  wept, 
and  even  the  rocks  of  the  cliff  were  moved, 
but  still  her  tears  flowed  in  streams. 

Ah,  willow,  green  willow!" 

Is  that  someone  knocking? 

No,  it  was  the  wind. 

"She  said:  this  is  a lesson  for  me, 
his  reproaches  are  justified; 

from  the  willow  braid  a garland  for  me,  the  poor  one. 

Ah,  willow,  green  willow! 

My  darling  one  says  to  me:  I should  not  be  alone, 

I should  find  myself  a new  lover. 

I should  be  seen  with  other  friends,  there  are  many  men... 

Ah,  willow,  green  willow!" 

Something  causes  my  eyes  to  itch ...  tears , probably... 

Heavenly  light  which  knows  what  is  unknown  to  me. 

Why  have  I lost  his  love! 


Green 
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Here  are  fruits,  flowers,  leaves  and  branches. 

And  then  here  is  my  heart,  which  beats  only  for  you. 

Do  not  tear  it  to  bits  with  your  two  white  hands, 

And  in  your  eyes  so  beautiful  may  the  humble  present  be  sweet. 

I arrive  still  covered  with  dew 

Which  the  morning'  wind  has  just  frozen  on  my  brow. 

Allow  my  fatigue,  placed  at  your  feet, 

„ To  dream  of  the  dear  moments  which  will  refresh  it. 

On  your  young  breast,  let  my  head  rock 
All  ringing  still  from  your  last  kisses. 

Let  it  be  appeased  after  the  good  storm. 

And  let  me  sleep  a little  while  you  rest. 


Spleen 

The  roses  were  all  red, 

And  the  ivy  was  all  black. 

Dear  one,  when  you  become  a little  restless 
All  my  despair  is  reborn. " 

The  sky  was  too  blue,  too  tender. 

The  sea  was  too  green  and  the  air  too  soft. 
I always  fear  what  may  happen! 

Some  atrocious  flight  of  yours. 

Of  the  green-leaved  holly 

of  the  shining  boxwood  X am  weary. 

And  of  the  endless  countryside 
And  of  everything,  but  you... Alas! 


Four  Soncs , bv  Georgy  Vasilevich  Sviridov 

Soring  (Alexander  Blok) 

Under  the  window,  the  white  willow  was  flowering,  was  swaying. 
The  mother  of  God  was  smiling  from  the  red  corner. 

The  young  girl  laid  aside  her  winter  clothes... 

Look,  how  April  is  enjoying  herself  in  the  streets! 

The  red  folkdress  was  being  aired  on  the  banks  of  the  river, 
with  happiness,  boldly,  with  longing  the  fog  lifted-. 

The  wind,  too,  was  fluttering  the  corners  of  a scarf, 
but  passed  over  two  scarlet  flowers  which  were  daydreaming. 

And  whoever  had  travelled  from  a distant  village 
prayed  to  God  for  spring, 
and  spring  arrived. 


The  Andree  Sxrcd;.crcn,  Dv  Dcmi.nrck  A rrer.ro 

"...On  July  11,  1897,  three  Swedish  explorers,  Andree,  Strindberg  and  Fraenkel, 
attempted  to  reach  the  North  Pole  by  hot  air  balloon.  Within  three  days,  the 
continuous  drizzle  and  fog  had  deposited  more  than  a ton  of  ice  on  the  webbing 
that  contained  the  balloon,  forcing  a crash  landing  onto  the  ice.  The  explorers 
continued  the  expedition  on  foot.  Their  records  break  off  three  months  later. 
Thirty-three  years  later,  their  bodies  were  discovered  and  returned  to  Sweden, 
at  which  time  the  diaries  and  notebooks  of  Andree  and  Strindberg  were  published: 
most  of  the  text  for  this  cycle  is  taken  directly  from  them.  Fraenkel  left  no 
account  behind,  but  the  text  assigned  to  him  is  partially  based  on  his 
companions'  writing." 

-Dominick  Argento- 


1.  PROLOGUE  (Frenkel) 

, What  was  it  the  Austrian  newspaper  wrote? 

“Any  man  who  says  he  will  travel  to  the  North  Pole  and  back  in  a balloon  is  either  a 
simpleton,  a charlatan,  or  a Swede.” 

How  well  we  qualified! 

Young  Strindberg  — a latter-day  Don  Quixote  — risked  his  life  to  impress  the  blue- 
eved  goddess  of  his  dreams.  Throughout  the  journey  he  wrote  her  love-letters. 

But  where  did  he  expect  to  post  them,  I wonder? 

Our  leader,  .Andree,  dreamt  only  of  glory  and  immortality,  already  photographed 
and  measured  for  his  waxwork  likeness  which  would  stand  in  some  dusty  museum, 
its  translucent  Finger  pointing  to  this  journal  I now  hold  in  my  freezing  hands. 

And  I,  Frenkel,  I measured  the  winds,  and  I plotted  the  stars,  and  asked  myself  over 
and  over  again:  what  attracted  me  to  the  North  like  the  trembling  needle  of  a compass? 

2.  THE  BALLOON  RISES  (Strindberg:  Letter  to  Anna) 

“Dearest  .Anna, 

It  was  grand  when  at  last  it  was  determined  that  we  should  start.  Andree  asked 
us:  ‘Well,  shall  we  try  it  or  not?’  Frenkel  at  first  answered  evasively,  but  then  said 
that  we  should. 

I answered  ‘I  think  we  ought  to  try  it.’ 

.Andree  was  serious  and  said  nothing. 

Now  my  thoughts  turned  to  you  and  to  my  parents  and  friends  at  home. 

How  would  the  journey  succeed?  And  how  fast  my  thoughts  came. 

‘Cut  away  everywhere!’  comes  Andree’s  voice. 

Three  knives  cut  the  three  lines  and  the  balloon  rises  amid  the  cheers  of  those  below. 
A peculiar  sensation,  wonderful,  indescribable!  We  still  hear  the  hurrahs  at  a distance. 
.And  then:  silent  and  still. 

At  seven  o’clock  mists  begin.  .Andree  goes  to  his  berth  to  rest. 

A black  bird  circles  a moment  in  the  distance  then  disappears  in  the  fog. 

The  sun  has  gone.  Good  Night!” 

3.  PRIDE  AND  AMBITION  (Andree:  First  Journal) 

“It  is  not  a little  strange  to  be  floating  here  above  the  Polar  Sea.  To  be  the  first  that 
have  floated  here  in  a balloon.  I cannot  deny  that  all  three  of  us  are  dominated  by  a 
feeling  of  pride.  We  think  we  can  well  face  death,  having  done  what  we  have  done. 
Isn’t  it  all,  perhaps,  the  expression  of  an  extremely  strong  sense  of  individuality  which 
cannot  bear  the  thought  of  living  and  dying  like  a man  in  the  ranks,  forgotten  by 
coming  generations?  Is  this  ambition? 

Dispatch,  July  11,  1897.  Four  carrier  pigeons  sent  off.  We  are  now  in  over  the  ice 
which  is  much  divided  in  every  direction.  Weather  magnificent.  Best  of  humour. 

'ANDREE  STRINDBERG  FRAENKEL” 


Per  Enge 

In  the  early  days  of  childhood 
I often  heard  tales  of  Angels, 
who  exchanged  the  sublime  wonder  of 
heaven 

with  the  sun  of  the  earth. 

So  that,  where  a heart  beats  in  worry 
and  secretly  languishes  for  the  world, 
where  the  heart  bleeds  silently, 
and  fades  away  in  a flood  of  tears. 


/The  Angel  ^ 

where  it  burns  in  a prayer  of  redemption 

there  the  Angel  floats  down  and  gently 
lifts  it  heavenward. 

Yes,  even  to  me,  an  angel  now  rises  on 
shining  wings, 

and  leads  my  spirit  far  away  from  every 
pain , 

to  heaven. 


Stehe  still 

whirring,  rushing  wheel  of  time 
you  measure  the  gleaming  spheres 
in  the  wide  universe  of  eternity, 
you  who  encircle  the  globe;  eternal 
creation, 

cease  your  growing,  let  me  be! 

Cease  your  restorative  powers, 
thoughts  of  old! 

Stop  your  breath,  still  your  impulse, 
be  silent  for  only  a second! 

Surging  pulses,  stop  your  beating; 
end  the  everlasting  days  - 


,/Stav  still! 

that  in  happy,  sweet  oblivion, 

I might  measure  all  my  bliss! 

When  eye  in  eye  drinks  in  bliss, 
soul  in  soul  sinks; 
being  in  being  is  found  again, 
and  hope  is  nearing  its  end; 

The  lips  grow  mute  in  the  wondrous 
silence , 

no  more  wishes  will  the  heart  desire; 
then  man  knows  the  sign  of  eternity, 
and  solves  your  riddle,  holy  nature! 


Im  Treibhaus/In  a conservatory 


High  arching  crowns  of  leaves, 
and  canopies  of  emerald, 
children  from  far  away  places, 
tell  me,  why  do  you  lament? 

Silently,  you  bend  the  branches, 
and  paint  signs  in  the  air, 
and  the  silent  witness  of  sorrow 
rises  up  like  a sweet  breeze. 

You  spread  your  arms  wide  in  yearning 
demand, 

and  shyly  embrace  empty  nothingness 
which  negates  sorrow. 


I know  it  well,  poor  plants, 

that  we  share  one  fate: 

though  we  shine  in  light  and  splendor, 

our  homeland  is  not  here! 

And,  as  the  sun  happily  bids  farewell  to 
empty  sunshine, 

he  who  truly  suffers  encloses  himself  in 
the  silent  darkness. 

It  becomes  silent? 

A rustling  weaving  - frighteningly  fills 
the  dark  space. 

I see  heavy  drops  trembling  on  the 
leaves'  green  edge. 


Schmerzen/Pain 

Sun,  you  weep  every  morning  with  beautiful  red  eyes; 
when  you  bathe  in  the  shining  seas,  you  reach  an  early  death, 
yet  you  rise  again  in  splendor,  glory  of  the  gloomy  world, 
for  at  morning  you  wake  like  a proud,  victorious  hero! 

Ah,  why  then  should  I lament, 
why  does  my  heart  seem  so  hard; 

Must  the  sun  despair? 

Must  the  sun  set? 


Death  bears  only  life,  and  gives  wondrous  pain: 

Oh,  how  thankful  I am  that  such  pain  is  given  to  me  by  nature! 

Traume /Dreams 


Say,  what  wonderful  dreams  grasp  my 
senses , 

that  they  are  not  spoiled  like  empty 
foam 

into  complete  nothingness? 

Dreams,  that  in  each  hour  of  each  day 
bloom  more  beautifully, 
and  with  their  message  from  heaven 
are  pulled  happily  through  the  soul. 


Dreams,  that  like  majestic  beams  sink 
themselves  in  the  soul, 
to  draw  an  eternal  picture  there: 
Remember  it,  think  of  it! 

Dreams,  as  when  the  spring  sun  kisses 
the  flowers  through  the  snow, 
so  that  they,  with  unfathomable  joy 
greet  the  new  day; 

that  they  bloom,  and  dreamily  spread 
their  scent. 

Softly  they  die  on  your  breastr 
and  then  sink  into  the  tomb. 


Songs  from  Sect  Chansons  ds  Clement  Manet,  bv  Georges  Enesco 
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Fstrane  a Anna/Gift  to  Anne 


This  New  Year  as  a gift  I give  Co  you 
My  hearc,  wounded  by  a new  wound; 

I am  constrained  Co  do  so,  love 
ordains  ic, 

Although  I would  racher  do  otherwise. 


This  my  heart  is  my  true  treasure 
All  the  rest  is  of  no  importance  to  me 
And  I must  give  the  best  that  I have 
If  I would  be  rich  in  this  world. 


Lar.cuir  Me  Fais/You  make  me  languish 
You  make  me  languish  without  my  having  offended  you; 

You  no  longer  write  to  me,  or  inquire  after  me; 
Nevertheless,  I desire  no  ocher  lady; 

I would  rather  die  than  change  my  thoughts. 


I do  hot  say  your  love  has  been  effaced, 

But  I complain  of  the  worry  I endure 
And  far  from  you,  humbly  I ask 

That  far  from  me,  you  will  not  be  angry  with  me. 

Du  Cor.flet  en  Douleur /Steeped  in  sadness 
If  I have  pain,  in  spite  of  myself  I bear  it, 

And  should  one  try  to  comfort  me 

His  comfort  cannot  appease  my  suffering. 

Thus  do  I languish  in  malaise 
Without  hope  of  greater  jubilation. 

And  needs  be  that  grief  shall  never  leave  me. 

For  so  my  state  has  been  decided  since  I was  born; 

Therefore  do  not  be  grieved 
If  I suffer. 


When  I die,  my  pain  will  be  dead; 

But  meanwhile  my  poor  heart  bears  my  sad  days  in  ill- fortune. 
Until  I am  forced  to  take  pleasure  in  my  pain, 
and  there  is  no  need  for  me  to  be  unhappy 
If  I have  pain. 


Chanceons  Prooos /Let's  change  the  subject 
Let's  change  the  subject,  we're  sung  enough  of  love. 

There  is  noise,  let's  sing  of  the  pruning-hook; 

All  wine-growers  resort  to  it 
It  helps  them  to  cut  the  vines. 

0 little  pruning  hook,  sweet  little  pruninghook 

By  you  the  little  vine  is  cut  down, 

from  which  each  year  the  good  wines  are  drawn. 

The  god  Vulcan,  blacksmith  to  the  mighty  gods, _ 

Forged  in  heaven  the  fine  cutting  pruning-hook 
With  fine  steel  tempered  with  good  old  wine 
To  cut  better  and  to  be  more  courageous 
Bacchus  boasts  and  says  she  is  fitting 
and  convenient  to  Noah  the  good  man 
to  cut  the  vine  in  season. 

Bacchus  then  had  a hat  of  vine- leaves, 
and  would  arrive  to  bless  the  vineyards. 

Following  behind  with  flasks  is  Silenus 
Who  could  drink  as  straight  as  a line; 

Then  he  would  stamp,  and  give  himself  a bump 

Like  a red  cherry  his  nose 

Many  people  are  born  of  his  race. 


Fog  still  intense.  Everything  is  dripping.  We  have  not  had  any  sleep  or  been  permit- 
ted any  rest  from  the  repeated  slamming  against  the  ice.  We  probably  cannot  stand  it 
much  longer.  The  balloon  sways,  twists,  and  rises  and  sinks  incessantly.  It  wishes  to 
be  off  but  cannot.  The  rattling  of  the  .guide-lines  and  the  flapping  of  the  sails  are  the 
only  sounds  heard. 

No  bird  is  seen  or  heard  and  so  I suppose  there  is  no  land  near.  Monotonous  touch. 
New  touch.  Another  touch  ...  the  balloon  rose  to  a great  height  but  we  opened 
both  valves  and  at  6:29  we  were  down  again.  We  jumped  out  of  the  balloon.  Worn 
out  and  varnished  but  determined  to  set  out  from  the  point  where  we  now  are  On 
foot.” 

10.  HALLUCINATIONS  (Andree:  First  Journal) 

“The  day  has  been  extremely  beautiful.  Perhaps  the  most  beautiful  day  we  have  had. 
Magnificent  Venetian  landscape  with  canals  between  lofty  hummock  edges  on  both 
sides,  water  squares  with  fountains  of  ice  and  stairs  down  to  the  canals.  Divine. 

The  sun  touched  the  horizon  at  midnight.  The  landscape  caught  fire. 

The  snow  an  ocean  of  flame.  Divine. 

We  have  several  times  seen  a bird,  quite  black  and  silent  as  a spirit. 

We  have  not  seen  it  fly  but  only  dive.  What  kind  of  bird  is  it?” 

11.  ANNA’S  BIRTPIDAY  (Strindberg:  Letter  to  .Anna) 

“We  have  just  stopped  for  the  day,  after  drudging  and  pulling  the  sledges  for  ten 
hours.  I am-  really  rather  tired  but  must  first  chat  a little.  First  and  foremost  I must 
congratulate  you,  for  this  is  your  birthday.  Oh,  how  I wish  I could  tell  you  now, 
Anna,  that  I am  in  excellent  health  and  that  you  need  not  fear  for  us  at  all.  We  are 
sure  to  come  home  by  and  by.  But  it  is  strange  to  think  that  not  even  for  your  next 
birthday  will  it  be  possible  for  us  to  be  at  home.  And  perhaps  we  shall  have  to  winter 
here  for  another  year  more.  We  do  not  know  yet. 

Poor  little  Anna,  in  what  despair  you  will  be  if  we  should  not  come  home  next 
autumn.  And  you  can  imagine  how  I am  tortured  by  the  thought  of  it,  too,  not  for 
my  own  sake,  for  now  I do  not  mind  if  I have  hardships  as  long  as  I can  come  home 
at  last.” 

12.  EPILOGUE  (Frsenkel) 

We  built  our  winter  house  of  ice  and  snow.  Andree  christened  it:  ‘home.’  A week 
later,  I buried  Strindberg  and  I fashioned  a crude  black  mourning  ribbon  to  adorn 
my  coat.  Poor  Andree  — unaware  that  Strindberg  had  died;  that  he  himself  was  dying 
— continued  to  babble  on  and  on  about  the  next  expedition  and  filled  a few  more 
pages  in  his  notebooks.  Before  long,  there  bloomed  a second  ribbon.  Next  will  come 
my  turn  and  then  it  all  will  be  . . . concluded. 

It  is  clear  to  me  now  that  Andree  knew  from  the  start  that  our  journey  was  doomed. 
And  I think  I understand  what  made  him  persevere  to  the  end:  in  the  years  to  come, 
when  our  frozen  bodies  have  been  found  and  returned  home  to  Sweden,  the  bright, 
elusive  glory  he  sought  will  be  his  after  all.  Even  Strindberg’s  foolish  example  will, 
in  time,  be  transformed  as  a legend  for  lovers.  But  I,  Fraenkel,  who  measured  the 
winds,  I,  who  plotted  the  stars  and  asked  myself  over  and  over  again  — I still  will  not 
know  what  attracted  me  to  the  North  like  a trembling  needle  of  a compass. 

Was  it  only  for  this:  to  perish  here,  alone,  amid  the  howling  winds  of  an  .Arctic  night, 
reading  and  re-reading  these  undeliverable  love-letters  of  a simple  soul  and  this  already- 
fading  journal  of  a prideful  Swede? 

Was  it  only  for  this? 

13.  FINAL  WORDS  (.Andree:  Second  Journal) 

“.  . . the  middle  of  the  night shadows  on  the  glacier the  flaming 


outside not  innocent  white  doves carrion  birds bad  weather, 

we  fear to  escape out  to  sea crash grating drift- 

wood. . .” 


J 


*y 

Ziaeunerlieder , bv  Antonin  Dvorak 

My  song  rings  out  a song  of  love, 

as  the  days  comes  to  an  end, 

and  when  the  moss, 

from  the  withered  grass 

secretly  drinks  in  the  pearls  of  dew. 


I. 

My  song  rings  out  full  of  longing, 
when  through  the  world  we  wander. 

But  only  on  the  Pusztas'  far-reaching 
plain 


My  song  rings  out  full  of  love, 
when  the  storm  rages  on  the  plain; 

when  we  are  freed,  only  then  will  our  brothers'  breast  rise  for 
the  last  time. 


Ay! 

Ay,  how  beautifully  my  triangle 
rings ! 

Like  the  song  of  a gypsy 
as  man  approaches  death. 


The  wood  is  silent  and  still, 
and  my  heart  beats  so  fearfully; 
the  black  smoke  sinks  always  deeper 
my  tears  dry  upon  my  cheeks . 


As  my  mother  taught  me  to  sing, 
so  wonderfully  that  the  tears  hung  on 


II. 

When  the  triangle  rings 
I am  escorted  towards  death, 
then  will  the  dancing  and  singing 
be  finished  for  all  time 
song,  dance,  love,  finished  for  the 
last  time. 

III. 

Yet  these  tears  will  not  dry, 
the  smoke  should  drift  far  away! 

Whoever  is  able  to  sing  in  the  midst 
of  pain 

will  live,  his  song  will  not  disappear! 


IV. 

her  eyelids. 


Now  my  tears  moisten  my  sunburned  cheeks, 
as  I teach  my  own  children  to  sing  and  play. 


•Come  join  the  dancing! 

Boys  dance  in  a circle! 

Today  joy  and  more  joy, 

for  tomorrow  we  will  be  unhappy  again! 

You  should  be 
Come  dance  in 


V. 

The  next  day  on  the  Nile 

which  is  sacred  to  the  holy  fathers. 

Come  inside  and  dance 

in  the  dance  spring  faster! 

dancing ! 
a circle! 


Liederkreis  , by  Robert  Schumann 


) 


Each  morning  I get:  up  and  ask: 

Will  my  sweetheart  come  today? 

At  evening  I sink  down  and  lament: 
Today,  too,  she  stayed  away. 

I am  driven  to  and  fro ! 

A few  more  hours  and  I shall  see 
her . 

Her,  the  fairest  of  maidens. 

Poor  heart,  how  hard  you  beat! 


I . 

At  night,  with  my  grief, 

I lie  sleepless,  awake; 

In  the  daytime  I wander 
Dreaming,  as  if  half-asleep. 

II . 

But  the  hours  are  a lazy  lot! 

They  shuffle  lethargically,  as  they 
please . 

And,  yawning,  crawl  on  their  way 
Look  sharp,  you  lazy  lot! 


Raging  impatience  grips  me,  urging  me  on. 
But  the  hours  can  never  have  loved 
Secretly  sworn  to  a cruel  alliance 
They  spitefully  mock  lovers'  haste. 


I wandered  beneath  the  trees 
Alone  with  my  grief 
Then  dreams  of  old  came 
And  stole  into  my  heart. 

Who  taught  you  that  word. 
Birds  in  the  airy  heights? 
Hush!  When  my  heart  hears  it 
Once  more  it  aches. 


III. 

"A  maiden  came  walking, 

Who  sang  it  all  the  time 
Then  we  birds  took  up 
That  lovely,  golden  word? 

You  should  not  tell  me  this 
Birds  of  wondrous  cunning. 

You  should  steal  my  grief  from  me. 
But  I trust  no  one  with  it. 


IV. 

Dearest  sweetheart,  lay  your  hand  on  my  heart. 
Can  you  hear  how  it  pounds  in  its  room? 

A carpenter  lodges  there,  vile  and  wicked.  B 
Building  me  a coffin. 


night , 


The  hammering  and  banging,  day  and 
Has  long  robbed  me  of  sleep. 

Hurry,  master  carpenter 
That  I soon  may  sleep. 

Fair  cradle  of  my  sorrow 
Fair  tombstone  of  my  peace. 

Fair  town,  we  must  part, 

Farewell.  I cry  to  you. 

Farewell,  sacred  threshold 
Where  my  dearest  love  walks 
Farewell,  sacred  spot 
Where  I first  saw  her 

Would  that  I had  never  seen  you. 
Fair  queen  of  my  heart. 

Then  it  would  never  have  happened 
That  I am  now  so  wretched. 


V. 

I never  wished  to  touch  your  heart . 

I have  never  begged  for  love 

All  I wished  was  to  lead  a tranquil  life 

Where  you  breathed. 


But  you  yourself  are  driving  me  away. 
Your  lips  speak  bitter  words 
Madness  gnaws  at  my  senses. 

And  my  heart  is  sick  and  wounded 


And  with  weary,  listless  limbs 
I will  trudge  away  on  my  stick. 
Till  I lay  down  my  tired  head 
In  a cool,  distant  grave. 


VI. 


In  cheir  airy  dress  of  rope, 

Che  Gypsy  is  freer  Chan  in  gold  or  silk, 

Freer  Chan  in  gold  or  silk! 

Ja!  Gold  cloCh  is  Coo  Cighc, 

and  scops  Che  song  from  wandering  free. 

Whoever  feels  Che  swing  of  Che  Crue  songs 
finds  happiness 

and  wanes  Co  banish  all  gold  from  Che  world. 

VII. 

The  hawk  who  builds  his  nesc  here  on  che  cliff 
will  descroy  Che  golden  cage  wich  his  power. 

The  wild  foal  who  can  rush  Chrough  che  plain, 
would  find  no  joy  wichin  a fence  and  bridle. 

So  has  Che  Gypsy  in  giving  himself  Co  naCure, 
found  che  freedom  and  joy  ChaC  fills  his  life. 
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EIGHTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  22,  1993  at  10:00  A.M. 

Theatre  Concert  Hall 

Prepared  by  Gilbert  Kalish,  Eugene  Lehner,  Thomas  Brandis, 
Julius  Levine,  Kenneth  Griffiths  and  Bonnie  Hampton 


Franz  Schubert  Fantasy  in  F minor  for  Piano  Four  Hands 

Melvin  Chen  and  Paul  Zdanowicz-Wyse , pianists 


Anton  Webern  Five  Movements  for  String  Quartet,  Op.  5 

(1909) 

Heftig  bewegt 
Sehr  langsam 
Sehr  bewegt 
Sehr  langsam 
In  zarter  Bewegung 

Joseph  Evans,  violin  Chung-Hoon  Peter  Chun,  viola 

Evangeline  Peters,  violin  Benjamin  Wolff,  cello 


Ludwig  van  Beethoven  String  Quartet  in  E minor,  Op.  59,  no.  2 

( "Rasumovsky" ) 

Allegro 
Mol to  adagio 
Allegretto 
Finale:  Presto 

Lyrico  Nakajima,  violin  Suzannah  Farny,  viola 

Lucy  Waterhouse,  violin  Brent  Samuel,  cello 


Igor  Stravinsky  Histoire  du  Soldat  (The  Soldier's  Tale) 

A moral  fable  by  C.F.  Ramus;  English 
adaptation  by  Judith  Cohen 
The  Soldier's  March 
Music  to  Scene  I 
The  Soldier's  March 
Music  to  Scene  II 
Music  to  Scene  III 
The  Soldier's  March 
The  Royal  March 
The  Little  Concert 
Three  Dances 
Tango 
Waltz 
Ragtime 

The  Devil's  Dance 
The  Little  Choral 
The  Devil's  Song 
Great  Choral 

Triumphal  March  of  the  Devil 


Sarah  Roth,  violin 

Regina  Bautista,  bass 

Eric  Bradbury,  clarinet  Joel 

Shannon  Wood, 
Thomas  Lehmkuhl 


Maria  Isaak, 
Matthew  Thomas, 
Borrelli -Boudreau, 
percussion 
, narrator 


bassoon 

trumpet 

trombone 


BALDWIN  PIANO 


Joseph  Landers 


Thirteen  Ways  of  Looking  at  a Blackbird 
(Poem  by  Wallace  Stevens) 

Caroline  Schiller,  soprano 
Mariko  Anraku,  harp 


Thirteen  Wavs  of  Looking  at  a Blackbird,  bv  Joseph  Landers 
Pnem  bv  Wallace  Stevens 


1 

Among  twenty  snowy  mountains. 

The  only  moving  thing 

Was  the  eye  of  the  blackbird. 

2 

I was  of  three  minds, 

Like  a tree 

In  which  there  are  three  blackbirds. 

3 

The  blackbird  whirled  in  the 
autumn  winds . 

It  was  a small  part  of  the 
pantomime . 

4 

A man  and  a woman 
Are  one . 

A man  and  a woman  and  a blackbird 
Are  one. 

5 

I qto  not  know  which  to  prefer, 

The  beauty  of  inflections 
Or  the  beauty  of  innuendoes, 

The  blackbird  whistling 
Or  just  after. 

6 

Icicles  filled  the  long  window 
With  barbaric  glass. 

The  shadow  of  the  blackbird 
Crossed  it,  to  and  fro. 

The  mood 

Traced  in  the  shadow 
An  indecipherable  cause. 

7 

0 thin  men  of  Haddam, 

Why  do  you  imagine  golden  birds? 

Do  you  not  see  how  the  blackbird 
Walks  around  the  feet 
Of  the  women  about  you? 


8 

I know  noble  accents 

And  lucid,  inescapable  rhythms; 

But  I know,  too, 

That  the  blackbird  is  involved 
In  what  I know. 

9 

When  the  blackbird  flew  out  of  sight 
It  marked  the  edge 
Of  one  of  many  circles. 

10 

At  the  sight  of  blackbirds 
Flying  in  the  green  light, 

Even  the  bawds  of  euphony 
Would  cry  out  sharply. 

II 

He  rode  over  Connecticut 
In  a glass  coach. 

Once,  a fear  pierced  him. 

In  that  he  mistook 

The  shadow  of  his  equipage 

For  Blackbirds. 

12 

The  river  is  moving. 

The  blackbirds  must  be  flying. 

13 

It  was  evening  all  afternoon. 

It  was  snowing 

And  it  was  going  to  snow. 

The  blackbirds  sat 
in  the  cedar-limbs. 


Arnold*  Schoenberg 


Verklarte  Nacht,  Op.  4 ("Transfigured  Night") 
after  a poem  by  Richard  Dehmel 


Joan  Kwuon,  Rebecca  Rhee,  violins 
Marka  Gustavsson,  Joanna  Mendoza,  violas 
Chizuko  Matsusaka,  Rachel  Young,  cellos 


Transfigured  Night,  by  Arnold  Schoenberg,  poem  by  Richard  Dehmel 


Two  people  walk  through  the  bare 
cold  woods; 

the  moon  runs  along,  they  gaze  at 
it . 

The  moon  runs  over  tall  oaks, 
no  cloudlet  dulls  the  heavenly 
light 

into  which  the  black  peaks  reach. 
A woman's  voice  speaks: 

I bear  a child,  and  not  from  you, 
I walk  in  sin  alongside  you. 

I sinned  against  myself  mightily 
I believed  no  longer  in  good 
fortune 

and  still  had  mighty  longing 
for  a full  life,  mother's  joy 
and  duty;  then  I grew  shameless 
then  horror-stricken  I let  my  sex 
be  taken  by  a stranger 
and  even  blessed  myself  for  it. 
Now  life  has  taken  its  revenge: 
Now  I met  you,  you. 


She  walks  with  clumsy  gait. 

She  gazes  upward;  the  moon  runs  along. 
Her  somber  glance  drowns  in  the  light. 
A man's  voice  speaks: 

A child  that  you  conceived 
be  to  your  soul  no  burden, 
oh  look,  how  clear  the  universe 
glitters ! 

There  is  a glory  around  all, 
you  drift  with  me  on  a cold  sea, 
but  a peculiar  warmth  sparkles 
from  you  in  me,  from  me  in  you. 

It  will  transfigure  the  strange  child 
you  will  bear  it  me,  from  me; 
you  brought  the  glory  into  me, 
you  made  my  self  into  a child. 

He  holds  her  around  her  strong  hips. 
Their  breath  kisses  in  the  air. 

Two  people  walk  through  high,  light 
night . 


Thomas  Brandis'  residency  has  been  underwritten  by  the 

Louis  Krasner  Fund. 


Special  thanks  to  Barbara  Logue  for  her  assistance  with  the  Stravinsky. 
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FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
Sunday,  August  22,  1993  at  0:30  P.M. 

Theatre  Concert  Hall 


Peter  Lieberson 
(b. 1946) 

A Little  Fanfare  (1991) 

Peter  Lieberson 

Three  Songs  for  soprano  and  chamber 
orchestra  (1981) 

1 . Listen  and  hear 
II.  The  palm  and  its  lines... 
III.  The  reed  is  broken 

Lisa  Lanzkron,  soprano 
David  Wroe,  conductor 

Eric  Zivian 
( b . 1 9 6 8 ; TMC'93) 

Plus  ja  change  (1993) 

(world  premiere) 

Bridget-Michaele  Reischl,  conductor 

Hans  Werner  Henze 
( b . 1 9 2 6 ; TMC  Composer - 
in-Residence  1983 
and  1988) 

Piano  Quintet  (1991) 

I . Con  f erocia 

II.  Adagio  --  Allegretto  moderato  -- 
Meno  mosso 
III . Litania 

Elinor  Freer,  piano 

Sarah  Roth,  Melvin  Chen,  violins 

Jessica  Troy,  viola 

Benjamin  Wolff,  cello 

Intermission 

Robert  Zuidam 
( b . 1 9 6 4 ; TMC  '90) 

Calligramme  (11  Pleut)  (1992) 
(United  States  premiere) 

Carol  To,  soprano 

Elizabeth  Shammash,  mezzo-soprano 

Edmund  Campion 
( b . 1 9 5 7 ; TMC  '92) 

SCHIZO  (What  Goes  Up...)  (1993) 

(world  premiere;  Paul  Fromm  Award,  a 
commission  awarded  jointly  by  the 
Tanglewood  Music  Center  and  the  Fromm 
Music  Foundation  at  Harvard  University 

Bradley  Lubman,  conductor 
Intermission 

Moritz  Eggert 
( b . 1 9 6 5 ; TMC  '93) 

Vexations,  for  18  players 
Bradley  Lubman,  conductor 

Theo  Verbey 
(b. 1959) 

Triade  for  Orchestra  (1991) 
(United  States  premiere) 

J =112 
J =60 

J =152-160 

Robert  Spano,  conductor 

BALDWIN  PIANO 


Sunday,  August  22,  ] 993  at  8:30  P.M. 


PETER  LIEBERSON 
A Little  Fanfare  (1991) 

Three  Songs  for  soprano  and  chamber  orchestra  (1981) 

Peter  Lieberson  was  born  in  New  York  City  in  1946  and  now  lives  in  Halifax, 
Nova  Scotia,  with  his  wife  Ellen  and  three  daughters.  His  principal  teachers 
in  composition  were  Milton  Babbitt,  Charles  Wuorinen,  Donald  Martino,  and 
Martin  Boykan.  After  completing  musical  studies  at  Columbia  University,  he 
left  New  York  City  in  1976  to  study  with  Chogyam  Trungpa,  a Tibetan  Vaj rayana 
Buddhist  master  living  in  Boulder,  Colorado.  Lieberson  stayed  on  to  work  at 
the  Naropa  Institute  and  later,  at  his  teacher's  request,  traveled  to  Boston, 
where  he  and  his  wife  directed  Shambhala  Training,  a meditation  and  cultural 
program.  Subsequently  he  became  the  program's  east  coast  regional  director. 
During  this  period  he  also  attended  Brandeis  University  and  received  his  Ph.D. 
degree.  In  1984  he  began  teaching  at  Harvard  University  and  in  1988  was 
appointed  the  University's  first  Gardner  Cowles  Associate  Professor  the 
Humanities.  He  resigned  from  Harvard  at  the  end  of  the  1987-88  academic  year 
in  order  to  assume  the  post  of  international  director  of  Shambhala  Training  in 
Halifax.  He  has  continued  composing  actively. 

Lieberson' s music  first  came  to  national  attention  when  he  was  chosen  as 
the  youngest  composer  to  be  commissioned  by  the  Boston  Symphony  Orchestra  for 
its  centennial.  His  Piano  Concerto , composed  for  his  long-time  friend  Peter 
Serkin,  was  premiered  by  the  Boston  Symphony  under  Seiji  Ozawa  in  1983;  the 
subsequent  recording  of  the  work  for  New  World  Records  won  Opus  Magazine's 
Contemporary  Music  Award  for  1985.  Its  success  was  such  that  Seiji  Ozawa 
immediately  commissioned  a new  work;  the  result  of  that  commission  was  Drala, 
a concerto  for  orchestra  first  performed  in  October  of  1986.  Various  later 
chamber  works  have  also  been  heard  in  this  Festival  during  recent  years. 

Lieberson' s music  grows  from  a combination  of  influences  including 
Stravinsky  and  the  Broadway  musical  (his  father  Goddard  Lieberson  was 
responsible  for  distinguished  recordings  of  both  at  Columbia  Records  when 
Peter  was  growing  up),  jazz,  the  twelve-tone  tradition  from  Schoenberg  through 
his  own  teachers,  and  the  poetry  and  imagery  of  Buddhist  ideas.  At  the  same 
time,  despite- -or  because  of- -all  these  elements,  it  has  an  American  quality, 
especially  in  its  rhythms,  which  tend  to  be  complex  but  always  evoking  the 
quality  of  dance,  of  human  physical  movement. 

A Little  Fanfare,  completed  on  March  11,  1991,  was  written  for  the  40th 
anniversary  of  the  Concert  Artists  Guild  and  is  dedicated  to  Stephen,  Janet, 
and  William  Culbertson.  The  unusual  scoring  for  trumpet,  flute,  violin,  and 
harp  neatly  suggests  the  range  of  instrumental  families- -one  each  of  brass, 
woodwind,  and  string  instruments,  with  the  harp  presented  as  a quasi- 
percussion, "rhythm"  instrument. 

Three  Songs  is  a relatively  early  work,  composed  on  a commission  from 
the  music  department  of  the  University  of  Chicago  for  performance  at  a special 
celebration  of  the  75th  birthday  of  one  of  this  century's  great  patrons  of  new 
music,  Paul  Fromm  (whose  foundation  also  sponsored  the  Festival  of 
Contemporary  Music  at  Tanglewood- -known  informally  as  "Fromm  Week" --for  many 
years  and  continues  to  underwrite  a concert  by  a professional  new-music 
ensemble  every  year)  . The  texts  are  selected  from  Epis-trophia  by  Douglas 
Penick,  who  also  wrote  the  text  for  Lieberson' s new  work  King  Gesar,  to  be 
performed  on  Thursday  evening. 
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Lieberson  Fanfare 

Lisa  K.  Ferguson,  violin 
Catherine  Ransom,  flute 
Jeffrey  Work,  trumpet 


Manko 


Lieberson  Songs 

Lisa  K.  Ferguson,  violin 
Joan  Kwuon,  violin 
Amy  Long,  viola 
Chizuko  Matsusaka,  cello 
Sebastien  Dube,  bass 
Mariko  Anraku,  harp 
Lisa  Sylvester,  piano 

David 


Anraku,  harp 


Catherine  Ransom,  flute 
Keve  Wilson,  oboe 
Eric  Bradbury,  clarinet 
Anne  Bauserman,  bassoon 
Susanna  Drake,  horn 
Jeffrey  Work,  trumpet 
Kenneth  Thompkins,  trombones' 
, conductor 


I. 

Listen  and  hear 
Selfish,  whatever  hour 
From  them  thrumming  selves 
And  inchoate 
0 wait 

You  beside  the  river 
Rising  in  mists 
The  beckoning  shade 
Beneath  the  willow 
0 eye 

The  automatic  grasper  chasing 
Through  the  wood 
0 at  the  edge  of  hearing 
Some  sigh,  some  sigh 
These  sent  shimmering 
In  the  eerie  night. 


II. 

The  palm  and  its  lines 

Still  hold  the  scent  of  sand  and 

your  skin 

Your  whisper  in  love 
The  bitter  luxurious  scent 
Of  black  coffee  in  a dream 
The  dry  clouds  float 
Above  the  distant  plain 
And  seem  about  the  same  as 
Yesterday  which  strokes  the  sense  of 
time . 

III. 

The  reed  is  broken 
On  the  rocks 

A heron  starts  from  a panicked  heart 
Clattering  on  wings  which  spread 
across  the  lake 
Colliding  in  a dark  line 
Undulating 

And  fading  in  an  empty  sky 
As  clear  and  wide  as  shock. 
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ERIC  ZIVIAN 
Plus  ga  change 


Evangeline  Peters,  violin 
Mila  Ivkovich,  violin 
Qing  Li,  violin 
Lyrico  Nakajima,  violin 
Francois  Hetsch,  viola 
Ori  Kam,  viola 
Valerie  Aimard,  cello 
Jennifer  Morsches,  cello 
Kenneth  Harper,  bass 

Bridget -Michaele 


Charles  Brink,  flute,  piccolo 
Andrea  Plesnarski,  oboe 
Igor  Begelman,  clarinets 
Julie  Fox,  bassoon 
Christopher  Cooper,  horn 
Richard  Watson,  trumpet 
Jeremy  Van  Hoy,  bass  trombone 
Richard  Graber,  percussion 
John  Root,  piano 
Reischl,  conductor 


Eric  Zivian  was  born  in  Ann  Arbor,  Michigan,  in  1968,  and  grew  up  in  Toronto, 
Canada.  He  has  been  playing  the  piano  and  composing  from  an  early  age.  After 
initial  studies  at  the  Royal  Conservatory  of  Music  in  Toronto,  he  attended  the 
Curtis  Institute  of  Music  and  the  Juilliard  School,  where  he  studied  piano 
with  Gary  Graffman  and  Peter  Serkin  and  composition  with  Ned  Rorem.  He 
received  his  Master  of  Music  in  1991,  and  will  continue  his  compositional 
studies  this  fall  in  the  doctoral  program  at  the  Yale  School  of  Music,  where 
he  will  work  with  Martin  Bresnick  and  Jacob  Druckman. 

His  compositions  have  been  performed  in  Philadelphia,  New  York, 
Nashville,  Toronto,  and  most  recently  in  Tokyo.  Mr.  Zivian,  in  addition  to 
being  a Fellow  in  composition  this  summer , attended  the  Tanglewood  Music 
Center  as  a pianist  in  the  summers  of  1988  and  1989. 

The  composer  has  provided  the  following  commentary: 

Plus  ga  change  was  written  in  May  1993  for  the  group  Music  from 
Curtis,  and  received  its  first  performances  in  June  at  the  Toho 
Gakuen  School  of  Music  in  Tokyo  and  at  the  American  ambassador's 
residence  there.  Tonight's  performance  will  be  its  American 
premiere . 

In  considering  writing  program  notes  for  the  piece,  I was 
struck  by  the  fact  that,  since  it  depends  in  great  part  on  the 
element  of  surprise,  I could  not  go  through  a blow-by-blow 
description  of  it  without  lessening  its  effect  somewhat.  I will 
therefore  merely  tell  you  that  the  piece  is  somewhat  more  than  two 
minutes  long  (though  it  may  seem  a bit  longer,  since  a great  deal 
happens  in  it) , that  it  is  in  a type  of  highly  condensed  sonata 
form,  and  that  it  is  celebratory  in  spirit. 

As  for  the  title,  you  may  make  of  it  what  you  will. 

--Eric  Zivian 
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HANS  WERNER  HENZE 
Piano  Quintet  (1991) 

Hans  Werner  Henze  was  born  in  Giitersloh,  Westphalia,  in  1926;  he  now  lives 
near  Rome.  He  demonstrated  his  musical  interests  at  an  early  age,  though  this 
led  to  family  tensions  at  a time  (the  late  '30s)  when  politics  rather  than  the 
arts  inevitably  dominated  German  family  life.  He  began  to  compose  at  about 
the  age  of  twelve,  even  before  he  had  begun  systematic  instruction.  When  he 
was  drafted  in  1944,  he  continued  composing  under  the  inevitable  restrictions 
of  military  life,  turning  them  to  advantage  by  training  himself  to  hear 
complex  musical  combinations  mentally.  After  the  war  he  began  studies  with 
Wolfgang  Fortner  in  Heidelberg,  where  he  attained  a technical  mastery  of 
counterpoint  and  began  to  compose  the  works  that  represented  his  earliest 
successes.  But  by  the  late  1940s  he  became  an  eager  participant  in  the  summer 
courses  offered  at  Darmstadt  by  Rene  Leibowitz,  one  of  the  leading  proponents 
of  the  dodecaphonic  school  that  emanated  from  Vienna.  During  the  ensuing 
years  he  began  to  produce  a wide-ranging  array  of  scores  in  virtually  every 
medium,  from  small  chamber  combinations  to  symphony  and  opera. 

Unlike  his  near  contemporary  Karlheinz  Stockhausen  and  other  young 
composers  of  the  time,  such  as  Pierre  Boulez,  Henze  has  never  sought 
innovation  as  a primary  goal.  Though  he  has  drawn  from  the  twelve- tone 
system,  he  has  also  composed  in  the  classical  forms  and  the  traditional  genres 
of  symphony,  concerto,  and  opera.  He  places  special  emphasis  on  vocal 
qualities  even  in  his  instrumental  music.  ("Singing,"  Henze  has  said,  "is, 
quite  simply,  the  manifestation  of  life.") 

In  1953  Henze  left  Germany  and  settled  in  Italy,  first  near  Naples, 
later  closer  to  Rome.  He  has  written  successful  operas,  including  Elegy  for 
Young  Lovers  (to  an  original  libretto  by  W.  H.  Auden  and  Chester  Kallman, 
performed  here  at  Tanglewood  in  1988)  , and  a still-growing  series  of 
symphonies.  By  the  late  1960s  and  throughout  much  of  the  70s,  Henze's  music 
took  on  an  urgently  political  cast  in  theatrical  pieces  and  vocal  compositions 
with  instruments.  At  the  same  time  he  was  composing  in  abstract  forms  like 
the  string  quartet  (three  of  them  between  1975  and  1977)  and  employing  older 
musical  ideas  (and  the  work  of  such  earlier  composers  as  Carissimi  and 
Monteverdi)  in  modern  versions. 

Though  his  social  concerns  remain,  Henze's  more  recent  music  has  once 
again  achieved  a balance  that  he  may  have  temporarily  lost  in  the  heat  of 
political  passions.  In  the  last  decade  he  has  again  been  composing  large 
scores  in  abstract  styles,  such  as  the  Symphony  No.  7,  which  the  Boston 
Symphony  performed  here  in  1988.  The  BSO  will  give  the  world  premiere  of  his 
Symphony  No.  8 this  season. 

Henze  composed  his  Piano  Quintet  for  Peter  Serkin  and  the  Guarneri 
Quartet  through  a consortium  of  concert  presenters  in  Los  Angeles,  Berkeley, 
and  Boston.  The  work  was  completed  in  1991,  and  the  premiere  took  place  in 
Los  Angeles  on  March  23,  1993,  with  other  performances  immediately  after  in 
Berkeley  and  Boston.  This  present  performance  is  the  work's  fourth,  and  the 
first  by  players  other  than  those  for  whom  it  was  commissioned. 

Ever  since  Peter  Serkin  met  Henze,  when  the  composer  was  in  residence  at 
Tanglewood,  he  has  become  increasingly  an  exponent  of  his  music,  having  played 
here  in  recent  years,  movement -by -movement , one  of  Henze's  works  in  progress, 
an  instrumental  Requiem.  Shortly  after  making  hi3  acquaintance,  Serkin  heard 
a recording  of  Henze's  complete  string  quartets,  and  it  occurred  to  him  to 
commission  a piano  quintet,  a genre  in  which  the  prolific  composer  had  not  yet 
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worked.  Such  was  the  origin  of  the  new  piece,  which  runs  just  over  twenty 
minutes . 

The  first  movement  of  the  Piano  Quintet  begins  and  ends  in  a violent 
mood  for  all  the  participants.  Toward  the  middle  of  the  movement,  the  piano 
plays  a series  of  fanfares  alternating  with  the  string  quartet,  and  this  is 
followed  by  a beautiful  Meno  mosso.  The  second  movement  is  a soulful  Adagio 
The  finale  begins  with  very  wispy  material,  a quiet  ostinato  in  the  strings 
agains  whispering  thirty- second  notes  in  the  piano.  This  builds  to  ringing 
chime  and  carillon  effects,  and  the  piece  achieves  a significant  emotional 
breakthrough  at  the  very  end. 


ROBERT  ZUIDAM 

Calligramme  (II  pleuC)  (1992) 

Robert  Zuidam  was  bom  in  Gouda,  Holland,  in  1964,  and  currently  lives  and 
works  in  Amsterdam.  He  studied  composition  with  Phillipe  Boesmans  and  Klaas 
de  Vries  at  the  Rotterdam  Conservatory  and  was  a Fellow  in  Composition  at 
Tanglewood  during  1989  and  '90  sessions.  His  Three  Mechanisms  was  performed 
in  this  Festival  in  the  1991  season. 

Zuidam  composed  his  Calligramme  in  New  York  in  December  1991  for  Reina  Boelens 
and  Gerrie  de  Vries  with  support  from  the  Fonds  voor  de  Scheppende  Toonkunst. 
It  is  a setting  of  a poem  by  Guillaume  Apollinaire  that  falls  into  a special 
sportive  literary  category:  the  text  is  laid  out  on  the  page  in  such  a way  as 

to  offer  a visual  suggestion  of  its  subject  matter.  In  the  present  instance, 
Apollinaire's  text  begins  with  the  words  II  pleut  des  voix  de  femmes  ("It  is 
raining  women's  voices");  he  published  the  text  with  the  words  running  down 
the  page  like  five  descending  lines  of  raindrops  (reproduced  below) . The  text 
has  obvious  musical  suggestions,  and  Zuidam  has  set  it  for  two  unaccompanied 
women's  voices  with  (mostly)  descending  lines  and  motifs.  The  resulting 
texture  is  astonishingly  like  that  of  the  14th-century  madrigals  of  a composer 
like  Francesco  Landini,  though  naturally  with  a more  modem  harmonic  language. 


Written  for  Reina  Boelens  and  Gerrie  de  Vries 

with  financial  support  of  the  Fonds  voor  de  Scbeppende  Toonkunst 


from.  Guillaume  Apollinaire  - CALLIGRAMMES,  1913 


N 
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EDHUND  CAMPION 

SCEIZO  (What  Goes  Up. . .) 

Anne  Chalex,  Yumi  Nishimura,  violine 
Kari  Docter,  cello 

David  SC.  Laurent,  Regina  Baucista,  double  basses 
* Frank  Adams,  clarinet 
Eric  Bradbury,  clarinet,  bass  clarinet 
Marc  Reese,  Gary  Peterson,  trumpets 
Shannon  Wood,  Brian  Mount,  percussion 
Bradley  Lubman,  conductor 


*BUTI  staff 


Edmund  J.  Campion  was  born  in  Dallas,  Texas,  in  1957.  He  recently  completed  a 
doctorate  in  composition  at  Columbia  University.  With  the  aid  of  a Fulbright 
scholarship  and  support  from  the  Fondation  de  France,  he  attended  the  National 
Conservatory  in  Paris  in  1989  and  1991.  He  was  a Fellow  in  composition  at  the 
Tanglewood  Music  Center  in  1992.  This  year  he  received  the  annual  composition 
award  given  by  the  Lili  Boulanger  Memorial  Fund  at  the  University  of 
Massachusetts , and  he  has  been  invited  to  work  at  the  IRCAM  computer  music 
center  in  Paris.  The  American  Center  in  Paris  has  selected  him  for  the  second 
year  to  be  in  residence  at  the  Cite  Internationale  des  Arts.  Mr.  Campion 
composed  What  Goes  Up...  while  living  at  the  Kunstlerhaus  Bethanien  in  Berlin, 
Germany,  this  past  year. 

The  composer  has  provided  the  following  commentary: 

SCHIZO  (read  "divided  mind")  is  a narrative  journey  through  an 
eclectic  series  of  passageways  that  rise  to  an  (anti- )climax  at 
the  center  of  the  work,  followed  by  a long  descent  and  release  in 
the  form  of  a perverted  musical  palindrome.  The  work  is  inspired 
by  an  effort  to  create  a musical  language  based  on  a hybrid 
between  my  late -blooming  embrace  of  the  high  Western  art  music 
tradition,  crossed  with  earlier  influences  (jazz,  rock,  film  and 
television  music) . 

In  the  first  half  of  the  work,  a stylistically  inconsistent 
surface  conceals  a repetition  neurosis -- the  tendency  to  compress 
as  well  as  to  go  upwards.  The  breakdown  and  "madness"  that 
results  in  the  second  half  leads  to  a state  of  numb  exhaustion  and 
eventual  frustration  (the  beginning  of  the  cure).  Umberto  Eco 
says  in  Foucault's  Pendulum,  "Proust  was  right:  life  is 

represented  better  by  bad  music  than  by  a Missa  solemnis.  Great 
Art  makes  fun  of  us  as  it  comforts  us,  because  it  shows  us  the 
world  as  the  artists  would  like  the  world  to  be.  The  dime  novel, 
however,  pretends  to  be  a joke,  but  then  shows  us  the  world  as  it 
actually  is- -or  at  least  the  world  as  it  will  become."  This 
statement  may  hold  some  truth,  but  I still  wouldn't  mind  composing 
a good  Missa  solemnis  (and  there's  the  rub). 

The  piece  is  dedicated  to  the  composer  Gerard  Grisey,  who 
lives  and  works  in  Paris.  Outside  assistance  on  this  project  was 
received  from  the  Margaret  Fairbank  Jory  Copying  Assistance 
program  of  the  American  Music  Center,  as  well  as  generous  support 
from  Dr.  Michael  Haerdter,  Christoph  Tannert,  and  all  the  staff  at 
the  Kunstlerhaus  Bethanien  in  Berlin. 
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In  this  piece  I wanted  to  approach  this  aspect  of  music  as 
purely  and  "innocently"  as  possible.  First  I created  an 
"impossible  object"  by  using  a combination  of  notes  that  gives  a 
musical  translation  of  a cube,  and  then,  by  rotating  this  cube,  I 
followed  the  outlines  of  the  penrose - triangle , looking  at  it  in 
various  angles  during  this  process.  This,  of  course,  is  not 
music.  The  music  begins  when  a human  spectator,  the  composer, 
tries  to  transcend  these  limitations , becomes  infuriated  by  the 
walls  that  surround  him  and  the  tantalizing  hints  of  another 
reality  behind  them. 

The  piece  should  be  understood  as  a journey  through  the 
illusionary  spaces  described  above,  twelve  in  all.  Each  is  a 
musical  situation  explored  to  some  extent,  and  then  metamorphosed 
into  the  next.  This  music  can  be  seen  as  different 
riddles/vexations  to  be  solved  only  through  listening.  The  whole 
piece  is  connected  through  another  riddle,  a little  motif  which  is 
hidden  in  each  of  the  12  sections  (as  in  the  aforementioned 
picture  puzzles) . The  riddle  is  solved  at  the  end  of  the  piece, 
when  the  motif  is  played  by  the  brass  section  only. 

"Vexations"  was  written  entirely  during  my  stay  at 
Tanglewood  this  summer,  a task  which  was  a bit  of  a "vexation"  in 
itself.  I was  helped  by  the  fact  that  the  piece  is  considerably 
shorter  than  two  days. 

--Moritz  Eggert 


THEO  VERBEY 

Triade  for  orchestra  (1991) 


First  violins:  Song-A  Cho,  Evangeline  Peters,  Mahoko  Eguchi, 
Karen  DiYanni,  Lucy  Waterhouse,  Jorge  Avila 
Second  violins:  Rebecca  Rhee,  David  Ling,  Julia  Grueninger, 
Vita  Wallace,  Yumiko  Inoue,  Vanessa  Blander 
Violas:  Monica  Biacchi,  Suzannah  Farny, 
Chung-Hoon  Peter  Chun,  Andrea  Schuler 
Cellos:  Rebecca  Thornblade,  Brent  Samuel 
Jennifer  Lucht,  Naomi  Barron 
Basses:  Kenneth  Harper,  Josee  Deschehes 
Flutes:  Charles  Brink,  Demarre  McGill 
Oboes:  Andrea  Plesnarski,  Monica  Johnson 
Clarinets:  Igor  Begelman,  Ivan  Garcia 
Bassoons:  Julie  Fox,  J.  Chris  Marshall 
Horns:  Luiz  Garcia,  Christopher  Cooper 
Percussion:  Richard  Graber 
Harp:  Mariko  Anraku 
Robert  Spano,  conductor 


Theo  Verbey  was  bora  in  Delft,  Holland,  on  July  5,  1959,  and  lives  in 
Amsterdam.  He  studied  at  the  Royal  Conservatory  in  the  Hague,  where  his 
teachers  were  Hein  Kien  and  Diderik  Wagenaar;  in  the  early  1980s  he  worked 
with  Jan  van  Vlijmen  and  Peter  Schat.  In  1987,  completing  his  studies,  he 
received  a prize  by  the  Amsterdam  Arts  Fund  for  the  encouragement  of  gifted 
young  composers  for  his  42 -minute  Aura,  for  large  ensemble.  His  music  is 
particularly  concerned  with  the  logic  of  rhythmic  relationships  and  phrasing, 
sometimes- -as  in  Triade- -drawing  upon  a historical  model  as  a kind  of  musical 
background  to  the  new  work. 
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Like  any  contemporary  composer,  Verbey  is  aware  that  recordings  and 
publications  have  made  the  entire  history  of  music  not  only  available  but, 
indeed,  unavoidable  to  the  composer.  "Music  history  is  by  now  one  big 
playground, " he  says.  "I  try  to  compose  a kind  of  music  that  is  influenced 
almost  to  the  point  of  saturation:  not  by  a mere  fifty  years  of  tradition, 

but  by  hundreds  of  years.  Everyone  knows  that  in  1914,  the  moment  that  the 
musical  worl  exploded,  is  more  or  less  the  most  significant  moment  of  this 
century.  But  the  further  away  we  are  from  that  moment  the  more  space  we  find 
on  the  other  side  of  the  looking-glass." 

Some  composers,  of  course,  use  the  past  through  quotation  or  pastiche, 
attempting  (at  least  in  part)  to  re-enter  a vanished  age  and  live  there  a 
while.  Others  visit  briefly,  but  largely  for  the  purpose  of  study,  to  refine 
and  develop  their  own  personal  style  and  technique  with  the  assistance  of 
models  of  undisputed  quality.  Mozart  has  served  as  such  a model  for  many 
composers,  and  Verbey  uses  his  Symphony  No.  38  (Prague)  as  the  basis  for  his 
work  Triade.  But  he  is  not  using  it  in  the  way  that,  say,  Edward  Elgar  used 
Mozart's  G-minor  symphony  in  his  own  self-taught  process  of  learning  to 
compose  a symphony- -by  filling  out  score  paper  with  the  same  number  of  blank 
measures  as  were  present  in  the  Mozart  work,  then  filling  them  with  new  themes 
following  the  exact  harmonic  and  phrase  structure  of  the  original.  (Elgar 
found  this  a more  valuable  lesson  in  what  a symphony  was  than  any  amount  of 
academic  instruction  on  the  subject.)  Verbey  uses  Mozart  in  a way  that  is 
somewhat  similar,  though  strikingly  different.  He  does  not  attempt  to 
recreate  the  kind  of  melodic  phrases  that  Mozart  employed  (as  Elgar  had  done) , 
but  he  follows,  with  his  own  very  different  music,  the  phrasing,  structural 
proportions,  and  the  relationship  between  melody  and  harmony  that  are 
characteristic  of  Mozart.  His  work  is  in  three  movements,  like  Mozart's,  with 
the  same  tempo  relationships.  The  naive  listener  would  never  be  likely  to 
guess  at  this  presence  of  Mozart  behind  Verbey,  though  Triade  could  not  exist 
without  the  Prague  Symphony  to  which  the  modern  composer  provides  his  own 
musical  response. 


Tanglewood  Music  Center 

1993  Fellowship  Composer  Program 

Summer  Performances 
Theatre-Concert  Hall 


Julian  Anderson 

London.  England 


Moritz  Eggert 

Munich,  Germany 


Khovorod  (1993) 
for  1 8 instruments 

August  23,  1993  3:30  p.m. 

Vexations  (1993) 
for  1 8 instruments 

Auaust  22.  1993  3:30  D.m. 


Joan  Huang 

Los  Angeles,  CA 


Joseph  Landers 

Birmingham,  AL 


Michael  Wolpe 

Kibbutz  Sde  Boker.  Israel 


Eric  Zlvlan 

Toronto.  Canada 


Ricardo  Zohn-Muldoon 

Guadalajara.  Mexico 


Yang-Guan  Song  (1993) 
for  stnng  quartet 

August  23,  1993  8:30  p.m. 

Sonata  for  Clarinet  and  Piano  (1993) 
. August  1.  1993  8:30  p.m. 

Thirteen  Ways  ot  Looking  at  a 
Blackbird  (1991) 
for  soprano  and  harp 

August  22.  1993  10:00  a.m. 
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for  4 singers  and  12  instruments 
August  17.  1993  8:30  p.m. 
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Come  Ready  and  See  Me 
When  Orpheus  Played 
Epitaph  on  a Wife 
Evening  Hours 


Richard  Hundley 
(b . 1931) 


Peter  Couchman,  bass -baritone 
Lisa  Sylvester,  piano 


Madchenlied,  Op.  107,  No.  5 

0 Kuhler  Walt 

Sonntag 

Von  ewiger  Liebe 


Johannes  Brahms 
(1833-1897) 


Victoria  Savage,  soprano 
John  Churchwell,  piano 


Three  Hebraic  Songs 
Shir  Ahavah 

Old  Jerusalem  (Psalm  134) 

Galil 

Two  Hannah  Szenesh  Poems 
Kol  Kara 

Ashrey  Ha-Gafrar 

Laura  Jeanne  Bewig,  soprano 
Cristina  Stanescu,  piano 


Julius  Chajes 
(1910-1985) 


Max  Helfman 
(1901-1963) 


Soupir 

Lamento 

Chanson  triste 

Elegie 

Extase 


Henri  Duparc 
(1848-1933) 


Sandhya  Subramanian,  soprano 
Joseph  Talleda,  piano 


BALDWIN  PIANO 


Canticle  II:  Abraham  and  Isaac 


Benjamin  Britten 
(1913-1976) 


Elizabeth  Shammash,  mezzo-soprano 
Robert  Eich,  tenor 
Cristina  Stanescu,  piano 


The  Housatonic  at  Stockbridge 
The  Cage 
So  may  it  be! 

The  Light  that  is  Felt 
Charlie  Rutlage 


Charles  Ives 
(1874-1954) 


Thomas  Lehmkuhl , baritone 
Lisa  Sylvester,  piano 


from  Les  Illuminations  de  Rimbaud 
Villes 
Phrase 
Antique 

Being  Beauteous 
Marine 


Benjamin  Britten 


Michael  Harris,  tenor 
Katherine  Chu,  piano 


My  child,  you  are  as  beautiful  as  a flower, 
op . 8 , no . 2 

River  Lily,  Op.  8,  no.  1 

The  Soldier's  Wife,  Op.  8,  no.  4 

Do  not  believe  me,  friend,  Op.  14,  no.  7 

Twilight,  Op.  21,  no.  3 


Sergei  Rachmaninoff 
(1873-1943) 


Alexandra  Sari  Gruber,  soprano 
John  Churchwell,  piano 


Von  Ewiger  Liebe 


> 


Dark,  dark  in  forrest  and  field, 
evening  is  here  and  the  world  is  silent. 
Nowhere  a light  and  nowhere  smoke... 
yes,  the  lark  is  silent  too. 

From  the  village  comes  a lad 
taking  his  beloved  home. 

He  leads  her  past  the  willow  bushes 
talking  much  and  of  many  things; 

" If  you  suffersshame  and  if  you  grieve, 
if  you  suffer  disgrace  because  of  me, 
then  our  love  should  quickly  end. 

As  fast  as  we  came  together, 

it  will  go  with  the  rain  and  with  the  wind.” 

Then  maiden  says: 

" Our  love  can  never  end! 

Firm  are  iron  and  steel, 
yet  our  love  is  firmer. 

Iron  and  steel  can  be  forged, 
yet  who  can  change  our  love? 

Iron  and  steel  can  perish  in  time, 
our  love  must  remain  forever.” 


LAURA  JEANNE  BEWIG,  Soprano 
CRISTINA  STANESCU,  Piano 


SHIR  AHAVAH/SONG  OF  LOVE 


Hey,  hey,  beautiful  girl. 

Daughter  of  Galil's  mountains! 

Your  eyes  are  like  a pair  of  doves. 

And  your  cheeks  are  like  roses. 

Li , li  , li . . . 

Put  your  hand  in  my  hand, 

I am  yours  and  you  are  mine. 

What  means  to  me  father,  what  means  to  me  mother 
Without  you  my  heart  is  empty. 

Li , li  , li . . . 


"Chanson  triste"  ("Sad  song") 

In  your  heart  sleeps  a moonlight, 

A soft  moonlight  of  summer. 

And  to  flee  this  importunate  life 
I shall  drown  myseif  in  your  light. 

I shall  forget  my  past  sorrows,  my  love. 

When  you  cradle  my  sad  heart  and  my  thoughts 
In  the  loving  calm  of  your  arms! 

You  will  take  my  ailing  head 
Oh!  sometimes  on  your  knees. 

And  you  will  tell  it  a ballad 
Which  will  seem  to  speak  of  us. 

And  in  your  eyes  full  of  sadness. 

So,  in  your  eyes,  1 shall  drink 
So  many  kisses  and  tendernesses 
That,  perhaps,  I shall  recover  . . . 


"Elegie"  ("Elegy") 

Oh!  murmur-  not  his  name! 

Let  him  sleep  in  the  shade. 

Where  cold  and  without  honor  repose  his  remains. 
Silent,  sad,  and  frozen  fall  our  tears. 

Like  the  dew  of  the  night. 

Which  over  his  head  dampens  the  grass; 

But  the  dew  of  the  night,  although  it  weeps. 

Although  it  weeps  in  silence. 

Will  make  the  greenery  on  his  resting  place  sparkle. 
And  our  tears,  shed  in  secret. 

Will  keep  his  memory  fresh  and  green 
In  our  hearts. 


"Extase"  ("Ecstasy"; 

On  a pale  lily  my  heart  drowses 
In  a sleep  sweet  like  death  . . . 

Exquisite  death,  perfumed  death 
By  the  breath  of  my  beloved  . . . 

On  your  pale  breast  my  heart  sleeps 
In  a sleep  sweet  like  death  . . . 


Benjamin  Britten-from  Les  Illuminations  de  Rimbaud 


VTLLES.  These  are  towns  1 It  is  for  the  inhabitants 
of  towns  that  these  dream  Alleghanies  and  Lebanons 
have  been  raised.  Castles  of  crystal  and  wood  move  on 
rails  and  invisible  pulleys.  Old  craters,  encircled  with 
colossal  statues  and  palms  of  copper,  roar  melodiously 
in  their  fires....  Corteges  of  Queen  Mabs  in  robes 
red  and  opaline,  climb  the  ravines.  Up  there,  their 
hoofs  in  the  cascades  and  the  briars,  the  stags  give 
Diana  suck.  Bacchantes  of  the  suburbs  weep,  and  the 
moon  bums  and  howls.  Venus  enters  the  caves  of  the 
blacksmiths  and  hermits.  Groups  of  bell-towers  sing 
aloud  the  ideas  of  the  people.  From  castles  built  of 
bones  proceeds  unknown  music....  The  paradise  of 
the  thunder  bursts  and  falls.  Savages  dance 
unceasingly  the  Festival  of  the  Night. 

What  kindly  arms , what  good  hour  will  restore  to  me 
those  regions  from  which  come  my  slumbers  and  the 
least  of  my  movements? 

PHRASE.  I have  hung  ropes  form  bell-tower  to 
bell-tcwer;  garlands  form  window  to  window;  golden 
chains  form  star  to  star — and  I dance. 

ANTIQUE.  Oh,  gracious  son  of  Pan!  Thine  eyes 
-those  precious  globes -glance  slowly;  thy  brow  is 
crowned  with  little  flowers  and  berries.  Thy  hollow 
cheeks  are  spotted  with  brown  lees;  thy  tusks  shine. 

Thy  breast  resembles  a cithara;  tinkling  sounds  run 
through  thy  blond  arms.  Thy  heart  beats  in  that  womb 
where  sleeps  Hermaphrodite.  Walk  at  night,  softly 
moving  this  thigh,  this  other  thigh,  this  left  leg. 

BEING  BEAUTEOUS.  Against  a backround  of 
snow  is  a beautiful  Being  of  majestic  stature.  Death  is 
all  round  her,  and  whistling,  dying  breaths,  and  circles 
of  hollow  music,  cause  this  adored  body  to  rise,  to  swell, 
and  to  tremble  like  a spectre.  Scarlet  and  black  wounds 
breack  out  on  the  superb  flesh.  Colors  which  belong  to 
life  deepen,  dance,  and  separate  themselves  around  the 
vision,  upon  the  path.  Shudders  rise  and  mutter;  and 
the  mad  savour  of  all  these  things,  heavy  with  dying 
groans  and  raucous  music,  is  hurled  at  our  Mother  of 
Beauty  by  the  world  far  behind  us.  She  recoils,  she 
stands  erect.  Oh  rapture!  Our  bones  are  covered  anew 
with  a body  of  love. 

Ah!  The  pale  ashen  face,  the  mane-like  hair,  the  arms 
of  crystal.  And  there  is  the  cannon  upon  which  I must 
cast  myself  through  the  noise  of  trees  and  light  winds. 

MARINE.  Chariots  of  silver  and  of  copper 
Prows  of  steel  and  silver 
Beat  the  foam, 

Life  the  stems  of  the  brambles . 

The  streams  of  the  barren  parts 
And  the  immense  tracks  of  the  ebb 
Flow  circularly  towards  the  east, 

Towards  the  pillars  of  the  forest, 

Towards  the  piles  of  the  jetty, 

Against  whose  angles  are  hurled  whirlpools  of  light. 


SERGEI  RACHMANINOFF 


1.  MY  CHILD,  YOU  ARE  AS  BEAUTIFUL  AS  A FLOWER 
My  child,  you  are  as  beautiful  as  a flower. 

Radiant,  pure,  and  sweet. 

I look  at  you  and  admire  you 
And  my  soul  comes  to  life  again. 

Upon  your  head, 

I would  gladly  place  my  hands, 

Asking  God  to  keep  you 
Eternally  fair  and  pure. 

--HEINRICH  HEINE  (translated  by  Alexei  Plescheyev) 

2.  RIVER  LILY 

A river  lily,  lifting  her  head,  looks  to  the  sky; 

The  enamored  crescent  moon  touches  her  dolefully  with  its  silver  rays 
And  again  she  droops  shyly  toward  the  azure  waters; 

But  the  crescent  moon,  still  pale  and  languishing  like  the  apparition 
caresses  her  there.... 

--HEINRICH  HEINE  (translated  by  Plescheyev) 

3.  THE  SOLDIER  r S WIFE 

I fell  in  love,  to  my  sorrow, 

With  a luckless  orphan. 

What  a fate  befell  me. 

Powerful  people  separated  us; 

They  took  him,  and  gave  him  away  as  a soldier... 

And  as  a soldier's  wife,  I,  lonely  I, 

Will  grow  old  in  someone  else's  hut. 

What  a fate  befell  me.  A! 

--SHEVCHENKO  (translated  by  Plescheyev) 

4.  DO  NOT  BELIEVE  ME,  FRIEND 

Do  not  believe  me,  friend,  when  overwhelmed  by  grief, 

I say  that  I have  ceased  loving  you! 

In  the  ebbtide  hour,  do  not  believe  the  faithlessness  of  the  sea: 

It  returns  to  earth,  loving. 

And  even  now — impatient,  with  former  passion  filled, 

My  freedom  I will  give  to  you  again, 

As  waves  rush  back  with  a returning  murmur 
From  far  away  to  their  beloved  shores. 

— ALEXEI  TOLSTOY 

5.  TWILIGHT 

She  became  pensive. 

Alone  before  her  window,  lowering  her  head, 

She  sits,  and  in  the  dusk  of  night,  her  long  gaze  glimmers. 

And  in  the  limitless  blue  of  the  darkening  skies, 

Letting  their  tender  rays  fall,  the  stars  arise  in  a silent  crowd; 

And  it  seems  that  there,  some  kind  of  swarming  light 

Mysteriously  soars,  and  as  if  enraptured. 

Quivers  over  her  bent  head. 

--JEAN-MARIE  GUYOT  (translated  by  I vanrTkhorzhevsky ) 


Madchenlied 


In  the  night  in  the  spinning  room,  the  maidens  sing. 

The  laughter  of  village  lads- 
as  quick  as  the  wheels  turn. 

Each  one  spins  for  her  trosseau,  that  her  love  will  be  pleased 
In  a short  while  wedding  bells  will  ring. 

There  is  no  one  who  loves  me. 

Who  will  ask  for  me? 

I am  so  sad-  who  can  I confide  in? 

The  tears  run  down  my  face. 

Where  shall  I spin?  *•' 

I do  not  know . . . 


0 kuhler  wait 

0 cool  forest  where  my  sweetheart  strolls, 
where  do  you  rustle? 

0 echo  that  knows  my  song, 
where  do  you  listen? 

Deep  inside  my  heart  rustles  the  forest 
where  my  sweetheart  strolls. 

The  echo  is  sleeping  in  pain- 
the  songs  are  wafted  away. 


Sonntag 

It  has  been  a whole  long  week  since  I have  last  seen  my  love. 
I saw  her  on  Sunday  as  she  stood  before  her  door. 

The  thousand  lovely  maiden,  the  thousand  lovely  darling- 
would  to  god... I were  with  her  today. 

Then  for  a whole  long  week  my  joy  would  not  end. 

I saw  her  on  Sunday  as  she  went  to  church. 

A thousand  lovely  maiden,  the  thousand  lovely  darling- 
would  to  God...  I were  with  her  today. 


• ^ 
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ALTOS 

Phyllis  Jo  Kubey 
Natash  Lutov 
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DAVID  LANG 
By  Fire 

David  Lang  was  born  in  Los  Angeles  in  1957.  He  holds  degrees  from  Stanford, 
the  University  of  Iowa,  and  the  Yale  School  of  Music.  His  teachers  have 
included  Jacob  Druckman,  Hans  Werner  Henze,  Martin  Bresnick,  Roger  Reynolds, 
Morton  Subotnick,  and  Henri  Lazarof.  In  1983  David  Lang  was  a Margaret  Lee 
Crofts  Composition  Fellow  at  Tanglewood.  He  has  also  received  fellowships  at 
the  MacDowell  Colony  and  the  Aspen  Music  Festival.  His  awards  include  an 
ASCAP  Foundation  Grant,  two  BMI  awards,  and  the  Joseph  Beams  Prize  of 
Columbia  University.  He  has  held  the  Meet  the  Composer/Revson  Fellowship  at 
the  New  York  Philharmonic . 

Lang  shares  with  his  teacher  Hans  Werner  Henze  a political -aesthetic 
that  is  apparent  in  By  Fire.  The  piece,  for  small  mixed  chorus  including  a 
soprano  and  a bass  soloist,  is  based  on  two  texts  sung  simultaneously:  one  a 

passage  from  an  interview  with  an  unidentified  CIA  analyst  describing  the 
effect  of  a nuclear  test  on  the  local  birds  ("beautiful  creatures,  watching 
them  is  a wonder"),  the  other  from  Sun  Tzu's  The  Art  of  War,  titled  "Attacking 
with  Fire . " 

At  the  outset,  the  CIA  agent's  words,  sung  by  the  soprano  soloist  and 
the  chorus,  "outweigh"  the  Sun  Tzu  text,  assigned  only  to  the  bass  solo.  As 
the  piece  progresses,  first  basses,  then  tenors,  and  then  altos  and  sopranos 
begin  to  appropriate  Sun  Tzu's  words  ("A  state  that  has  perished  cannot  be 
restored,  nor  can  the  dead  be  brought  back  to  life")  leaving  in  the  end  only 
the  soprano  soloist  with  the  CIA  agent's  recollection.  Lang  uses  doubling  as 
a means  of  "assigning  weight"  to  a particular  text  and  of  adding  harmonic  and 
timbral  mass.  Vocal  lines  maintain  their  rhythmic  character  throughout  with 
recurring  and  registrally- fixed  pitches  (i.e.  lines  do  not  "develop"  in  any 
sense)  at  a constant  forte,  giving  the  piece  a voice  that  is  insistent  and 
poignant,  a frustratedly  angry  plea. 

By  Fire 

Soprano:  The  birds  were  the  things  we  could  see  all  the  time. 

Albatrosses  will  fly  for  days,  skimming  a few  inches  above  the  surface 
of  the  water. 

These  birds  have  tremendously  long  wings  and  tails  and  beaks  that  are  as 
if  fashioned  for  another  purpose. 

You  don't  see  what  these  birds  are  about  from  their  design. 

They  are  just  beautiful  creatures.  Watching  them  is  a wonder. 

That  is  what  I did  not  expect. 

We  were  standing  around,  waiting  for  this  bomb  to  go  off, 
which  we  had  been  told  was  a very  small  one. 

We  were  standing  around,  and  the  countdown  comes  in  over  the  radio,  and 
we  knew  roughly  where  ground  zero  would  be  and  about  how  high. 

And  suddenly  I could  see  all  these  birds. 

I could  see  the  birds  that  I'd  been  watching  for  days  before,  and  they 
were  smoking. 

Their  feathers  were  on  fire,  and  the  light  persisted  for  some  time. 

It  was  instantaneously  bright,  but  it  was  not  instantaneous,  because  it 
stayed  and  it  changed  its  composition  slightly. 

Several  second,  it  seemed  like,  long  enough  for  me  to  see  birds  crack 


Bass : 


into  the  water. 

They  were  not  vaporized.  They  were  sizzling,  smoking. 

They  were  being  consumed  by  the  heat. 

Their  feathers  were  on  fire.  They  were  blinded. 

And  so  far  there  had  been  no  shock. 

They  were  just  these  smoking,  twisting,  hideously  contorted  birds 
crashing  into  things. 

And  then  I could  see  vapor  rising  from  the  inner  lagoon,  as  the  surface 
of  the  water  was  heated  by  this  intense  flash. 

I've  never  seen  anything  like  that. 

--interview  with  unidentified  CIA  analyst,  as  quoted  by  Robert  Scheer 
© Robert  Scheer.  Used  by  permission. 

There  are  five  methods  of  attacking  with  fire: 
to  burn  personnel,  to  burn  stores,  to  burn  equipment,  to  burn  arsenals, 
to  use  incendiary  missiles. 

Equipment  for  setting  fires  must  always  be  at  hand. 

There  are  suitable  times  and  appropriate  days  on  which  to  raise  fires. 
Now  in  fire  one  must  respond  to  the  changing  situation. 

When  the  fire  reaches  its  height  follow  up,  if  you  can. 

If  you  cannot  do  so,  wait. 

When  fires  are  raised  upwind  do  not  attack  from  downwind. 

When  the  wind  blows  during  the  day  it  will  die  down  at  night. 

Those  who  use  fire  to  assist  their  attacks  are  intelligent. 

Those  who  use  inundations  are  powerful. 

Now  to  win  these  battles  and  take  your  objectives  but  to  fail  to  exploit 
these  achievements  is  ominous , and  may  be  described  as  wasteful  delay. 

If  not  in  the  interests  of  the  state,  do  not  act. 

If  you  cannot  succeed,  do  not  use  troops. 

If  you  are  not  in  danger,  do  not  fight. 

For  while  an  angered  man  may  again  be  happy  and  a resentful  man  again  be 
pleased,  a state  that  has  perished  cannot  be  restored,  nor  can  the  dead 
be  brought  back  to  life. 

--"Attacking  with  fire"  from  The  Art  of  War  by  Sun  Tzu,  translated  by  Samuel  B.  Griffith. 

© 1963  by  Oxford  University  Press,  renewed  1991  by  Bell  Nelson  Griffith.  Reprinted  by 
permission  of  the  publisher. 


KARLHEINZ  STOCKHAUSEN 
Chorale 

Karlheinz  Stockhausen  (b . Burg  Modrath,  near  Cologne,  1928)  has  long  been 
recognized  as  a signal  innovator  in  mid- twentieth  century  music,  having 
pioneered  many  aspects  of  electronic  music,  new  uses  of  physical  space  in 
music,  open  forms,  live-electronic  performance,  and  other  important 
developments  of  the  period  starting  around  1950.  His  early  studies  were 
marked  by  the  difficulties  of  post-war  Germany,  exacerbated  by  the  fact  that 
Stockhausen  had  been  orphaned  during  the  war.  He  spent  the  years  1944  to 
1947,  when  he  complete  high  school,  working  as  a stretcher-bearer,  a farmhand, 
a pianist  for  dance  classes,  and  a conductor  of  operettas.  Though  the  piano 
was  his  first  instrument,  he  also  played  violin  and  oboe;  while  undertaking 
musical  studies  at  the  Cologne  Hochschule  fur  Musik,  he  supported  himself  as  a 
pianist  playing  jazz  and  light  entertainment  music. 

But  he  was  at  the  same  time  immersing  himself  in  a concentrated  study  of 
the  music  of  Schoenberg,  Stravinsky,  and  Bartok  and  simultaneously  pursuing  an 
academic  course  at  the  University  of  Cologne  in  musicology,  philology,  and 
philosophy.  He  produced  his  "opus  1,"  the  first  work  he  officially  recognizes 
with  a number.,  in  1952;  it  was  Kontra-Punkte , for  a mixed  ensemble  of  ten 
instruments.  Eleven  surviving  works  from  before  that  date  he  has  quirkily 
numbered  as  fractions  that  progressively  approach  the  number  "1",  some  of 
which  were  not  performed  for  twenty  years  or  more.  The  numbering  starts  with 
three  works  of  1950,  identified  "1/11"  and  "1/10";  then  comes  the  Chorale  to 
be  heard  here,  which  is  "1/9."  As  the  title  suggests,  it  is  a brief  and 
simple  work  in  four-part  harmony  for  mixed  voices  unaccompanied,  a kind  of 
modern  version  of  the  familiar  Bach  chorale  harmonizations  of  our  music- 
student  days,  only  here  setting  a text  by  the  composer  himself  in  two  stanzas. 
The  straightforward  simplicity  of  this  early  work  may  be  compared  with  the 
size  and  complexity  of  his  Gruppen  for  three  orchestras  (work  number  6) , 
composed  between  1955  and  1957,  to  be  performed  here  tomorrow  evening. 


Wer  uns  trug  mit  Schmerzen  in  dies 
Leben , 

gab  den  Segen,  alien  Schmerz  zu 
(lberstehn. 

Gott  hat  Sam'  und  Frucht  und  Leb' 
gegeben. 

Lasst  uns  heim  zum  Schosse  uns'rer 
Mutter  gehn, 

der  uns  trug  mit  Scherzen  in  dies 
Leben. 

Gottes  Ruf  geschieht  in  allem  Kommen: 

Wo  ein  lichtes  Kind  geboren  in  die 
Zeit , 

ist  dem  Tod  die  Grausamkeit  genommen, 

macht  ein  Wunder  uns  zu  Knechtes  Dienst 
bereit . 

Gottes  Ruf  geschieht  in  allem  Kommen. 

--Karlheinz  Stockhausen 


Who  bore  us  with  pain  in  this  life 

gave  the  blessing  of  withstanding  all 
pain. 

God  has  given  seed  and  fruit  and  life. 

Let  us  go  home  to  our  mothers'  womb, 

who  bore  us  with  pain  in  this  life. 

God's  cry  occurs  at  every  arrival; 

Wherever  a bright  child  is  bom  in 
time , 

terror  is  taken  away  from  death, 

a miracle  prepares  us  for  duty  as  a 
servant. 

God's  cry  occurs  at  every  arrival, 
--translation  by  S.L. 


HANS  WERNER  HENZE 
Orpheus  Behind  Che  Wires 

Hans  Werner  Henze  was  born  in  Giitersloh,  Westphalia,  in  1926;  he  now  lives 
near  Rome.  He  demonstrated  his  musical  interests  at  an  early  age,  and  began 
to  compose  at  about  the  age  of  twelve,  even  before  he  had  begun  systematic 
instruction.  When  he  was  drafted  in  1944,  he  continued  composing  under  the 
inevitable  restrictions  of  military  life,  turning  them  to  advantage  by 
training  himself  to  hear  complex  musical  combinations  mentally.  After  the  war 
he  began  studies  with  Wolfgang  Fortner  in  Heidelberg,  where  he  attained  a 
technical  mastery  of  counterpoint  and  began  to  compose  the  works  that 
represented  his  earliest  successes.  But  by  the  late  1940s  he  became  an  eager 
participant  in  the  summer  courses  offered  at  Darmstadt  by  Rene  Leibowitz,  one 
of  the  leading  proponents  of  the  dodecaphonic  school  that  emanated  from 
Vienna.  During  the  ensuing  years  he  began  to  produce  a wide-ranging  array  of 
scores  in  virtually  every  medium,  from  small  chamber  combinations  to  symphony 
and  opera. 

Unlike  his  near  contemporary  Karlheinz  Stockhausen  and  other  young 
composers  of  the  time,  such  as  Pierre  Boulez,  Henze  has  never  sought 
innovation  as  a primary  goal.  Though  he  has  drawn  from  the  twelve -tone 
system,  he  has  also  composed  in  the  classical  forms  and  the  traditional  genres 
of  symphony,  concerto,  and  opera.  He  places  special  emphasis  on  vocal 
qualities  even  in  his  instrumental  music.  ("Singing,"  Henze  has  said,  "is, 
quite  simply,  the  manifestation  of  life.") 

In  1953  Henze  left  Germany  and  settled  in  Italy,  first  near  Naples, 
later  closer  to  Rome.  He  has  written  successful  operas  and  a still-growing 
series  of  symphonies  (the  Boston  Symphony  will  give  the  world  premiere  of  his 
Eighth  Symphony  this  season) . By  the  late  1960s  and  throughout  much  of  the 
70s,  Henze's  music  took  on  an  urgently  political  cast  in  theatrical  pieces  and 
vocal  compositions  with  instruments.  At  the  same  time  he  was  composing  in 
abstract  forms  like  the  string  quartet  (three  of  them  between  1975  and  1977) 
and  employing  older  musical  ideas  (and  the  work  of  such  earlier  composers  as 
Carissimi  and  Monteverdi)  in  modern  versions. 

Henze  composed  Orpheus  Behind  Che  Wire  in  1983  on  a powerful,  stirring 
text  by  radical  Edward  Bond  (who  also  wrote  the  libretto  to  his  opera  We  Come 
Co  Che  River).  The  work  is  in  five  sections,  each  scored  for  a different 
number  and  combination  of  singers  varying  from  4-12  voices.  Great  control  is 
needed  to  master  the  contrasts  between  long- sustained  notes  and  florid, 
rhythmically  demanding  passages  and  to  make  convincing  the  depth  of  dramatic 
expression  contains  in  Bond's  unique  telling  of  the  Orpheus  legend. 

Henze  begins  the  first  section,  "What  Was  Hell  Like?",  by  treating  each 
of  the  twelve  parts  freely  and  juxtaposing  long,  sustained  notes  with  a lyric 
sprechstimme . Gradually,  however,  as  Orpheus  begins  to  articulate  a 
description  of  his  descent  into  the  underworld,  each  of  the  singers  begin 
repeating  a single-measure  figure,  creating  an  ostinato  which  depicts  the 
eternal  suffering  of  hell.  In  "You  Who  Survived,"  for  soprano,  alto,  tenor, 
and  two  basses,  Henze  is  fully  operatic:  the  tenor,  a poet  who  has  killed 

himself,  is  unabashedly  remorseful,  plaintively  echoing  the  words  of  his 
interlocutors,  condemned  forever  to  writing  words  upon  water  that  no  one  will 
ever  see.  In  the  final  section,  "Orpheus,"  we  are  brought  into  the  present: 
Orpheus  is  only  a legend,  a symbol,  set  against  an  unjust  world  of  dictators, 
guns,  and  starving  masses.  The  eight  singers,  two  from  each  group,  proceed 
sectionally,  working  as  a single,  homogenous  unit.  Their  parting  words, 
coming  to  rest  on  a final  B-F//-C-D#  tetrachord,  associate  the  music  of  Orpheus 


with  triumph  and  freedom,  and,  one  supposes,  a new  world  order. 


Orpheus  Behind  the  Wire 
Poetry  by  Edward  Bond 

I.  What  was  Hell  like? 

What  was  hell  like? 

I'd  never  seen  such  a place 
Music  sounded  like  silence 
(That  is  hard  to  imagine?) 

What  was  it  like? 

No  echo  came  from  my  music 
Wind  stole  it  and  took  it  away 
I do  now  know  where  it  took  it 
For  the  first  time  I walked  in  silence 
The  ground  was  strewn  with  fine  ash 

It  was  an  empty  street 

A secret  policeman  watched  from  a 

window 

II.  The  Point  to  be  Noted 

It  was  not  permitted 
That  Orpheus  and  Eurydice 
Rode  in  the  same  carriage 
Both  mounted  the  ramp 
But  at  different  times 
They  last  saw  each  other 
Over  a frozen  wave  of  wire 
Perhaps  their  ashes  mingled 
The  point  to  be  noted  is  this 
When  Eurydice  had  been  killed 
They  killed  Orpheus. 

III . You  Who  Survived 

You  who  survived  the  time  of  the 
murderers 
Killed  yourself 

We  see  you  standing  up  to  your  waist  in 
the  Styx 

We  call  you  do  not  look  up  or  answer 
So  urgently  are  you  writing  all  that 
you  have  to  tell  us 
You  write  it  on  the  water 
Not  one  word  will  be  read 
As  you  end  it  the  beginning  has  already 
been  washed  away 

This  is  the  fate  of  poets  who  die  by 
their  own  hands 


Where  were  we  when  you  died? 

Was  there  no-one  to  help  you? 

By  these  events  we  too  are  silenced 
And  our  heritance  taken  to  the  grave. 

IV.  It  was  Changed 

Old  now 

More  strings  on  this  lyre  than  hairs  on 
my  head 

I lean  on  the  tree  and  sit  ,in  the  grass 
To  look  down  on  the  river 
It  shines  like  the  scales  of  a fish 
Passing  from  childhood  to  youth 
We  difficult 

I needed  the  surgeon's  knife 
And  her? 

Well  that  passion  is  gentle  now 
Seen  through  the  open  doorway 
Over  the  fields  of  pain 
Where  the  sun  softly  shines 
All  shadows  have  even  gone  from  the 
river 

But  there  is  still  music 
First  it  was  wild 
Earth  sang  in  my  throat 
Later  all  sounds  came  from  the  tips  of 
my  fingers 

Now  it  has  changed  again 

I sing  with  the  earth  a cappella 

People  come  to  my  door 

For  songs  at  weddings  and  at  births 

And  at  buryings 

My  music  didn't  tame  beasts 
I don't  know  why  men  tell  such  rumors 
and  lies 

My  music  is  simple 
I strike  these  notes: 

That  heron  ("a  broken  stick  in  the 
river" ) 

Looks  once  then  goes  back  to  its 
fishing 

But  it  is  true  that  I went  to  hell 
And  like  you  I lost  Eurydice 


V . Orpheus 


Pressed  by  the  weight  of  the  world 
By  others'  burdens  we  have  not  shared 
With  sorrow  for  friends  who  sold-out  to 
their  enemy 
Of  dead  heroes 

Of  strangers  we  haven't  yet  warned 
I wish  for  the  still  music  of  Orpheus 

And  at  news  too 
Of  a dictator  dead  in  America 
That  somewhere  the  starving  had  taken 
bread 

From  those  who  argue  the  moral  of  guns 
In  assemblies  guarded  by  guns 
And  at  a flag  that  flutters  in  breeze 
Where  no  poor  shiver  in  rags 

Then  I hear  music  of  Orpheus 
Of  triumph 
Of  freedom 

® B.  Schott's  Sohne,  Mainz,  1984. 

Used  by  permission. 


NED  ROREM 

Mercy  and  Truth  are  Met 
Love  Alone 

Creator  Spirit,  Please. . . 

Ned  Rorem  (b . 1923)  is  best  known  as  a composer  of  vocal  music,  particularly 
of  art  songs,  though  he  has  also  written  a considerable  body  of  choral  works. 
Few  American  composers  have  a more  substantial  list  of  works  that  link  words 
and  music  unforgettably.  But  he  has  also  composed  in  virtually  every 
instrumental  genre  as  well,  and  his  1976  Pulitzer  Prize  was  for  an 
instrumental  work--the  orchestral  suite  Air  Music.  Rorem  was  bom  in  Indiana,' 
spent  his  formative  years  in  Chicago,  studied  at  Northwestern  University,  the 
Curtis  Institute,  and  Juilliard.  In  1949  he  went  to  France,  planning  to  stay 
for  the  summer,  but  he  didn't  come  back  for  eight  years.  Now  he  lives  most  of 
the  time  on  the  island  of  Nantucket,  off  Cape  Cod. 

Rorem  likes  to  define  the  poles  of  musical  (and  other  kinds  of)  culture 
as  either  "French"  or  "German,"  and  he  allies  himself  in  no  uncertain  terms 
with  the  clarity,  love  of  color,  and  directness  of  the  "French"  approach. 

He  has,  of  course,  composed  a great  deal  of  music  for  professional 
ensembles  and  soloists,  but  he  has  also  been  receptive  to  the  needs  of  amateur 
musicians,  and  this  has  been  particularly  the  case  in  his  output  for  chorus. 
Mercy  and  Truth  are  Met  is  a fine  example  of  a work  planned  for  a church 
choir- -that  of  Immanuel  Episcopal  Church  in  Newcastle,  Delaware- -for  the 
reconsecration  of  the  church  building.  Rorem  chose  a text  from  the  Psalms 
whose  sentiment  accords  well  with  his  own  Quaker  upbringing  and  set  it  with 
simplicity  and  directness.  The  work  was  composed  in  New  York  City  and 
Nantucket  between  March  and  September  1982. 

Love  Alone  owes  its  commissioning  to  an  altogether  darker  impetus,  the 
AIDS  crisis.  The  work  was  commissioned  and  premiered  by  the  New  York  City  Gay 
Men's  Chorus,  Gary  Miller,  director,  and  was  composed  in  New  York  in  the  first 
week  of  November  1988.  The  composer  notes  in  the  published  score: 

The  text  is  the  first  of  Eighteen  Elegies  for  Rog . The  poet  Paul 
Monette  explains  his  dedication:  "Roger  Horowitz,  my  beloved 

friend,  died  on  22  October  1986,  after  nineteen  months  of  fighting 
the  ravages  of  AIDS.  He  was  forty- four  years  old,  and  the 
happiest  man  I ever  knew."  The  overall  title  comes  from  Millay's 
verses : 

. . .many  a man  is  making  friends  with  death 
Even  as  I speak',  for  lack  of  love  alone. 

Creator  Spirit,  please. . . is  one  of  three  tiny  a cappella  settings  of 
poetic  prayers  by  Paul  Goodman  originally  forming  unaccompanied  interludes  in 
Rorem' s Little  Prayers,  a fifteen-movement  work  for  chorus,  soloists,  and 
orchestra,  of  which  the  unaccompanied  sections  were  published  as  Three 
Prayers',  all  three  are  very  brief,  simple  straightforward  settings  suitable 
for  use  as  a response  in  the  context  of  a church  service.  The  original  full 
work  was  commissioned  for  performance  in  April  1974  by  the  Colleges  of  Mid- 
America,  Inc.,  with  assistance  from  the  Iowa  Arts  Council,  South  Dakota  Arts 
Council,  and  Sullivan  Musical  Foundation. 


Mercy  and  Truth  are  Met 

Mercy  and  truth  are  met  together,  righteousness  and  peace  have  kissed. 

Truth  shall  spring  out  of  the  earth,  and  righteousness  shall  look  down  from 
heaven.  Yea,  the  Lord  shall  show  loving  kindness,  and  our  land  shall  yield 
her  increase.  Righteousness  shall  go  before  him,  and  peace  shall  be  the 
pathway  of  his  steps.  Amen. 


--Psalm  85:10-13 


Love  Alone 
HERE 

everything  extraneous  has  burned  away 

this  is  now  burning  feels  in  the  fall 

of  the  final  year  not  like  leaves  in  a blue 

October  but  as  if  the  skin  were  a paper  lantern 

full  of  trapped  moths  beating  their  fired  wings 

and  yet  I can  lie  on  this  hill  just  above  you 

a foot  beside  where  I will  lie  myself 

soon  soon  and  for  all  the  wrack  and  blubber 

feel  still  how  we  were  warriors  when  the 

merest  morning  sun  in  the  garden  was  a 

kingdom  after  Room  1010  war  is  not  all 

death  it  turns  out  war  is  what  little 

thing  you  hold  on  to  refugeed  and  far  from  home 

oh  sweetie  will  you  please  forgive  me  this 

that  every  time  I opened  a box  of  anything 

Glad  Bags  One-A-Days  KINGSIZE  was 

the  worst  I'd  think  will  you  still  be  here 

when  the  box  is  empty  Rog  Rog  who  will 

play  boy  with  me  now  that  I bucket  with  tears 

through  it  all  when  I'd  cling  beside  you  sobbing 

you'd  shrug  it  off  with  the  quietest  I'm  still 

here  I have  your  watch  in  the  top  drawer 

which  I don' t dare  wear  yet  help  me  please 

the  boxes  grocery  home  day  after  day 

the  junk  that  keeps  men  spotless  but  it  doesn't 

matter  now  how  long  they  last  or  I 

the  day  has  taken  you  with  it  and  all 

there  is  now  is  burning  dark  the  only  green 

is  up  by  the  grave  and  this  little  thing 

of  telling  the  hill  I'm  here  oh  I'm  here 

--Paul  Monette 
from  Love  Alone 

© Paul  Monette,  1988.  Used  by  permission. 

Creator  Spirit,  Please... 

Creator  Spirit,  please  let  your  soft  lamp  the  soul  of  our  poor  land  illumine 
and  its  amber  comfort  us . 

I am  familiar  with  your  grace  when  you  call  me  to  look  out  window  and  quiet 
with  its  stars  is  heaven  and  men  are  doing  what  they  can. 

--Paul  Goodman 

From  Haukweed  by  Paul  Goodman. 

© 1967  by  Paul  Goodman.  Reprinted  by  permission  of  Random  House,  Inc. 


GEORGE  PERLE 
Sonnets  to  Orpheus 

George  Perle  was  born  in  Bayonne,  New  Jersey,  on  6 May  1915.  He  has  been  the 
Tanglewood  Music  Center  composer- in- residence  on  three  occasions.  In  1986  he 
was  signally  honored  by  the  almost  simultaneous  awarding  of  the  Pulitzer  Prize 
in  composition  and  a MacArthur  Fellowship.  Without  question  he  has  arrived  at 
the  level  of  senior  master  among  American  composers,  one  who  has  confronted 
directly  the  basic  problem  of  twentieth- century  music:  how  to  bring  order  out 

of  the  chaotic  welter  of  harmonic  possibilities  available  to  a composer  today, 
and  how  to  use  the  expanded  language  to  achieve  the  kind  of  expressiveness 
that  music  has  always  aimed  at. 

Perle  has  attacked  the  problem  most  immediately  in  his  compositions,  but 
he  has  also,  along  the  way,  produced  some  of  the  most  illuminating  analyses  of 
twentieth- century  music  ever  written,  analyses  that  have  in  turn  opened  up 
ideas  to  be  pursued  in  new  compositions.  Ironically  for  many  years  Perle 's 
analytical  work- -especially  his  superb  studies  of  Alban  Berg- -were  better 
known  than  his  music,  so  that  he  was  widely  regarded  as  a "theorist  who  also 
composes."  But  he  has  always  seen  himself- -and  is  now  generally  recognized- - 
as  "a  composer  who  also  theorizes."  To  him,  analysis  is  simply  part  of  his 
work  as  a composer,  the  primary  benefits  appearing  in  his  own  music.  His 
lifelong  study  of  Berg,  in  particular,  beginning  with  a youthful  chance 
encounter  with  the  score  of  Alban  Berg's  Lyric  Suite,  revealed  some  clues  to  a 
consistent  treatment  of  chromatic  harmony  in  a way  that  could  be  more  broadly 
applied  than  was  recognized  by  either  the  disciples  or  the  opponents  of  Berg's 
teacher  Arnold  Schoenberg.  Perle  has  demonstrated  that  Berg's  music  had  an 
intellectual  consistency  of  a very  high  order,  even  as  it  moved  many  listeners 
generally  unsympathetic  to  twelve- tone  techniques.  He  has  extended  ideas  from 
these  his  studies  to  his  own  composition. 

He  has  provided  the  following  commentary  on  his  piece: 

My  a cappella  settings  of  four  of  Rilke's  Sonnets  to  Orpheus, 
composed  between  January  9 and  March  22,  1974,  were  the 
realization,  at  last,  of  a project  that  I had  conceived  thirty 
years  earlier,  upon  m;y  first  reading  of  Rilke's  memorial  to  the 
first  musician.  It  was  not  until  a few  months  after  the  death  of 
Noah  Greenberg,  found  and  conductor  of  the  New  York  Pro  Musica 
Antiqua,  on  January  9,  1966,  that  I finally  got  around  to  making 
my  selection,  with  the  intention  of  dedicating  the  composition  to 
his  memory.  The  music  didn't  come  to  me,  however,  until  another 
eight  years  had  passed,  when  a commission  from  the  Dessoff  Choirs 
for  a work  combining  chorus  and  orchestra  led  me  to  revive  another 
unrealized  project,  first  conceived  some  fifteen  years  earlier- -a 
setting  of  the  Hebrew  text  of  a portion  of  the  18th  Psalm.  My 
setting  of  Rilke's  German  text  became  the  second  movement  of  a 
multi- lingual  cycle,  with  the  four  a cappella  sonnets  framed  by  a 
first  movement  for  chorus  and  orchestra  in  Hebrew,  and  a third  for 
chorus,  orchestra,  and  soloists  on  a contemporary  English  text 
(John  Hollander)  but  incorporating  verses  in  Latin  and  French  from 
three  deplorations  of  the  Renaissance,  the  sort  of  music  one  might 
have  heard  on  one  of  Noah's  concerts.  Sonnets  to  Orpheus  was 
performed  for  the  first  time  on  February  18,  1975,  when  Michael 
Hammond  conducted  the  Dessoff  Choirs  and  the  National  Orchestral 
Association  at  Carnegie  Hall  in  the  first  performance  of  Songs  of 


Praise  and  Lamentation . It  has  been  heard  at  Tanglewood  only  in 
the  context  of  this  larger  work,  which  was  performed  under  the 
direction  of  John  Oliver  at  one  of  these  concerts  in  1987. 

A review  by  Clifford  Cranna  (in  Notes,  September  1979)  of 
the  separately  published  score  of  Sonnets  to  Orpheus  evokes  so 
well  my  own  sense  of  the  text  that  I cannot  do  better  in  offering 
some  introductory  remarks  on  my  settings  than  to  quote  from  this: 
"The  first  of  these  poems  depicts  the  silence  of  animals  in  rapt 
fascination  of  Orpheus's  music.  In  this  settings  stunning  opening 
progression,  beginning  with  a rich,  low  initial  chord  (actually  a 
French  augmented  sixth  in  C major),  all  voices  leap  an  octave  or 
more  to  a brilliant  D-flat  chord,  vividly  projecting  the  words, 

"Da  stieg  ein  Baum"  ("There  rose  a tree")....  Widely  varied 
rhythms  reflect  the  swiftly  changing  images  of  the  poetry. . . . The 
second  of  the  sonnets,  "Nur  wer  die  Leier  schon  hob,"  associates 
Orpheus's  transcendent  musical  power  with  his  knowledge  of  the 
world  beyond  earthly  life.  The  movement  has  as  its  rhythmic  basis 
a delicate  6/8  meter,  featuring  a subtle  interplay  of  rhythmic 
patterns  and  lyric  but  highly  chromatic  vocal  lines.  "Errichtet 
keinen  Denkstein"  ("Set  up  no  stone  to  his  memory"),  the  third 
sonnet  of  the  collection,  is  set  for  double  chorus  with  densely 
structured  chords  in  a largely  homophone  texture....  The  fourth 
setting,  "Wandelt  sich  rasch  auch  die  Welt,"  sings  of  Orpheus's 
everlasting  power  in  a changing  world.  The  vocal  lines  suggest 
life's  impermanence  in  their  abrupt  leaps  and  changing  meters, 
with  such  rhythmic  combinations  as  five  against  two  and  three 
against  four." 


--George  Perle 


from  Sonnets  to  Orpheus 


1 

Da  stieg  ein  Baum.  0 reine  Ubersteigung ! 

0 Orpheus  singt!  0 hoher  Baum  im  Ohr! 

Und  alles  schwieg.  Doch  selbst  in  der 
Ve r s chwe i gung 

ging  neuer  Anfang,  Wink  und  Wandlung  vor. 

Tiere  aus  Stille  drangen  aus  dem  klaren 

gelosten  Wald  von  Lager  und  Genist; 

und  da  ergab  sich,  dass  sie  nicht  aus  List 

und  nicht  aus  Angst  in  sich  so  leise 
waren, 

sondern  aus  Horen,  Brullen,  Schrei,  Gerohr 

schien  klein  in  ihren  Herzen.  Und  wo  eben 

kaum  eine  Hiitte  war,  dies  zu  empfangen, 

ein  Unterschlupf  aus  dunkelstem  Verlangen 
mit  einem  Zugang,  dessen  Pfosten  beben,-- 

da  schufst  du  ihnen  Tempel  im  Gehor. 

9 

Nur  wer  die  Leier  schon  hob 
auch  unter  Schatten 
darf  das  unendliche  Lob 
ahnend  erstatten. 

Nur  wer  mit  Toten  vom  Mohn 
ass,  von  dem  ihren, 
wird  nicht  den  leisesten  Ton 
wieder  verlieren. 

Mag  auch  die  Spieglung  im  Teich 
oft  uns  verschwimmen: 

Wisse  das  Bild. 

Erst  in  dem  Doppelbereich 
werden  die  Stimmen 
ewig  und  mild. 

5 

Errichtet  keinen  Denkstein.  Lasst  die  Rose 
nur  jedes  Jahr  zu  seinen  Guns ten  bluhn. 

Denn  Orpheus  ists.  Seine  Metamorphose 


1 

There  rose  a tree.  0 pure  transcendancy ! 

0 Orpheus  singing!  0 tall  tree  in  the  ear! 
And  all  was  silent.  Yet  even  in  the 
silence 

new  beginning,  beckoning,  change  went  on. 

Creatures  of  stillness  thronged  out  of  the 
clear 

released  wood  from  lair  and  nesting-place; 
and  it  turned  out  that  not  from  cunning  and 
not 

from  fear  were  they  so  hushed  within 
themselves , 

but  from  harkening.  Bellow  and  cry  and 
roar 

seemed  little  in  their  hearts.  And  where 
before 

hardly  a hut  had  been  to  take  this  in, 

a covert  out  of  darkest  longing 
with  an  entrance  way  whose  timbers 
tremble , - - 

you  built  temples  for  them  in  this  hearing. 
9 

Only  one  who  has  lifted  the  lyre 
among  shadows  too , 
may  divining  render 
the  infinite  praise. 

Only  who  with  the  dead  has  eaten 
of  the  poppy  that  is  theirs, 
will  never  again  lose 
the  most  delicate  tone. 

Though  the  reflection  in  the  pool 
often  swims  before  our  eyes: 

Know  the  image . 

Only  in  the  dual  realm 
do  voices  become 
eternal  and  mild. 


5 

Set  up  no  stone  to  his  memory. 

Just  let  the  rose  bloom  each  year  for  his 
sake . 

For  it  is  Orpheus.  His  metamorphosis 


in  dem  und  dem.  Wir  sollen  uns  nicht  muhn 

ujd  andre  Namen.  Ein  fur  alle  Male 

ists  Orpheus,  wenn  es  singt.  Er  kommt  und 
geht. 

Ists  nicht  schon  viel,  wenn  er  die 
Rosenschale 

um  ein  paar  Tage  manchmal  iibersteht? 

0 wie  er  schwinden  muss , dass  ihrs 
begrifft ! 

Und  wenn  ihm  selbst  auch  bangte , dass  er 
schwande . 

Indem  sein  Wort  das  Hiersein  iibertrifft, 


ist  er  schon  dort,  wohin  ihrs  nicht 
begleitet . 

Der  Leier  Gitter  zwangt  ihm  nicht  die 
Hande . 

Und  er  gehorcht,  indem  er  iiberschreitet . 

19 

Wandelt  sich  rasch  auch  die  Welt 
wie  Wolkengestalten, 
alles  Vollendete  fallt 
heim  zum  Uralten. 

Uber  dem  Wandel  und  Gang, 

weiter  und  freier, 

wahrt  noch  dein  Vor-Gesang, 

Gott  mit  der  Leier. 

Nicht  sind  die  Leiden  erkannt, 
nicht  ist  die  Liebe  gelernt, 
und  was  im  Tod  uns  entfernt, 

ist  nicht  entschleiert . 

Einzig  das  Lied  iiberm  Land 
heiligt  und  feiert. 

From  "Samtliche  Werke  Band  I"  * Copyright  Insel  Verlag, 
Frankfurt  am  Main,  1955.  All  rights  reserved.  Used  by 
permission. 


in  this  one  and  this.  We  should  not  trouble 

about  other  names.  Once  and  for  all 
it's  Orpheus  when  there's  singing.  He  comes 
and  goes . 

Is  it  not  much  already  if  at  times 

he  overstays  for  a few  days  the  bowl  of 
roses? 

0 how  he  has  to  vanish,  for  you  to  grasp  it! 

Though  he  himself  take  fright  at  vanishing. 

Even  while  his  word  transcends  the  being- 
here , 

he's  there  already  where  you  do  not  follow. 
The  lyre's  lattice  does  not  snare  his  hands. 
And  he  obeys,  while  yet  he  oversteps. 

19 

Even  though  the  world  keeps  changing 
quickly  as  cloud-shapes, 
all  things  perfected  fall 
home  to  the  age-old. 

Over  the  changing  and  passing, 
wider  and  freer, 
still  lasts  your  leading-song, 
god  with  the  lyre. 

Not  understood  are  the  sufferings. 

Neither  has  love  been  learned, 
and  what  removes  us  in  death, 

is  not  unveiled. 

Only  song  over  the  land 
hallows  and  celebrates. 

© Copyright  1942  by  U.  W.  Norton  4 Co.,  Inc. 

© Copyright  renewed  1970  by  M.D.  Herter  Norton.  Used  by 
permission. 


LUIGI  DALLAPICCOLA 

Prima  serie  dei  cori  di  Michelangelo  Buonarotti  il  Giovane  (First  series  of 
choruses  of  Michelangelo  Buonarotti  the  younger) 

Luigi  Dallapiccola  was  born  in  Pisino  d'Istria,  Italy,  in  1904,  and  died  in 
Florence  in  1975.  He  is  best  known  as  the  Italian  composer  who  introduced 
twelve- tone  techniques  into  Italian  music,  but  his  style  developed  in  gradual 
stages  from  neo-Classicism  to  his  own  exceptionally  sensitive  language 
influenced  by  Webern.  Throughout  his  life  he  never  lost  a typically 
Italianate  love  of  lyricism  that  characterizes  his  music  in  whatever  style  he 
was  writing  at  the  time.  He  also  never  lost  his  interest  in  languages  and 
literature.  He  spoke  five  languages,  knew  extended  passages  of  The  Divine 
Comedy  by  heart,  and  chose  texts  from  some  of  the  world's  great  poets.  He 
actually  set  Goethe's  and  Heine's  poems  in  German  and  Machado's  in  Spanish, 
while  still  returning  again  and  again  to  his  own  Italian  tradition  of  lyric 
poetry.  Between  1933  and  1936,  Dallapiccola  composed  his  "Six  Choruses  by 
Michelangelo  Buonarotti  the  Younger,"  published  in  three  series,  of  which  the 
first  is  the  only  one  for  a cappella  chorus.  In  the  first  set,  he  pays  homage 
to  the  great  Italian  madrigal  tradition,  which  was  often  at  a high  level  of 
poetic  elevation,  but  was  also  frequently,  as  here,  a good  deal  earthier  in 
tone.  By  settings  texts  involving  both  the  traditional  complaints  of 
unhappily  married  women  and  those  of  unhappily  married  men,  he  gives  the  sexes 
equal  time . 


I.  II  Coro  delle  Malmaritate 
All'altrui  spese,  donzelle,  imparate, 
All'altrui  spese  imparate,  donzelle, 
Per  non  aver  a dir  piangendo  poi: 
Triste,  mal  maritate! 

Quante'era  me'  per  noi 
Chiuderci  per  le  celle, 

Scavezzarci  le  chiome, 

Mutarci  abito  e nome, 

Vestir  nero,  bigio  o bianco, 
Arrangellarci  '1  fianco 
Di  cordigli  e di  cuoi 
Quant 'era  me'  per  noi! 

Quant 'era  me'  per  noi! 

Levarci  a'  mattutini, 

Dar  mano  a'  lumicini 
Prima  che  chanti'l  gallo! 

Cacciarci  in  un  Bigallo, 

Entrare  in  un  Rosano, 

Metterci  in  un  Majano, 

Al  Portico,  al  Boldrone 
Darci,  o 'n  Pian  di  Mugnone 
Farci  vestir  a Lapo, 

0 ver  f iccare  ' 1 capo 

'N  un  Monticel  di  buoi 

Quant 'era  me'  per  noi!  Pero  imparate 

E pensateci  ben  ben  ben  ben  prima, 

Ch'e'  non  vi  s'abbia  a dir  poi:  lima, 
lima. 


Chorus  of  the  Ill-Mated  Wives 

From  our  misfortune,  girls,  learn  well, 

From  our  misfortune,  learn,  girls, 

and  you'll  not  say  with  bitter  weeping: 

Wretched,  unhappy  women! 

Better  for  us  most  surely 
shut  in  a little  convent  cell, 
our  tresses  lopped  off, 
changing  habit  and  name, 
to  dress  in  black,  gray,  or  white, 
to  castigate  our  bodies 
with  cord  of  rope  and  scourges 
better  for  us  most  surely! 
better  for  us  most  surely! 

To  rise  and  go  to  matins 
with  little  flickering  tapers, 
before  the  cock  crows! 

To  hide  in  a Bigallo, 
enroll  in  a Rosano, 

End  up  in  a Maj  ano , 

At  Portico,  Boldrone, 

Give  up  all  in  Mugnone, 
take  on  a veil  at  Lapo's, 
or  else  to  hide  our  head  in 
Monticel  di  buoi, 

Better  for  us  most  surely!  So  learn 
and  think  very  very  very  well 
beforehand 

So  that  they  don't  have  to  go  saying  of 
you:  Heigh  ho! 


* Chi  imparar  vuole  a Cor  moglie 
Maseri  esperti  eccoci  qui 
E diciam  che  chi  la  toglie 
Dato  aver  vedra  in  duo  di 
'N  una  diavola  infernale, 

'N  una  zucca  senza  sale. 

Me  ne  steCti  al  detto  alcrui: 

Un  bon  uom  mi  disse:  "Fa"; 

Oh  minchion,  minchion  ch'io  fui ! 
Inciampai  (e  ben  mi  sta) 

'N  una  diavola  infemale, 

'N  una  zucca  senza  sale. 

Ohime ! che  per  bellezza 

Ch'era  tutta  frondi  e fior 
Colsi  poi  frutti  d'asprezza 
M'incontrai,  ebbro  d'amor, 

'N  una  diavola  infernale, 

'N  una  zucca  senza  sale. 

Zia,  sorelle,  madri  e nonne 

Lo  scaranno  a inzipillar, 

E dieci  altre  mone  Cionne 
Per  finirlo  d'affogar 
'N  una  diavola  infemale 
'N  una  zucca  senza  sale. 


Whoever  wants  to  learn  to  take  a wife, 
We  are  master  experts  here, 
and  we  say  that  whoever  takes  one 
will  have  found  out  in  two  days 
that  she  is  an  infernal  devil, 
a pumpkinhead. 

I took  the  word  of  others; 

One  old  fellow  told  me,  "Do  it!" 

Oh,  what  a prize  booby  I was! 

I stumbled  blindly  (serves  me  right) 
on  an  infernal  devil, 
on  a pumpkinhead. 

Alas!  Since,  drawn  by  beauty, 
for  she  was  all  flower  and  leaf, 

I gathered  bitter  fruit, 

For  I caught,  drunk  with  love, 
an  infernal  devil, 
a pumpkinhead. 

Aunts,  sisters,  mothers,  grannies 
gather  round  to  prod  him  on, 
and  ten  old  busybodies, 
to  finish  him  off 
with  an  infernal  devil, 
a pumpkinhead. 


--Notes  written  and  compiled  by  Steven  Ledbetter 
(Notes  for  Henze,  Lang,  and  Dallapiccola  pieces  draw 
heavily  on  Michael  Dellaria's  notes  for  the  New  York 
Virtuoso  Singers  recording  of  these  pieces  on  CRI  615; 
texts  and  translations  for  those  pieces  are  also  drawn 
from  the  recording  booklet.) 
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from  I talienisclies  Liederbuch  Hugo  Wolf 

Auch  kleine  Diuge  (1860-1903) 

Ihr  seid  die  Allerschonste 
Du  denkst  mit  einem  Faden  mich  zu  fangen 
0 wiisstest  du 
Lass  sie  nur  gehn 

Wie  lange  schon  war  immer  mein  Verlangen 
Dass  doch  gemalt  all 
Mein  Liebster  singt 
Mir  ward  gesagt: 

Wenn  du  mich  mit  den  Augen  streifst 
Wer  rief  dich  denn 
Wie  soil  ich  frochlich  sein 
Heb  auf  dein  blondes  Haupt 

Jenny  Fu . soprano 
Matthew  DiBattista,  tenor 


Emmanuel  Chabrier 
(1841-1894) 


Craig  W.  Hanson,  tenor 
Pierre  McLean,  piano 
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Six  Poemes  de  Louise  de  Vilmorin  Francis  Poulenc 

La  Dame  d' Andre  (1899-1963) 

Aux  officiers  de  la  garde  blanche 
Au-de  la 
Dans  1 ' lierbe 
C'est  ainsi  que  tu  es 
Le  gar^on  de  Liege 

Mara  Bonde,  soprano 
Kyle  Nobles,  piano 


Serres  Chaudes  Ernest  Chausson 

(poems  of  Maurice  Maeterlinck)  (1855-1899) 

Serre  Chaude 
Lassitude 
Fauves  Las 
Oraison 


Frank  Enos,  baritone 
Pierre  McLean,  piano 
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Alma  Schindler-Mahler 
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Laue  Sommernacht  (Falke) 
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In  meines  Vaters  Garten  (Hartleben) 
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Beatrice  Petitet,  mezzo-soprano 
Katherine  Chu , piano 


The  Land  of  Lost  Content 
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Ladslove 
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The  Encounter 

Epilogue 

Nicholas  Cotellessa,  tenor 
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Die  Bekehrte 
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II . 

Ill  . 

IV. 


Elisabeth  Weigle,  soprano 
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Selected  Russian  Songs 
A Dream 

A False  Note 

Autumn 

I Loved  You 


Bejun  Mehta,  baritone 
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Hugo  Wolf 


Luigi  Dallapiccola 
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Anton  Arensky 
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JENNY  S-C  FU  & MATTHEW  D I B ATT I S T A 


H.  WOLF 


Little  things  can  also  delight  us, 

little  things  may  also  be  precious. 

Think  how  we  like  to  adorn  ourselves  with  pearls 
they  fetch  a high  price,  yet  they  are  small, 
think  how  little  an  olive  is, 
yet  its  goodness  makes  it  sought  after. 

Think  of  the  rose  - how  small  it  is. 

But  as  you  know,  it  smells  so  sweet. 

£. . You  are  the  fairest  far  and  near, 

lovelier  far  than  the  flowers  of  May. 

Not  even  the  Cathedral  of  Orvieto 

or  the  greatest  fountain  of  Viterbo  rises 

in  such  rnajes'k-j’ 

Your  attract ion  , your  enchantment  are  such 

that  the  Cathedral  of  Siena  must  bow  before  you. 

You  are  so  rich  in  grace  and  charm 

that  not  even  Siena  Cathedral  can  compare 

with  y ou . 

You  think  you  can  catch  me  with  a thread, 
making  me  love  you  by  just  looking  at  me? 

I have  caught  others  whose  minds  flew  higher, 

Do  not  trust  me  when  you  see  me  laugh. 

I have  caught  others,  just  you  believe  me. 

I am  in  love  - but  not  with  you. 


4 . If  you  only  knew,  false  traitress,  how  much 
for  your  sake  I have  suffered  tonight, 
while  you  lay  in  +h<i  locked  house 
and  I spent  the  night  in  the  open. 

The  rain  was  my  rose-water, 
the  lightning  brought  tidings  of  lover 
I played  at  dice  with  the  storm, 
when  I kept  watch  by  your  roof. 

My  bed  was  under  your  gable 
the  sky  spread  over  as  a blanket, 
your  threshold  was  my  pillow  - 
poor  me,  how  much  I had  to  suffer. 


JENNY  S-C  FU  & MATTHEW  DIBATTISTA 


H.  WOLF 


. Let  her  go  then,  if  she  acts  so  proud, 

as  if  she  were  the  fairest  flower  in  the  field. 

What  her  bright  eyes  want,  is  clear; 

for  every  day  another  man  pleases  her.  - 

She  goes  on  like  Tuscany's  river 

that  every  mountain-stream  must  follow. 

She  goes  on,  it  seems  to  me,  like  the  Arno: 
now  she  has  many  followers,  now  not  one. 


h,  . How'  long  I have  yearned 

to  have  a musician  for  my  lover. 

Now  the  Lord  has  granted  my  wish 
and  sent  me  one,  all  pink  and  white. 

Here  he  comes,  with  gentle  mien, 
bows  his  head  and  plays  the  violin.... 

7.  If  only  a picture  were  painted  of  all  your  charms 
and  the  king  of  the  heathens  found  itc 
He  would  bestow  a great  gift  on  you 
and  lay  his  crown  in  your  hands. 

His  whole  kingdom,  to  its  farthest  corner. 

Would  be  converted  to  the  true  faith. 

An  edict  would  be  published  throughout  the  land 
that  everyone  should  turn  Christian  and  love  you. 
Every  heathen  would  straightway  be  converted, 
would  become  a good  Christian  and  love  you. 

Outside  the  house  my  lover  sings  in  the  moonlight 
and  I must  lie  in  my  bed  and  listen. 

I turn  away  from  my  mother  and  weep 
tears  of  blood  that  will  not  stop  flowing. 

I have  wept  a broad  stream  by  my  bed, 
and  cannot  see,  for  tears,  if  it  is  day. 

The  broad  stream  of  tears  I have  wept  with  longing  - 
the  tears  of  blood  have  blinded  me. 


JENNY  S-C  FU  & MATTHEW  D I B ATT I S T A 


H.  WOLF 


Cj  . They  told  me  you  were  travelling  afar. 
Where  are  you  going,  my  dearest  life? 

I would  like  to  know  the  day  you  depart; 

I will  attend  you  with  tears. 

I will  water  your  path  with  tears. 

Think  of  me.  and  hope  will  shine  on  me. 
Weeping  I think  of  you,  wherever  you  are  - 
think  of  me,  do  not  forget,  dear  heart. 


io  . When  you  glance  at  me  and  laugh 

when  you  look  down  and  bow  your  head  - 

I beg  you  to  give  me  a sign  first 

That  I may  keep  my  heart  in  check, 

that  I may  keep  it  tame  and  still 

when  great  love  makes  it  leap  up, 

that  I may  hold  it  back  in  my  breast 

when  in  its  great  joy  it  wants  to  break  out 


II . Who  called  you  here?  Who  asked  you  here? 

Who  told  you  to  come  if  you  find  it  such  a Burden? 
Go  to  the  sweetheart  you  like  better, 
go  where  your  thoughts  are, 
go  to  her  you  dream  and  think  of. 

Please  don't  come  here  for  my  sake. 

Go  to  the  sweetheart  you  like  better. 

Who  called  you?  Who  asked  yo"u  to  come? 

(Z . How  can  I be  gay,  how  can  I laugh, 
when  you  always  spurn  me  so  openly? 

You  only  come  once  in  a hundred  years  - 
and  then  as  though  it  were  by  order. 

Why  do  you  come  if  your  family  is  against  it? 

Set  my  heart  free  and  go  your  ways. 

Live  at  peace  at  home  with  your  people; 
what  Heaven  ordains,  happens  here  below. 

Live  at  peace  at  home  with  your  family; 
for  what  Heaven  ordains  will  come  to  pass. 


. Lift  up  your  fair  head  and  do  not  sleep, 
let  not  sleep  lull  you, 

I have  four  weighty  things  to  tell  you, 
of  which  you  must  not  miss  a single  one. 
First:  my  heart  is  breaking  for  you. 
Second:  I want  to  belong  only  to  you. 

Third:  you  are  my  salvation, 

and  last:  my  soul  loves  none  but  you. 


Emmanuel  Chacne] 


Ballade  des  Gros  Dindons/Ballad  of  the  Fat  Turkeys 
The  fat  turkeys,  across  the  fields. 

With  solemn  and  quiet  steps. 

In  the  mornings,  at  sunsets. 

Stupidly  walking  one  after  the  other, 

Before  the  spreading  pasture,  - 
Humming  their  old  songs, 

March  in  a docile  procession, 

The  fat  turkeys! 

They  look  to  you  like  fat  shopkeepers , 

Full  of  silly  arrogance, 

Bailiffs  proud  and  wicked. 

Staring  at  you  with  hostile  eyes. 

Their  red  pendants  shaking. 

They  seem  among  the  thistles. 

Gravely  to  hold  a meeting. 

The  fat  turkeys! 

Respectable  fat  folk,  their  only  inclinations 
Are  for  the  practical  and  the  useful, 

For  them,  love  and  sweet  songs 
Are  a pastime  too  futile; 

Bourgeois  of  the  winged  tribe. 

Shaped  like  round  black  barrels. 

They  laugh  at  any  romances. 

The  fat  turkeys! 

Les  Cigales/The  Crickets 

The  sun  is  straight  above  the  path,  The  shade  turns  blue  under  the  fig  trees. 
These  cries  in  the  distance  multiply,  'Tis  noontime  that  sings! 

Under  the  orb  which  leads  the  choir,  The  hidden  songstresses 
Emit  their  hoarse  screams  Erom  an  unwearied  heart! 

The  crickets,  these  little  animals.  Are  more  soulful  than  the  viols. 

The  crickets,  the  little  crickets.  Sing  better  than  the  violins! 

Don't  they  have  a good  time,  the  crickets.  On  the  heaps  of  gray  dust. 

Under  the  stunted  olive  trees  Stars  of  pale  little  flowers; 

Intoxicated  from  singing  this  way, They  make  their  mad  music; 

And  always  their  song  arises  From  the  tufts  of  the  russet  lawn! 

The  crickets,  these  little  animals.  Are  more  soulful  than  the  viols. 

The  crickets,  the  little  crickets.  Sing  better  than  the  violins! 

For  the  scattered  country  folk  in  the  cottage,  The  great  orb  pours  down 
In  torrents  from  the  sky,  Slumber  and  its  balm; 

All  is  dead,  nothing  is  heard  anymore.  Except  them,  always  frenzied. 

Amidst  the  detatched  sound  of  some  far-away  angelus! 

The  crickets,  these  little  animals.  Are  more  soulful  than  the  viols. 

The  crickets,  the  little  crickets.  Sing  better  than  the  violins! 


• "’astorals  .k:S  Coc'.-.ons  Rosas, ~ .)ng  of.  the  I~l.ik  Pigs 

The  day  presents  itself  to  the  Orient  coloring  itself  purple. 

The  finger  of  the  morning,  smiling,  opens  the  roses! 

And  under  the  guard  of  a young  boy  who  holds  a fishing  rod  in  his  hand. 

One  sees  the  pink  pigs  pass  on  the  read; 

The  unusual  rose  with  charming  tone,  on  the  horizon  at  this  moment. 

There  on  the  edge  of  the  firmament  that  one  sees  spreading  in  the  sky. 

Does  not  please  the  eyes  more.  It  is  not  so  fresh  and  so  happy 
As  the  tender  pink  of  the  silky  pigs! 

The  black  spots  on  this  luminous  pink,  resembling  truffles  on  their  flesh. 
Give  them  vaguely  an  air  of  galantine. 

And  their  small  toddling,  with  their  fat  bodies. 

Immediately  looks  like  trembling  gelatin! 

Along  the  tiny  flowing  brook,  they  follow  all  snorting. 

The  farmer's  shirt  with  its  wide  floating  back  of  blue  cloth. 

They  run  about,  the  little  pigs,  the  piglets  fat  and  frolicsome. 

Moving  the  ringlets  of  hair  that  make  their  tail! a:-' 

Then,  when  the  fields  without  butterflies,  will  exhale  from  their  plains 
The  sweet  lamentations,  unchanging,  from  the  crickets. 

The  pigs,  returning  home,  will  defile  under  the  portal. 

Shaking  the  double-fans  of  their  ears. 

And  when  there,  to  the  west,  the  ardent  sun  will  give  way 
To  the  hour  when  the  night  descends  and  closes  the  roses; 

Peacefully,  lying  down  curled  up  near  the  chestnut  colored  bucket. 

Fed  well,  they  will  fall  asleep,  the  pink  pigs0 

Villanelle  des  Petits  Canards/Villanelle  of  the  Little  Ducks 
They  walk,  the  little  ducks,  all  along  the  river  bank. 

Like  good  countryfolk! 

Paddling  and  frisking  about,  happy  to  disturb  the  clear  water. 

They  walk,  the  little  ducks,  they  seem  a bit  silly. 

But  they  mind  their  own  business,  like  good  countryfolk! 

In  the  water  full  of  tadpoles , where  the  light  grass  flutters. 

They  walk,  the  little  ducks,  marching  in  separate  groups  with  precise  step 
Like  good  countryfolk! 

In  the  pretty  spinach  green  of  the  moist  cressplot, 

They  walk,  the  little  ducks,  and  though  slightly  jeering. 

They  are  really  kind-hearted,  like  good  countryfolk! 

Making  in  prattling  circles,  a true  noisy  splash  in  the  water. 

They  walk,  the  little  ducks,  plump,  lively  and  glossy. 

They  are  gay  in  their  own  way,  like  good  country  folk! 

Amorous  and  nasal  voiced,  each  with  his  own  lady  friend. 

They  walk,  the  little  ducks,  like  good  countryfolk! 


Francis  Poulenc 

(Poulenc  cont.) 

Poemes  de  Louise  de  Vilmorin 

III..  Au-dela  (More) 

I.  La  Dame  D' Andre  (Andre's  Woman  Friend 

Andre  does  not  know  the  woman 
whom  he  took  by  the  hand  today. 

Has  she  a heart  for  the  tomorrows. 

Eau-de-vie!  Au-dela! 

At  the  hour  of  pleasure 
to  choose  is  not  to  betray, 
I choose  that  one. 

and  the  evenings,  has  she  a soul? 

On  returning  from  a country  ball 
did  she  go  in  her  flowing  dress 
to  seek  in  the  haystack  the  ring 

I choose  that  one 
who  can  make  me  laugh, 
with  a finger  here,  there,  " 
as  when  one  writes. 

for  the  random  betrothal? 

Was  she  afraid,  when  night  fell, 
haunted  by  the  ghosts  of  the  past, 
in  her  garden,  when  winter 

As  when  one  writes, 
he  goes  this  way,  that  way, 
without  my  daring  to  say  to  him, 
I very  much  like  this  game . 

entered  by  the  wide  avenue? 

He  loved  her  for  her  color, 
for  her  Sunday  good  humor. 

Will  she  fade  on  the  white  pages 

I very  much  like  this  game 
that  a breath  can  end, 

. until  my  last  breath 
I choose  this  game. 

of  his  album  of  better  days? 

II.  Aux  Officiers  de  la  garde  blanche 
(To  the  Officers  of  the  White  Guard) 

Eau-de-vie!  Au-dela! 

At  the  hour  of  pleasure, 
to  choose  is  not  to  betray, 
I choose  this  game! 

Officers  of  the  White  Guard 

guard  me  from  certain  thoughts  of  night 

IV.  Dans  l'herbe  (In  the  grass) 

guard  me  from  love's  tussle  and  from  the 
pressure  of  a hand  upon  my  hip. 

Guard  me  above  all  from  him 
who  pulls  me  by  the  sleeve 
toward  the  danger  of  full  hands, 
and  elsewhere,  of  water  that  shines. 

Spare  me  the  tormenting  torment 
of  loving  him  one  day  more  than  today, 
and  the  cold  moisture  of  expectation 
that  will  press  on  the  windows  and  doors 
my  profile  of  a woman  already  dead. 
Officers  of  the  White  Guard 
I do  not  want  to  weep  for  him  on  Earth, 

I want  to  weep  as  rain  on  his  land, 
on  his  star  of  carved  wood. 

When  later  I float, transparent , 

above  one  hundred  steps  of  weariness. 

Officers  of  the  pure  consciences, 

you  who  make  beautiful  faces, 

confide  in  space,  to  the  flight  of  birds. 

a message  for  the  seekers  of  moderation, 

and  forge  for  us  chains  without  rings. 

I can  say  nothing  more 
nor  do  anything  for  him. 

He  died  for  hi$  beautiful  one 
he  died  a beautiful  death 
outside 

under  the  tree  of  the  Law 
in  deep  silence 
in  open  countryside 
in  the  grass. 

He  died  unnoticed 
crying  out  his  passage 
calling 
calling  me. 

Butas  I was  far  from  him 
his  voice  no  longer  carried 
he  died  alone  in  the  woods 
under  the  tree  of  his  childhood. 
And  I can  say  nothing  more 
nor  do  anything  for  him. 

(Poulenc  cont.) 


V.  C'est  ainsi  que  tu  es 
(It  is  thus  that  you  are) 

Your  body  mingled  with  soul. 

Your  tangled  hair, 

Your  foot  keeping  time. 

Your  shadow  which  stretches 
and  whispers  near  my  temples. 

There,  that  is  your  portrait, 
it  is  thus  that  you  are , 
and  I want  to  write  it  to  you 
so  that  when  night  comes , 
you  may  believe  and  say, 
that  I knew  you  well. 

VI.  Le  garcon  de  Liege  (The  boy  of  Liege) 

A fairy-tale  boy  bodly  bowed  low  to  me, 
in  the  open  air,  onthe  edge  of  a pathway, 
standing  under  the  tree  of  the  Law. 

The  birds  of  late  autumn  were  busy, 
in  spite  of  the  rain,  and,  seized  by  a whim, 
I dared  to  say  to  him:  I am  bored. 

Without  one  deceiving  sweet  word, 
at  evening,  in  my  sad  room, 
he  came  to  console  my  pallor, 
his  shadow  made  me  promises . 

But  he  was  a boy  of  Liege 

Light,  light  as  the  wind, 

who  would  never  be  caught  in  a trap 

and  roams  the  plains  in  beautiful  weather. 

And  in  my  nightdress,  ever  since  then, 

when  I want  to  laugh. 

Ah!  Handsome  young  man,  I am  bored, 
in  my  nightdress,  bored  to  death. 


SERRES  CHAUDES 


Ernest  Chausson 


Serre  Chaude  (Greenhouse) 

Oh  greenhouse  in  the  middle  of  the  forestl 
And  your  doors  forever  closed! 

And  all  that  there  is  underneath  your  cupola! 

And  in  my  soul,  in  your  analogies! 

The  thoughts  of  a hungry  princess. 

The  boredom  of  a sailor  in  the  desert, 

A brass  band  at  the  window  of  the  incurables. 

Go  to  the  warmest  corners! 

Imagine  an  unconcious  woman  on  the  day  of  the  harvest. 
There  are  guards  in  the  courtyard  of  the  hospice. 

At  a distance  passes  and  elk  hunter,  now  become  a nurse. 
Examine  in  the  moonlight.  Oh,  nothing  is  in  its  placel 
Imagine  a crazy  woman  before  the  judges, 

A warship  at  full  sail  on  a canal 
Some  night  birds  on  lilies 
Mournful  bells  tolling  around  noon 
(Over  there  beneath  the  bells!) 

A party  of  sick  travellers  stopped  to  rest  in  the  prairie 
The  odor  of  ether  on  a sunny  day 
My  God,  my  God,  When  will  we  have 
rain  and  snow  and  wind  in  the  greenhouse! 

Lassitude 

They  do  not  know  any  longer  where  to  put  themselves 
These  kisses,  these  lips  upon  blind  and  icy  eyes; 

Forever  asleep  in  their  superb  dream. 

They  regard  dreamily  like  dogs  in  the  grass, 

The  herd  of  sheep  at  the  horizon 

Grazing  on  the  scattered  moonlight  upon  the  meadow. 

Indifferent  to  the  caresses  of  the  sky  - vague 

like  their  life-  and  without  a flame  of  envy 

For  the  roses  of  joy  open  beneath  their  feet 

And  the  long  green  calm  which  they  do  not  understand. 

Fauves  Las  (Tired  beasts) 

Qh  the  departed  passions 

And  the  laughs  and  the  sobs  and  the  half-closed  eyes 
Among  the  fallen  leaves.  The  yellow  dogs  of  my  sins. 

The  uneasy  hyenas  of  my  hatreds 

And  on  the  pale  ennui  of  hatreds , the  lounging  lions  of  love! 

In  the  impotence  of  their  dream,  and  languid  beneath  the  langour 
Of  their  dull  and  colorless  sky,  My  immobile  passions 
Will  watch  without  pause  the  sheep  of  temptation 
Depart  slowly,  one,  by  one 
In  the  immobile  moonlight! 


Oraison 


You  know.  Lord,  my  misery! 

See  what  I bring  you 
Some  evil  flowers  from  the  earth 
And  sunlight  on  a dead  woman 
See  also  my  tiredness. 

The  extinguished  moon  and  the  black  dawn 
And  fertilize  my  solitude 
By  watering  it  with  your  glory. 

Open  to  me.  Lord,  your  way, 

Light  up  my  tired  soul 
Because  the  sadness  of  my  joy 
Is  like  grass  beneath  the  ice. 


Beatrice  Petitet,  Mezzo-soprano 
Catherine  Chu,  Piano 


Laue  Sommernacht  / Mild  summernight  (Falke)  Alma  Mahler 

Mild  summernight,  in  the  sky  no  stars  stood,  in  the  distant 

forest  we  were  searching  for  each  other,  deep  in  the  dark, 
and  we  found  each  other. 

We  found  each  other  in  the  distant  forest  in  the  -night, in 

the  starless  night,  we  held  each  other,  astonished,  in  our 

arms,  in  the  dark  of  the  night. 

Was  not  our  entire  life,  only  a grope,  only  a search,  there 

in  your  obscurity,  love,  fell  your  light! 

Harvest  Song  / Erntelied  (Falke) 

The  entire  heaven  glows  in  the  bright  morning  roses,  with 

a last  free  dream  still  in  the  soul  my  eyes  drink  this 

light . 

Awake  and  more  awake  like  the  enjoyment  of  the  wine.  And 

now  comesfrom  each  hill  of  roses  the  glow  of  the  day,  and 

the  waft  from  its  wdings,  comes  itself  and  full  of  old  love, 

so  that  I should  completely  recover  from  it,  sorrow  of  the 
night  and  that  which  would  otherwise  be  lost,  he  calls  me 

up  upon  its  breastl 

And  the  woods  and  the  fields  sound  and  the  gardens  begin 

to  sing.  Distant  and  gloomy  the  awake  sea  rustles.  I see  a 

sail  in  the  sunlit  distance,  a white  sail  which  glides  on 

the  fresh  winds,  quiet,  golden  clouds  above,  directly  above, 
and  in  ,the  azur  is  it  the  wanderf light? 

Be  silent,  o soul,  don't  you  have  any  satisfaction? 

See,  a day  has  lent  you  a kingdom. 

Get  up!  Your  work  should  praise  the  day! 
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Lobgesang  / Song 


Like 

Wave 

Now 

the 

Yet 


of  praise  (Dehmel) 
love;  inexhaustible 


the  sea  is  love;  inexhaustible,  unf athhomable , immeasurable, 
upon  wave  plunging,  wave  feeding  upon  wave,  evergrowing, 
stormy  and  powerful  from  the  weather,  now  blessed  by 
sun,  now  willing  to  the  moon,  the  irresistable  surface, 

depth,  steady  activities  eternal  calm,  undisturbed, 
to  the  earthly  glance,  for  ever  damned  in  the 
and  in  far  away  steady  floating,  eternal  motion. 
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Five  Goethe  Songs 


Hugo  Wolf 


Philine 

Sing  not  in  sorrowful  tones 
of  the  solitude  of  night; 
no,  night,  o sweet  dear  ones, 
was  made  for  company. 

As  woman  was  given  to  man 

to  be  his  better  half, 
so  is  night  half  of  life, 
and  the  beautiful  half  indeed. 

Can  you  rejoice  in  day 
which  does  but  interrupt  joy? 

It  is  good  for  distraction, 
but  serves  for  nothing  else. 

But  when,  at  the  nocturnal  hour, 
the  sweet  lamp's  twilight  flows, 
and  from  one  mouth  to  another 

play  and  love  pour  forth; 

when  that  hasty,  roguish  boy, 
who  otherwise  hurries  wildly  and  fiery, 
often,  over  a small  gift, 
stays  playing  lightly. 

when,  to  lovers,  the  nightingale 
sings  lovingly  a little  song 
which,  to  those  captive  and  troubled, 
sounds  only  like  grief  and  woe; 

with  what  1 i.gh t ly  stirring  heart 
do  you  harken  to  the  bell 
that,  with  twelve  cautious  strokes, 
promises  peace  and  security,. 

Therefore,  in  the  long  day, 
take  note,  dear  bosom: 
everyday  has  its  torment  , 
and  the  night  its  joy. 


Die  Sprode 


(The  Coy  One) 


On  a pure  Spring  morning 
Went  a shepherdess  singing. 

Young  and  beautiful  and  without  sorrow. 
Ringing  through  the  forest  fields. 

50 , la,  la,  la,  la,  ... 

Thyrsis  offered  her  for  a little  kiss 
Two,  three  little  lambs  on  the  spot. 

Shy  looks  were  exchanged  for  a while. 
But  she  sang  and  laughed  and  ran  away: 
So,  la,  la,  le-ral,  la,  la  00. 

And  another  offered  her  ribbons. 

Another  his  heart, 

But,  with  the  heart  and  the  ribbons 
She  played  a joke  on  them. 

Only  singing  so,  la,  la  oao 


Die  Bekehrte  (The  Convert) 

In  the  glow  of  sunset 
I went  quietly  into  the  forest, 
Damon  sat  playing  his  flute, 
Making  the  cliffs  resound. 

So  la-  la  00o 

And  he  drew  me  down  to  him. 
Kissed  me  so  gently,  so  sweetly. 
And  I said,  "Play  again0" 

And  the  good  young  boy  played. 

So  la- la  000 

My  peace  is  now  lost, 

My  joy  is  flown. 

And  in  my  years  I hear 
Always  only  that  old  tone 
So  la-la  o o 0 


Giaich  und  Gleich 


(Alike  and  alike) 


A little  bell  flower  from  the  flower  bed 
Sprouted  forth  early  in  lovely  blossom ; 
There  came  a little  bee  and  nibbled  fine: 
They  must  have  been  made  for  each  otherl 

Fruhling  ubers  Jahr  (Spring  year  round) 
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Dallapiccola  - Quattro  liriche  di  Antonio  Machado 


I. 

Spring  has  come.  Alleluias  of  white  zarzales ! 


II. 

Yesterday  I dreamt  that  I saw  God  and  that  I spoke  to  him; 
and  I dreamt  that  God  heard  me.  Later,  I dreamt  that  I dreamt. 

III. 

Lord,  you  have  tom  from  me  what  I most  loved.  Listen  again,  my  God, 
to  the  clamor  of  my  heart.  Your  will  was  done.  Lord,  against  mine. 
Lord,  we  are  already  alone  - my  heart  and  the  sea.  Ayl 

IV. 

The  spring,  The  spring  has  come. 

No  one  knows  how  it  happened. 


BEJUN  MEHTA,  baritone 
PIERRE  McLEAN,  piano 


RACHMANINOFF : A Dream 

And  I had  a native  land; 

How  beautiful  it  is! 

There  a fir  tree  swayed  above  me... 

But  it  was  only  a dream. 

The  family  of  friends  was  living  then; 
Words  of  love  surrounded  me... 

But  it  was  only  a dream. 


BORODIN:  A False  Note 

She  vowed  that  her  love  was  unending; 

But  I didn't  believe  in  her. 

A false  note  sounded  both  in  her  voice  and  in  her  heart; 
And  of  this  she  understood 
that  I knew. 


ARENSKY : Autumn 

How  sad  are  the  days  of  soundless  and  cold  autumn! 
With  what  dismal  heaviness  our  hearts  call  out  so! 
But  there  are  some  days  when  Autumn, 

In  her  headdress  of  crimson  and  golden  leaves. 
Inspires  Love's  ardent  glances  and  sultry  whims. 
Self-conscious  sorrow  is  silenced. 

Barely  audible  and  defiant. 

And,  in  dying  away  so  magnificently. 

Makes  none  to  regret  it  anymore. 


SHEREMYETEV : I_  loved  you.  . . 

I loved  you , 

And  perhaps  that  love  is  not  yet  extinguished  from  my  soul 
But  let  it  not  trouble  you — 

I would  not  want  to  grieve  you  in  any  way. 

I loved  you  in  silence,  hopelessly, 
now  timidly,  now  jealously. 

-•I  loved  you  sincerely,  so  tenderly 

that  I wish  God  may  grant  another  to  love  you  so! 


OLIVER  KNUSSEN 
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was  principal  doublebass  (1958-72).  Flourish  grows  from  a group  of  notes 
derived  from  the  initials  LSO-MTT  (La  = A;  Es  =■  E-flat;  sOl  - G;  Mi  - E;  Ti  = 
B)  and  is  on  one  level  a short  set  of  variations  on  this  series  of  pitches. 

But  on  another  level  it  is  a homage  to  Stravinsky,  a favorite  composer  of  both 
MTT  and  myself,  and  in  particular  to  his  Fireworks,  Op.  4 (1908),  a showpiece 
with  which  Michael  has  opened  many  a program.  In  fact  Flourish  with  Fireworks 
is  almost  a complete  paraphrase  of  Stravinsky's  early  orchestral  fantasy, 
while  many  of  the  procedures  employed  to  vary  the  material  are  of  a kind  well 
known  to  Stravinsky,  who  composed  the  Variations  some  fifty- five  years  later. 
During  this  summer  I have  expanded  Flourish  to  its  present  luxuriant  duration 
of  four  minutes,  and  this  is  the  first  performance  of  the  revised  version. 

--Oliver  Knussen 


FERRUCCIO  BUSONI 

Nocturne  symphonique , Opus  43  (1912-13) 

Ferruccio  Busoni  was  born  at  Empoli,  near  Florence,  Italy,  on  1 April  1866  and 
died  in  Berlin  on  27  July  1924.  His  background  combined  Italian  and  German 
elements,  but  his  musical  training  was  at  the  outset  almost  totally  Germanic. 
When  it  became  clear  that  young  Ferruccio's  musical  gifts  were  quite 
remarkable,  his  father  presented  the  boy  in  public  as  a pianist  at  the  tender 
age  of  seven- and- a-half  then  took  him  to  Vienna,  where  he  was  to  perfect  his 
talents  with  study  at  the  Conservatory  and  constant  exposure  to  the  rich  and 
varied  musical  life  of  the  Hapsburg  capital.  He  entered  the  Conservatory  at 
the  age  of  nine  and  appeared  before  the  Viennese  public  as  a pianist  two 
months  before  his  tenth  birthday. 

During  the  following  decade  he  lived  in  Graz,  Vienna,  and  Leipzig  (where 
he  came  to  know  Tchaikovsky,  Grieg,  Sinding,  Mahler,  and  Delius).  Moving 
still  farther  north,  he  was  recommended  to  the  Helsinki  Conservatory,  where  he 
met  Sibelius,  and  then  went  on  to  Moscow.  Here  he  married  Gerda  Sjostrand, 
the  daughter  of  a Swedish  sculptor.  Though  offered  a professorship  in  Moscow, 
he  decided  to  pursue  his  career  as  a pianist  in  the  United  States.  He  moved 
to  Boston  in  1891,  where  he  hoped  to  continue  as  a performer  while  teaching 
piano  at  the  New  England  Conservatory.  He  stayed  only  one  year  in  Boston  (the 
New  England  Conservatory  of  the  early  '90s  was  largely  a finishing  school  for 
piano  teachers  and  was,  in  any  case,  in  severe  financial  straits;  students 
were  pushed  through  the  teacher's  studio  at  the  rate  of  four  an  hour!),  then 
went  to  New  York.  Finally  in  1894  he  decided  to  return  to  Europe.  His  main 
complaint  about  America  was  the  aggressive  egalitarianism  of  the  natives,  who 
insisted  on  the  absolute  equality  of  everything- -even  in  the  arts.  As  Busoni 
wrote,  "In  America,  the  average  is  better  than  elsewhere,  but  along  with  that 
there  is  much  more  average  than  elsewhere,  and  as  far  as  I can  see  it  will 
soon  all  be  average." 

After  his  return  to  Europe  Busoni  settled  in  Berlin,  which  remained  his 
home  for  the  rest  of  his  life  except  for  a few  years  spent  in  Switzerland 
during  World  War  I.  His  connections  and  his  musical  interests  were  now  quite 
thoroughly  German.  Yet  already  in  Boston  he  had  discovered  that  he  had  become 
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more  cosmopolitan.  Then,  as  if  to  put  che  capstone  on  his  rediscovery  of  his 
Italian  heritage-  he  heard  Verdi's  brand-new  Falscaff  and  confessed  that  he 
regarded  it  as  something  of  a miracle,  though  he  had  never  had  a particularly 
high  regard  for  Verdi  earlier.  He  began  to  rediscover  his  own  birthright;  he 
relearned  his  native  language  and  took  his  wife  to  Italy  for  the  first  time. 
All  his  earlier  works  had  been  redolent  of  German  training,  filled  with  the 
influence  of  Brahms.  Suddenly  he  began  to  look  for  ways  to  combine  the  best 
elements  of  German  art  with  the  special  characteristics  of  the  Italian:  the 

directness,  the  clarity,  and  the  theatricality  of  gesture. 

One  aspect  of  Busoni's  art  reveled  in  an  elegiac  mood,  subtle  and 
restrained.  Not  only  did  he  compose  a set  of  elegies  for  piano,  but  he  later 
grouped  six  of  his  smaller  orchestral  works  into  a second  set  of  Elegies.  One 
of  these  is  the  Berceuse  elegiaque , a kind  of  "breakthrough"  piece  for  Busoni, 
one  in  which  (among  other  things)  he  learned  how  to  restrict  his  ensemble  to 
the  barest  essentials.  It  was  heard  here  at  the  beginning  of  this  month  in  a 
reduction  for  chamber  ensemble;  another  was  the  Song  of  Che  Spirit  Dance,  also 
heard  earlier.  The  Nocturne  symphonique  is  another  remarkable  piece  in  this 
group  of  elegiac  works. 

Busoni  was  profoundly  interested  in  investigating  the  elegiac  mode  in 
his  music.  He  had  already  composed  a group  of  elegies  for  solo  piano,  which 
allowed  the  investigate  of  delicate  expressive  effects,  and  later  he  grouped 
six  of  his  orchestral  pieces  as  a second  set  of  elegies.  Though  some  of  them 
are  truly  songs  of  lamentation  (the  actual  translation  of  the  Greek  word),  the 
others  share  only  a subdued  feeling  of  consciously  limited  gesture  and  color, 
an  avoidance  of  the  overtly  dramatic  for  the  purpose  of  investigating  a wide 
range  of  expression  within  a consciously  limited  scope. 

Busoni  composed  his  Nocturne  symphonique  between  October  1912  and  July 
1913  and  led  the  Berlin  Philharmonic  in  the  premiere  on  March  12,  1914.  The 
seven-minute  score  dispenses  entirely  with  brass  instruments,  except  for  the 
horns,  but  otherwise  follows  a normal  instrumentation  for  the  time.  In  the 
summer  of  1912,  Busoni  had  composed  his  Sonatina  seconda  for  piano,  a work 
that  he  later  expressly  described  as  a study  for  Doktor  Faust.  He  immediately 
began  what  he  thought  was  going  to  be  another  such  study,  also  to  be  cast  as  a 
Sonatina,  but  by  October  8 he  announced  in  a letter  that  it  was  taking  an 
orchestral  shape.  This  was  eventually  to  receive  its  present  title.  He 
originally  planned  the  work  on  a quite  substantial  scale  (lengthy 
introduction- - recitative  - -march  in  ternary  form- -and  conclusion  with  "all  five 
melodies  united"  in  counterpoint  and  extended) , and  he  thought  of  including  a 
glass  harmonica  in  the  orchestra  for  the  final  section.  In  the  end  he  never 
wrote  the  marches  and  he  left  out  the  glass  harmonica.  The  composition  came 
slowly,  with  many  interruptions,  but  when  he  sent  it  off  to  the  publisher  in 
July  1913,  he  wrote  to  his  wife  that  it  "seems  to  me  to  possess  its  own  kind 
of  perfection. " 

The  Nocturne  symphonique  is  laid  out  in  three  sections:  Sostenutissirao 
in  12/8,  Adagio  in  3/8,  and  Allegretto  tranquillo  in  3/4.  Harmonically  it  is 
perhaps  Busoni's  most  advanced  score,  cast  in  a free  tonality  dominated  by  E- 
flat,  but  within  which  only  sustained  pedal  points  link  the  shifting  harmonies 
to  any  stable  tonal  center.  The  mixing  of  instrumental  timbres  is  radically 
different,  filled  with  unusual  combinations,  striking  octave  doublings,  none 
of  them  used  more  than  once.  At  the  close  of  the  work,  over  an  E-flat  pedal, 
a low  winding  theme  first  heard  at  the  opening  returns  in  a varied  form  and 
brings  the  music  to  rest  on  a complex  chord  that  is  clearly  an  E-flat  triad, 
but  with  a minor  third  in  the  lower  register,  a major  third  higher  up,  and 
added  major  sixth  and  seventh  degrees  in  the  very  highest  zone. 
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Memorial  Foundation,  Tanglewood  Music  Center  (where  the  was  the  Leonard 
Bernstein  Fellow  in  Composition),  the  Composers  Conference,  and  the  MacDowell 
Colony,  he  was  selected  to  attend  Pierre  Boulez's  Carnegie  Hall  Contemporary 
Music  Workshop  in  February  of  1991.  He  has  been  a recipient  of  commissions 
from  the  Fromm  Music  Foundation,  the  Tanglewood  Music  enter,  and  the 
Stonybrook  Contemporary  Chamber  Players.  To  date  he  has  composed  more  than 
forty  works. 

Recently  he  contributed  an  entry  to  the  International  Dictionary  of 
Opera  on  Luigi  Dallapiccola's  last  opera,  Ulisse,  as  well  as  articles  on 
twentieth- century  guitar  music  to  Soundboard  (Summer  1991)  and  the  augmented 
dominant  chord  ( BASS  Player ) . He  has  previously  taught  at  the  College  of  the 
Holy  Cross,  Brandeis  University,  Northeastern  University,  and  SUNY  Stony 
Brook.  Currently  he  is  a guitar  instructor  at  Boston  and  Brandeis 
Universities  and  teaches  composition,  theory,  and  guitar  privately. 


The  composer  has  provided  the  following  commentary: 

The  Promise  was  written  to  fulfill  the  1993  Paul  Jacobs  Memorial 
Fund  Commission  administered  by  the  Tanglewood  Music  Center.  The 
work  was  also  funded  in  part  by  the  Margaret  Fairbank  Jory  Copying-  ... 
Assistance  Program  of  the  American  Music  Center,  made  possible 
through  grants  from  the  NEA,  Mary  Flagler  Cary  Charitable  Trust, 
and  the  Pew  Charitable  Trusts. 

The  music  was  composed  in  the  following  sequence: 

6 January- -6  February  1992,  initial  sketch 
24  October- -28  November,  first  orchestration 
2 December- -12  January  1993,  final  orchestration 
The  score  is  dedicated  to  Oliver  Knussen  and  the  TMC . 

There  are  promises  kept  and  broken,  and  we  discuss  their  meaning 
and  our  feelings  about  them  throughout  our  lives.  The  music  of 
this  piece,  besides  its  own  contextual  abstract  sound- syntax , 
emotes  sentiments  of  hope,  uncertainty,  confusion,  despair,  and 
resigned  anger.  Where  there  is  no  guiding  program  dictating  the 
progress  of  the  music,  the  above-mentioned  emotional  states 
project  the  development  of  a dynamic  underlying  turmoil.  The  many 
intimate  chamber  combinations,  and  .the  many  forceful  orchestral 
passages  suggest  a wide  range  of  musical  events/emotions  from 
sighs  to  violent  outcries. 

An  oboe  melody  opens  the  piece  and  the  second  large  section  is 
also  signaled  by  this  same  instrument.  A climactic  passage  is 
finally  reached  and  followed  by  two  rather  foreboding 
processionals  at  approximately  two- thirds  of  the  way  through  the 
work.  The  second  of  these  builds  to  its  own  high  point  and 
dissolves  into  the  tuba's  version  of  the  opening  oboe  melody. 
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instrumentation.  A sudden  increase  in  tempo  rushes  to  an 


releasing  the  tension  a i.  * - - ■ - r> 

sequent  . . - ...  t iescenu  to  a . ..  _ ■ quiet  and  ca. 

arpeggio.  Silence.  A final  tutti  orchestra  chord  is  broken  off 
when  the  two  harps  declaim,  in  rhythm,  the  name  of  the  piece. 

--Armand  Qualliotine 


KARLHEINZ  STOCKHAUSEN 
Gruppen  (1955-57) 

Karlheinz  Stockhausen  (b.  Burg  Modrath,  near  Cologne,  1928)  has  long  been 
recognized  as  a signal  innovator  in  mid- twentieth  century  music,  havijig 
pioneered  many  aspects  of  electronic  music,  new  uses  of  physical  space  in 
music,  open  forms,  live -electronic  performance,  and  other  important 
developments  of  the  period  starting  around  1950.  Though  the  piano  was  his 
first  instrument,  he  also  played  violin  and  oboe;  while  undertaking  musical 
studies  at  the  Cologne  Hochschule  fur  Musik,  he  supported  himself  as  a pianist 
playing  jazz  and  light  entertainment  music. 

But  he  was  at  the  same  time  immersing  himself  in  a concentrated  study  of 
the  music  of  Schoenberg,  Stravinsky,  and  Bartok  and  simultaneously  pursuing  an 
academic  course  at  the  University  of  Cologne  in  musicology,  philology,  and 
philosophy.  But  the  major  turning  point  in  his  musical  life  came  with  the 
discovery  of  the  music  of  Anton  Webern  and  soon  thereafter  of  Messiaen;  these 
new  experiences  led  to  his  interest  in  establishing  a means  of  organizing  the 
various  "parameters"  of  music  - -pitch , duration,  intensity,  and  timbre- -in  a 
total  serialization,  something  that  he  encountered  in  Structures  I by  Pierre 
Boulez,  with  whom  he  became  closely  associated.  During  the  period  immediately 
before  the  composition  of  Gruppen,  Stockhausen  had  crated  electronic  music  as 
well  as  works  for  human  performers  and  developed  his  ideas  regarding  the  human 
element  in  performance,  particularly  in  his  Klavierstucke , the  first  four  of 
which  had  made  extreme  demands  on  the  performer  calling  for  absolute  values  of 
dynamics,  for  example.  In  a second  set  ( Klavierstucke  V-X) , Stockhausen  asked 
the  performer  to  begin  by  determining  the  relative  range  of  possibilities,  to 
which  the  notation  was  then  applied. 

In  1956,  while  working  on  Gruppen,  he  produced  his  first  major  works  in 
both  the  instrumental  and  electronic  fields,  compositions  that  remain  (via 
recording)  among  his  best-known  works.  The  first  of  these  is  Zeitmasse 
("Tempos")  for  woodwind  quintet,  built  on  a relative  scale  of  tempos  ranging 
between  the  longest  and  the  shortest  that  the  player  can  comfortably  execute, 
and  using  that  range  as  the  basis  for  the  serial  manipulation  of  that 
parameter.  The  electronic  work  was  Gesang  der  Junglinge  (Canticle  of  the 
Youths) , which  mixed  electronic  sounds  with  the  manipulated  recording  of  a 
boy's  voice  reading  the  Benedicite  (the  Biblical  song  of  the  three  youths  in 
the  burning  fiery  furnace) . It  was  composed  for  performance  through  five 
different  loudspeakers,  spatially  separated,  and  important  precursor  of  the 
spatial  element  that  is  central  to  his  largest  work  Gruppen  ("Groups"),  which 
was  completed  the  following  year  and  had  its  world  premiere  on  March  24,  1958, 
in  a performance  of  the  Cologne  Radio  Symphony  Orchestra  with  Bruno  Maderna, 
Pierre  Boulez,  and  Stockhausen  himself  as  the  three  conductors. 

The  composer's  own  comments  about  Gruppen  follow: 
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vai'.ous  instruments  is  made  c..ear  in  external  form  too.  A number 
of  independent  orchestras -- in  Gcuppen  there  are  three -- surround 
the  listener;  the  orchestras- -each  under  its  own  conductor- - 
sometimes  play  independently  and  in  different  tempi;  from  time  to 
time  they  meet  in  a common  audible  rhythm;  they  may  call  to  and 
answer  one  another;  one  may  echo  another;  for  a while  only  music 
from  the  left,  from  the  front  or  from  the  right  may  be  heard;  the 
sound  may  transmigrate  from  one  orchestra  to  another,  etc.  As 
already  happened  with  the  distribution  of  the  five  loudspeaker 
groups  in  the  electronic  composition  Gesang  der  Junglinge , the 
spatial  location  from  which  the  music  is  heard  now  becomes  of  , 
importance  in  listening  to  instrumental  music  too:  spatial 
deployment  becomes  functional.  (It  is  difficult  to  mount  such 
music  in  existing  concert  halls.)  Each  sound- source  is  now  in  a 
position  to  make  its  own  temporal  measures  felt,  and  the  listener 
finds  himself  in  the  middle  of  several  temporal  measures  which 
combine  to  create  a further  common  time -world.  Furthermore,  the 
sources  no  longer  produce  "points"  of  sound- -as  had  been  the  case 
in  the  first  place,  when  everything  was  at  a "contra-puntal , " 
embryonic  stage- -but  rather  they  produce  "groups":  groups  of 

sounds,  of  noises  and  of  combined  sound  and  noise,  each  an 
autonomous  unit.  Each  group  moves  in  its  own  temporal  space,  and 
above  all  with  its  own  tempo. 

So  that  they  can  move  freely,  the  groups  are  divided  among 
three  orchestras,  each  having  its  own  conductor,  and  all  three  are 
of  equal  strength,  having  virtually  the  same  instruments.  One 
orchestra  to  the  left,  one  to  the  front,  and  one  to  the  right: 
they  form  a semicircle  around  the  audience. 

From  time  to  time  two  or  three  groups  come  closer  and  closer 
until  they  meet  in  the  same  rhythm  of  sound- -and  become 
transformed.  One  receives  the  other  into  itself.  Or  plays  with  ' * 
it.  Extinguishes  it.  They  fall  apart  or  cling  together. 

Or  they  coalesce.  Then  all  three  orchestras  become  one-- 
playing  in  the  same  tempo,  the  same  harmony,  the  same  hues.  But 
the  tempo  starts  to  fluctuate,  continually  slowing  down  or 
speeding  up,  and  from  the  one  movement  isolated  instruments  appear 
ever  more  clearly  and  in  the  end  quite  unequivocally:  for 
stretches  one  hears  only  the  strings,  or  maybe  the  guitar,  or  the 
drums  on  their  own,  the  piano,  two  or  three  trumpets  and 
trombones,  or  just  the  E-flat  clarinet;  and  one  thing  plays  into 
another. 

But  the  two  (and  hence  all  three)  ensembles  can  never 
entirely  coalesce,  as  they  still  remain  spatially  separate.  They 
divide  in  new  ways  to  give  new  groups  their  own  space  for 
movement- -until  the  next  movement  begins. 

From  Stockhausen:  Life  and  Work  by  Karl  H.  Worner  (University  of  California  Press,  1973) 

© Karl  Uorner  1963  © Faber  and  Faber  1973 

Program  notes  written  and  compiled  by  Steven  Ledbetter 


The  Tanglewood  Music  Center  wishes  to  thank  the  following 

guest  artists  in  tnis  evening's  concert: 

Barry  Shiftman,  violin 

Marjorie  Chebotariov,  Marcus  Schmidinger,  horns 
Alfredo  Staudigl,  trumpet 
Lawrence  Isaacson,  Johannes  Schodl,  trombones 
Keith  Elder,  tuba 
Bill  Graves,  alto  saxophone 
Todd  Oxford,  baritone  saxophone 
Roger  Braun,  John  Burghardt,  Barry  Dove,  Andrew  George, 
Robert  McEwan,  Gary  Wallen,  percussion 
Michael  Gandolfi,  electric  guitar 


Reinbert  De  Leeuw  is  the  Director  of  the  Schoenberg  Ensemble 
in  Amsterdam.  His  residency  here  has  been  underwritten 
by  the  Louis  Krasner  Fund. 

Robert  Spano  completes  his  tenure  as  an  Assistant  Conductor 
of  the  Boston  Symphony  Orchestra  at  the  end  of  this  month. 


- . •• 

Tanglewood  Music  Center 

1993  Fellowship  Composer  Program 

Summer  Performances 
Theatre-Concert  Hall 


Julian  Anderson 

London.  England 


Moritz  Eggert 

Munich,  Germany 


Joan  Huang 

Los  Angeles,  CA 


Joseph  Landers 

Birmingham,  AL 


Michael  Wolpe 

Kibbutz  Sde  Boker.  Israel 


Eric  Zlvlan 

Toronto,  Canada 


Ricardo  Zohn-Muldoon 
Guadalajara.  Mexico 


Khovorod  (1993) 
tor  1 0 instruments 

August  23.  1993  8:30  p.m. 

Vexations  (1993) 
tor  16  instruments 

August  22.  1993  8:30  p.m. 

Yang-Guan  Song  (1993) 
tor  stnng  quanet 

August  23.  1993  8:30  p.m. 

Sonata  for  Clarinet  and  Piano  (1993) 
. August  1,  1993  8:30  p.m. 

Thirteen  Ways  ot  Looking  at  a 
Blackbird  (1991) 
for  soprano  and  harp 

August  22.  1993  10:00a.m. 

String  Quartet  (1991) 

Music  tor  Fun  No.  2 (1992) 
tor  2 pianos 

August  10.  1993  8:30  p.m. 

Plus  ga  change  (1993) 
tor  1 6 instruments 

August  22.  1993  8:30  p.m. 

La  Tibieza  del  Tiempo  (1993) 
for  4 stngan  and  12  Instruments 
August  17.  1993  8:30  p.m. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


YOUNG  ARTISTS  ORCHESTRA 

First  Concert 

David  Commanday,  conductor 

Saturday,  July  17,  1993  at  2:00  pm 
Theatre  Concert  Hall,  Tanglewood 


, V \ \ \ V V 


Prelude  to  TApr£s-midi  d'une  faun" 


Claude  Debussy 
(1862-1918) 


Leonore  Overture  No.  3,  Op.  72a 


Ludwig  van  Beethoven 
(1770-1827) 


INTERMISSION 


Third  Symphony  Aaron  Copland 

Molto  moderato  (1900-1990) 

Allegro  molto 
Andantino  quasi  allegretto 
Molto  deliberato 


This  marks  the  28th  season  of  the  Boston  University  Tanglewood  Institute. 
Since  1966,  the  Boston  University  Tanglewood  Institute  has  been  a summer 
program  of  Boston  University  and  the  Tanglewood  Music  Center.  The  Institute 
includes  four  Young  Artists  Programs  for  students,  ages  14  to  18, 

(Instrumental,  Vocal,  Piano,  and  Composition),  six  Institute  Seminars  for 
students  ages  14  and  older,  (Flute,  Harp,  Clarinet,  Empire  Brass,  Saxophone,  and 
Listening  and  Analysis),  and  the  Adult  Music  Seminars.  Many  of  the  Institutes' 
students  receive  financial  assistance  from  funds  contributed  by  individuals, 
foundations,  and  corporations  to  the  Boston  University  Tanglewood  Institute 
Scholarship  Fund.  If  you  would  like  further  information  about  the  Institute, 
please  stop  by  our  office  in  the  Main  House,  Tanglewood  grounds,  or  call 
413/637-1430. 


Violin.  .1 

Andrew  llaveron,  Surrey,  England 
Paola  Caballero,  Halifax,  Nova 
Scotia 

Matthew  Horwilz,  Wes  thorough,  MA 
Christine  Kim,  Schenectady,  NY 

Charlotte  Lee,  East  Brunswick,  NJ 
Heather  Manalili,  Bloomfield,  NJ 

Kathleen  Missall,  Newton,  NJ 
Sayaka  Nakayama,  Yokohama,  Japan 

Kristen  Nakagawa,  Stanton,  NJ 
Roger  Peng,  Irvington,  NY 

Kirstin  Shu,  Newton  Highlands,  MA 
Jaime  Smith,  Sacramento,  CA 

Lisa  Snyder,  Albuquerque,  NM 
Calvin  Wei,  Houston,  TX 

Clinton  Dewing,  Newton,  MA 
Nancy  Chung,  Dobbs  Ferry,  NY 

Rachel  Golub,  Mt.  Kisco,  NY 
Michele  Hines,  Severn,  MD 

Violin  II 

Padraic  Savage,  Victoria,  Australia 
Deborah  Carlson,  Marquette,  Ml 

Yasmin  Craig,  Lafayette,  CA 
Mamie  Given,  Sudbury,  MA 

James  Hsu,  NY,  NY 
Abigail  Kair,  Brookline,  MA 

Stephanie  Kime,  Xenia,  Oil 
Melissa  Lesniak,  Boca  Raton,  EL 

Stacy  Markowitz,  Ithaca,  NY 
Robert  Meyer,  Newton,  MA 

Cynthia  Miller,  North  Reading,  MA 
Sarah  Pont,  Mesa,  AZ 

Anja  Schaller,  Grobenzell,  Germany 
Michael  Senior,  Buckinghamshire, 
England 

H.  Alexander  Ibnaka,  Shoreltam,  NY 
David  'Rxld,  Morristown,  NJ 

Matthew  Rump,  Port  Jefferson,  NY 
Carrie  Wrlsh,  New  Providence,  NJ 

Timothy  Walt,  Williamstown,  MA 

YjLsJjL 

Andra  Voldins,  Newton,  MA 
Asha  Clayton-Niederman,  West 
Newton,  MA 

Masumi  Rostad,  New  York,  NY 
Laura  Somma,  Searingtott,  NY 

Nora  Spencer,  Worcester,  MA 
Alanna  Jacobs,  Rockville  Ctr.,  NY 

Susan  Mina,  Schooley's  Mountain, 
NJ 

Rebecca  Rice,  l)elmar,NY 

Alexis  Sykes,  Brooklyn,  NY 
Maija  Teigen-Hangartner,  Chestnut 
Ridge,  NY 

Cilia 

Naomi  Reid,  San  Francisco,  CA 
Euna  Chung,  Poughkeepsie,  NY 


Young  Artists  Orchestra 

Evan  Hughes,  Milton,  MA 
Antonio  Innaimo,  Middlebury,  CT 

Amy  Johnson,  St.  Louis,  MO 
Amy  Joseph,  Gansevoort,  NY 

Matthew  McEarlane,  Montreal, 

Canada 

Jeannie  Kwon,  Flushing,  NY 

Carolyn  Joan  'tyler,  Kingston,  NY 
John  Sykes,  Brooklyn,  NY 

Minitria  Slade,  Albany,  NY 
Egil  Rostad,  New  York,  NY 

Bass 

Erin  Bewsher,  Buzzards  Bay,  MA 
John  Grillo,  Oceanside,  NY 

Christopher  Burns,  Hollywood,  EL 
Michael  Elkind,  Oakland,  CA 

Christopher  Simison,  Batavia,  IL 

El nil 

"Martha  Anne  Councell, 

Longmeadow,  MA 
‘Joanna  Goldstein,  Reston,  VA 
+Adi  Menczel,  Fort  Lee,  NJ 
Robert  Pagan,  Brooklyn,  NY 

PbQe 

*Liza  Gibbs,  Cheney,  WA 
"Noelle  Hitchcock,  Tacoma,  WA 
Sarah  Jackson,  Cincinnati,  Oil 
+Jill  C.  Westeyn,  Pembroke  Pines, 
FL 

Clarinet 

Nyree  Bekarian,  Belmont,  MA 
‘Sharon  Koh,  Belmont,  MA 
"Sean  Mcl^aughlin,  Los  Altos,  CA 
Janet  Nackoney,  Wellesley,  MA 
+Adam  Whinston,  Dunwoody,  GA 

Bassoon 

"Shasa  Dobrow,  Vancouver,  WA 
Patricia  Dusold,  Glenn  Dale,  MI) 
+Thomas  Greaves,  North  Merrick, 
NY 

‘Elizabeth  Lepore,  Belmont,  MA 
Sarah  Sutton,  Honeoye  Falls,  NY 

Horn 

‘Russell  Beebe,  Billerica,  MA 
+Kelly  Daniels,  Ann  Arbor,  Ml 
"Andrew  Karr,  Brookline,  MA 
Jennifer  Montone,  Burke,  VA 
Hans  Sachs,  Tacoma,  WA 
Misty  Tolle,  Berea,  KY 

Trumpet 

+Matthew  Curtis,  Pembroke,  MA 
David  Gordon,  Narragansett,  RI 
Jonathan  Michalak,  South  Holland, 
IL 

‘Joshua  Sherman,  Wellesley,  MA 

Trombone 

‘Suzanne  Hodgson,  Guilderland,  NY 
+Joseph  McEttrick,  Milton,  MA 

Bass  Trombone 

Michael  Moore,  Austin,  TX 

Tuba 

Andrew  Hitz,  Sudbury,  MA 

Tlmpanl/Percuaslon 

Marc  Damoulakls,  Westboro,  MA 
Scott  Provancher,  Valatie,  NY 


Larry  Rosenberg,  Yorktown  Heights, 
NY 

Matthew  Wbrd,  Latham,  NY 


llarp 

-Eranziska  Huhn,  Berlin,  Germany 
-Katie  Lyon,  Lexington,  MA 
-Heidi  O'Gara,  Omaha,  NE 

Elans. 

#Paul  Vasile,  Manchester,  Nil 
Ce|gSi£ 

#Sarah  Macarah,  Billings,  MT 


Director 

Alan  Weiss 

Orchestra  Manager 
Ellen  Redman 

Orchestra  Librarian 

Vicki  Roys 

■Stage  Managment 
Matt  Filippi 
Frank  Adams 

Boston  University 

Bruce  MacCombie,  Dean,  School  for 

the  Arts,  Artistic  Director, 

Tanglewood  Institute 

Wilbur  D.  Eullbright,  Acting 

Director,  Music  Division 

Phyllis  Curtin,  Artistic  Advisor 

Tanglewood  Institute 
Alan  Weiss,  Administrative 
Coordinator 

Ruthann  M.  Cangelosi,  Assistant 
Administrative  Coordinator 
Brian  Van  Sickle,  Director  of 
Scheduling,  Sr.  Staff  Assistant 
Rachelle  Brandt,  Office  Assistant 
Julie  Phaneuf,  Office  Assistant 
Lisa  Donovan,  Director  of 
Operations,  West  Street  Campus 


-Harp  Seminar 

#Young  Artists  Piano  Program 

"Principal  for  Debussy 
‘Principal  for  Beethoven 
+Principal  for  Copland 


(winds,  brass  and  percussion  listed  alphabetically) 


Tanglewaid  Music  Center 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

presents  a 

CHAMBER  MUSIC  RECITAL 

featuring  students  from  the 

YOUNG  ARTISTS  CHAMBER  MUSIC  PROGRAM 

Saturday,  July  24,  1993  at  2:00  p.m. 

Chamber  Music  Hall,  Tanglewood 


Quintet  Malcolm  Arnold 

Allegro  Vivace  (1921-) 

David  Gordon,  trumpet  Jonathan  Michalak,  trumpet 
Jennifer  Montone,  horn  Joseph  P.  McEttrick,  trombone 
Michael  Moore,  bass  trombone 


Piano  Quintet  Alfred  Schnittke 

Moderato  (1934-) 

In  tempo  di  valse 
Andante 
Lento 

Moderato  Pastorale 

Andrew  Haveron,  violin  Padraic  Savage,  violin 
Asha  Clayton-Neiderman,  viola  Naomi  Reid,  cello 
Terrence  Wilson,  piano 


Quintet 


Carl  Nielsen 


Allegro  ben  moderato  (1865-1931) 

Robert  Pagan,  flute  Noelle  Hitchcock,  oboe 
Adam  Whinston,  clarinet  Shasa  Dobrow,  bassoon 
Andrew  Karr,  horn 


INTERMISSION 


Quintet  Earl  Zindars 

Movement  No.  2 

Joshua  Sherman,  trumpet  Matthew  Curtis,  trumpet 
Hans  Sachs,  horn  Suzanne  Hodgson,  trombone 
Andrew  Hitz,  tuba 


String  Quartet  (Voces  Intimae)  in  d minor,  Op.  56  Jean  Sibelius 

Andante  (1865-1957) 

Paola  Caballero,  violin  Christine  Kim,  violin 
Andra  Voldins,  viola  John  Sykes,  cello 


Piano  Quintet  in  E-flat  Major,  Op.  44  Robert  Schumann 

Allegro  brillante  (1810-1856) 

Kirsten  Shu,  violin  Clinton  Dewing,  violin 
Alanna  Jacobs,  viola  Euna  Chung,  cello 
Susan  Telner,  piano 


This  marks  the  28(h  season  of  the  Boston  University  Thnglewood  Institute.  Since  1966, 
the  Boston  University  Tanglewood  Institute  has  been  a summer  program  of  Boston 
University  and  the  Tanglewood  Music  Center.  The  Institute  includes  four  Young  Artists 
Programs  for  students,  ages  14  to  18,  (Instrumental,  Vocal,  Piano,  and  Composition),  six 
Institute  Seminars  for  students  ages  14  and  older,  (Flute,  Harp,  Clarinet,  Empire  Brass, 
Saxophone,  and  Listening  and  Analysis),  and  the  Adult  Music  Seminars.  Many  of  the 
Institutes'  students  receive  financial  assistance  from  funds  contributed  by  individuals, 
foundations,  and  corporations  to  the  Boston  University  Tanglewood  Institute  Scholarship 
Fund.  If  you  would  like  further  information  about  the  Institute,  please  stop  by  our  office  in 
the  Main  House,  Tangiewood  grounds,  or  call  413/637-1430. 


BOSTON  UNIVERSITY  CHAMBER  MUSIC  FACULTY 

Tom  Gauger 

Ralph  Gomberg 

Claude  LaBelle 

Eugene  Lehner 

Amnon  Levy 

Lion's  Gate  Trio 

Robert  Ripley 

Victor  Romanul 

Todd  Seeber 

Vyacheslav  Uritsky 

Roger  Voisin 

Alan  Weiss 

Owen  Young 

Michael  Zaretsky 


BOSTON  UNIVERSITY 
Bruce  MacCombie,  Dean,  School  for  the  Arts 
Artistic  Director,  Tanglewood  Institute 
Wilbur  D.  Fullbright,  Director,  Music  Division 
Phyllis  Curtin,  Artistic  Advisor 

TANGLEWOOD  INSTITUTE 

Alan  Weiss,  Administrative  Coordinator 

Ruthann  Cangelosi,  Assistant  to  the 

Administrative  Coordinator 

Brian  VanSickle,  Director  of  Scheduling, 

Senior  Staff  Assistant 

Rachclle  Brandi,  Office  Assistant 

Julie  Phaneuf,  Office  Assistant 

Lisa  Donovan,  Director  of  Operations, 

West  Street  Campus 


Tanglewrod  Music  Center 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  CHAMBER  MUSIC  CONCERT 
TANGLEWOOD  ON  PARADE 


Tuesday,  August  3,  1993  at  2:30  p.m. 
Chamber  Music  Hall,  Tanglewood 


Lift  Thine  Eyes  from  Elijah 


Felix  Mendelssohn 


Molly  Burns,  soprano  / Audrey  Chen,  soprano  11  Elisa  Boden,  alto 

Fiona  Price,  soprano  I Deborah  Litton,  soprano  II  Rebecca  Morris,  alio 

Elisabeth  Seitz,  soprano  I Brcnna  Wells,  soprano  II  Bethany  Rader,  alio 


Laudamus  le  from  Gloria 


Rebecca  Krouner  and  Mia  Lahti,  sopranos 


Antonio  Vivaldi 


Benediclus  from  the  Mass  in  G 


Franz  Schubert 


Charlotte  Giza,  soprano  Wonbo  Woo,  tenor 
Sang  Jin  Park,  baritone 

Jane's  Lament  from  The  Shoemaker's  Holiday  Argento 

Maya  Chalich,  Alexis  Glick,  and  Stephanie  Grossman 

Benedietus  from  the  Requiem  W.A.  Mozart 

Samantha  Dorris,  soprano  Arthur  Shen,  lenor 
Tina  Slalbergcr,  alio  Eric  Lodal,  baritone 


Liebeslieder  Waltzer 

Schwarzcr  Wald,  dein  Schatlen 
Weichc  Graser  in  Rcvicr 
Nein,  Geliebter,  seize  dich  mir 
Sieh,  wie  ist  die  Welle  klar 
Vogelein  durchraucht  die  Lull 
Ein  klciner,  hiibscher  Vogel 


Liclle  Berman 
Kira  Slovaeek 
Leah  Pickett 
Heidi  Whitehouse 


Johannes  Brahms 


Dominique  Moralcz 
David  Szlasa 
Peter  Munoz-Bcnnett 
Shawn  Morrissey 


Quintet  Paul  Talfanel 

Allegro  con  moto 

Adi  Menczel,/7wte  Sarah  Jackson,  oboe 

Sean  McLaughlin,  clarinet  Sarah  Sutton,  bassoon 
Andrew  Karr,  horn 


Trio  Pathetique  Michael  Glinka 

Allegro  moderato 
Allegro  con  spirilo 

Nyrce  Bekarian,  clarinet  Elizabeth  Leporc,  bassoon 
Jennifer  Needlcman,/;m/m 

Ku-Ka-llimoku  Christopher  Rouse 

Marc  Damoulakis  Scott  Provancher 
Larry  Rosenberg  Matthew  Ward 


String  Quartet  (Voces  Intimae)  in  d minor,  Op.  56  Jean  Sibelius 

Andante  , 

\ * 

Paola  Caballero,  violin  Christine  Kim,  violin 
Andra  Voldins,  viola  John  Sykes,  cello 


This  marks  the  28th  season  of  the  Boston  University  Tanglewood  Institute.  Since  1966,  the  Boston 
University  Tanglewood  Institute  has  been  a summer  program  of  Boston  University  and  the 
Tanglewood  Music  Center.  The  Institute  includes  four  Young  Artists  Programs  for  students,  anes 
14  to  18,  (Instrumental,  Vocal,  Piano,  and  Composition),  six  Institute  Seminars  for  students  ages  14 
and  older,  (Flute,  Harp,  Clarinet,  Empire  Brass,  Saxophone,  and  Listening  and  Analysis),  and  the 
Adult  Music  Seminars.  Many  ol  the  Institutes'  students  receive  financial  assistance  from  funds 
contributed  by  individuals,  foundations,  and  corporations  to  the  Boston  University  Tanglewood 
Institute  Scholarship  Fund.  II  you  would  like  further  information  about  the  Institute,  please  stop  by 
our  office  in  the  Main  House,  Thnglewood  grounds,  or  call  413/637-1430. 


BOSTON  UNIVERSITY  CHAMBER  MUSIC  FACULTY 

William  Cutter 

Tim  Gauger 

Ralph  Gomberg 

Phyllis  Hoffman 

Claude  LaBelle 

Eugene  Lehner 

Amnon  Levy 

Lion's  Gate  TVio 

Robert  Ripley 

Victor  Romanul 

Tidd  Seeber 

Ethan  Sloane 

Vyacheslav  Uritsky 

Roger  Voisin 

Alan  Weiss 

Owen  Young 

Michael  Zaretsky 

VOCAL  CHAMBER  MUSIC  COACH ES 

David  Coleman 

Julin  Greene 

Elizabeth  McDowell 

Andrew  Snyder 

Shinobu  Takagi 

BOSTON  UNIVERSITY 
Bruce  MacCombie,  Dean,  School  for  the  Arts 
Artistic  Director,  Tanglewood  Institute 
Christopher  Kendall,  Director,  Music  Division 
Phyllis  Curtin,  Artistic  Advisor 

TANGLEWOOD  INSTITUTE 

Alan  Weiss,  Administrative  Coordinator 

Rulhann  Cangelosi,  Assistant 

Adm  in  istra  five  Coordin a tor 

Brian  VanSickle,  Director  of  Scheduling, 

Senior  Staff  Assistant 
Rachelle  Brandt,  Office  Assistant 
Julie  Phaneuf,  Office  Assistant 
Lisa  Donovan,  Director  of  Operations, 

West  Street  Campus 


Tanglewrod  Music  Center 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

YOUNG  ARTISTS  ORCHESTRA  and  CHORUS 

TANGLEWOOD  ON  PARADE 

Leon  Fleisher  and  William  Cutter,  conductors 

Tuesday,  August  3,  1993  at  3:45pm 
Koussevitzky  Music  Shed,  Tanglewood 


Verbum  caro  factum  est 

O Sacrum  Convivium 

Pro  hoc  magno  mysterio  SWV  77 
from  Cantioncs  Sacrac 

Reincarnations,  Op.  16 
Mary  Hynes 
Anthony  O'Daly 
The  Coolin' 

Hark,  I Hear  the  Harps  Eternal 
Jesus  Christ  the  Apple  Tree 
Witness 
Steal  Away 


Hans  Leo  Hassler 
Olivier  Messiaen 
Heinrich  Schiitz 

Samuel  Barber 


Trad.  Hymn  arr.  Alice  Parker 
Elizabeth  Poston 
arr.  James  Ilalloran 
arr.  Norman  Luboff 

David  Coleman,  piano 


I Hear  America  Singing  arr.  William  Cutter 

Georgia  Jarman,  soprano  Arthur  Shen,  tenor 

Young  Artists  Chorus 
William  Cutter,  conductor 

Symphony  No.  2 in  D Major  Johannes  Brahms 

Allegro  non  troppo 
Adagio  non  troppo 
Allegretto  grazioso 
Allegro  con  spirito 

Young  Artists  Orchestra 
Leon  Fleisher,  conductor 


This  marks  the  28th  season  of  the  Boston  University  Ihnglewood  Institute.  Since  1966,  the  Boston 
University  Thnglewood  Institute  has  been  a summer  program  of  Boston  University  and  the  Thnglewood 
Music  Center.  The  Institute  includes  four  Young  Artists  Programs  for  students,  ages  14  to  18, 
(Instrumental,  Vocal,  Piano,  and  Composition),  six  Institute  Seminars  for  students  ages  14  and  older, 
(Flute,  Harp,  Clarinet,  Empire  Brass,  Saxophone,  and  Listening  and  Analysis),  and  the  Adult  Music 
Seminars.  Many  of  the  Institutes'  students  receive  financial  assistance  from  funds  contributed  by 
individuals,  foundations,  and  corporations  to  the  Boston  University  Tanglewood  Institute  Scholarship  Fund. 
If  you  would  like  further  information  about  the  Institute,  please  stop  by  our  office  in  the  Main  House, 
Tanglewood  grounds,  or  call  413/637-1430.  J- 


BALDWIN  PIANO 


Young  Artists  Orchestra 


Violin  I 

Andrew  Haveron,  Swrrey,  England 
Sayaka  Nakayama,  Yokohama,  Japan 

Padraic  Savage,  Victoria,  Australia 
Yasrain  Craig,  Lafayette,  CA 

Charlotte  Lee,  East  Brunswick,  NJ 
Stephanie  Kime,  Xenia,  OH 

Sarah  Pont,  Mesa,  AZ 
Christine  Kim,  Schenectady,  NY 

David  Todd,  Morristown,  NJ 
Cynthia  Miller,  North  Reading,  MA 

Abigail  Karr,  Brookline,  MA 
Calvin  Wei,  Houston,  TX 

Robert  Meyer,  Newton,  MA 
Stacy  Markowitz,  Ithaca,  NY 

Deborah  Carlson,  Marquette,  Ml 
Matthew  Horwitz,  Westborough,  MA 

Michael  Senior , Buckinghamshire,  England 
Matthew  Thimp,  Port  Jefferson,  NY 

■ViQUlL.ll 

Clinton  Dewing,  Newton,  MA 
Lisa  Snyder,  Albuquerque,  NM 

Roger  Peng,  Irvington,  NY 
Rachel  Golub,  Mr.  Kisco,  NY 

Paola  Caballero,  Halifax,  Nova  Scotia 
Nanci  Chung,  Dobbs  Ferry,  NY 

Kathleen  Missall,  Newton,  NJ 
Kirstin  Shu,  Newton  Highlands,  MA 

I leather  Manalili,  Bloomfield,  NJ 
James  Hsu,  NY,  NY 

Kristen  Nakagawa,5to/iton,  NJ 
Jaime  Smith, Sacramento,  CA 

II.  Alexander  Tanaka,  Shoreham,  NY 
Timothy  Walt,  Williamstown,  MA 

Carrie  Walsh,  New  Providence,  NJ 
Mamie  Given,  Sudbury,  MA 

Michele  I lines,  Severn,  MD 
Anja  Schaller,  Grobenzell,  Germany 

Melissa  Lesniak,  Boca  Raton,  FL 

Vjolq 

Andra  Voldins,  Newton,  MA 
Masumi  Rostad,  New  York,  NY 

Asha  Clayton-Niederman,  West  Newton,  MA 
Alexis  Sykes,  Brooklyn,  NY 

Laura  Somma,  Searington,  NY 
Rebecca  Rice,  Delmar,  NY 

Susan  Mina.Sc/too/eyi  Mountain,  NJ 
Nora  Spencer,  Worcester,  MA 

Alanna  Jacobs,  Rockville  Ctr.,  NY 
Maija  Teigen-I  langartner,  Chestnut 
Ridge,  NY 


Soprano  1 

Elisa  Boden,  Newton,  MA 
Samantha  Dorris,  Bronx,  NY 
Charlotte  Giza,  Baltimore,  MD 
Joo-Yun  Kim,  Pusan,  South  Korea 
Mia  I^ahti,  5ea///e,  WA 
Elisabeth  Seitz,  San  Marino,  CA 

Soprano  II 

l.ielle  Sara  Berman,  Old  Greenwich,  CT 
Abigail  B.  Brown,  Washington,  DC 
Bonnie  Brown,  Center  Moriches,  NY 
Maya  D.  Chalich,  Davis,  CA 
Audrey  Isabel  Chen,  Nil 
Georgia  Jarman,  Brooklyn,  NY 
Deborah  L.ifton,  Massapequa  Park,  NY 
Brcnna  J.  Wells,  Everett,  WA 

AllO  1 

Molly  Bums ,Sturbridge,  MA 
Christine  A.  Ilardisty,  Bethesda,  MD 
Rebeca  Morris,  Taipei,  Taiwan 
Fiona  Price,  Chatham,  NY 
Kira  Slovacek,  Woodstock,  VT 
Ileidi  R.  Whitehouse,  Hampden,  ME 


(klk 

Egil  Rostad,  New  York,  NY 
Naomi  Reid,  San  Francisco,  CA 

Matthew  McFarlanc,  Montreal,  Canada 
Amy  Joseph,  Gansevoort,  NY 

Carolyn  Joan  Tyler,  Kingston,  NY 
Amy  Johnson,  St.  Louis,  MO 

John  Sykes,  Brooklyn,  NY 
Antonio \nnaimo,Middlebury,  CT 

Evan  Hughes,  Milton,  MA 
Jeannie  Kwon,  Flushing,  NY 

Minitria  Slade,  Albany,  NY 
Euna  Chung,  Poughkeepsie,  NY 

Bass 

Christopher  Simison,  Batavia,  1L 
Erin  Bewsher,  Buzzards  Bay,  MA 

Christopher  Burns,  Hollywood,  FL 
John  Grillo,  Oceanside,  NY 

Eric  Bemasek,  l.awrenceville,  NJ 

Elate 

Martha  Anne  Councell, 

Longmeadow,  MA 
Joanna  Goldstein,  Reston,  VA 
Adi  Menczel,  Fort  Lee,  NJ 
Robert  Pagan,  Brooklyn,  NY 

Oboe 

Liza  Gibbs,  Cheney,  WA 
Noelle  Hitchcock,  Tacoma,  WA 
Sarah  Jackson,  Cincinnati,  OH 
Jill  C.  Wesley n,  Pembroke  Pines,  FL 

Harms! 

Nyree  Bekarian,  Belmont,  MA 
Sharon  Koh,  Belmont,  MA 
Sean  McLaughlin,  Los  Altos,  CA 
Janet  Nackoney,  Wellesley,  MA 
Adam  Whinslon,  Dumvooc/y,  GA 

Uassoon 

Shasa  Dobrow,  Vancouver,  WA 
Patiicia  Dusold,  Glenn  Dale,  MD 
Thomas  Greaves,  North  Merrick  NY 
Elizabeth  Lepore,  Belmont,  MA 
Sarah  Sutton,  Honeoye  Falls,  NY 

Horn 

Russell  Beebe,  P.tlerica,  MA 
Kelly  Daniel',  Ann  Arbor,  Ml 
Andrew  K_.it,  Brookline,  MA 
Jennifer  Montone,  Burke,  VA 
I Ians  Sachs,  Tacoma,  WA 
Misty  Tblle,  Berea,  KY 

llames! 

Matthew  Curtis,  Pembroke,  MA 
David  Gordon,  Narragansett,  Rl 
Jonathan  Michalak,  Sou  lit  Holland,  IL 
Joshua  Sherman,  Wellesley,  MA 

lYombone 

Suzanne  Hodgson,  Guilderland,  NY 
Joseph  McEltrick,  Milton,  MA 

Vrvmbope 

Michael  Moore, Austin,  TX 


(winds,  brass  and  percussion  listed  alphabetically) 


Young  Artists  Chorus 


AllQ.ll 

Alexis  Click,  Lagrangeville,  NY 
Allison  M.  Greenspan,  Sarasota,  FL 
Stefanie  P.  Grossman,  Belmont,  MA 
Bethany  Anne  Rader,  St.  Charles,  IL 
Sarah  Silverman,  Princeton,  NJ 
Ashley  Johnson,  Chatham,  NJ 
Shinobu  Takagi,  Osaka,  Japan 
Ana  Trevino,  Monterrey.  NL,  Mexico 

Tctwr  I 

Dominique  Moralez,  Lake  Oswego, OR 
Arthur  Shen,  Walnut  Creek  CA 

Ifflgr  11 

David  Coleman,  Memphis,  TN 
Paul  J.  Serna,  Houston,  TX 
David  J.  Szlasa,  Big  Flats,  NY 
Wonbo  Woo,  Cambridge,  MA 

Todd  F.C.  Goetz,  Clinton,  CT 
Kang-Gyu  Lee,  Pusan,  Korea 
Eric  Olaf  Lodal,  McLean,  VA 
Peter  Muiioz-Bennelt,  Lexington,  MA 
Benjamin  Prosky,  Brooklyn,  NY 


Tuba 

Andrew  Hitz,  Sudbury,  MA 

Tlmpanl/Pcrcusslon 

Marc  Damoulakis,  Westboro,  MA 
Scott  Provancher,  Valatie,  NY 
Larry  Rosenberg,  Yorktown  Heights, 
NY 

Matthew  Ward,  Latham,  NY 


Direclvr,  YAQ 

Alan  Weiss 

Orchestra  Manager 
Ellen  Redman 

Orchestra  Librarian 
Vicki  Roys 

Staee  Monaement 
Matt  Filippi 
Frank  Adams 

Boston  University 

Bruce  MacCombie,  Dean,  School  for 

the  Arts,  Artistic  Director, 

Tanglewood  Institute 
Christopher  Kendall,  Director, 

Music  Division 

Phyllis  Curtin,  Artistic  Advisor 

Tanelewood  Institute 
Alan  Weiss,  Administrative 
Coordinator 

Ruthann  M.  Cangelosi./Bsirto/i/ 
Admuiistrative  Coordinator 
Brian  VanSickle,  Director  of 
Scheduling,  Sr.  Staff  Assistant 
Rachelle  Brandt,  Office  Assistant 
Julie  Phaneuf,  Office  Assistant 
Lisa  Donovan,  Director  of  Operations, 
West  Street  Campus 


UttS$  11 

Paul  Hanbae  Choi,  CT 
Michael  D.  Golzmane,  Chicopee,  MA 
Rodrigo  Guzman-Vallejo,  Santiago,  Ch 
Shawn  Morrissey , Elmira,  NY 
Brent  Newcomb,  Lexington,  MA 
Sang-Jin  Park,  Pusan,  Korea 

Director 
Phyllis  Hoffman 

CQnritrelur 

William  Cutter 

lAVlLSlafl 

Stacey  Cohen 
David  Coleman 
Julin  Greene 
Elizabeth  McDowell 
Andrew  Snyder 
Shinobu  Takagi 


Tanglewaid  Music  Center 


THE  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

presents  a 

Chamber  Music  Recital 

by  the  students  from  the 

Young  Artists  Vocal  Program 

Phyllis  Hoffman,  Director 

David  Coleman,  William  Cutter,  Elizabeth  McDowell,  Jennifer  Needleman,  and 

Shinobu  Takagi,  Pianists 

Ensembles  prepared  by 

David  Coleman,  William  Cutter,  Julin  Greene,  Phyllis  Hoffman,  Elizabeth  McDowell, 

Andrew  Snyder,  and  Shinobu  Takagi 


Chamber  Music  Hall  Main  Grounds 

Wednesday,  August  4,  1993  8:30  p.m. 


Lift  Thine  Eyes  from  Elijah 


Mendelssohn 


Molly  Burns,  soprano  I 
Fiona  Price,  soprano  I 
Elisabeth  Seitz,  soprano  I 


Audrey  Chen,  soprano  II 
Deborah  Lifton,  soprano  II 
Brenna  Wells,  soprano  II 


Elisa  Boden,  alto 
Rebecca  Morris,  alto 
Bethany  Rader,  alto 


Laudamus  te  from  Gloria 


Vivaldi 


The  Silver  Swan 


Rebecca  Krouner  and  Mia  Lahti,  sopranos 


Gibbons 


Georgia  Jarman 
Sarah  Silverman 
Bonnie  Brown 
Allison  Greenspan 

La  cortesia  voi  donne  predicate 


Todd  Goetz 
Paul  Serna 
Paul  Choi 
Benjamin  Prosky 

Fontana 


Ashley  Johnson,  Ana  Trevino,  and  Brent  Newcomb 


Puisqu'ici  bas  toute  ame 


Faure 


Joo  Yun  Kim  and  Christine  Hardisty,  sopranos 

Benedictus  from  the  Requiem 

Samantha  Dorris,  soprano  Arthur  Shen,  tenor 
Tina  Stalberger,  alto  Eric  Lodal,  baritone 

Three  Short  Trios 
Triolett 

Molly  Burns,  Deborah  Lifton,  and  Elisa  Boden 
In  meinen  Garten  die  Nelken 

Fiona  Price,  Audrey  Chen,  and  Bethany  Rader 
O Selige  Friilingszeit 

Elisabeth  Seitz,  Brenna  Wells,  and  Rebecca  Morris 
Trio  from  The  Shoemaker's  Holiday 

Georgia  Jarman,  Bonnie  Brown,  and  Todd  Goetz 

Madrigal,  Op.  35 

Georgia  Jarman  Todd  Goetz 

Sarah  Silverman  Paul  Serna 

Bonnie  Brown  Paul  Choi 

Allison  Greenspan  Benjamin  Prosky 

Jane's  Lament  from  The  Shoemaker's  Holiday 

Maya  Chalich,  Alexis  Glick,  and  Stephanie  Grossman 

Benedictus  from  the  Mass  in  G 

Charlotte  Giza,  soprano  Wonbo  Woo,  tenor 
Sang  Jin  Park,  baritone 


Liebeslieder  Waltzer 

Schwarzer  Wald,  dein  Schatten 
Weiche  Graser  im  Revier 
Nein,  Geliebter,  setze  dich  mir 
Sieh,  wie  ist  die  Welle  klar 
Vogelein  durchraucht  die  Luft 
Ein  kleiner,  hiibscher  Vogel 

Lielle  Berman  Dominique  Moralez 

Kira  Slovacek  David  Szlasa 

Leah  Pickett  Peter  Munoz-Bennett 

Heidi  Whitehouse  Shawn  Morrisey 


Mozart 


Schumann 

Schumann 


Schumann 


Argento 


Faure 


Argento 


Schubert 


Brahms 


Tanglew®d  Music  Center 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

YOUNG  ARTISTS  ORCHESTRA 

Second  Concert 

Leon  Fleisher,  conductor 

Saturday,  August  7,  1993  at  2:00  pm 
Theatre  Concert  Hall,  Tanglewood 


Overture  to  La  Nozze  di  Figaro  Wolfgang  Amadeus  Mozart 

(1756-1791) 


Concerto  No.  5 in  E-flat  Major  for  Ludwig  van  Beethoven 

Piano  and  Orchestra,  Op.  73  ("Emperor")  (1770-1827) 

Allegro 

Adagio  un  poco  mosso 
Rondo:Allegro 

Benjamin  Pasternack,  piano 


INTERMISSION 


Symphony  No.  2 in  D Major 
Allegro  non  troppo 
Adagio  non  troppo 
Allegretto  grazioso 
Allegro  con  spirito 


Johannes  Brahms 
(1833-1897) 


This  marks  the  28th  season  of  the  Boston  University  Tanglewood  Institute.  Since  1966, 
the  Boston  University  Tanglewood  Institute  has  been  a summer  program  of  Boston 
University  and  the  Tanglewood  Music  Center.  The  Institute  includes  four  Young  Artists 
Programs  for  students,  ages  14  to  18,  (Instrumental,  Vocal,  Piano,  and  Composition),  six 
Institute  Seminars  for  students  ages  14  and  older,  (Flute,  Harp,  Clarinet,  Empire  Brass, 
Saxophone,  and  Listening  and  Analysis),  and  the  Adult  Music  Seminars.  Many  of  the 
Institutes'  students  receive  financial  assistance  from  funds  contributed  by  individuals, 
foundations,  and  corporations  to  the  Boston  University  Tanglewood  Institute  Scholarship 
Fund.  If  you  would  like  further  information  about  the  Institute,  please  stop  by  our  office  in 
the  Main  House,  Tanglewood  grounds,  or  call  413/637-1430. 


Violin  I 

Andrew  Haveron,  Surrey,  England 
Sayaka  Nakayama,  Yokohama,  Japan 

Padraic  Savage,  Victoria,  Australia 
Yasmin  Craig,  Lafayette,  C.A 

Charlotte  Lee,  East  Brunswick,  NJ 
Stephanie  Kime,  Xenia,  OH 

Sarah  Pont,  Mesa,  AZ 
Christine  Kim,  Schenectady,  NY 

David  Todd,  Morristown,  NJ 
Cynthia  Miller,  North  Reading,  MA 

Abigail  Karr,  Brookline,  MA 
Calvin  Wei,  Houston,  TX 

Robert  Meyer,  Newton,  MA 
Stacy  Markowitz,  Ithaca,  NY 

Deborah  Carlson,  Marquette,  MI 
Matthew  Horwitz,  Westhorough,  MA 

Michael  Senior,  Buckinghamshire, 
England 

Matthew  Thump,  Port  Jefferson,  NY 

Violin  II 

Clinton  Dewing,  Newton,  MA 
Lisa  Snyder,  Albuquerque,  NM 

Roger  Peng,  Indngton,  NY 
Rachel  Golub,  Mt.  Kisco,  NY 

Paola  Caballero,  Halifax,  Nova  Scotia 
Nanci  Chung,  Dobbs  Ferry,  NY 

Kathleen  Missal  I,  Newton,  NJ 
Kirstin  Shu,  Newton  Highlands,  MA 

Heather  Manalili,  Bloomfield,  NJ 
James  Hsu,  NY,  NY 

Kristen  Nakagawa.Smmort,  NJ 
Jaime  Smith,  Sacramento,  CA 

H.  Alexander  Thnaka,  Shoreham , NY 
Timothy  Walt,  Williamstown , MA 

Carrie  Walsh,  New  Providence,  NJ 
Mamie  Given,  Sudbury,  MA 

Michele  Hines,  Severn,  MD 
Anja  Schaller,  Grobenzell  Germany 

Melissa  Lesniak,  Boca  Raton,  FL 

Viola 

Andra  Voldins,  Newton,  MA 
Masumi  Rostad,  New  York,  NY 

Asha  Clayton-Niederman,  West  Newton, 
MA 

Alexis  Sykes,  Brooklyn,  NY 

Laura  Somma,  Searington,  NY 
Rebecca  Rice,  Delmar,  NY 

Susan  Mina,  Schooley's  Mountain,  NJ 
Nora  Spencer,  Worcester,  MA 


Young  Artists  Orchestra 

Alanna  Jacobs,  Roch’ille  Ctr.,  NY 
Maija  Tfeigen-Hangartner,  Chestnut 
Ridge,  NY 

Cello 

Egil  Rostad,  New  York,  NY 
Naomi  Reid,  San  Francisco,  CA 

Matthew  McFarlane,  Montreal,  Canada 
Amy  Joseph,  Gansevoort,  NY 

Carolyn  Joan  Tyler,  Kingston,  NY 
Amy  Johnson,  St.  Louis,  MO 

John  Sykes,  Brooklyn,  NY 
Antonio  Innaimo,  Middlebury,  CT 

Evan  Hughes,  Milton,  MA 
Jeannie  Kwon,  Flushing,  NY 

Minitria  Slade,  Albany,  NY 
Euna  Chung,  Poughkeepsie,  NY 

Bass 

Christopher  Simison,  Batavia,  IL 
Erin  Bewsher,  Buzzards  Bay,  MA 

Christopher  Burns,  Hollywood,  FL 
John  Grillo,  Oceanside,  NY 

Eric  Bemasek,  Lawrenceville,  NJ 
Michael  Elkind,  Oakland  CA 

* Ken  Harper,  Moores  town,  NJ 

* David  Saint-Laurent,  Montreal,  Quebec 

Flute 

Martha  Anne  Councell, 

Longmeadow,  MA 
Joanna  Goldstein,  Reston,  VA 
Adi  Menczel,  Fort  Lee,  NJ 
Robert  Pagan,  Brooklyn,  NY 

Oboe 

Liza  Gibbs,  Cheney,  WA 
Noelle  Hitchcock,  Tacoma,  WA 
Sarah  Jackson,  Cincinnati,  OH 
Jill  C.  Westeyn,  Pembroke  Pines,  FL 

Clarinet 

Nyree  Bekarian,  Belmont,  MA 
Sharon  Koh,  Belmont,  MA 
Sean  McLaughlin,  Los  Altos,  CA 
Janet  Nackoney,  Wellesley,  MA 
Adam  Whinston,  Dunwoody,  GA 

Bassoon 

Shasa  Dob  row,  Vancouver,  WA 
Patricia  Dusold,  Glenn  Dale,  MD 
Thomas  Greaves,  North  Merrick,  NY 
Elizabeth  Lepore,  Belmont,  MA 
Sarah  Sutton,  Honeoye  Falls,  NY 

Horn 

Russell  Beebe,  Billerica,  MA 
Kelly  Daniels,  Ann  Arbor,  MI 
Andrew  Karr,  Brookline,  MA 
Jennifer  Montone,  Burke,  VA 
Hans  Sachs,  Tacoma,  WA 
Misty  Tblle,  Berea,  KY 


Trumpet 

Matthew  Curtis,  Pembroke,  MA 
David  Gordon,  Narragansett,  RI 
Jonathan  Michalak,  South  Holland,  IL 
Joshua  Sherman,  Wellesley,  MA 

Trombone 

Suzanne  Hodgson,  Guilderland,  NY 
Joseph  McEttrick,  Milton,  MA 

Bass  Trombone 

Michael  Moore,  Austin,  TX 

Tuba 

Andrew  Hitz,  Sudbury,  MA 

Timpani/Percussion 

Marc  Damoulakis,  Westboro,  MA 
Scott  Provancher,  Valatie,  NY 
Larry  Rosenberg,  Yorktown  Heights, 
NY 

Matthew  Ward,  Latham,  NY 


Director , YAO 

Alan  Weiss 

Orchestra  Manager 

Ellen  Redman 

Orchestra  Librarian 

Vicki  Roys 

Stage  Managmgnt_ 

Matt  Filippi 
Frank  Adams 

Boston  University 

Bruce  MacCombie,  Dean,  School  for 

the  Arts,  Artistic  Director, 

Tanglewood  Institute 
Christopher  Kendall,  Director, 

Music  Division 

Phyllis  Curtin,  Artistic  Advisor 

Tanglewood  Institute 

Alan  Weiss,  Administrative 
Coordinator 

Ruthann  M.  Cangelosi,  Assistant 
Administrative  Coordinator 
Brian  VanSickle,  Director  of 
Scheduling,  Sr.  Staff  Assistant 
Rachelle  Brandt,  Office  Assistant 
Julie  Phaneuf,  Office  Assistant 
Lisa  Donovan,  Director  of  Operations, 
West  Street  Campus 


* Thnglewood  Music  Center  Fellow, 
1993 


(winds,  brass  and  percussion  listed  alphabetically) 

Flash  photography  is  not  permitted  during  the  concert. 

Please  turn  off  all  watch  and  beeper  alarms.  Thank  you  for  your  cooperation. 


Tanglew®d 

Music  P R 0 G R A 

Center 


BOSTON  UNIVERSITY  TANOLEWOOD  INSTITUTE 

presents  a 

CHAMBER  MUSIC  RECITAL 

featuring  students  from  the 

YOUNG  ARTISTS  CHAMBER  MUSIC  PROGRAM 


Saturday,  August  14,  1993  at  2:00  p.m. 

Chamber  Music  Hall,  Tanglewood 
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Gainsborough 

I. 

II. 

III. 


Tom  Gauger 


Marc  Damoulakis,  Larry  Rosenberg, 

Matthew  Filippi,  Scott  Provancher,  and  Matthew  Ward, percussion 


String  Quartet  in  E Minor  "From  My  Life"  Bedrich  Smetana 

Allegro  vivo  appassionata  0824-1884) 

Heather  Manalili,  violin  Kathleen  Missall,  violin 
Basil  Rice,  viola  Minitria  Elisabeth  Slade,  cello 

Quintet  Malcolm  Arnold 

Chaconne  (1921-) 

Con  brio 

David  Gordon,  trumpet  Jonathan  Michalak,  trumpet 
Jennifer  Montone,  horn  Joseph  P.  McEttrick,  trombone 
Michael  Moore,  bass  trombone 


INTERMISSION 


Andante  and  Rondo,  Op.  25 

Adi  Menczel,/7wfe  Robert  Pagan,  flute 
Jennifer  Needleman , piano 


Franz  Doppler 
(1821-1883) 


Horn  Trio  in  E-flat  Major,  Op.  40  Johannes  Brahms 

Andante  (1833-1897) 

Andrew  Karr,  horn  Abigail  Karr,  violin 
Debby  Wang,  piano 


Piano  Quintet,  Op.  81  Antonin  Dvorak 

Dumka  (1841-1904) 

Scherzo  furiantimolto  vivace 

Sayaka  Nakayama,  violin  Kristen  Nakagawa,  violin 
Laura  Somma,  viola  Antonio  Innaimo,  cello 
Melody  Lai , piano 


Variations  sur  une  th&me  libre  Eugene  Bozza 

(1905-) 

Adi  Menczel,/7«/e  Sarah  Jackson,  oboe 
Sean  McLaughlin,  clarinet  Sarah  Sutton,  bassoon 
Andrew  Karr,  horn 


BALDWIN  PIANO 


This  marks  the  28th  season  of  the  Boston  University  Tanglewood  Institute.  Since  1966 
the  Boston  University  Tanglewood  Institute  has  been  a summer  program  of  Boston 
University  and  the  Tanglewood  Music  Center.  The  Institute  includes  four  Young  Artists 
Programs  for  students,  ages  14  to  18,  (Instrumental,  Vocal,  Piano,  and  Composition)  six 
Institute  Seminars  for  students  ages  14  and  older,  (Flute,  Harp,  Clarinet,  Empire  Brass, 
Saxophone,  and  Listening  and  Analysis),  and  the  Adult  Music  Seminars.  Many  of  the 
Institutes'  students  receive  financial  assistance  from  funds  contributed  by  individuals 
foundations,  and  corporations  to  the  Boston  University  Tanglewood  Institute  Scholarship 
bund.  II  you  would  like  further  information  about  the  Institute,  please  stop  by  our  office  in 
the  Main  House,  Tanglewood  grounds,  or  call  413/637-1430. 


TANGLEWOOD  INSTITUTE  CHAMBER  MUSIC  FACUITY 

Tom  Gauger 

Ralph  Gomberg 

Claude  LaBelle 

Eugene  Lehner 

Amnon  Levy 

Lion's  Gate  Tkio 

Robert  Ripley 

Victor  Romanul 

Todd  Seeber 

Ethan  Sloane 

Vyacheslav  Uritsky 

Roger  Voisin 

Alan  Weiss 

Owen  Young 

Michael  Zaretsky 


BOSTON  UNIVERSITY 
Bruce  MacCombie,  Dean,  School  for  the  Arts 
Artistic  Director,  Tanglewood  Institute 
Wilbur  D.  Fullbright,  Director,  Music  Division 
Phyllis  Curtin,  Artistic  Advisor 

TANGLEWOOD  INSTITUTE 

Alan  Weiss,  Administrative  Coordinator 

Ruthann  Cangelosi,  Assistant  to  the 

Administrative  Coordinator 

Brian  VanSickle,  Director  of  Scheduling, 

Senior  Staff  Assistant 

Rachclle  Brandt,  Office  Assistant 

Julie  Phaneuf,  Office  Assistant 

Lisa  Donovan,  Director  of  Operations, 

West  Street  Campus 


Tanglew®d 

Music  PROGRAM 

Center 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

. YOUNG  ARTISTS  ORCHESTRA  and  CHORUS 

Third  Concert 

JoAnn  Falletta  and  William  Cutter,  conductors 

Saturday,  August  21,  1993  at  2:00  p.m. 

Theatre  Concert  Hall,  Tanglewood 


Peacock  Variations  Zoltan  Kodaly 

Variations  on  a Hungarian  Folk  Song  (1882-1967) 

Young  Artists  Orchestra 
JoAnn  Falletta,  conductor 

Brief  Intermission 


Te  Deum 

for  the  Empress  Marie  Therese 


Franz  Joseph  Haydn 
(1732-1809) 


Wedding  Cantata  Daniel  Pinkham 

I.  Rise  Up,  My  Love  (b.  1923) 

II.  Many  Waters 

III.  Awake,  O North  Wind 

IV.  Epilogue:  Set  Me  As  A Seal 

Leah  Pickett,  Lielle  Berman,  and  Tina  Stalberger 
soprano  trio 

Young  Artists  Chorus  and  Chamber  Orchestra 
William  Cutter,  conductor 


Brief  In  term  ission 


Capriccio  Sinfonico 


Giacomo  Puccini 
(1858-1924) 


Rosenkavalier  Suite,  Op.  59  Richard  Strauss 

(1864-1949) 

Young  Artists  Orchestra 
JoAnn  Falletta,  conductor 


This  marks  the  28th  season  of  the  Boston  University  Tanglewood  Institute.  Since  1966, 
the  Boston  University  Tanglewood  Institute  has  been  a summer  program  of  Boston 
University  and  the  Tanglewood  Music  Center.  The  Institute  includes  four  Young  Artists 
Programs  for  students  ages  14  to  18  (Orchestra  and  Chamber  Music,  Vocal,  Piano,  and 
Composition),  six  Institute  Seminars  for  students  ages  14  and  older  (Flute,  Harp,  Clarinet, 
Empire  Brass,  Saxophone,  and  Listening  and  Analysis),  and  the  Adult  Music  Seminars. 
Many  of  the  Institutes'  students  receive  financial  assistance  from  funds  contributed  by 
individuals,  foundations,  and  corporations  to  the  Boston  University  Tanglewood  Institute 
Scholarship  Fund.  If  you  would  like  further  information  about  the  Institute,  please  stop  by 
our  office  in  the  Main  House,  Tanglewood  grounds,  or  call  413/637-1430. 
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Young  Artists  Orchestra 


Violin  I 

* Padraic  Savage,  Victoria,  Australia 
♦Clinton  Dewing,  Newton,  MA 

♦Lisa  Sny der,  Albuquerque,  NM 
♦Roger  Peng,  Irvington,  NY 

James  Hsu,  New  York,  NY 
Kristen  Nakagawa,  Stanton,  NJ 

Stephanie  Kime,  Xenia,  OH 
Yasmin  Craig,  Lafayette,  CA 

Stacy  Markowitz,  Ithaca,  NY 
H.  Alexander  Tanaka,  Shoreham,  NY 

Sarah  Pont,  Mesa,  AZ 
Heather  ManaWM,  Bloomfield,  NJ 

Timothy  Walt,  Williamstown,  MA 
Michele  Hines,  Severn,  MD 

Nanci  Chung,  Dobbs  Ferry,  NY 
Kirstin  Shu,  Newton  Highlands,  MA 

Mamie  Given, Sudbury,  MA 
Melissa  Lesniak,  Boca  Raton,  FL 

Matthew  Thimp,  Port  Jefferson,  NY 

ViaLin  II 

♦Sayaka  Nakayama,  Yokohama,  Japan 
♦Andrew  Haveron , Surrey,  England 

♦Charlotte  bee,  East  Brunswick,  NJ 
♦Paola  Caballero,  Halifax,  Nova  Scotia 

Abigail  Kan,  Brookline,  MA 
Jaime  Smith,  Sacramento,  CA 

Rachel  Golub,  Mt.  Kisco,  NY 
David  Todd,  Morristown,  NJ 

Robert  Meyer,  Newton,  MA 
Deborah  Carbon,  Marquette,  Mi 

Christine  Kim,  Schenectady,  NY 
Cynthia  Miller,  North  Reading,  MA 

Matthew  Horwitz,  Westhorough,  MA 
Carrie  Walsh,  New  Providence,  NJ 

Kathleen  Missall,  Newton,  NJ 
Calvin  Wei,  Houston,  TX 

Michael  Senior,  Buckinghamshire,  England 
Anja  Schaller,  Grobenzell,  Germany 

YMa 

♦Andra  Voldins,  Newton,  MA 
♦Alexis  Sykes,  Brooklyn,  NY 

♦Susan  Mina,  Schooley's  Mountain,  NJ 
Rebecca  Rice,  Delmar,  NY 

Masumi  Rostad,  New  York,  NY 

Asha  Clayton-Niederman,  West  Newton,  MA 

Laura  Somma,  Searington,  NY 
Nora  Spencer,  Worcester,  MA 

Maija  Teigen-Hangartner,  Chestnut 
Ridge,  NY 


Soprano  1 

Lielle  Sara  Berman,  Old  Greenwich,  CT 

Audrey  Isobel  Chen,  NH 

Samantha  Dorris,  Bronx,  NY 

Charlotte  Giza,  Baltimore,  MD 

Joo-Yun  Kim,  Pusan,  South  Korea 

Becky  Krouner,  Newton,  MA 

Mia  Lahti,  Seattle,  WA 

Deborah  I .ifton,  Massapcqua  Park,  NY 

Leah  Pickett,  Jackson,  MS 

Una  Stalberger,  Vancouver,  WA 

Heidi  R.  Whitehouse,  Hampden,  ME 

Soprano  H 

Bonnie  Brown,  Center  Moriches,  NY 
Georgia  Jarman,  Brooklyn,  NY 
Ashley  Johnson,  Chatham,  NJ 
Fiona  Price,  Chatham,  NY 
Sarah  Silverman,  Princeton,  NJ 
Kira  Slovaoek,  Woodstock,  VT 
Ana  Thevino,  Monterrey,  NL,  Mexico 

AltQ  1 

Molly  Bums,  Sturbridge,  MA 
Maya  D.  Chalich,  Davis,  CA 
Christine  A Hardisty,  Bethcsda,  MD 
Elisabeth  Seitz,  San  Marino,  CA 
Brenna  J.  Wells,  Everett,  WA 


Cello 

♦Naomi  Reid,  San  Francisco,  CA 
♦ Hgil  Rostad,  New  York,  NY 

John  Sykes,  Brooklyn,  NY 
Evan  Hughes,  Milton,  MA 

Amy  Joseph,  Ganscvoort,  NY 
Matthew  McFarlanc,  Montreal,  Canada 

Minitria  Slade,  Albany,  NY 
Antonio  Innaimo,  Middlebury,  CT 

Jeannie  Kwon,  Flushing,  NY 
Euna  Chung , Poughkeepsie,  NY 

Amy  Johnson,  St.  Louis,  MO 
Carolyn  Joan  Tyler,  Kingston,  NY 

Bass 

♦Christopher  Burns,  Hollywood,  FL 
Christopher  Simison,  Batavia,  IL 

Michael  Elkind,  Oakland,  CA 
Eric  Bemasek,  Lawrenceville,  NJ 

John  Grillo,  Oceanside,  NY 
Erin  Bewsher,  Buzzards  Bay,  MA 

Flute 

Martha  Anne  Councell, 

Longmeadow,  MA 
Joanna  Goldstein,  Reston,  VA 
Adi  Menczel,  Fort  Lee,  NJ 
Robert  Pagan,  Brooklyn,  NY 

Pboe 

Liza  Gibbs,  Cheney,  WA 
Noelle  Hitchcock,  Tacoma,  WA 
Sarah  Jackson,  Cincinnati,  OH 
Jill  C.  Westeyn,  Pembroke  Pines,  FL 

Clarinet 

Nyree  Bekarian,  Belmont,  MA 
Sharon  Koh,  Belmont,  MA 
Sean  McLaughlin,  Los  Altos,  CA 
Janet  Nackoney,  Wellesley,  MA 
Adam  Whinston,D«mvoody,  GA 

Bassoon 

Shasa  Dobrow,  Vancouver,  WA 
Patricia  Dusold,  Glenn  Dale,  MD 
Thomas  Greaves,  North  Merrick,  NY 
Elizabeth  Lepore,  Belmont,  MA 
Sarah  Sutton,  Honeove  Falls,  NY 

Horn 

Russell  Beebe,  Billerica,  MA 
Kelly  Daniels,  Ann  Arbor,  Ml 
Andrew  Karr,  Brookline,  MA 
Jennifer  Montone,  Burke,  VA 
♦Hans  Sachs,  Tacoma,  WA 
♦Misty  Tolle,  Berea,  KY 

Trumpet 

Matthew  Curtis,  Pembroke,  MA 
David  Gordon,  Narragansett,  RI 
Jonathan  Michalak,. Souf/i  Holland,  IL 
Joshua  Sherman,  Wellesley,  MA 


(winds,  brass  and  percussion  listed  alphabetically) 


Young  Artists  Chorus 


Alto  11 

Elisa  Boden,  Newton,  MA 
Abigail  B.  Brown,  Washington,  DC 
Alexis  Glick,  Lagrangeville,  NY 
Allison  M.  Greenspan,  Sarasota,  FL 
Stefanie  P.  Grossman,  Belmont,  MA 
Rebecca  Sue  Morris,  Taipei,  Taiwan 
Bethany  Anne  Rader,  St.  Charles,  IL 
Shinobu  Takagi,  Osaka,  Japan 

Tenor  1 

Paul  J.  Serna,  Houston,  TX 
Arthur  Shen,  Walnut  Creek,  CA 
Wonbo  Woo,  Cambridge,  MA 

Tenor  11 

David  Coleman,  Memphis,  TN 
Dominique  Moralez,  Lake  Oswego, OR 
David  J.  Szlasa,  Big  Flats,  NY 

Bass  1 

Paul  Hanbae  Choi,  CT 
Todd  F.C.  Goetz,  Clinton,  CT 
Peter  Muiioz-Bennett,  Lexington,  MA 
Benjamin  Prosky,  Brooklyn,  NY 
Benjamin  Slavin,  Chatsworth,  NJ 


Trombone 

Suzanne  Hodgson,  Guilderland,  NY 
Joseph  McEttrick,  A/rV/on,  MA 


Bass  Trombone 
Michael  Moore,  Austin,  TX 

Tuba 

Andrew  Hitz,  Sudbury,  MA 

limpani/Percussion 

♦Marc  Damoulakis,  Westboro,  MA 
Scott  Provancher,  Valatie,  NY 
Larry  Rosenberg,  Yorktown  Heights, 
NY 

Matthew  Ward,  Latham,  NY 

Pjjapo 

♦ David  Coleman,  Memphis,  TN 
+Terrence  Wilson,  Bronx,  NY 

♦ Denotes  Personnel  for  Pinkham 
+ Young  Artists  Piano  Program 

Director.  YAO 
Aan  Weiss 

Orchestra  Manaeer 
Ellen  Redman 

Orchestra  Librarian / 

Assistant  Orchestra  Manaeer 

Vicki  Roys 

Staee  Manaement 
Matt  Filippi 
Frank  Adams 

Boston  University 

Bruce  MacCombie,  Dean,  School  for 

the  Arts,  Artistic  Director, 

Tanglewood  Institute 
Christopher  Kendall,  Director, 

Music  Division 

Phyllis  Curtin  Artistic  Advisor 

Tanelewood  Institute 

Alan  Weiss,  Administrative 
Coordinator 

Ruthann  M.  Cangelosi,/Bj/sran/ 
Administratis e Coordinator 
Brian  VanSickle,  Director  of 
Scheduling,  Sr.  Staff  Assistant 
Rachelle  Brandt,  Office  Assistant 
Julie  Phaneuf,  Office  Assistant 
Lisa  Donovan,  Director  of  Operations, 
West  Street  Campus 


Bass  11 

Michael  D.  Golzmane,  Chicopee,  MA 
Rodrigo  Guzman-Vallejo,  Santiago,  Chile 
Eric  Olaf  Lodal,  A/cLean,  VA 
Shawn  Morrissey,  Elmira,  NY 
Brent  Newcomb,  Lexington,  MA 


Director 
Phyllis  Hoffman 

Conductor 
William  Cutter 

Rehearsal  Pianist 

David  Coleman 

lAYf  Staff 

Stacey  Cohen 
David  Coleman 
Julin  Greene 
Elizabeth  McDowell 
Andrew  Snyder 
Shinobu  Thkagi 


Tanglewcoxl 

Music 

Center 


June  29-August  25, 1993 


Tanglew®d 

Music 

Center 


SEIJI  OZAWA,  Music  Director, 

Boston  Symphony  Orchestra 
LEON  FLEISHER,  Artistic  Director, 

Tanglewood  Music  Center 

GILBERT  KALISH,  Chairman  of  the  Faculty 
Charles  E.  Culpeper  Foundation  Chair 

ALEXANDER  GOEHR,  Composer  in  Residence 

OLIVER  KNUSSEN,  Head  of  Contemporary  Music  Activities 

RICHARD  ORTNER,  Administrator 


(partial  listing) 


FELLOWSHIP  PROGRAM  FACULTY 

MAURICE  ABRAVANEL,  Conductor 
fEDWIN  BARKER,  Contrabass 
Surdna  Foundation  Chair 
tRONALD  BARRON,  TYombone 
THOMAS  BRANDIS,  Violin 
’MARSHALL  BURLINGAME,  Librarian 
ROBERT  COWART,  Language  coach 
PHYLLIS  CURTIN,  Soprano 
’FRANK  EPSTEIN,  Percussion 
tBURTON  FINE,  Viola 
JEVERETT  FIRTH,  Percussion 
NORMAN  FISCHER,  Cello 
MARGO  GARRETT,  Vocal  music  coach 
KENNETH  GRIFFITHS,  Vocal  music  coach 
BONNIE  HAMPTON,  Cello 
DENNIS  HELMRICH,  Vocal  music  coach 
Renee  Longy  Chair 

WARREN  JONES,  Vocal  music  coach 
JCHARLES  KAVALOVSKI,  Horn 
LOUIS  KRASNER,  Violin 
Beatrice  Sterling  Procter  Chair 
JOEL  KROSNICK,  Cello 
Frederick  W.  Richmond  Foundation  Chair 
’EUGENE  LEHNER,  Viola 
Richard  Burgin  Chair 
JULIUS  LEVINE,  Contrabass 
GRANT  LLEWELLYN,  Conductor 
tMALCOLM  LOWE,  Violin 


YO-YO  MA,  Cello*  * 

DONALD  MacCOURT,  Bassoon 
GUSTAV  MEIER,  Conductor** 

Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Chair 
JANN  HOBSON  PILOT,  Harp 
SAMUEL  RHODES,  Viola 
JCHARLES  SCHLUETER,  Trumpet 
PETER  SERKIN,  Piano 
Marian  Douglas  Martin  Chair 
•HARRY  SHAPIRO,  Orchestra  Manager 
REIKO  SHIMADA,  Staff  Pianist 
JJOSEPH  SILVERSTEIN,  Violin 
ALAN  SMITH,  Vocal  music  coach 
JOEL  SMIRNOFF,  Violin 
•FENWICK  SMITH,  Flute 

Dr.  & Mrs.  Edward  L.  Bowles  Chair 
ROBERT  SPANO,  Conductor  and  pianist 
MARY  SPIRE,  Feldenkrais  Method 
JRICHARD  SVOBODA,  Bassoon 
JROGER  VOISIN,  TYumpet;  Teacher  of  Solfege 
JAMES  WHITAKER,  Chief  Coordinator 
JHAROLD  WRIGHT,  Clarinet 
YEHUDI  WYNER,  Composer  and  Pianist 

'Boston  Symphony  Orchestra 
JBoston  Symphony  Principal  Player 

**on  sabbatical  leave  1993 

BALDWIN  PIANO 


THE  TANGLEWOOD  MUSIC  CENTER 


Tanglewood  is  a 400-acre  estate  located 
in  the  towns  of  Lenox  and  Stockbridge, 
in  the  Berkshire  Hills  of  western 
Massachusetts.  Given  to  the  Boston 
Symphony  Orchestra  by  Mrs.  Rosamond 
Sturgis  Brooks  and  Miss  Mary  Aspinwall 
Tappan  in  1936,  it  has  since  become 
the  home  of  one  of  the  world's  great 
music  festivals.  For  nine  weeks  each 
summer  the  Boston  Symphony  Orchestra 
is  in  residence  at  Tanglewood,  per- 
forming an  exceptionally  broad  and 
varied  range  of  orchestral  music  each 
weekend.  The  Festival  also  features 
evening  recitals  by  outstanding  soloists 
and  ensembles,  and  other  special  events 
throughout  the  summer. 

Tanglewood  is  much  more  than  an 
outdoor  summer  concert  hall;  it  is  also 
the  site  of  one  of  the  most  influential 
centers  for  advanced  musical  study  in 
the  world.  Here,  the  Tanglewood  Music 
Center,  which  has  been  maintained  by 
the  Boston  Symphony  Orchestra  since 
its  establishment  (as  the  Berkshire 
Music  Center)  under  the  leadership  of 
Serge  Koussevitzky  in  1940,  provides  a 
wide  range  of  specialized  training  and 
experience  for  young  musicians  from 
all  over  the  world. 


The  TMC  was  Koussevitzky' s pride  and 
joy.  He  assembled  an  extraordinary 
faculty  in  composition,  operatic  and 
choral  activities,  and  instrumental  per- 
formance; he  himself  taught  the  most 
gifted  conductors.  Now  in  its  eighth 
year  under  the  leadership  of  Artistic 
Director  Leon  Fleisher,  the  Tanglewood 
Music  Center  celebrated  its  first  half- 
century  of  musical  excellence  in  1990. 

The  emphasis  at  the  Tanglewood  Music 
Center  has  always  been  not  on  sheer 
technique,  which  students  learn  with 
their  regular  private  teachers,  but  on 
making  music.  Here  talented  musicians 
learn  chamber  music  and  the  orchestral 
literature  coached  by  master  musician- 
teachers.  The  Tanglewood  Music  Center 
Orchestra  performs  weekly  in  concerts 
covering  the  entire  repertory,  under 
the  direction  of  student  conductors, 
members  of  the  TMC  faculty,  and 
senior  conductors  who  are  present  to 
lead  the  BSO  in  its  festival  concerts. 

Today  there  are  three  programs  offered 
at  the  Tanglewood  Music  Center  for 
advanced  musicians  at  least  18  years 
of  age.  The  Fellowship  Program  pro- 
vides a demanding  schedule  of  study 
and  performance  for  musicians  who 
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have  completed  most  of  their  formal 
training;  it  includes  courses  of  study 
for  instrumentalists,  singers,  and  com- 
posers. There  is  no  tuition,  and  the 
Fellowships  also  underwrite  other  costs 
for  those  who  require  such  help.  Con- 
ductors may  enroll  in  the  Conducting 
Class,  from  which  some  members  are 
selected  for  public  performance.  Sing- 
ers not  enrolled  in  the  Fellowship 
Program  may  become  members  of  the 
Phyllis  Curtin  Seminar.  Detailed 
descriptions  of  these  programs  follow. 

In  1966  Erich  Leinsdorf  invited  the 
Boston  University  School  for  the  Arts 
to  become  involved  with  the  Boston 
Symphony  Orchestra's  activities  in  the 
Berkshires.  Today,  the  Boston  Univer- 
sity Tanglewood  Institute  offers  in- 
dividual and  ensemble  instruction  to 
talented  younger  musicians,  mostly  of 
high-school  age,  with  eleven  separate 
programs  for  performers  and  composers. 

Alumni  of  the  Music  Center  play  a 
vital  role  in  the  musical  life  of  the 
nation  and  the  world.  Tanglewood  and 
the  Tanglewood  Music  Center,  projects 
with  which  Serge  Koussevitzky  was  in- 
volved until  his  death,  have  become  a 


fitting  shrine  to  his  memory,  a living 
embodiment  of  the  vital,  humanistic 
tradition  that  was  his  legacy.  The 
Tanglewood  Music  Center  maintains 
its  commitment  to  the  future  as  one  of 
the  world's  most  important  training 
grounds  for  the  composers  and  per- 
formers of  tomorrow. 


2 


FELLOWSHIP  PROGRAM 


The  sole  criterion  for  admission  to  the 
FELLOWSHIP  PROGRAM  is  musical 
excellence.  The  Fellowship  is  not  a 
cash  award,  but  rather  an  invitation 
that  enables  recipients  to  be  in  resi- 
dence at  Tanglewood,  tuition-free,  for 
eight  summer  weeks.  Additional  assis- 
tance for  housing  and  travel  costs  is 
also  available  to  Fellows  demonstrating 
real  need,  but  Fellows  are  asked  to 
contribute  toward  the  cost  of  their 
housing  if  they  (or  their  parents)  are 
able  to  do  so. 

Fellows  rehearse  and  perform  seven 
days  a week  during  this  period,  partici- 
pating in  a complex  program  involving 
work  in  small  ensembles,  in  orchestra, 
in  contemporary  music  of  all  kinds, 
and  on  occasion  with  the  Boston  Sym- 
phony Orchestra.  The  Program  will 
invite  approximately  110  instrumental- 
ists, 12  singers,  7 vocal  coaches,  6 
composers,  and  one  or  two  chamber 
ensembles  to  become  Fellows  for  the 
1993  session. 

INSTRUMENTALISTS  work  daily  in 
orchestra  and  in  chamber  music,  and 
in  solo  master  classes  several  times 
during  the  summer.  Orchestra  concerts 
will  be  conducted  by  Seiji  Ozawa, 

Leon  Fleisher,  Oliver  Knussen,  Roger 
Norrington,  David  Zinman,  Simon 
Rattle,  and  others,  as  well  as  by  mem- 
bers of  the  Conducting  Class.  Chamber 
music  activities  are  under  the  overall 
supervision  of  Gilbert  Kalish,  with 
weekly  concerts.  Master  classes  are 
led  by  principal  players  of  the  Boston 
Symphony  Orchestra  and  by  other 
special  faculty  members  such  as  cel- 
lists Joel  Krosnick,  Norman  Fischer 
and  Bonnie  Hampton;  violists  Eugene 
Lehner  and  Samuel  Rhodes;  and  violin- 
ists Louis  Krasner,  Joel  Smirnoff,  and 
Thomas  Brandis.  Certain  violinists  and 
pianists  also  participate  in  two  weeks 
of  sonata  study  and  performance. 


SINGERS  and  VOCAL  COACHES 
meet  twice  weekly  with  Phyllis  Curtin 
for  in-depth  study  of  vocal  technique 
and  the  singer's  art,  leading  to  several 
public  performances.  Extensive  private 
coaching  and  additional  classes  are 
under  the  supervision  of  Margo  Garrett, 
with  participation  by  Robert  Cowart, 
Kenneth  Griffiths,  Dennis  Helmrich, 
Warren  Jones,  Alan  Smith,  and  Robert 
Spano. 


Tanglewood's  CHAMBER  ENSEMBLE 
RESIDENCY  offers  the  opportunity 
for  a young  ensemble  (strings,  or 
strings  with  piano)  to  become  part  of 
the  Fellowship  Program  community  for 
the  summer.  Intensive  coaching  with 
the  Faculty  will  lead  to  a concert  per- 
formance toward  the  end  of  the  summer. 
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COMPOSERS  will  pursue  independent 
compositional  activities  under  the 
guidance  of  1993  Composer  in  Residence 
Alexander  Goehr.  The  program  will  in- 
clude private  meetings  with  Oliver 
Knussen  and  Mr.  Goehr,  and  seminars 
with  other  composers  such  as  George 
Perle.  At  least  one  work  by  each  Fellow 
in  Composition  will  be  performed  as 
part  of  the  Fellowship  Program  chamber 
music  concert  series. 


CONTEMPORARY  MUSIC  ACTIVITIES 


Contemporary  music  has  a long  and 
distinguished  history  at  Tanglewood, 
beginning  with  Koussevitzky's  selection 
of  Aaron  Copland  and  Paul  Flindemith 
to  lead  composition  studies  in  1940,  and 
continuing  through  Gunther  Schuller's 
remarkable  20-year  tenure.  Today,  con- 
temporary music  activities  are  planned 
and  coordinated  by  composer/conductor 
Oliver  Knussen. 

All  members  of  the  Fellowship  Program 
will  participate  in  these  activities,  which 
will  include  performance  of  several 
works  of  Alexander  Goehr,  a perfor- 
mance of  Karlheinz  Stockhausen's  monu- 
mental 'Gruppen,'  for  three  orchestras, 
and  other  concerts  of  new  music. 


Contemporary  Music  activities  are 
supported  in  part  by  a generous  gift 
from  Dr.  Raymond  and  Hannah  H. 
Schneider. 


PHYLLIS  CURTIN  SEMINAR  FOR  SINGERS 


Phyllis  Curtin's  world-renowned  classes 
for  singers  treat  all  aspects  of  vocal 
technique  and  the  singer's  art.  Addi- 
tional language  classes  and  extensive 
private  coaching  provide  an  ongoing 
basis  for  the  preparation  of  song  groups 
for  in-house  recital  performances.  In 
addition  to  four  hours  per  week  with 
Miss  Curtin,  participants  may  expect 
to  work  with  the  entire  Tanglewood 
vocal  faculty,  including  Robert  Cowart, 
Kenneth  Griffiths,  Dennis  Helmrich, 
Warren  Jones,  Alan  Smith,  Robert  Spano, 
and  others.  Some  members  of  the 
Seminar  may  be  selected  for  public 
performance  opportunities,  at  the  dis- 
cretion of  the  Faculty.  Up  to  twenty-one 
experienced  young  singers  of  outstand- 
ing professional  promise  will  be  invited 
to  attend.  TUition  for  the  eight-week 


session  is  $1,500;  some  scholarship  aid 
toward  the  cost  of  tuition  is  available, 
upon  further  application.  Participants 
are  responsible  for  the  cost  of  their 
own  housing. 
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THE  CONDUCTING  CLASS 


Beginning  with  the  1993  season,  activi- 
ties for  conductors  at  Tanglewood 
assume  a new  shape;  there  will  be  one 
Class  for  conductors,  some  of  whom 
will  be  selected  for  public  performance 
with  the  TMC  Orchestra  during  the 
summer.  During  the  first  two  or  three 
weeks  of  each  season,  Orchestra  con- 
certs will  be  shared  by  senior  conduc- 
tors (Mr.  Ozawa,  Mr.  Fleisher,  or  other 
conductors  appearing  with  the  Boston 
Symphony  Orchestra)  and  the  two 
new  Assistant  Conductors  of  the 
Boston  Symphony.  During  the  remain- 
ing five  or  six  weeks  of  the  session, 
Orchestra  concerts  will  be  shared  by 
senior  conductors  and  members  of  the 
Conducting  Class,  at  the  discretion  of 
the  Faculty.  Members  of  the  Class  may 
also  be  given  opportunities  for  public 
performance  of  selected  contemporary 
works,  as  appropriate. 

The  Class  will  be  an  in-depth  work- 
shop for  twelve  experienced  young 
conductors.  Using  two  staff  pianists 
(and  occasionally  instrumental  players 


from  the  Fellowship  Program),  Class 
activities  will  emphasize  technique 
and  musical  analysis  as  they  bear  on 
interpretation.  Class  activities  in  1993 
will  be  under  the  direction  of  Seiji 
Ozawa,  Leon  Fleisher,  Roger  Norrington, 
and  Simon  Rattle;  Gustav  Meier,  Head 
Coach  and  Coordinator  of  the  Con- 
ducting Class,  is  on  sabbatical  for 
most  of  the  1993  season.  Additional 
classes  with  Maurice  Abravanel,  Oliver 
Knussen,  David  Zinman,  and  others, 
are  planned.  Solfege  studies  and  atten- 
dance at  chamber  music  coachings  will 
be  required  of  all  participants.  Tuition 
charges  for  Members  of  the  Class  are 
fully  underwritten;  participants  are 
responsible,  however,  for  the  cost  of 
room  and  board;  scholarship  assistance 
to  offset  these  costs  may  be  available  to 
those  invited,  upon  further  application. 


Adult  teachers,  performers,  composers,  and  knowledgeable  amateurs  may  also 
enroll  at  Tanglewood  as  GENERAL  AUDITORS,  to  observe  classes,  rehear- 
sals, concerts  and  seminars  without  a fixed  schedule  or  active  participation. 
All  privileges  at  Tanglewood,  including  attendance  at  Boston  Symphony 
Orchestra  rehearsals,  are  offered  to  auditors.  A minimum  two-week  enroll- 
ment is  required;  dormitory  housing  is  available,  however  some  restrictions 
apply.  Tuition  for  auditors  is  $200  per  week,  or  $1,500  for  the  full  eight 
week  session. 
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HOW  TO  APPLY 


Candidates  for  the  Fellowship  Program, 
the  Phyllis  Curtin  Seminar,  and  the 
Conducting  Class  must  be  at  least 
eighteen  years  old;  while  there  is  no 
strict  upper  age  limit,  preference  will 
be  shown  to  those  under  thirty.  An  ap- 
plication fee  of  $50  is  required  of  all 
candidates. 

Instrumentalists  and  singers  should 
complete  the  printed  application  and 
telephone  for  an  audition  appoint- 
ment. Note  that  instrumentalists  may 
audition  in  person  or  by  tape  record- 
ing. Singers  and  coach/accompanists 
must  audition  in  person. 

Conductors  are  asked  to  complete  a 
separate  application,  available  upon  re- 
quest, and  submit  a videotape.  Some 
candidates  are  invited  to  audition  in 
person,  in  Boston. 

Chamber  ensembles  are  asked  to 
submit  individual  and  group  resumes 
along  with  a cassette  tape  of  recent 
performances.  Some  ensembles  are 
invited  to  audition  in  person,  in  New 
York  City. 

Composers  are  asked  to  submit  two 
or  three  recent  scores  along  with  the 
printed  application.  These  may  be  for 
any  performing  forces,  and  at  least  one 
of  these  scores  must  be  accompanied 
by  a taped  performance  (cassettes 
only).  Composers  who  wish  to  have 
these  materials  returned  must  enclose 
a self-addressed  envelope,  stamped 
with  the  correct  postage,  large  enough 
to  contain  all  the  materials. 


DEADLINES 

Instrumentalists  must  apply  no  later 
than  the  appointed  audition  date. 
Taped  auditions  and  the  accompany- 
ing applications  must  be  received  by 
February  12,  1993. 

Conductors  must  apply  by  December 
15,  1992.  Candidates  invited  to  audi- 
tion (in  Boston,  February  8,  9,  10,  and 
11)  will  be  notified  by  January  8. 

Composers  must  apply  by  February  1, 
1993. 

Chamber  Ensembles  must  apply  by 
November  13,  1992.  Groups  invited  to 
audition  (in  New  York  City  on  Decem- 
ber 13,  1992)  will  be  notified  by 
November  25. 

Singers  and  Vocal  Coaches/ 
Accompanists  must  apply  by  January 

15,  1993. 
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AUDITION  REQUIREMENTS 


VOCAL  DIVISION 

Singers  and  Vocal  Coaches/Accompanists  must  audition  in  person.  Singers  should  present  art  songs 
in  three  languages,  one  of  which  must  be  English,  and  one  aria.  Vocal  Coaches/ Accompanists  must 
telephone  or  write  for  further  information,  as  special  application  and  audition  requirements  apply. 


INSTRUMENTAL  DIVISION 

The  following  repertoire  requirements  pertain  to  both  LIVE  and  TAPED  auditions. 

String  players  should  present  one  movement  from  an  unaccompanied  solo  work  by  J.S.  Bach;  a 
movement  from  another  solo,  sonata,  or  concerto;  plus  all  of  the  chamber  music  and  orchestral 
excerpts  listed  below. 

Wind  players  should  present  a Mozart  Concerto;  one  or  two  additional  solo,  sonata,  or  concerto 
movements;  plus  all  of  the  chamber  music  and  orchestral  excerpts  listed  below. 

Brass  players  should  present  two  contrasting  works,  plus  all  of  the  chamber  music  and  orchestral 
excerpts  listed  below. 

Percussionists  should  prepare  three  solos,  one  each  for  timpani,  snare,  and  mallet  instruments 
(demonstrating  both  two-  and  four-mallet  technique);  plus  all  of  the  excerpts  listed  below. 

Pianists  should  prepare  a representative  recital  program. 

All  instrumental  auditions  are  unaccompanied. 

All  applicants  should  be  aware  of  the  considerable  emphasis  on  contemporary  music  at  Tanglewood, 
and  come  to  the  audition  prepared  to  demonstrate  proficiency  in  non-tonal  20th-century  idioms. 

LIVE  AUDITIONS  are  by  appointment  only.  Telephone  the  Tanglewood  Music  Center  (617)  638-9230 
between  1-5  PM  (E.S.T.)  to  make  an  appointment  before  completing  the  application. 

TAPED  AUDITIONS  are  accepted  from  those  instrumentalists  who  live  more  than  250  miles  from 
the  nearest  scheduled  auditions.  Candidates  should  send  cassette  tapes  clearly  labelled  with  all  perti- 
nent information,  including  a complete  program  for  the  cassette.  Note  that  at  least  one  of  the  solos 
included  in  a tape  must  be  taken  from  a recent  live  performance.  The  deadline  for  taped  auditions 
is  February  12,  1993.  Tapes  cannot  be  returned. 

REQUIRED  ORCHESTRA/CHAMBER  MUSIC  EXCERPTS 
('rhl'  refers  to  a rehearsal  letter  or  number;  'mm.'  to  specific  measure  numbers) 

VIOLIN: 

Beethoven  - String  Quartet  in  G,  Opus  18,  #2 

violin  1:  Scherzo  - beginning  to  10  after  rhl  'W'  (mm.  1 - 34,  without  repeat);  THo  - mm.  1 - first  ending 
Beethoven  - String  Quartet  in  F,  Op.  59,  No.  1,  (Adagio  molto  e mesto)  violin  1:  mm.  1 - 8,  71  - 91 
Beethoven  - Grosse  Fuge,  Op.  133  violin  2:  mm.  354  - 387  (4  before  rhl  H - 17  before  rhl  I) 

Brahms  - Symphony  #2,  1st  mvt.  mm.  118  (rhl  'E' ) - 155  (1  bar  before  rhl  'F'); 

2nd  mvt.  mm.  51  - 54,  87  - 91  (1  bar  before  rhl  'F' ) 

Mendelssohn  - Midsummer  Night's  Dream  - Scherzo,  8 before  rhl  A - 7 after  rhl  D 

Mozart  - Symphony  #35  in  D (Haffner),  4th  mvt.  (Presto)  mm.  118  - 140 

Mozart  - Symphony  #39  in  E-flat,  2nd  mvt.  (Andante  con  moto)  mm.  96  (rhl  'C')  - 108; 

4th  mvt.  (Allegro)  mm.  1 - 41  (rhl  A') 

Schoenberg  - Pierrot  Lunaire,  #15  Heimweh,  final  four  bars 
Schubert  - String  Quartet  in  G,  D.  887,  violin  1:  last  mvt.  mm.  1 - 59 
Strauss  - Don  Juan,  mm.  1 - 36  (4  before  rhl  'B' ) 


(Continued  on  next  page) 
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VIOLA: 

Bartok  - String  Quartet  No.  6,  1st  mvt.  mm.  1 - 13 
Bartok  - String  Quartet  No.  4,  1st  mvt.  mm.  14  - 26 

Brahms  - String  Quartet  in  B-flat,  Opus  67  3rd  mvt.  (Agitato)  mm.  1 - 37  (14  after  rhl  T) 

Brahms  - Symphony  #3,  1st  mvt.  mm.  77  (rhl  'E')  - 100  (1  before  rhl  'G'),  mm.  187  (rhl  'L')  - 201 
(rhl  'M' ) ; 4th  mvt.  mm.  1 - 18 

Haydn  - Quartet  Op.  20,  #2,  4th  mvt.  (fugue)  viola  subject  statement 
Mozart  - Quintet  in  G Minor,  viola  1:  1st  mvt.  mm.  9 - 18 

Mozart  - Symphony  #35  in  D (Haffner),  1st  mvt.  (Allegro  con  spirito)  mm.  13  - 29,  mm.  59  - 66  (rhl  B’); 

4th  mvt.  (Presto)  mm.  1 - 37  (1  before  rhl  A'),  mm.  134  - 140 
Strauss  - Don  Juan,  mm.  1-37  (14  after  rhl  1) 

CELLO: 

Brahms  - Piano  Quartet  in  C Minor,  Op.  60,  Andante,  mm.  1 - 17 
Brahms  - Quintet  in  G,  Op.  Ill,  1st  mvt.  mm.  1-15 

Brahms  - Symphony  #3,  1st  mvt.  mm.  77  (rhl  'E')  - 100  (1  before  rhl  'G'),  mm.  187  (rhl  'L' ) - 201  (rhl  'M'); 

3rd  mvt.  (Poco  allegretto)  beginning  - mm.  16;  4th  mvt.  (Allegro)  mm.  1 - 18 
Mozart  - Quartet  in  B-Flat,  K.  589  - Larghetto,  mm.  1 - 8 

Mozart  - Symphony  #35  in  D (Haffner),  1st  mvt.  (Allegro  con  spirito)  mm.  13  - 29  (4  before  rhl  A’), 
mm.  59  - 66  (rhl  'B' ) , 4th  mvt.  (Presto)  mm.  1 - 37  (1  before  rhl  A),  mm.  134  - 140 
Schoenberg  - Verklaerte  Nacht  - Sextet  version  Cello  1:11  measures  before  rhl  M'  through  9 bars  after  M' 
Strauss  - Don  Juan,  11  after  rhl  'V'  (Tempo  I ) - 3 bars  after  rhl  'W' 

BASS: 

Bach  - Orchestra  Suite  #2  in  b minor:  Prelude  mm.  1-11,  plus  the  first  23  bars  of  the  allegro; 

Polonaise  (double)  complete 

Mozart  - Symphony  #35  in  D (Haffner),  1st  mvt.  (Allegro  con  spirito)  mm.  13  - 29,  mm.  59  - 66 
(rhl  'B');  mm.  74  - 88;  4th  mvt.  (Presto)  mm.  1 - 37  (1  before  rhl  A),  mm.  134  - 140 
Beethoven  - Symphony  #5  2nd  mvt.  mm.  114  - 123;  3rd  mvt.  mm.  141  - 214  (without  repeat) 

Beethoven  - Symphony  #7,  1st  mvt.  mm.  134  (rhl  'D' ) - 155  (4  after  rhl  'E' ) , mm.  184  - 217  (rhl  'G'), 
mm.  277  (pick-up  to  rhl  T)  - 299 

Beethoven  - Symphony  #9,  last  mvt.  (recitative)  mm.  8 - next  double  bar;  next  Tempo  I (3/4)  to  next 
double  bar 

Schubert  - "Trout"  Quintet,  1st  mvt.  2 before  rhl.  I - play  6 bars;  K - L;  4th  mvt.  Var  III  without 
pause  to  Var  IV  - to  P 

Strauss  - Don  Juan,  rhl  'F’  - 4 before  rhl  'G',  mm.  337  (7  after  rhl  'O')  - 361  (4  before  rhl  Q ) 

FLUTE: 

Bartok  - Concerto  for  Orchestra,  Intermezzo  Interrotto,  mm.  139  - 144 

Beethoven  - Leonore  Overture  #3,  mm.  328  (29  after  rhl  'E')  - 360  (18  before  rhl  F’);  Introduction,  complete 
Brahms  - Symphony  #4,  4th  mvt.,  mm.  93  (4  before  3/2)  - 105 
Debussy  - Nocturnes,  1st  mvt.  (Nuages)  mm.  64  - 80 

Ravel  - Daphnis  and  Chloe,  Suite  #2,  3rd  measure  of  rhl  '176'  - rhl  179’;  opening  rhl  '155'  - rhl  '156' 

1st  and  2nd  flute  parts 

Schoenberg  - Pierrot  Lunaire,  7th  mvt.,  (available  complete  in  "Modern  Orchestra  Studies"  Ed.  Zoller,  I 
Pub.  Schott) 

Stravinsky  - Jeu  de  Cartes,  Variation  4,  complete 
Strauss  - Symphonia  Domestica,  rhl  '22'  - rhl  '24' 

CLARINET/Bb  : 

Beethoven  - Symphony  #8,  3rd  mvt.,  Trio  (complete) 

Mendelssohn  - Midsummer  Night's  Dream  - Scherzo 

Stravinsky  - Histoire  du  Soldat,  Devil's  Dance,  3 before  rhl  2 - rhl  4 

CLARINET/A: 

Brahms  - Symphony  #3,  1st  mvt.  mm.  36  - 46 

Nielsen  - Woodwind  Quintet,  2nd  mvt.,  first  16  bars 

Rimsky- Korsakov  - Scheherazade,  2nd  mvt.  Recitative,  Moderato  assai 

Shostakovich  - Symphony  #9,  2nd  mvt.,  first  32  bars;  3rd  mvt.,  first  17  bars 

Tchaikovsky  - Symphony  #5,  1st  mvt.  Introduction  (complete) 

BASS  CLARINET: 

Bartok  - The  Miraculous  Mandarin;  2 meas.  before  24  - 25. 

Khatchaturian  - Piano  Concerto;  2nd  mvt.,  220  - end  of  solo. 

Ravel  - Daphnis  and  Chloe  Suite  #2;  167  - 3 after  167;  3 before  170  (1  meas.);  3 before  213  - 214. 
William  Schuman  - Symphony  #3;  Toccata,  3 before  160  - 4 after  200. 

Shostakovich  - Symphony  #4;  3rd  mvt.  191  through  19  after  191. 
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payable  to  the  Tanglewood  Music  Center. 


O Z2 

03  > 

CD  S ? 

o fn  (/> 

S’ 

s 


o 

o 

c 

3 

>< 

o_ 

O 

n' 

CD 

3 

in 

3" 


> 


co 

<13 

"S' 

C/3 

O 

■vl 


CO 

03 


EDUCATION 

School,  College  or  University 


Teachers/  of  your  major  instrument 


Dates 


PERFORMING  ORGANIZATIONS  WITH  WHICH  YOU  ARE/HAVE  BEEN  AFFILIATED 


Ensemble 


Location 


Position  Dates 


SUMMER  FESTIVALS/ADDITIONAL  ADVANCED  TRAINING 

Organization 


Activity 


Dates 


TEACHING  EXPERIENCE 

Institution 


Position 


Dates 


If  you  are  teaching  privately,  approximately  how  many  students  do  you  see  each  week?  Each  month? 
At  what  level  of  advancement? 


CONTEMPORARY  MUSIC  EXPERIENCE 

Please  list  representative  works  written  since  1950  which  you  have  performed  in  public: 

Composer  Work  Date  & Location  of  Performance 


SINGERS  AND  VOCAL  COACHES:  Include  one  letter  of  recommendation. 

COMPOSERS:  Submit  ONLY  TWO  OR  THREE  RECENT  SCORES,  for  any  performing  forces  (instrumental  or  vocal,  solo,  chamber, 
or  orchestra).  At  least  one  of  these  scores  must  be  accompanied  by  a taped  performance  (cassettes  only).  Include  a brief  resume 
outlining  your  professional  activities,  a catalogue  of  works  written  in  the  last  five  years  (with  dates  and  instrumentation,  and  dates 
and  locations  of  performances),  prizes,  Fellowships  and  awards,  published  and/or  recorded  works,  and  commissions. 


Q-  zr 
3 * 


a — 

£ <D 

3 § 
o a 


- 2 
w c 


a>  -• 
a ° 

Is 


O (0 
3 “» 

2.  a 

-D  <5 
O < / > 


<t>  X 

(ft 

- a. 
0)  0) 
a o 

II 

2.  3 
o » 
3 aT 


</> 


- 03 

^<Q 
3 ® 
» 3 

I" 

Q)  03 

— 3 

03  *< 
2 03 


- T3 

2 *3 

03  -• 

3 0 

as 


<D  X 


3° 
■D  =? 


O 15 

*3  CT 
3 qj 


£ 3 


<5  ™ 


#>  O 


-o  3 
3ff 
(Q  'S. 
3 ^ 
3 


1 | 
3 £ 

S'  o 

5 3 

o 


■o 

o 


i 3!  (/> 

33a 

o o ® 

^ (3  (/> 

o » a> 

3 0 

f | I 

S 3 * 


■o 

m 

3D 


> 

Z 

m 


5 13 
> m 

33  33 

5<: 

CO 


m 


o 

c 

33 

33 

m 

z 


m 


m 

"0 

i 

O 


> ± 

D H 

oo 

J3  33 

m 


co 

co 


m 


co 


o 


O 33 
33  33 

m m 

CO  z 
CO  -| 


m 


m 

T> 

i 

O 

z 

m 


D 

5 


CO 


CO 

QJ 

CD 


N 

T3 


m 

< 

m 


o 

o 

& 


o 


3- 

5' 


Q) 


CL 

0) 

SC 


f 


Strauss  - Don  Quixote;  14  - 15;  3 after  16  - double  bar;  72  - 74. 

Strauss  - Till  Eulenspiegel;  2nd  half  of  35  - 4 before  38;  14  before  end  - 10  before  end. 

Stravinsky  - Rite  of  Spring;  No.  5 - 7 before  7;  48  - 49;  3 after  140  - 142. 

Verdi  - Act  4 of  Aida;  4 before  B - C. 

Wagner  - Rhine  Journey  from  Gotterdammerung;  5 before  3 - 1 after  3;  8 after  6-14  after  6. 

Wagner  - Act  1 of  Walkure;  45  after  beginning  of  Scene  2 continuing  for  10  meas.,  rest  for  24  meas. 
and  play  next  5 meas.  OR  top  2 lines,  pg.  35  Wagner  Orch.  Excerpts  for  Clar.  and  Bass  Clar.,  Pub. 
by  Inti. 

OBOE: 

Bartok  - Concerto  for  Orchestra,  4th  mvt.  (Intermezzo]  opening  solo,  mm.  32  - 40,  mm.  61  - 69 
Beethoven  - Symphony  #3,  2nd  mvt.  (Adagio  assai|  mm.  8-16,  mm.  36  (15  before  rhl  'B')  - 47 
(4  before  rhl  'B') 

Brahms  - Symphony  #1  2nd  mvt.  (Andante)  mm.  17  - 23,  mm.  38  - 43;  4th  mvt.  mm.  339  - 367 
Francaix  - Wind  Quintet,  1st  mvt.,  Allegro  assai  to  3/4  signature  after  rhl  '4' 

Ravel  - Tombeau  de  Couperin,  beginning  through  rhl  '2' 

Rossini  - Overture  to  "La  Scala  di  Seta",  bars  37  through  54 
Saint-Saens  - Samson  & Delilah,  cadenza 
Schumann  - Symphony  #2,  3rd  mvt.  (Adagio)  mm.  8 - 19 
Stravinsky  - Pulcinella  Suite,  2nd  movement  (complete) 

BASSOON: 

Beethoven  - Symphony  #4,  4th  mvt.,  16th-note  solo 

Mozart  - Le  Nozze  di  Figaro,  Overture,  opening  and  mm.  156  - 171 

Nielsen  - Woodwind  Quintet,  last  movement,  solo  variation 

Ravel  - Alborado  del  Grazioso,  solo 

Ravel  - Bolero  - Solo 

Rimsky-Korsakov  - Scheherazade,  2nd  mvt.  opening  solo  and  cadenzas 
Stravinsky  - Le  Sacre  du  Printemps  - Opening  solo 

Shostakovich  - Symphony  #9,  from  beginning  of  4th  mvt.  to  figure  A in  5th  mvt. 

Tchaikovsky  - Symphony  #A,  last  31  bars  of  2nd  mvt. 

Tchaikovsky  - Symphony  #6,  first  12  bars  of  first  mvt. 

HORN: 

A.  Thomas  - Overture  to  Mignon 

Brahms  - Symphony  #1,  horn  solos,  2nd  and  4th  mvmts. 

Brahms  - Symphony  # 2 , 1st  mvt.  Solo  mm.  454  (8  after  rhl  'M')  - 477;  2nd  mvt.  mm.  65  (3  before 
rhl  'E'|  - 73 

Strauss  - Don  Juan  mm.  100  (1  before  rhl  'E')  - 130  (2  after  rhl  'F'),  mm.  13  - 43  (4  after  rhl  'B') 
Stravinsky  - The  Fairy's  Kiss  - Divertimento,  2nd  mvt.  Solo,  3 measures  after  rhl  '67'  - 3 measures 
before  rhl  ‘69’ 

Strauss  - Till  Eulenspeigel,  first  two  horn  calls;  call  in  D (19  after  rhl  '28') 

Wagner  - Gotterdammerung,  calls  from  the  Rhine  Journey 
Strauss  - Ein  Heldenleben,  opening 

TRUMPET: 

Debussy- Fetes  - Orchestral  Studies  International  Ed.  Vol.  1,  p.  18,  Example  3 

Strauss  - Don  Quixote  (tpt.  1)  rhl  '3'  and  next  9 measures,  4th  measure  after  rhl  '5'  to  rhl  ‘6’, 

3 measures  before  rhl  '67'  through  1 before  rhl  '70' 

Strauss  - Don  Juan,  5 measures  after  rhl  'F'  to  5 measures  before  rhl  'G' 

Strauss  - Till  Eulenspiegel  rhl  '32'  and  next  9 measures,  rhl  '36'  to  16  measures  after  rhl  '37' 
Stravinsky  - Petrouchka,  Ballerina's  Dance  and  Waltz 

Stravinsky  - Firebird,  Katschei’s  Dance,  4 measures  before  rhl  '2'  to  rhl  '3',  rhl  '8'  through  2 measures 
after  rhl  'll' 

Respighi  - Pines  of  Rome,  1st  mvt.,  11  after  rhl  '2'  to  8 measures  before  rhl  ‘3',  rhl  '5'  to  6 measures 
before  rhl  '6';  2nd  mvt.  backstage  solo,  8 measures  after  rhl  TO' 

TENOR  TROMBONE: 

Berlioz  - Damnation  of  Faust,  Hungarian  March  - 1 before  rhl  '20'  to  3 before  rhl  '21' 

Tchaikovsky  - Symphony  #4,  1st  mvt  mm.  174  (6  measures  after  rhl  T)  - 189  (rhl  ' K' ) , 
mm.  254  (2  after  rhl  'P')  - 257,  mm.  273  (rhl  'Q')  - 278 
Strauss  - Ein  Heldenleben  (Keith  Brown:  Orchestral  Excerpts,  Vol.  2),  pg.  11,  2nd  system  through 
middle  of  page  12 
Ravel  - Bolero,  solo 

Wagner  - Gotterdammerung  (Wagner  Orchestral  Studies),  pg.  52,  3rd  system  (play  top  notes  always) 
through  4th  measure  of  4th  system  top  of  page  53,  2nd  trombone  part 
Mozart  - Requiem,  Hiba  Mirum  solo 
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(Continued  on  next  page) 


BASS  TROMBONE: 

Berlioz  - Damnation  of  Faust  Hungarian  March,  1 before  rhl  '20'  to  3 measures  before  rhl  '21' 
Tchaikovsky  - Symphony  #4,  1st  mvt.  mm.  174  [6  after  rhl  T)  - 189  (rhl  'K'),  mm.  254  (2  after 
rhl  'P'|  - 257,  mm.  273  (rhl  Q ) - 278 

Strauss  - Ein  Heldenleben  (Keith  Brown:  Orchestral  Excerpts,  Vol.  2),  pg.  11,  2nd  system  through  top 
of  page  12 

Wagner  - Siegfried  (Wagner  Orchestral  Studies),  pg.  39,  1st  two  systems  only  (play  top  notes  of 
1st  system,  play  2nd  stave  of  2nd  system) 

TUBA: 

Berlioz  - Damnation  of  Faust,  Hungarian  March,  rhl  '20'  to  3 before  rhl  '21' 

Prokofiev  - Symphony  #5,  1st  mvt.  rhl  '3'  through  3 after  rhl  '4';  2nd  mvt.  1 before  rhl  '14'  through 

3 after  rhl  '17' 

Respighi  - Fountains  of  Rome,  1st  mvt.  1 quarter  note  before  rhl  'll'  to  downbeat  rhl  '14' 

Strauss  - Ein  Heldenleben  (Keith  Brown:  Orchestral  Excerpts,  Vol.  2)  pg.  11,  2nd  system  through 
top  of  page  12 

Wagner  - Seigfried  (Torchinsky:  Ttiba  Players  Orchestral  Repertoire,  Vol.  2),  last  12  bars  of  page  19 

PERCUSSION: 

Timpani 

Bartok  - Concerto  for  Orchestra,  IV:  mm  42-51 

Beethoven  - Symphony  #8,  Last  mvt.  mm.  450  (rhl  'K' ) - 458,  mm.  469  to  end 
Beethoven  - Symphony  #9,  1st  mvt.  mm.  513  (18  before  rhl  'S')  to  end  of  mvt.;  2nd  mvt.  Scherzo, 
mm.  248  (rhl  'F')  - 276  (count  bars  rest) 

Tchaikovsky  - Symphony  #4,  1st  mvt.  mm.  335  (rhl  T')  - 352  (3  before  rhl  ’U') 

Stravinsky  - Le  Sacre  du  Printemps,  186  to  end 

Wagner  - Gotterdammerung,  Funeral  Music  - Opening  to  rhl  'B1 

Beethoven  - Symphony  #7,  1st  movement 

Elgar  - Enigma  Variations,  VII  movement 

Mallets 

Gershwin  - Porgy  and  Bess  Overture,  Opening 

Stravinsky  - Petrouchka,  (Original  1911),  rhl  '18'  and  next  3 bars; 

1 after  rhl  '27'  and  next  5 bars;  1 before  rhl  '37'  to  8 after  rhl  '46'; 

1 before  rhl  T22'  through  next  13  bars  (use  metronome,  give  downbeats  of  each  bar  for  reference); 

4 before  rhl  '126'  to  2 after  rhl  T28'  (from  "Goldenberg"  book) 

Bartok  - Music  for  Strings,  Percussion  and  Celeste,  Last  mvt.  7 before  rhl  '180'  to  3 after  Vivacissimo 
(at  3/2  play  double  notes) 

Dukas  - Sorcerer's  Apprentice  4 after  rhl  ‘ 1 7’  through  4 after  rhl  '19';  rhl  '22'  to  rhl  '24' 

Respighi  - Pines  of  Rome,  beginning  through  8 after  rhl  '4';  rhl  '8'  through  16  after  rhl  '9' 

Wagner  - Waldweben  (Forest  Murmurs) 

Snare  Drum 

one  pp  roll  ca.  10";  one  ff  roll  ca.  10",  one  roll  pp  < ff  > pp 

Rimsky- Korsakov  - Scheherezade,  3rd  mvt.  D to  E,  G to  I;  4th  mvt.  Q to  V 

Prokofiev  - Lt.  Kije  Suite,  1st  part,  rhl  T - rhl  '2' 

W.  Schuman  - Symphony  #3,  Toccata  - m.  143  through  m.  165 

Ravel  - Alborado  del  Grazioso,  rhl  '26'  - rhl  '27'  - Tamb.  militaire  part;  rhl  '33'  to  end,  Tamb.  militaire 
part  (stems  down) 

Prokofiev  - Symphony  #5,  37  - 46 

Ravel  - Rhapsody  Espagnole,  II:  10  - 12;  III:  8 - 9;  IV:  20  - 26;  30  - end 

Suppe  - Overture  to  Pique  Dame,  13  after  rhl  '6'  to  rhl  '9';  rhl  '17'  to  rhl  '19' 

HARP: 

Ravel  - Tzigane,  cadenza  rhl  4 to  rhl  5,  rhl  12  to  rhl  14,  rhl  21  to  rhl  22 

Strauss  - Ein  Heldenleben,  rhl  10  to  12,  33  to  35,  79  - 94 
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AUDITION  SCHEDULE 


Call  617-638-9230  for  an  audition  appointment,  between  1 PM  and  5 PM  EST  ONLY. 


FELLOWSHIP  PROGRAM -INSTRUMENTAL 


BOSTON 

Symphony  Hall 

strings 

Fri  19  March 
Sat  20  March 

winds 

Sat  13  March 
Sun  14  March 

brass 

Wed  3 March 
Thur  4 March 

piano 

Sat  27  February 

percussion 
Thur  18  February 
Fri  19  February 

harp 

Fri  5 February 

CHICAGO 

Classical  Symphony  Hall 
410  S.  Michigan,  7th  floor 

strings 

Hies  16  February 

winds 

Sun  21  March 

brass 

Sun  14  February 

CLEVELAND 

Institute  of  Music 
11021  East  Blvd. 

strings 

Mon  15  February 

winds 

Sat  20  March 

brass 

Mon  15  February 

percussion 

Fri  26  February 

harp 

Fri  26  February 

LOS  ANGELES 

Univ.  of  Southern 
California 

strings 

Wed  17  February 

winds 

Mon  22  March 

brass 

Sat  13  February 

piano 

Thur  18  February 

NEW  YORK  CITY 

strings 

Fri  26  February 
Sat  27  February 
Sun  28  February 
St.  Thomas  Choir  School 
202  West  58th  Street 

winds 

Hies  16  March 
Wed  17  March 
St.  Thomas  Choir  School 

brass 

Mon  1 March 
Hies  2 March 
St.  Thomas  Choir  School 

piano 

Fri  26  March 
Sun  28  March 
Baldwin  Piano  & Organ  Co. 
205  W.  58th  Street 

percussion 
Thur  28  January 
Fri  29  January 
Carroll  Studios 
351  W.  41st  Street 

harp 

Wed  27  January 
Juilliard  School 

SAN  FRANCISCO 

SF  Conservatory 
1201  Ortega  Street 

strings 

Thur  18  February 

winds 

Hies  23  March 

brass 

Fri  12  February 

Fellowship  Program  — VOCAL  — Phyllis  Curtin  Seminar 

(singers  & coach/accompanists) 


NEW  YORK  CITY 
Fri  22  January 
Sat  23  January 
location  t.b.a. 


BOSTON 

Sun  24  January 
Mon  25  January 
Symphony  Hall 
Chorus  Room 


TORONTO 

Wed  27  January 

Royal  Conservatory  of  Music 

273  Bloor  St.  W. 


CLEVELAND 
Thur  28  January 
Cleveland  Institute  of  Music 


LOS  ANGELES 
Fri  29  January 
Sat  30  January 
Occidental  College 
1600  Campus  Road 
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GENERAL  INFORMATION 


REGISTRATION  for  the  Music  Center 
will  be  held  at  Tanglewood  on  Monday 
and  Thesday,  June  28  and  29.  All  those 
invited  to  attend  (including  auditors) 
must  pay  a $60  Registration  Fee  upon 
notice  of  their  acceptance. 

FINANCIAL  AID  is  available  to  most 
members,  and  applications  will  be  sent 
with  notice  of  acceptance.  Fellows  pay 
no  tuition,  but  those  Fellows  who  are 
able  will  be  expected  to  contribute  all 
or  a portion  of  their  housing  costs; 
additional  aid  for  housing  and  travel 
expenses  is  available.  Phyllis  Curtin 
Seminar  members  may  apply  for  partial 
tuition  scholarships,  but  all  Seminar 
members  must  be  prepared  to  provide 
their  own  housing  for  the  summer, 
whether  in  the  dormitory  or  elsewhere 
(in  private  accommodations);  there  is 
no  additional  aid  available  for  housing 
costs.  Tbition  for  the  Conducting  Class 
is  fully  underwritten,  however  partici- 
pants are  responsible  for  the  cost  of 
room  and  board;  scholarship  assistance 
to  offset  housing  costs  may  be  avail- 
able to  those  invited. 


HOUSING  for  the  summer  may  be 
reserved  on  a first-come,  first-served 
basis  in  the  Music  Center's  dormitories 
by  payment  of  a non-refundable  Room 
Reservation  Fee  of  $55.  Dormitory 
facilities  consist  primarily  of  double- 
room accommodations;  some  single 
rooms  may  be  available  for  an  addi- 
tional fee.  The  following  rates  include 
housing,  breakfast  and  dinner  daily, 
weekly  linens,  and  bus  transportation 
between  the  dormitories  and  the 
Tanglewood  grounds:  8 weeks— $2,000; 
4 weeks— $ 1,025.  All  fees  are  payable 
in  full  either  in  advance  or  at  the  time 
of  registration. 

FOREIGN  STUDENTS  will  be  sent 
an  I-20-MN  visa  application  at  the  time 
of  their  acceptance,  certifying  their 
eligibility  to  be  in  the  United  States 
for  the  eight  weeks  of  the  Tanglewood 
session  only.  Students  must  then  consult 
the  appropriate  U.S.  consulate,  em- 
bassy, or  INS  office  to  process  these 
applications.  The  Music  Center  was 
pleased  to  enroll  members  from  21 
countries  other  than  the  U.S.  during 
the  1992  session. 
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FACILITIES  at  the  Music  Center  in- 
clude all  of  the  resources  of  the  Boston 
Symphony  Orchestra  at  Tanglewood. 

All  members  of  the  Music  Center's 
programs  have  the  privilege  of  atten- 
dance at  Boston  Symphony  rehearsals 
and  concerts  without  charge.  Practice 
and  chamber  music  studios,  libraries, 
and  administrative  offices  are  in  the 
Main  House  (the  former  residence  on 
the  Tanglewood  estate).  The  Boston 
Symphony  Orchestra  holds  its  rehear- 
sals and  concerts  in  the  5,000-seat 
Koussevitzky  Music  Shed.  The  1,200- 
seat  Theater-Concert  Hall  and  the 
300-seat  Chamber  Music  Hall  serve  as 
rehearsal  and  performance  space  for 
the  Music  Center's  orchestra,  chamber 
music,  and  vocal  music  activities. 
Rehearsals  and  classes  are  also  held  in 
the  Barns,  the  Rehearsal  Stage,  15  small 
studios  on  the  grounds,  Seranak,  High- 
wood,  and  in  classrooms  at  the  dormi- 
tories. More  than  100  pianos  for  the 
use  of  the  Center's  members  are  gen- 
erously provided  by  the  Baldwin  Piano 
and  Organ  Company. 


VOLUNTEER  INTERNSHIPS  The 

staff  at  Tanglewood  is  a relatively 
small  one,  made  up  primarily  of 
full-time  Boston  Symphony  Orches- 
tra employees.  During  the  summer, 
however,  a need  for  extra  stage 
crew,  librarians,  audio  technicians, 
and  administrative  assistants  exists. 
The  Music  Center  fills  some  of 
these  needs  with  volunteer  help.  In- 
terns in  these  areas  are  not  paid, 
but  room  and  board  in  the  dormi- 
tory plus  a modest  stipend  to  assist 
with  other  food  and  travel  costs 
may  be  available.  All  interns  must 
have  automobiles.  Please  write  to 
the  Music  Center's  Boston  office  for 
more  information;  since  most  staff 
positions  are  filled  by  early  March, 
inquiries  should  be  received  no 
later  than  February  1st.  Whenever 
possible  interviews  will  be  arranged 
in  connection  with  the  Fellowship 
Program  auditions,  in  the  cities  and 
locations  listed. 


The  FULL  SCHEDULE  of  the  Music 
Center  does  not  permit  members  to 
seek  outside  employment.  In  addition, 
rehearsals  and  concerts  are  scheduled 
on  Saturdays  and  Sundays  throughout 
the  summer;  registration  in  any  Tangle 
wood  Music  Center  program  requires 
that  participants  be  available  for  study 
and  performance  every  day. 


Photos  by  Walter  Scott,  Whitestone  Photo,  William  W 
Mercer,  Ron  Bergeron,  Boston  Symphony  Orchestra 
Archives;  historical  photos  reprinted  by  permission  of 
Koussevitzky  Music  Foundation. 
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BOSTON  UNIVERSITY 
TANGLEWOOD  INSTITUTE 

June  27-August  22,  1993 

Bruce  MacCombie,  Artistic  Director 

Phyllis  Curtin,  Artistic  Advisor 

Alan  Weiss,  Administrative  Coordinator 


In  1966,  Boston  University  began  the  Tanglewood  Institute  as  a cooperative  enter- 
prise of  the  University's  School  for  the  Arts  and  the  Tanglewood  Music  Center. 
The  programs  and  seminars  of  the  Boston  University  Tanglewood  Institute  were 
established  to  offer  additional  training  to  musicians  of  high  school  and  college  age 
at  Tanglewood.  Members  of  the  Institute  have  full  privileges  at  Tanglewood,  in- 
cluding attendance  at  all  Boston  Symphony  Orchestra  rehearsals  and  concerts 
without  further  charge,  use  of  the  Music  Center's  practice  and  library  facilities, 
and  admission  to  all  Tanglewood  Music  Center  events. 


The  Boston  University  Tanglewood  Institute  offers  four  Young  Artists  Programs  for 
musicians  ages  15-18,  and  seven  Institute  Seminars  for  musicians  ages  15  and  older: 


Young  Artists  Instrumental  Program 

(eight  weeks)  stresses  ensemble  study, 
performance  of  both  chamber  music 
and  symphonic  repertoire,  and  optional 
private  lessons.  Faculty  includes  special 
instructors  of  the  Boston  University 
School  of  Music  and  members  of  the 
Boston  Symphony  Orchestra. 

Young  Artists  Vocal  Program  (eight 
weeks),  directed  by  Phyllis  Hoffman, 
is  designed  to  build  musicianship  in 
outstanding  high  school  vocalists  and 
choral  singers.  Study  includes  vocal 
technique,  coaching,  music  theory  and 
performance  in  small  ensemble  as  well 
as  the  full  chorus,  conducted  by 
William  Cutter. 

Young  Artists  Composition  Program 

(eight  weeks)  offers  composers  of  high 
school  age  instruction  in  a seminar 
format  along  with  private  composition 
lessons,  solfege  and  musicianship 
classes.  In  addition,  students  have  the 
unusual  opportunity  of  having  their 
works  played  in  reading  rehearsals. 


Young  Artists  Piano  Program  (four 
or  eight  weeks)  is  designed  for  advanced 
pianists  of  high  school  age.  Directed 
by  Maria  Clodes  Jaguaribe,  this  pro- 
gram provides  students  with  private 
lessons,  classes  in  music  theory  and 
literature,  and  participation  in  master 
classes. 

Clarinet  Seminar  (two  weeks)  offers 
an  extensive  workshop  for  developing 
and  advanced  players  under  the  direc- 
tion of  Ethan  Sloane,  Chairman  of  the 
Wind  Department  at  the  Boston  Uni- 
versity School  for  the  Arts. 

Applied  Music  Study/Listening  and 
Analysis  Seminar  (two  four-week 
seminars)  emphasizes  self-directed,  in- 
depth  work  for  instrumentalists  with 
faculty  drawn  from  the  Boston  Univer- 
sity School  of  Music  and  Boston  Sym- 
phony Orchestra.  Afternoons  are  spent 
participating  in  the  Listening  and 
Analysis  Seminar. 

Harp  Seminar  (six  weeks)  offers  a 
series  of  private  lessons  and  master 
classes  with  Lucile  Lawrence. 
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Listening  and  Analysis  Seminar 

(two  four-week  seminars)  is  deliberately 
designed  for  students  of  the  most 
widely  divergent  backgrounds,  and  has 
been  found  highly  rewarding  by  high- 
school  and  college-age  students,  inter- 
ested adults,  music  teachers,  composers, 
and  professional  musicians  of  all  ages. 
Participants  work  under  the  direction 
of  Jeremy  Yudkin,  using  present-day 
analytic  and  aesthetic  concepts  to 
study  the  summer  repertoire  of  the 
Boston  Symphony  Orchestra  and  other 
performing  groups  at  the  Tanglewood 
Music  Center. 

Empire  Brass  Seminar  (four  or  eight 
weeks)  provides  brass  students  an  ac- 
celerated program  of  study  with 
members  of  the  critically  acclaimed 


Empire  Brass  and  Atlantic  Brass.  The 
daily  schedule  includes  practice  in 
large  and  small  ensemble  playing,  as 
well  as  master  classes  and  lectures  on 
brass-related  topics. 

Flute  Seminar  (first  four  weeks)  offers 
study  and  master  classes  under  the 
direction  of  the  Boston  Symphony 
Orchestra's  former  principal  flutist 
Doriot  Anthony  Dwyer,  and  acting 
principal  flutist  Leone  Buyse. 

Adult  Music  Seminar  (four  one-week 
seminars)  is  designed  specifically  for 
adults  who  are  interested  in  music  but 
not  experts  in  the  field.  Seminar  mem- 
bers attend  daily  classes  with  Dr.  Jeremy 
Yudkin  as  well  as  concert  rehearsals 
and  other  activities  of  the  Tanglewood 
festival. 


Auditions  are  required  for  admission  into  the  Boston  University  Tanglewood  Institute. 
Boston  University  offers  elective  credit  through  many  of  the  Institute's  programs 
and  seminars.  Scholarships  based  on  merit  are  available.  Deadline  for  priority 
applications  is  March  1.  For  complete  information  concerning  auditions,  applica- 
tion procedures  and  fees,  contact: 

Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue  — T 
Boston,  MA  02215 

Telephone:  617/353-3386  or  800/643-4796 


15 


ENDOWED  FUNDS 

AT  THE  TANGLEWOOD  MUSIC  CENTER 

The  income  from  the  following  permanently  endowed  funds  provides  substantial  operating 
revenues  for  the  Tanglewood  Music  Center,  underwriting  the  full  tuition  cost  for  over  140 
Fellows,  allowing  them  to  continue  their  professional  training  in  the  unique  Tanglewood 
milieu.  We  are  grateful  to  the  donors  of  these  funds  for  their  generosity. 


ENDOWED  FACULTY  POSITIONS 

Your  gift  of  $150,000  will  endow  and  name  a Master  Teacher  position,  supporting 
the  work  of  one  Faculty  member. 

Berkshire  Chair 

Dr.  and  Mrs.  Edward  L.  Bowles  Master  Teacher  Chair 
Richard  Burgin  Chair 

Charles  E.  Culpeper  Foundation  Chair,  Chairman  of  the  Faculty 
Rene'e  Longy  Chair,  a gift  of  Jane  and  John  Goodwin 

Marian  Douglas  Martin  Chair,  endowed  by  Marilyn  Brachman  Hoffman  for  Keyboard  Faculty 

Beatrice  Sterling  Procter  Master  Teacher  Chair 

Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Master  Teacher  Chair 

Surdna  Foundation  Master  Teacher  Chair 


ENDOWED  GUARANTOR  FELLOWSHIPS 

Your  gift  of  $100,000  will  endow  and  name  in  perpetuity  a Guarantor  Fellowship, 
providing  the  full  and  actual  cost  for  one  Fellow  to  study  and  perform  at  Tangle- 
wood each  summer. 


Jane  W.  Bancroft  Fellowship 
BayBanks  Fellowship 
Leonard  Bernstein  Fellowship 
Frederic  and  Juliette  Brandi  Fellowship 
Rosamond  Sturgis  Brooks  Memorial 
Fellowship 

Stanley  Chappie  Fellowship 
Clowes  Fund  Fellowship 
Andre  Come  Memorial  Fellowship 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Charles  E.  Culpeper  Foundation  Fellowship 
Darling  Family  Fellowship 
Omar  Del  Carlo  Tanglewood  Fellowship 
Otto  Eckstein  Family  Fellowship 
Judy  Gardiner  Memorial  Fellowship 
Armando  A.  Ghitalla  Fellowship 
Fernand  Gillet  Memorial  Fellowship 
Marie  Gillet  Memorial  Fellowship 
Florence  Gould  Foundation  Fellowship 
The  Luke  B.  Hancock  Foundation  Fellowship 
William  Randolph  Hearst  Fellowship 
C.D.  Jackson  Fellowship 
Paul  Jacobs  Memorial  Fellowship 


Susan  Kaplan/Ami  TVauber  Fellowship 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Fellowship 
Dr.  John  H.  Knowles  Memorial  Fellowship 
Merrill  Lynch  Fellowship 
Ruth  S.  Morse  Fellowship 
Albert  L.  and  Elizabeth  P.  Nickerson 
Fellowship 

Northern  California  Fund  Fellowship 
Seiji  Ozawa  Fellowship 
Daphne  Brooks  Prout  Fellowship 
Reader's  Digest  Fellowship 
Harry  and  Mildred  Remis  Fellowship 
Peggy  Rockefeller  Fellowship 
Carolyn  and  George  Rowland  Fellowship  in 
honor  of  Eleanor  Panasevich 
Wilhelmina  Sandwen  Memorial  Fellowship 
Morris  A.  Schapiro  Fellowship 
The  Starr  Foundation  Fellowship 
Miriam  and  Sidney  Stoneman  Fellowship 
Surdna  Foundation  Fellowship 
William  F.  and  Juliana  W.  Thompson 
Fellowship 

Sherman  Walt  Fellowship 


ANNUAL  GIFTS: 

Fellowships  at  the  Music  Center  are  also  underwritten  by  Annual  Gifts.  Your  gift 
of  $6,000;  $3,000;  or  $2,500  will  name  a Fellowship  or  Scholarship  which  will 
support  (either  entirely  or  in  part)  a member  of  the  program  for  one  season. 


ENDOWED  SCHOLARSHIPS 


Your  gift  of  $50,000  will  endow  a scholarship  enabling  a member  of  the  Phyllis 
Curtin  Seminar  for  Singers  or  the  Conducting  Class  to  participate  in  the  program 
at  greatly  reduced  cost. 


Maurice  Abravanel  Scholarship 
Eugene  Cook  Memorial  Scholarship 
Dorothy  and  Montgomery  Crane  Scholarship 
William  E.  Crofut  Family  Scholarship 
Richard  F.  Gold  Memorial  Scholarship 
Leah  Jansizian  Memorial  Scholarship 
Andrall  and  Joanne  Pearson  Scholarship 


Claire  and  Millard  Pryor  Scholarship 
Edward  G.  Shufro  Scholarship 
Mary  H.  Smith  Scholarship 
Evelyn  and  Phil  Spitalny  Scholarship 
Tanglewood  Programmers  and  Ushers 
Scholarship 

Tisch  Foundation  Scholarship 


ENDOWED  SUSTAINING  FELLOWSHIPS 

Income  from  each  of  these  endowed  funds,  in  partnership  with  gifts  from  others 
and  support  of  the  Boston  Symphony  Orchestra,  enables  one  Fellow  to  study  at 
Tanglewood  each  year. 


Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship 
Kathleen  Hall  Banks  Fellowship 
Leo  L.  Beranek  Fellowship 
Felicia  Montealegre  Bernstein  Fellowship 
Leonard  Bernstein  Fellowships 
Helene  R.  and  Norman  Cahners  Fellowship 
Marion  Callanan  Memorial  Fellowship 
Alfred  E.  Chase  Fellowship 
Nat  Cole  Memorial  Fellowship 
Harry  and  Marion  Dubbs  Fellowship/ 
Brookline  Youth  Concerts  Awards 
Committee  Fellowship 
Arthur  Fiedler/Leo  Wasserman  Memorial 
Fellowship 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Gerald  Gelbloom  Memorial  Fellowship 


Ina  and  Haskell  Gordon  Fellowship 
John  and  Susanne  Grandin  Fellowship 
Lola  and  Edwin  Jaffe  Fellowship 
Bernice  and  Lizbeth  Krupp  Fellowship 
Philip  and  Bernice  Krupp  Fellowship 
Lucy  Lowell  Fellowship 
Robert  G.  McClellan,  Jr.  and  IBM  Matching 
Grant  Fellowship 

Stephen  and  Persis  Morris  Fellowship 
The  Theodore  Edson  Parker  Foundation 
Fellowship 

David  R.  and  Muriel  K.  Pokross  Fellowship 
Lia  and  William  Poorvu  Fellowship 
Hannah  and  Raymond  Schneider  Fellowship 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Augustus  Thorndike  Fellowship 
R.  Amory  Thorndike  Fellowship 


ENDOWED  FUNDS  SUPPORTING  THE  TEACHING  AND 
PERFORMANCE  PROGRAMS 

Endowment  gifts  at  various  levels  may  supplement  existing  funds  or  establish  new 
funds  which  support  diverse  activities  within  the  program. 


Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Carlotta  M.  Dreyfus  Fund 
Virginia  Howard  and  Richard  A.  Ehrlich  Fund 
The  Honorable  and  Mrs.  John  H.  Fitzpatrick 
Fund 

Daniel  and  Shirlee  Cohen  Freed  Fund 

Greve  Foundation-John  J.  Tommaney  Fund 

Mickey  L.  Hooten  Prize  Fund 

Grace  B.  Jackson  Prize  Fund 

Paul  Jacobs  Memorial  Commissioning  Fund 

Miriam  Ann  Kenner  Memorial  Fund 

William  Kroll  Fund 

Northern  California  Audition  Fund 

Pearl  and  Alvin  Schottenfeld  Fund 

Anonymous  (2) 


The  Louis  Krasner  Fund  This  special  dis- 
cretionary fund  was  established  by  Marilyn 
Brachman  Hoffman  to  enable  the  Artistic 
Directors  of  the  Tanglewood  Music  Center  to 
take  advantage  of  unique  opportunities  to 
provide  the  kind  of  inspirational  teaching 
which  contributes  to  transcendent  ensemble 
performance.  Honoring  the  noted  violinist 
and  teacher,  this  Fund  invites  additional 
named  and  unnamed  contributions. 
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TANGLEWOOD  MUSIC  CENTER 

I HE  FELLOWSHIP  PROGRAM  enrolls  young  professional 
musicians  between  the  ages  of  18  and  35  from  the  United  States  and 
abroad  for  an  intensive  eight-week  program  in  which  students  work 
closely  with  a faculty  of  distinguished  performers  and  composers. 

THE  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
enrolls  high  school-aged  musicians  and  others  for  training 
at  Tanglewood. 

Concerts  by  the  Tanglewood  Fellows  and  by  BUTI  members  take 
place  in  the  Theatre  and  Chamber  Music  Hall  most  weekday  and 
Sunday  evenings  at  8:30pm,  Saturday  afternoons  at  2pm,  and 
Sunday  mornings  at  10am.  Additional  TMC  recitals  take  place  at 
4pm  on  selected  weekday  afternoons;  please  check  at  the  Main  Gate 
for  up-to-date  weekly  schedules.  Seats  are  unreserved  and  available 
one  hour  before  concert  time.  Those  attending  are  asked  to 
contribute  $5  ($7  for  orchestra  concerts).  Tanglewood  Friends  are 
admitted  without  charge. 

FESTIVAL  OF  CONTEMPORARY  MUSIC 

The  1993  Festival  of  Contemporary  Alusic  runs  from  Saturday,  July 
31,  through  Monday,  August  2,  and  Sunday  August  22,  through 
Thursday,  August  26.  This  annual  ‘festival  within  a festival’  will 
feature  works  by  the  major  composers  of  our  era  as  well  as  new 
works  by  younger  composers. 

BERKSHIRE  MUSEUM  LECTURE  SERIES 

Six  lectures  are  offered  on  Tuesdays  from  10am  to  noon  at  the 
Berkshire  Museum,  Pittsfield.  Lecture  tickets  are  available  at  the 
Berkshire  Museum  (413)  443-7171  and  the  Tanglewood  Friends 
Office  (413)  637-5276.  Please  note  that  admission  to  Tanglewood 
concerts  is  not  included  with  the  Lecture  Series;  concerts  tickets 
must  be  purchased  separately. 

Single  Lecture:  $8  Series  of  6:  $40 

The  lectures  have  received  generous  support  from 
Helix  Technology  Corporation. 

HAWTHORNE  COTTAGE  TANGLEWOOD  EXHIBIT 

The  ‘Hawthorne  Cottage’  is  located  opposite  Tanglewood’s  Lion 
Gate.  This  summer  the  cottage  houses  an  exhibit  entitled 
The  Woman  Who  Started  Tanglewood:  Gertrude  Robinson  Smith  and 
is  open  to  the  public  throughout  the  summer  Tuesday  - Saturday, 
10AM-4PM  and  Sunday,  11AM-2PM 

FRIENDS  OF  TANGLEWOOD 

The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  priority  ticket  information  and  other  benefits 
depending  on  their  level  of  giving.  For  information,  visit  the 
Friends  Office  at  Tanglewood  or  call  (413)  637-5276. 

TALKS  AND  WALKS 

Talks  and  Walks  is  a series  of  seven  lectures  presented  by  guest 
artists  and  members  of  the  Tanglewood  family.  Series  reservations 
are  available  exclusively  to  the  Friends  of  Tanglewood.  The  full 
series  may  be  purchased  in  advance  for  $35.  Individual  tickets  may 
be  purchased  on  a space-available  basis  on  the  day  of  the  Talk. 


| SHOPPING  ATTANGLEWOOD 

I THE  GLASS  HOUSE  is  located  adjacent  to  the  Main  Gate  on  the 
Tanglewood  grounds.  The  hours  are  10am  - 4pm  Monday  through 
Friday;  9am  - 4pm  on  Saturday;  5:30pm  until  the  grounds  close  on 
Friday  nights;  6pm  until  the  grounds  close  on  Saturday  nights;  from 
1 7pm  on  Theatre  concert  nights;  and  10am  - 6pm  on  Sunday. 

THE  TANGLEWOOD  MUSIC  STORE  is  adjacent  to  the  Glass 
House.  The  hours  are  from  6pm  until  the  grounds  close  Friday  and 
Saturday  nights;  from  7pm  on  Theatre  concert  nights;  and  from 
noon  on  Sunday. 

GENERAL  INFORMATION 

>-  Food  and  beverages  can  be  obtained  in  the  Cafe  to  die  right  of 
the  Main  Gate.  Other  mini-cafes  and  food  stands  can  be  found  at 
other  locations  on  the  grounds.  Patrons  are  invited  to  picnic  on 
the  lawn  before  concerts. 

>-  The  Friday-evening  Prelude  concerts  are  free  of  charge  to  anyone 
holding  a ticket  to  that  evening’s  performance. 

>-  The  Saturday-morning  Open  Rehearsals  require  a separate  ticket 
available  at  the  Tanglewood  Box  Office. 

>■  There  is  ample  free  parking  on  the  Tanglewood  grounds. 

>■  Please  note  that  there  are  no  refunds  or  exchanges  on  any  tickets 
even  in  the  event  of  inclement  weather. 

5*  Free  Tours  of  the  Tanglewood  grounds  are  available  on 
Wednesdays  and  Saturdays.  For  information,  call  the  Friends 
office  at  (413)  637-5276. 

>•  For  weekly  program  and  ticket  information  on  all  Tanglewood 
and  Tanglewood  Music  Center  events,  please  call  the 
Tanglewood  concert  line  at  (413)  637-1666.  For  general 
information,  call  (413)  637-1940. 

>■  Tanglewood  is  wheelchair  accessible.  Seating  for  wheelchair 
patrons  is  available  for  purchase.  Please  inquire  at  the  box  office 
or  when  you  submit  your  ticket  order. 

HOWTO  PURCHASE  TICKETS 

BY  TELEPHONE 

Call  Ticketmaster  to  charge  tickets  instantly:  Boston  (617)  931-2000; 
Western  Mass.  (413)  733-2500;  Other  areas  1-800-347-0808. 

IN  PERSON 

Tickets  are  on  sale  at  the  Tanglewood  Box  Office,  at  Tanglewood’s 
main  entrance,  West  Street,  Lenox,  ALA,  Tuesday  through  Saturday 
10am  - 6pm,  and  Sunday  noon  - 6pm.  Extended  hours  beginning 
June  28:  Monday  through  Friday  10am  - 6pm  and  until  intermission 
on  BSO  concert  evenings;  Saturday  from  9am  until  intermission; 
Sunday  from  10am  to  intermission. 

SPECLAL  GROUP  DISCOUNTS 

For  complete  information  on  group  benefits,  including  ticket 
discounts,  advance  sale  of  lawn  tickets,  and  exclusive  use 
of  our  Group  Sales  Tent,  please  call  Tanglewood  Group  Sales 
at  (617)  638-9345. 

LAWN  TICKETS 

Undated  lawn  tickets  for  Tanglewood  concerts  may  be  purchased  in 
advance  at  the  Tanglewood  Box  Office.  Lawn  tickets  for  regularly 
priced  Music  Shed  and  Theatre-Concert  Hall  concerts  are  not  valid 
for  specially  priced  concerts.  Lawn  tickets  may  not  be  ordered  by 
telephone  or  mail. 


TICKET  PRICES 


Regular  Prices 

Special  Prices 

MUSIC  SHED 

$54 

$65 

$49 

$59 

$44 

$51 

$31 

$40 

$20 

$26 

$13 

$18.50 

THEATRE-CONCERT  HALL 

$22 

$28 

$18.50 

$26 

$14.50 

$22.50 

LAWN 

Music  Shed 

$11 

$12 

Theatre-Concert  Hall 

$8 

$9 

Tanglewood  On  Parade 

$13 

OPEN  REHEARSAL 

$11 

INDEPENDENCE  DAY 

Shed:  $32.  $27.  $22.  $19 

Lawn:  $13 

JAZZ  WEEKEND 

Shed:  $49.  $44,  $31.  $20.  $16.50 

Lawn:  $13 

Theatre-Concert  Hall:  $22.  $18.50,  $14.50 

Lawn:  $8 

POPULAR  ARTISTS 

THE  TROUBADOURS  OF  FOLK  Shed:  $21 , $26  Lawn:  $1 8.50 

Additional  dates  and  artists  to  be  announced.  Call  (413)  637-1490  for  complete  details. 
fif, — y t 

TALKS  AND  WALKS  Tent:  $5  Benches:  $4 


TANGLEWOOD  MUSIC  CENTER  CONCERTS 

Contributions  as  follows  — free  to  Tanglewood  Friends 


TMC  Orchestra 

$7 

BUTI  Young  Artists  Orchestra 

$7 

Chamber  Music 

$5 

Song  Recital 

$5 

FESTIVAL  OF  CONTEMPORARY  MUSIC 

(See  regular  prices  for  Sunday.  August  1 , and  Thursday.  August  26.) 

TMC  Orchestra 

$7 

Chamber  Music 

$5 

OPENING  PARTY 

$275, $175 

AT&T  AMERICAN  ENCORE  PROGRAM 

During  the  1993  Tanglewood  season  the  Boston  Symphony  Orchestra,  with  the 
generous  support  of  the  AT&T  Foundation,  will  he  presenting  two  works  that  are 
part  of  the  AT&T  American  Encore  Series.  This  series  features  encore 
performances  of  20th-century  American  works  that  have  been  neglected  or  only 
infrequently  performed  since  their  premieres  but  are  deemed  to  represent  important 
contributions  to  American  contemporary  music  composition. 

TDK  LAWN  TICKETS  FOR  CHILDREN 

For  the  fifth  consecutive  year,  TDK,  the  world’s  largest  manufacturer  of  audio  and 
video  tape,  has  generously  provided  a grant  giving  children  the  opportunity  to  enjoy 
Tanglewood  free  of  charge.  Special  lawn  tickets  are  available  to  children  under  the 
age  of  12  and  can  be  obtained  by  a parent  or  guardian  on  the  day  of  the  concert 
from  the  Tanglewood  Box  Office.  Up  to  four  free  children’s  lawn  tickets  are 
offered  per  parent/guardian  per  concert. 

Please  note:  This  policy  does  not  extend  to  Popular  Artists  concerts,  or  to  groups  of 
children.  Organized  children’s  groups  (15  or  more)  should  contact  group  sales  for 
special  rates.  Children  must  be  accompanied  by  adults  at  all  times  while  on  the 
Tanglewood  grounds. 

Children  admitted  without  charge  must  sit  with  their  parent  or  guardian  on  the 
lawn,  and  children  under  the  age  of  five  must  be  seated  on  the  rear  half  of  the  lawn. 
Children  under  the  age  of  5 are  not  permitted  in  either  the  Koussevitzky  Music- 
Shed  or  the  Theatre  during  concerts. 


FREE  PARKING 


BALDWIN  PIANO 


JULY 

THURSDAY,  JULY  1 

8:30PM,  THEATRE-CONCERT  HALL 
JUILLIARD  STRING  QUARTET 
NORMAN  FISCHER,  cello 
Music  of  Haydn,  JandCek,  and  Schubert 


FRIDAY,  JULY  2 

8:30PM,  THEATRE-CONCERT  HALL 
BOSTON  SYMPHONY  CHAMBER  PLAYERS 
MEMBERS  OF  THE  JUILLIARD  STRING  QUARTET 

Music  of  Kuhlau  and  Schubert 


SATURDAY.  JULY  3 

8:30PM,  THEATRE-CONCERT  HALL 
BOSTON  SYMPHONY  CHAMBER  PLAYERS 
HAKAN  HAGEGARD,  baritone 
ROBIN  SUTHERLAND,  piano 
GILBERT  KALISH,  piano 
Music  of  Schubert  and  Harbison 


SUNDAY.  JULY  4 

INDEPENDENCE  DAY  FESTIVITIES 

Grounds  open  at  2:00pm  with  afternoon  events 
until  concert  lime 

7.00PM.  SHED 
PETER,  PAUL  8e  MARY 

Fireworks  to  follow  concert 


MONDAY,  JULY  5 

5:00PM,  THEATRE-CONCERT  HALL 
Tanglewood  Music  Center  Opening  Exercises 

I Admission  free,  open  to  the  public I 


THURSDAY.  JULY  8 

8:30PM,  THEATRE-CONCERT  HALL 
GARRICK  OHLSSON,  piano 
All-Chopin  Program 


FRIDAY.  JULY  9 
6:30PM.  SHED 

PRELUOE  CONCERT 

8:30PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  conductor 

Kathleen  Battle,  soprano 

Music  of  Rossini,  Donizetti,  Previn,  and  Mahler 

SPONSORED  BY  ©LEXUS 


SATURDAY.  JULY  10 

OPEN  REHEARSAL  (SATURDAY  PROGRAM! 

8:30PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

NEEME  JARVI,  conductor 

Garrick  Ohlsson,  piano 

Music  of  Tchaikovsky  and  Rachmaninoff 


SUNDAY,  JULY  11 

10:00AM,  THEATRE-CONCERT  HALL 
s-  CHAMBER  MUSIC-TMC  FELLOWS 
2:30PM,  SHED 
ORCHESTRA  OF  ST.  LUKE'S 
ROGER  NORRINGTON,  conductor 
Joshua  Bell,  violin 
Music  of  Maw,  Bruch,  and  Brahms 
^ 8:30PM,  THEATRE-CONCERT  HALL 
Sonata  Recital-TMC  Fellows 


MONDAY.  JULY  12 

>-  8:30PM,  THEATRE-CONCERT  HALL 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA  and  DAVID  WROE  conducting 
Program  to  include  Beethoven  Symphony  No.  5 


TUESDAY.  JULY  13 

10:00AM,  BERKSHIRE  MUSEUM 

LECTURE  SERIES 

"Russian-ness"  of  the  Romantics:  Tchaikovsky. 
Rachmaninoff,  and  Stravinsky 

>-  8:30PM,  THEATRE-CONCERT  HALL 
Vocal  Recital-TMC  Fellows 


WEDNESDAY,  JULY  14 
>-  8:30PM,  THEATRE-CONCERT  HALL 
Sonata  Recital-TMC  Fellows 


THURSDAY.  JULY  15 
12:00PM,  TENT 
TALKS  AND  WALKS 
' 8:30PM,  THEATRE-CONCERT  HALL 

BEAUX  ARTS  TRIO 

Music  of  Mozart,  Rochberg,  and  Tchaikovsky 


FRIDAY,  JULY  16 
6:30PM,  SHED 

PRELUDE  CONCERT 

8:30PM.  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
YURI  TEMIRKANOV,  conductor 
John  Browning,  piano 
Music  of  Borodin  and  Rachmaninoff 


SATURDAY.  JULY  17 
10:30AM,  SHED 

OPEN  REHEARSAL  (SUNDAY  PROGRAM) 

>-  2:00PM,  THEATRE-CONCERT  HALL 
BUTI  YOUNG  ARTISTS  ORCHESTRA 
DAVID  COMMANDAY,  conductor 
Program  to  include  Copland  Symphony  No.  3 
8:30PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
ROBERT  SPANO,  conductor 
Peter  Serkin,  piano 
Music  of  Stravinsky  and  Tchaikovsky 


PROGRAMS /wo  * 


insrs  subject  to  chance. 


SUNDAY,  JULY  18 

10:00AM,  THEATRE-CONCERT  HALL 
Chamber  Music-TMC  Fellows 
2:30PM.  SHED* 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
Itzhak  Perlman,  violin 
Music  of  Dvorak  and  Tchaikovsky 
Sponsored  by  Country  Curtains  and  Tho  Red  Lion  Inn 
>-  8:30PM,  THEATRE-CONCERT  HALL 
BERKSHIRE  NIGHT 

IResidents  of  Berkshire  county  admitted  free  of  charge: 
grounds  open  at  7:00pm  lor  guided  touts) 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
ROGER  NORRINGTON  and  MEMBERS  OF  THE 
CONDUCTING  CLASS  conducting 
Joel  Smirnoff,  violin 

Program  to  include  music  of  Strauss,  Hindemith,  and  Elgar 

TUESDAY,  AUGUST  3 

10:00AM,  BERKSHIRE  MUSEUM 

LECTURE  SERIES 

Tchaikovsky's  Symphony  No.  6.  "Pathetique," and 
Mendelssohn's  Symphony  No  4,  "Italian" 

2:00PM 

TANGLEWOOD  ON  PARADE 
Gates  open  at  2:00pm 
Afternoon  events  begin  at  2:30pm 

8:30PM,  SHED* 

GALA  CONCERT 

BOSTON  SYMPHONY  ORCHESTRA 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA,  LEON  FLEISHER,  and 
ROGER  NORRINGTON,  conductors 
Thomas  Hampson,  baritone 
Program  to  include  music  of  Brahms,  Copland,  Britten, 
and  Tchaikovsky 

TUESDAY,  JULY  20 

10:00AM,  BERKSHIRE  MUSEUM 

LECTURE  SERIES 

'The  Three  B's:  Beethoven,  Berlioz,  and  Bernstein" 

8:30PM.  SHED* 

BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  conductor 
An  Evening  of  Unforgettable  Love  Songs " 

Music  of  Kern.  Gershwin,  Rodgers,  and  Porter 

WEDNESDAY,  AUGUST  4 

8:30PM,  CHAMBER  MUSIC  HALL 
CHAMBER  MUSIC-BUTI  YOUNG  ARTISTS 

THURSDAY,  AUGUST  5 
12:00PM,  TENT 
TALKS  AND  WALKS 
8:30PM,  THEATRE-CONCERT  HALL* 
THOMAS  HAMPSON,  baritone 
CRAIG  RUTENBERG,  piano 
JAY  UNGAR  TRIO 
All-American  Program 

Songs  of  Foster,  Ives,  Bernstein,  and  others 

WEDNESDAY.  JULY  21 
^ 8:30PM,  THEATRE-CONCERT  HALL 
Vocal  Recital-TMC  Fellows 

THURSDAY,  JULY  22 
12:00PM,  TENT 

TALKS  AND  WALKS 

8:30PM,  THEATRE-CONCERT  HALL 
MUIR  STRING  QUARTET 

Music  of  Dvotek,  Barldk,  and  Schubert 

FRIDAY.  AUGUST  6 
6:30PM,  SHED 

PRELUDE  CONCERT 

8:30PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
Maria  Tipo.  piano 

Music  of  Beethoven  and  Tchaikovsky 

FRIDAY.  JULY  23 
6:30PM,  SHED 

PRELUDE  CONCERT 

8:30PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
JOHN  ELIOT  GARDINER,  conductor 
Richard  Goode,  piano 
Music  of  Beethoven  and  Berlioz 

SATURDAY.  AUGUST  7 
10:30AM,  SHED 

OPEN  REHEARSAL  (SUNDAY  PROGRAM) 

>-  2:00PM,  THEATRE-CONCERT  HALL 
BUTI  YOUNG  ARTISTS  ORCHESTRA 
LEON  FLEISHER,  conductor 
Program  to  include  Brahms  Symphony  No.  2 
8:30PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
DAVID  ZINMAN,  conductor 
Midori,  violin 
All-Mendelssohn  Program 

SATURDAY,  JULY  24 
10:30AM,  SHED 

OPEN  REHEARSAL  (SUNDAY  PROGRAM) 

2:00PM,  CHAMBER  MUSIC  HALL 
CHAMBER  MUSIC-BUTI  YOUNG  ARTISTS 
8:30PM,  SHED 

The  Leonard  Bernstein  Memorial  Concert 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA,  conductor 
Benjamin  Pasternack,  piano 
Wendy  White,  mezzo-soprano 
Music  of  Bernstein  and  Mahler 

SUNDAY,  AUGUST  8 

10:00AM.  THEATRE-CONCERT  HALL 
Chamber  Music-TMC  Fellows 
2:30PM,  SHED* 

BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  conductor 

Tatiana  Troyanos,  mezzo-soprano 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

Cantemus  Children's  Choir,  Danes  Szabo,  director 

Mahler  Symphony  No.  3 

8:30PM,  THEATRE-CONCERT  HALL 

Vocal  Recital-TMC  Fellows 

SUNDAY.  JULY  25 

>-  10:00AM,  THEATRE-CONCERT  HALL 
Chamber  Music-TMC  Fellows 
2:30PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
JOHN  ELIOT  GARDINER,  conductor 
Yuri  Bashmet,  viola 
Music  of  Beethoven  and  8erlioz 
>•  8:30PM,  THEATRE-CONCERT  HALL 
Vocal  and  Chamber  Music-TMC  Fellows 

MONDAY.  AUGUST  9 
^ 8:30PM,  THEATRE-CONCERT  HALL 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
DAVID  ZINMAN  and  MEMBERS  OF  THE 
CONDUCTING  CLASS  conducting 
Program  to  include  Brahms  Symphony  No,  3 

TUESDAY,  JULY  27 

10:00AM,  BERKSHIRE  MUSEUM 

LECTURE  SERIES 

Music  and  the  Message:  Beethoven's  "Missa  Solemnis," 
the  final  scene  from  Tchaikovsky's  ' Eugene  Onegin," 
and  Schumann's  Symphony  No.  2 

3—  8:30PM,  THEATRE-CONCERT  HALL 
Music  for  two  pianos-TMC  Fellows 

TUESDAY.  AUGUST  10 

10:00AM,  BERKSHIRE  MUSEUM 

LECTURE  SERIES 

' The  Creation"  and  Haydn's  Tribute  to  Humanism 

>-  8:30PM.  THEATRE-CONCERT  HALL 
Vocal  and  Chamber  Music-TMC  Fellows 

WEDNESDAY.  JULY  28 
>-  8:30PM.  THEATRE-CONCERT  HALL 
'Romance  in  the  Country'  (a  caberet) 
TMC  Vocal  Department 

WEDNESDAY,  AUGUST  11 

8:30,  THEATRE-CONCERT  HALL 

LES  ARTS  FLORISSANTS 
WILLIAM  CHRISTIE,  music  director 
One-act  operas  of  Purcell  and  Charpentier 

THURSDAY,  JULY  29 
12:00PM,  TENT 
TALKS  AND  WALKS 
8:30PM,  THEATER-CONCERT  HALL 
SERGEI  LEIFERKUS,  baritone 
GALINA  GORCHAKOVA,  soprano 
SEMYON  SKIGIN,  piano 
All-Russian  Program 

THURSDAY,  AUGUST  12 
12:00PM,  TENT 

TALKS  AND  WALKS 

8:30PM.  THEATRE-CONCERT  HALL* 

EVGENY  KISSIN,  piano 

THOMAS  BRANDIS,  violin 

JOEL  SMIRNOFF,  viola 

BONNIE  HAMPTON,  cello 

JULIUS  LEVINE,  double  bass 

Music  of  Rachmaninoff.  Prokofiev,  and  Schubert 

FRIDAY,  JULY  30 
6:30PM,  SHED 

PRELUDE  CONCERT 

8:30PM,  SHED* 

BOSTON  SYMPHONY  ORCHESTRA 
ROGER  NORRINGTON,  conductor 
Andre  Watts,  piano 
Music  of  Brahms  and  Schumann 

FRIDAY.  AUGUST  13 
6:30PM,  SHED 

PRELUDE  CONCERT 

8:30PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

CHARLES  DUTOIT.  conductor 

Alicia  de  Larrocha,  piano 

Music  of  Rachmaninoff,  Mozart,  and  Brahms 

The  George  W.  and  Florence  N.  Adams  Concert 

SATURDAY.  JULY  31 
10:30AM,  SHED 

OPEN  REHEARSAL  (SUNDAY  PROGRAM) 

>-  2:00PM,  THEATRE-CONCERT  HALL 
FESTIVAL  OF  CONTEMPORARY  MUSIC 
TMC  Fellows 

Program  to  include  Goehr,  Kunieda,  Knussen,  and  Gandolfi 

8:30PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
ROGER  NORRINGTON.  conductor 
Amanda  Halgrimson,  soprano 
Sarah  Walker,  mezzo-soprano 

Alastair  Miles,  bass 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
Beethoven  'Missa  Solemnis' 

SATURDAY,  AUGUST  14 
10:30AM,  SHED 

OPEN  REHEARSAL  (SUNDAY  PROGRAM) 

2:00PM,  CHAMBER  MUSIC  HALL 
CHAMBER  MUSIC-BUTI  YOUNG  ARTISTS 
8:30PM,  SHED* 

ISRAEL  PHILHARMONIC  ORCHESTRA 

ZUBIN  MEHTA,  conductor 

Itzhak  Perlman,  violin 

Pinchas  Zukerman,  viola 

Music  of  Brahms.  Mozart,  and  BartOk 

AUGUST 

SUNDAY,  AUGUST  1 
>-  10:00AM,  THEATRE-CONCERT  HALL 
Chamber  Music-TMC  Fellows 
2:30PM,  SHED* 

The  Serge  and  Olga  Koussevitzky  Memorial  Concert 

BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  conductor 

Galina  Gorchakova,  soprano 

Sergei  Leiferkus,  baritone 

Evgeny  Kissin,  piano 

Music  of  Goehr.  Tchaikovsky,  and  Rachmaninoff 

8:30PM,  THEATRE-CONCERT  HALL 
FESTIVAL  OF  CONTEMPORARY  MUSIC 
TMC  Fellows 

Program  to  include  Busoni,  Wolpe,  Holloway,  and  Goehr 

SUNDAY,  AUGUST  15 

10:00AM,  THEATRE-CONCERT  HALL 
Chamber  Music-TMC  Fellows 
2:30PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
SIMON  RATTLE,  conductor 
Barbara  Bonney,  soprano 
Robert  Tear,  tenor 
David  Thomas,  bass 

Tanglewood  Festival  Chorus.  John  Oliver,  conductor 
Haydn  The  Creation' 

8:30PM,  THEATRE-CONCERT  HALL 
Vocal  Recital-TMC  Fellows 

MONDAY.  AUGUST  16 

8:30PM.  THEATRE-CONCERT  HALL 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SIMON  RATTLE  and  MEMBERS  OF  THE 
CONDUCTING  CLASS  conducting 
Elise  Ross,  soprano 

Program  to  include  music  of  Mozart,  Berg,  and  Bruckner 

MONDAY,  AUGUST  2 

8:30PM,  THEATRE-CONCERT  HALL 

FESTIVAL  OF  CONTEMPORARY  MUSIC 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 

OLIVER  KNUSSEN,  conductor 

LUCY  SHELTON,  soprano 

GILBERT  KALISH,  piano 

Music  of  Debussy,  8usoni.  and  Goehr 

TUESDAY.  AUGUST  17 

10:00AM,  BERKSHIRE  MUSEUM 

LECTURE  SERIES 
"Mozart,  Mozart  & Mozart " 

WEDNESDAY,  AUGUST  18 

8:30PM,  THEATRE-CONCERT  HALL 
TMC  Fellowship  Ensemble-in-Residence 


THURSDAY,  AUGUST  19 
12:00PM,  TENT 
TALKS  AND  WALKS 
8:30PM,  THEATRE-CONCERT  HALL 
Vocal  Recital-TMC  Fellows 


FRIDAY,  AUGUST  20 
6:30PM,  SHED 

PRELUDE  CONCERT 

8:30PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
SIMON  RATTLE,  conductor 
Emanuel  Ax,  piano 
Music  of  Mozart,  Brahms,  and  Elgar 


SATURDAY,  AUGUST  21 
10:30AM,  SHED 

OPEN  REHEARSAL  (SUNOAY  PROGRAM) 

2:00PM,  THEATRE-CONCERT  HALL 
BUTI  YOUNG  ARTISTS  ORCHESTRA 
JOANN  FALETT A,  conductor 
8:30PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
CHRISTOPH  ESCHENBACH,  conductor 
Gil  Shaham,  violin 
Music  of  Verdi,  Barber’,  and  Dvorak 
AT8iT  American  Encore  Program 


SUNDAY.  AUGUST  22 

10:00AM,  THEATRE-CONCERT  HALL 
Chamber  Music-TMC  Fellows 
2:30PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
CHRISTOPH  ESCHENBACH,  conductor  and  pianist 
All-Mozart  Program 

>-  8:30PM,  THEATRE  CONCERT  HALL 
FESTIVAL  OF  CONTEMPORARY  MUSIC 
TMC  Fellows 


MONDAY.  AUGUST  23 
»■  8:30PM,  THEATRE-CONCERT  HALL 
FESTIVAL  OF  CONTEMPORARY  MUSIC 
REINSERT  de  LEEUW,  conductor 
TMC  Fellows 

Program  to  include  music  of  Adams  and  Schoenberg 


TUESDAY.  AUGUST  24 

8:30PM,  THEATRE-CONCERT  HALL 
FESTIVAL  OF  CONTEMPORARY  MUSIC 
The  Fromm  Concert  at  Tanglewood 
NEW  YORK  VIRTUOSO  SINGERS 
Harold  Rosenbaum,  director 


WEDNESDAY.  AUGUST  25 

8:30PM,  THEATRE-CONCERT  HALL 
FESTIVAL  OF  CONTEMPORARY  MUSIC 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
OLIVER  KNUSSEN.  REINBERT  de  LEEUW,  and 
ROBERT  SPANO  conducting 
Program  to  include  music  of  Stockhausen  and 
Armand  Qualliotine 


THURSDAY,  AUGUST  26 
12:00PM,  TENT 
TALKS  AND  WALKS 
8:30PM,  THEATRE-CONCERT  HALL 
FESTIVAL  OF  CONTEMPORARY  MUSIC 
Omar  Ebrahim,  narrator 
Yo-Yo  Ma,  cello 
Peter  Serkin,  piano 

Program  to  include  Lieberson  ‘King  Gesar' 


FRIDAY.  AUGUST  27 
6:30PM,  SHED 

PRELUDE  CONCERT 

8:30PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 

MAREK  JANOWSKI,  conductor 

Horacio  GuttiSrrez,  piano 

Music  of  Tchaikovsky,  Strauss,  and  J.  Strauss 


SATURDAY,  AUGUST  28 
10:30AM,  SHED 

OPEN  REHEARSAL  (SUNDAY  PROGRAM) 

8:30PM,  SHED* 

BOSTON  SYMPHONY  ORCHESTRA 
JOHN  WILLIAMS,  conductor 
Yo-Yo  Ma.  cello 
Leone  Buyse,  (lute 
Music  of  Tippett,  Elgar,  and  8emstein‘ 
AT8.T  American  Encore  Program 


SUNDAY.  AUGUST  29 

2:30PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
MAREK  JANOWSKI,  conductor 
Frank  Peter  Zimmermann,  violin 
AII-8eethoven  Program 


MONDAY.  AUGUST  30 
5:00PM,  SHED 

POPULAR  ARTISTS  SERIES 

"THE  TROUBADOURS  OF  FOLK" 

Ramblin'  Jack  Elliot,  Janis  Ian,  Roger  McGuInn, 
Joni  Mitchell,  and  Tom  Rush 

Grounds  open  at  3:30PM 


TUESDAY,  AUGUST  31 
8:30PM,  SHED* 

BOSTON  POPS  CONCERT 
JOHN  WILLIAMS,  conductor 
'A  NIGHT  AT  THE  MOVIES  " 

An  evening  of  classic  and  contemporary  film  score  favorites 


SEPTEMBER 

THURSDAY,  SEPTEMBER  2 

8:30PM,  THEATRE-CONCERT  HALL 

JAZZ  AT  TANGLEWOOD 
GERRY  MULLIGAN  QUARTET 

Grounds  open  at  6:00PM 


FRIDAY.  SEPTEMBER  3 
7:30PM,  SHED 
JAZZ  AT  TANGLEWOOD 

TONY  BENNETT  with  THE  COUNT  BASIE  ORCHESTRA 

Grounds  open  at  5:30PM 


SATURDAY,  SEPTEMBER  4 
7:30PM,  SHED 
JAZZ  AT  TANGLEWOOD 
THE  JOHN  PIZZARELLI  TRIO 

with  other  performers  to  be  announced 
Grounds  open  at  4pm  with  performances  by 
the  Russell  Malone  Quartet 


SUNDAY.  SEPTEMBER  5 
7:30PM,  SHED 
JAZZ  AT  TANGLEWOOD 
LINCOLN  CENTER  JAZZ  ORCHESTRA 

with  special  guest  THE  RAMSEY  LEWIS  QUINTET 
Grounds  open  at  4pm  with  performances  by 
T.S.  Monk,  Jr.,  and  his  quintet 


► lANGltWOOO  MUSIC  CENTER  CONCERTS 
• SPECIAL  PRICES  APPir  TO  THESE  CONCERTS 


THE  SIGNATURE 
OF  SUMMER 


Boston  Symphony  Orchestra 

SEIJI  OZAWA,  MUSIC  DIRECTOR 

or  more  than  fifty  years , 
Tanglewood , the  Boston 
Symphony  Orchestra's 
summer  home , has  offered  music  lovers 
diverse  performances  in  an  idyllic 
setting  of  unparalleled  natural  beauty. 
In  1 993  Tanglewood  once  again 
presents  a variety  of  musical  offerings , 
from  orchestral  concerts,  chamber 
music,  and  recitals  to  jazz,  folk  music , 
and  pop. 


Boston  Symphony  Orchestra 
Seiji  Ozawa 

Music  Director 
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or  more  than  fifty 
years,  Tanglewood,  the 
Boston  Symphony 
Orchestra's  summer  home, 
has  attracted  music  lovers 
with  diverse  performances 
in  an  idyllic  setting  of 
unparalleled  natural  beauty. 
In  1993  Tanglewood  once 
again  presents  a variety  of 
musical  offerings,  from 
orchestral  concerts,  chamber 
music,  and  recitals  to  jazz, 
folk  music,  and  pop. 

Music  Director  Seiji 
Ozawa  and  the  BSO,  joined 
by  soprano  Kathleen  Battle, 
open  their  season  with 
Mozart's  Symphony  No.  22, 
Mahler's  Symphony  No.  1, 
and  concert  arias. 

Among  other  season 
highlights  are  performances 
of  many  works  by 
Rachmaninoff  and 
Tchaikovsky,  marking  the 
50th  anniversary  of 
Rachmaninoff's  death  and 
the  1 00th  anniversary  of  the 


Evc/eny  Kissin 


death  of  Tchaikovsky. 

Works  of  Tchaikovsky  will 
include  four  symphonies, 
two  concertos,  chamber 
music,  music  from  The 
Snow  Maiden,'  the  final 
scene  from  'Eugene  Onegin,' 
and  the  1812'  Overture. 
Pianist  Evgeny  Kissin  will 
reprise  his  New  York  and 
Boston  performances  of 
Rachmaninoff's  Piano 
Concerto  No.  3 and  will 
also  perform  selected 
Rachmaninoff  Preludes. 
Other  works  by 
Rachmaninoff  to  be 
performed  this  summer 
include  the  Second 
Symphony  and  the 
Rhapsody  on  a Theme  of 
Paganini.  Russian  baritone 
Sergei  Leiferkus  and  soprano 
Galina  Gorchakova  will 
perform  a recital  of  songs  by 
Rachmaninoff  and 
Tchaikovsky.  Seiji  Ozawa 
will  also  conduct  the  BSO 


Midori 


in  music  of  Dvorak  and 
Mendelssohn,  and,  for  the 
Leonard  Bernstein  Memorial 
Concert,  he  will  lead  the 
Tanglewood  Music  Center 
Orchestra  in  Bernstein’s 
Symphony  No.  2,  'The  Age 
of  Anxiety,’  and  Mahler's 
Symphony  No.  4. 

The  roster  of 
distinguished  guest 
conductors  in  1993  includes 
Charles  Dutoit,  Christoph 
Eschenbach,  Marek 
Janowski,  Neeme  Jarvi, 

Roger  Norrington,  Simon 
Rattle,  Robert  Spano,  Yuri 
Temirkanov,  David  Zinman, 
and,  making  his  Tanglewood 
debut,  John  Eliot  Gardiner. 
Boston  Pops  Conductor  John 


Seiji  Ozawa 


Williams  will  lead  a Boston 
Symphony  concert  for  the 
first  time  as  well  as  two 
Boston  Pops  performances. 
The  outstanding  array  of 
soloists  includes  Emanuel 
Ax,  Joshua  Bell,  Alicia  de 
Larrocha,  Thomas 
Hampson,  Yo-Yo  Ma, 

Midori,  Garrick  Ohlsson, 
Itzhak  Perlman,  Peter  Serkin, 
Andre  Watts,  Pinchas 
Zukerman  and,  in  his  only 
summer  festival  appearances 
in  North  America,  Evgeny 
Kissin. 

The  season  also  brings 
performances  by  two  visiting 


Zubin  Mehta 


orchestras,  the  Israel 
Philharmonic  under  Zubin 
Mehta  and  the  Orchestra  of 
St.  Luke's  under  Roger 
Norrington. 

Popular  folk  trio  Peter, 

Paul  & Mary  will  make  a 
return  appearance  to 
celebrate  Independence  Day 
with  the  Tanglewood 
audience.  Also  giving  an 
encore  performance  will  be 
Tony  Bennett  appearing  in 
Tanglewood's  Jazz  Festival 
on  Labor  Day  weekend 
The  Oscar  Peterson  Trio  and 
the  Lincoln  Center  Jazz 
Orchestra  are  among  the 
other  jazz  performers  in  the 
stellar  line-up. 

Tanglewood-with  music 
for  everyone-is  the 
signature  of  summer! 


OPENING  NIGHT  1993 

The  I 993  Tanglewood  excitement  begins 
on  opening  night,  Friday,  July  9,  as  the 
incomparable  soprano  Kathleen  Battle 
joins  Seiji  Ozawa  and  the  Boston 
Symphony  for  the  first  orchestral  concert 
of  the  season.  Ms.  Battle  performs  con- 
cert arias  on  a program  also  including 
Mozart's  Symphony  No.  22  and  Mahler's 
First  Symphony. 

TWO  UNFORGETTABLE 
EVENINGS  WITH 
THE  BOSTON  POPS 

It's  a double  treat  for  Pops  fans!  On 
Tuesday,  July  20,  John  Williams  leads  the 
Boston  Pops  Orchestra  in  a performance 
from  the  heart -favorite  love  songs  from 
the  great  American  song  tradition. 

Later  in  the  season,  on  Tuesday,  August 
3 I , Mr.  Williams  returns  to  lead  classic 
film  music  as  Pops  goes  to  the  movies. 

THE  LEONARD  BERNSTEIN 
MEMORIAL  CONCERT 

Seiji  Ozawa  leads  the  young  musicians 
of  the  Tanglewood  Music  Center 
Orchestra  in  a tribute  to  the  TMC's  most 
distinguished  alumnus  on  Saturday, 

July  24.  The  program  includes  Mahler's 
Symphony  No.  4,  with  soprano  Wendy 
White  as  soloist,  and  Bernstein  s 
Symphony  No.  2,  The  Age  of  Anxiety,' 
with  pianist  Benjamin  Pasternack,  whose 
previous  performances  of  the  work  have 
earned  international  acclaim. 


Tanglewood  on  Parade 


EVGENY  KISSIN 
AT  TANGLEWOOD 

The  electrifying  young  pianist  Evgeny 
Kissin,  in  his  only  North  American 
festival  appearances  of  the  summer,  per- 
forms in  recital  and  with  Seiji  Ozawa  and 
the  Boston  Symphony  Orchestra.  On 
Sunday,  August  1,  in  the  Serge  and  Olga 
Koussevitzky  Memorial  Concert,  he 
performs  Rachmaninoff's  Piano  Concerto 
No.  3.  Also  on  the  program  is  the  final 
scene  from  Tchaikovsky's  'Eugene 
Onegin'  with  soprano  Galina  Gorchakova 
and  baritone  Sergei  Leiferkus  and 
Colossos  or  Panic,'  a new  work  by  British 
composer  Alexander  Goehr,  commis- 
sioned by  the  BSO.  On  Thursday,  August 
12,  Mr.  Kissin  performs  solo  works  by 
Rachmaninoff  and  Prokofiev  and  collabo- 
rates in  a performance  of  Schubert's 
beloved  'Trout'  Quintet. 

A FIRST  FOR 
JOHN  WILLIAMS 

For  the  first  time,  Boston  Pops  conductor 
John  Williams  will  lead  a Boston 
Symphony  concert,  on  Saturday,  August 
28.  The  incomparable  Yo-Yo  Ma  per- 
forms Elgar's  Cello  Concerto  and  BSO 
acting  principal  flute  Leone  Buyse  is 
soloist  in  Bernstein's  Halil  The  program 
also  includes  Tippett's  Suite  for  the 
Birthday  of  Prince  Charles  and  the 
Symphonic  Dances  from  Bernstein's 
'West  Side  Story.' 


TANGLEWOOD  ON  PARADE 

It's  an  all-day  family  celebration  showcas- 
ing the  talented  students  of  the 
Tanglewood  Music  Center,  Tuesday, 
August  3.  The  festivities  begin  at 
2:30pm,  and  culminate  in  a gala  concert 
at  8:30pm  featuring  the  Boston  Symphony 
Orchestra,  the  TMC  Orchestra, 
conductors  Seiji  Ozawa,  Leon  Fleisher, 
and  Roger  Norrington,  and  guest  artist 
Thomas  Hampson 

NORRINGTON  AND  WATTS 

Two  Tanglewood  favorites- Roger 
Norrington  and  Andre  Watts-join  forces 
with  the  BSO  for  what  promises  to  be  a 
high  point  of  the  season,  Friday,  July  30. 
Their  program  includes  Brahms's  Second 
Piano  Concerto  and  Schumann's 
Symphony  No.  2. 

THOMAS  HAMPSON 
IN  RECITAL 

Acclaimed  American  baritone  Thomas 
FJampson  performs  a Tanglewood  recital 
for  the  first  time  on  Thursday,  August  5, 
joined  by  the  lay  UngarTrio  FH is  all- 
American  program  will  include  music  of 
Stephen  Foster,  Charles  Ives,  and  others. 


John  Williams 


MISSA  SOLEMNIS'  AND 
THE  CREATION' 

Summer  1993  brings  performances  of  two 
major  works  from  the  choral  literature. 

On  Saturday,  July  3 1 , Roger  Norrington 
leads  Beethoven's  joyous  'Missa  Solemnis.' 
On  Sunday,  August  15,  Simon  Rattle 
returns  to  the  Tanglewood  podium  for 
FJaydn's  The  Creation  ' A distinguished 
group  of  soloists  and  the  Tanglewood 
Festival  Chorus,  John  Oliver,  conductor, 
participate  in  each  performance. 


ORCHESTRA  OF  ST.  LUKE'S 
TANGLEWOOD  DEBUT 

Under  the  direction  of  Roger  Norrington, 
the  acclaimed  Orchestra  of  St.  Luke's 
appears  for  the  first  time  at  Tanglewood 
on  Sunday,  July  1 1 , with  Joshua  Bell  as 
soloist  in  Bruch's  Violin  Concerto  No.  1. 
Also  on  the  program  is  Brahms's  Symphony 
No.  2 and  music  by  the  acclaimed  British 
composer  Nicholas  Maw. 


Pinchas  Zukerman 


Itzhak  Perlman 


Joshua  Bell 


Tatiana  Troyanos 


Thomas  Hampson 


jatujlewood  at  a Glance 


WEEKDAYS 

THURSDAYS 

FRIDAYS 

SATURDAYS 

SUNDAYS 

JULY  1 

8:30pm,  Theatre 

Juilliard  String  Quartet 
Norman  Fischer  cello 
Haydn,  Janacek , Schubert 

JULY  2 

8:30pm,  Theatre 

Boston  Symphony  Chamber 
Players 

Members  of  the 
Juilliard  String  Quartet 
Kuhlau, Schubert 

JULY  3 

8:30pm,  Theatre 

Boston  Symphony  Chamber 
Players 

Hakan  Hagegard  baritone 
Robin  Sutherland,  piano 
Gilbert  Kalish,  piano 
Schubert.  Harbison 

JULY  4 

2:00pm 

Independence  Day  Festivities  f| 
Grounds  open  at  2 00pm 
7:00pm,  Shed 
Peter,  Paul  & Mary 

JULY  8 

8:30pm,  Theatre 

Garrick  Ohlsson,  piano 
all-Chopin 

JULY  9 

6:30pm,  Shed 

Prelude 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 
Kathleen  Battle,  soprano 
Mozart,  Mahler 

JULY  10 

10:30am,  Shed 

Ot>en  Rehearsal  ( Saturday  Prodram) 
8:30pm,  Shed 
Boston  Symphony  Orchestra 
Neeme  Jam,  conductor 
Garrick  Ohlsson,  piano 
Tchaikovsky,  Rachmaninoff 

JULY  1 1 

2:30pm,  Shed 
Orchestra  of  St  Luke's  |] 

Roger  Norrington,  conductor 
Joshua  Bell,  violin 
Maw,  Bruch,  Brahms 

if 

JULY  1 5 

8:30pm,  Theatre 

Beaux  Arts  Trio 

JULY  16 

6:30pm,  Shed 

Prelude 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Yuri  Temirkanov,  conductor 
John  Browning,  piano 
Borodin,  Rachmaninoff 

JULY  17 

10:30am,  Shed 

Open  Rehearsal  (Sunday  Program) 
8:30pm,  Shed 
Boston  Symphony  Orchestra 
Robert  Spano,  conductor 
Peter  Serkin,  piano 
Respighi,  Stravinsky,  Tchaikovsky 

JULY  1 8 
2:30pm,  Shed 

Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 
Itzhak  Perlman,  violin 
Dvorak,  Tchaikovsky 

JULY  20 

Tuesday 
8:30pm,  Shed 

Boston  Pops  Orchestra 
John  Williams,  conductor 
An  Evening  of  Unforgettable 
Love  Songs' 

JULY  22 

8:30pm,  Theatre 

Muir  String  Quartet 
Dvora'k,  Bartok,  Schubert 

JULY  23 

6:30pm,  Shed 

Prelude 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
John  Eliot  Gardiner,  conductor 
Richard  Goode,  piano 
Beethoven,  Berlioz 

JULY  24 
10:30am,  Shed 

Open  Rehearsal  (Sunday  program) 
8:30pm,  Shed 
TMC  Orchestra 
Seiji  Ozawa,  conductor 
Benjamin  Pasternack,  piano 
Wendy  White,  soprano 
Bernstein,  Mahler 

JULY  25 

2:30pm,  Shed 

Boston  Symphony  Orchestra 
John  Eliot  Gardiner,  conductor 
Yuri  Bashmet,  viola 
Beethoven,  Berlioz 



JULY  29 

8:30pm,  Theatre 

Sergei  Leiferkus,  baritone 
Galina  Gorchakova,  soprano 
Semyon  Skigm,  piano 
Rachmaninoff.  Tchaikovsky 

JULY  30 
6:30pm,  Shed 

Prelude 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Roger  Norrington,  conductor 
Andre  Watts,  piano 
Brahms,  Schumann 

JULY  31 

10:30am,  Shed 

Open  Rehearsal  (Sunday  program) 
8:30pm,  Shed 
Boston  Symphony  Orchestra 
Roger  Norrington,  conductor 
Tanglewood  Festival  Chorus 
Beethoven  Missa  Solemms' 

AUGUST  1 

2:30pm,  Shed 

Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 
Sergei  Leiferkus,  baritone 
Galina  Gorchakova,  soprano 
Evgeny  Kissin,  piano 
Goehr,  Tchaikovsky,  Rachmaninoff 

AUGUST  3 
Tuesday 

Tanglewood  on  Parade 
Afternoon  events  2 30pm 
Gala  Concert,  8:30pm,  Shed 

Boston  Symphony  Orchestra 
TMC  Orchestra 
Seiji  Ozawa,  Leon  Fleisher,  and 
Roger  Norrington,  conductors 
Thomas  Hampson,  baritone 

AUGUST  5 

8:30pm,  Theatre 

Thomas  Hampson,  baritone 
Jay  Ungar  Trio 
all-American  program 
Foster,  Ives 

AUGUST  6 

6:30pm,  Shed 

Prelude 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 
Maria  Tipo  piano 
Beethoven,  Tchaikovsky 

AUGUST  7 

10:30am,  Shed 

Open  Rehearsal  (Sunday  program) 
8:30pm,  Shed 
Boston  Symphony  Orchestra 
David  Zinman,  conductor 
Midori,  violin 
all-Mendelssohn 

AUGUST  8 

2:30pm,  Shed 

Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 
Tatiana  Troyanos  mezzo-soprano 
Tanglewood  Festival  Chorus 
Hungarian  Children's  Choir 
Mahler  Symphony  No  3 

AUGUST  1 1 

Wednesday 
8:30pm,  Theatre 

Les  Arts  Florissants 
William  Christie,  music  director 
Purcell,  Charpentier 

AUGUST  1 2 

8:30pm,  Theatre 

Evgeny  Kissin,  piano 
Thomas  Brandis,  violin 
Joel  Smirnoff,  viola 
Julius  Levine  double  bass 
Rachmaninoff,  Prokofiev.  Schubert 

AUGUST  1 3 

6:30pm,  Shed 

Prelude 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Charles  Dutoit,  conductor 
Alicia  de  Larrocha,  piano 
Rachmaninoff.  Mozart,  Brahms 

AUGUST  14 

10:30am,  Shed 

Open  Rehearsal  (Sunday  program) 
8:30pm,  Shed 
Israel  Philharmonic  Orchestra 
Zubin  Mehta,  conductor 
Itzhak  Perlman,  violin 
Pinchas  Zukerman,  viola 
Brahms.  Mozart.  Bartok 

AUGUST  1 5 

2:30pm,  Shed 

Boston  Symphony  Orchestra 
Simon  Rattle,  conductor 
Barbara  Bonney,  soprano 
Robert  Tear  tenor 
David  Thomas,  bass 
Tanglewood  Festival  Chorus 
Haydn  The  Creation' 

AUGUST  20 

6:30pm,  Shed 

Prelude 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Simon  Rattle,  conductor 
Emanuel  Ax,  piano 
Mozart,  Brahms.  Elgar 

AUGUST  21 

10:30am,  Shed 

Open  Rehearsal  (Sunday  program) 
8:30pm,  Shed 
Boston  Symphony  Orchestra 
Christoph  Eschenbach,  conductor 
Gil  Shaham,  violin 
Verdi.  Barber  Dvorak 

AUGUST  22 

2:30pm,  Shed 

Boston  Symphony  Orchestra 
Christoph  Eschenbach, 
conductor  and  pianist 
all-Mozart 

AUGUST  26 

8:30pm,  Theatre 

Omar  Ebrahim,  narrator 
Yo-Yo  Ma,  cello 
Peter  Serkin,  piano 
Emanuel  Ax,  piano 
Lteberson,  King  Cesar 

AUGUST  27 
6:30pm,  Shed 

Prelude 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Marek  lanowski  conductor 
Horacio  Gutierrez,  piano 
Tchaikovsky.  Strauss.  J Strauss 

AUGUST  28 

10:30am,  Shed 

Open  Rehearsal  (Sunday  program) 
8:30pm,  Shed 
Boston  Symphony  Orchestra 
John  Williams  conductor 
Yo-Yo  Ma,  cello 
Leone  Buvse  flute 
Tippett , Elgar,  Bernstein 

AUGUST  29 

2:30pm,  Shed 

Boston  Symphony  Orchestra 
Marek  Janowski,  conductor 
Frank  Peter  Zimmermann,  violin 
all-Beethoven 

AUGUST  31 
Tuesday 
8:30pm,  Shed 

Boston  Pops  Concert 
John  Williams,  conductor 
A Night  at  the  Movies' 


September  2,  3,  4,  and  5 - Jazz  at  Tanglewood  - see  page  7 for  details 


Independence  Day festivities 

Sunday,  July  4 
PETER,  PAUL  & MARY 

It's  a star-spangled  family  celebration  as  PETER,  PAUL  & MARY 
entertain  several  generations  of  folk  music  fans!  Hear  them  perform 
new  songs  and  old  favorites  in  their  return  Fourth-of-July  appearance  at 
Tanglewood  Make  a day  of  it  and  bring  a picnic-the  gates  open  at 
2:00pm  with  concerts  and  entertainment  throughout  the  afternoon 
culminating  in  the  7:00pm  performance  by  the  popular  folk  trio. 

Then,  stay  after  the  concert  for  the  annual  fireworks  display  over  the 
Stockbridge  Bowl. 


Labor  Day  Weekend  never  sounded  so  good,  as  great  performers 
from  the  world  of  jazz  convene  at  Tanglewood. 

Thursday,  September  2,  8:30pm 

GERRY  MULLIGAN  QUARTET 

Get  a cool  start  on  the  Jazz  Weekend  with  a performance  by  the  GERRY  MULLIGAN 
QUARTET  headed  by  the  versatile  jazz  saxophonist  in  the  Theatre-Concert  Hall 


Friday,  September  3,  7:30pm 
TONY  BENNETT  with  THE  COUNT  BASIE  ORCHESTRA 

Returning  to  the  Koussevitzky  Music  Shed  for  some  sensational 
singing  and  swinging  is  the  legendary  TONY  BENNETT.  His  polished 
style,  praised  by  his  colleagues  and  treasured  by  his  fans,  is  inimitable. 


Saturday,  September  4,  7:30pm 

THE  OSCAR  PETERSON  TRIO 

with  special  guest  the  JOHN  PIZZARELLI  TRIO 
One  of  the  greatest  pianists  in  the  history  of  jazz,  OSCAR  PETERSON 

, c • i • c -ill  Tony  Bennett 

takes  center  stage  for  a sizzling  performance  with  his  trio.  It  promises  to 

be  a dynamic  evening  for  jazz  fans,  guaranteed  to  raise  the  Tanglewood  temperature! 

Grounds  open  at  4pm  with  performances  by  the  Russell  Malone  Quartet. 


Sunday,  September  5,  7:30pm 

LINCOLN  CENTER  JAZZ  ORCHESTRA 

with  special  guest  the  RAMSEY  LEW^IS  QUINTET 

The  1993  Jazz  Weekend  comes  to  a spirited  close  as  the  LINCOLN 
CENTER  JAZZ  ORCHESTRA  performs  the  music  of  Jellyroll  Morton, 
Duke  Ellington,  and  Thelonious  Monk.  Join  the  Lincoln  Center  Jazz 
Orchestra  and  special  guest  Ramsey  Lewis  as  they  turn  up  the  volume 
with  soulful  sounds  that  are  sure  to  rock  the  rafters.  Grounds  open  at 
4pm  with  performances  by  T.S.  Monk,  Jr.,  and  his  quintet. 

Popularj\rtists 

Once  again  Tanglewood  is  pleased  to  present  some  of 
the  finest  performers  from  the  world  of  popular  music. 

Watch  for  announcements  of  artists  and  dates  this  spring. 

Produced  by  Boston  Symphony  Orchestra  in  association  with  Don  Law  Company 


Oscar  Peterson 


CHAMBER  WEEKEND 


JULY  1 

Thursday  at  8:30pm  Theatre 
JUILLIARD  STRING  QUARTET 
NORMAN  FISCHER,  cello 
HAYDN  Quartet  in  C,  Op  20,  No  2 
JANACEK  Quartet  No.  1,  Kreutzer  Sonata 
SCHUBERT  String  Quintet  in  C,  D 956 


JULY  10 

Open  Rehearsal,  Saturday  program  (i0:30 am/Shed) 

Saturday  at  8: 30pm  Shed 

BOSTON  SYMPHONY  ORCHESTRA 
NEEME  JARVI,  conductor 
GARRICK  OHLSSON,  piano 
TCHAIKOVSKY  Music  from  The  Snow  Maiden 
RACHMANINOFF  Piano  Concerto  No  2 
TCHAIKOVSKY  Symphony  No.  5 


JULY  2 

Friday  at  8:30pm  Theatre 
BOSTON  SYMPHONY  CHAMBER  PLAYERS 
MEMBERS  OF  THE  JUILLIARD  STRING 
QUARTET 

KUHLAU  Quintet  in  E for  flute  and  strings, 
Op.  5 1 , No  2 

SCHLIBERT  Octet  in  F for  strings  and  winds, 
D 803 


JULY  3 

Saturday  at  8:30pm  Theatre 
BOSTON  SYMPHONY  CHAMBER  PLAYERS 
HAKAN  HAGEGARD,  baritone 
ROBIN  SUTHERLAND,  piano 
GILBERT  KAL1SH,  piano 
SCHUBERT  Notturno  in  E- flat  for  piano  trio 
D 897 

HARBISON  November  19,  1828:  Hallucination  in 
four  episodes  for  piano  and  string  trio 
SCHUBERT  Schwanengesang,  D 957 


JULY  4 

Sunday  at  7pm  Shed 
PETER,  PAUL  & MARY 

Grounds  open  at  2pm  with  entertainment 
throughout  the  day.  Fireworks  to  follow  the 
concert. 


WEEK  ONE 


JULY  8 

Thursday  at  8:30pm  Theatre 
GARRICK  OHLSSON,  piano 
ALL-CHOPIN  PROGRAM  to  include 
Scherzo  No  2 in  B-tlat  minor,  Op  31 
Ballade  No.  1 in  G minor.  Op  23 
Sonata  No  2 in  B-flat  minor,  Op  35 


JULY  1 1 

Sunday  at  2:30pm  Shed 
ORCHESTRA  OF  ST.  LUKE'S 
ROGER  NORRINGTON,  conductor 
JOSHUA  BELL,  violin 
MAW  'Spring  Music' 

BRLICH  Violin  Concerto  No.  I 
BRAHMS  Symphony  No.  2 


WEEK  TWO 


JULY  1 5 

Thursday  at  8:30pm  Theatre 
BEAUX  ARTS  TRIO 

ROCHBERG 'Summer  1990' 
TCHAIKOVSKY  Piano  Trio  in  A minor, 
Op  50 


JULY  1 6 

Prelude  Concert  (d:  30pm/Shed) 

Friday  at  8: 30pm  Shed 
BOSTON  SYMPHONY  ORCHESTRA 
YURI  TEMIRKANOV,  conductor 
JOHN  BROWNING,  piano 

BORODIN  Overture  to  Prince  Igor’ 
RACHMANINOFF  Rhapsody  on  a 
Theme  of  Paganini 
RACHMANINOFF  Symphony  No  2 


JULY  17 

Open  Rehearsal,  Sunday  program  (t0  30am/Shed) 

Saturday  at  8:30pm  Shed 
BOSTON  SYMPHONY  ORCHESTRA 
ROBERT  SPANO,  conductor 
PETER  SERKIN,  piano 

RESPIGHI  Ancient  Airs  and  Dances,  Suite  No  2 
STRAVINSKY  Concerto  for  Piano  and  Winds 
TCHAIKOVSKY  Symphony  No  4 


JULY  9 

Prelude  Concert  (6  30pm/Shed) 

Friday  at  8:30pm  Shed 
BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
KATHLEEN  BATTLE,  soprano 
MOZART  Symphony  No  22 
Anas  to  be  announced 
MAHLER  Symphony  No  1 
Sponsored  by  Lexus 


JULY  1 8 

Sunday  at  2:30pm  Shed  Special  Prices 
BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
ITZHAK  PERLMAN,  violin 
DVORAK  Carnival'  Overture 
TCHAIKOVSKY  Violin  Concerto 
TCHAIKOVSKY  Symphony  No.  I, 
Winter  Daydreams' 

Sponsored  by  Country  Curtains 
and  The  Red  Lion  Inn 
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WEEK  THREE 


JULY  20 

Tuesday  at  8:30pm  Shed  Special  Prices 
BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  conductor 

An  Evening  of  Unforgettable  Love  Songs' 
AJusic  of  Jerome  Kern,  George  Gershwin, 
Richard  Rodgers,  and  Cole  Porter 


WEEK  FOUR 


JULY  29 

Thursday  at  8: 30pm  Theatre 
SERGEI  LEIFERKUS,  baritone 
GALINA  GORCHAKOVA,  soprano 
SEMYON  SKIGIN,  piano 
Songs  of  RACHMANINOFF  and 
TCHAIKOVSKY 


JULY  22 

Thursday  at  8:30pm  Theatre 
MUIR  STRING  QUARTET 

DVORAK  Quartet  No  12  in  F,  Op  96, 
'American' 

BARTOK  Quartet  No.  2 
SCHUBERT  Quartet  No  14  in  D minor,  D 810, 
'Death  and  the  Maiden’ 


JULY  30 

Prelude  Concert  (6: 30pm/Shed) 

Friday  at  8:30pm  Shed  Special  Prices 
BOSTON  SYMPHONY  ORCHESTRA 
ROGER  NORRINGTON,  conductor 
ANDRE  WATTS,  piano 
BRAHMS  Piano  Concerto  No  2 
SCHUMANN  Symphony  No.  2 


JULY  23 

Prelude  Concert  ( 6 iOpm/Shed) 

Friday  at  8:30pm  Shed 
BOSTON  SYMPHONY  ORCHESTRA 
JOHN  ELIOT  GARDINER,  conductor 
RICHARD  GOODE,  piano 
BEETHOVEN  Piano  Concerto  No  2 
BERLIOZ  Orchestral  excerpts  from  the  dramatic 
symphony  'Romeo  and  Juliet' 


JULY  24 

Open  Rehearsal,  Sunday  program  (to  30am/Shed) 

Saturday  at  8:30pm  Shed 
The  Leonard  Bernstein  Memorial  Concert 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA,  conductor 
BENJAMIN  PASTERNACK,  pmno 
WENDY  WHITE,  soprano 
BERNSTEIN  Symphony  No  2, 

'The  Age  of  Anxiety’ 

MAHLER  Symphony  No.  4 


JULY  25 

Sunday  at  2:30pm  Shed 
BOSTON  SYMPHONY  ORCHESTRA 
JOHN  ELIOT  GARDINER,  conductor 
YURI  BASHMET,  viola 
BEETHOVEN  Symphony  No  4 
BERLIOZ  Harold  in  Italy,  Symphony 
for  orchestra  with  solo  viola 


All  programs  subject  to  change 
Baldwin  piano 

Photos  William  Coupon,  Donald  Dietz,  Fayer,  Wien/DGP, 

Al  Gilbert  FRPS,  Bette  Marshall,  William  Mercer,  Walter  H.  Scott, 
Steve  J Sherman,  Christian  Steiner 


JULY  3 1 

Open  Rehearsal,  Sunday  program  (l0  30am/Sbed) 

Saturday  at  8:30pm  Shed 
BOSTON  SYMPHONY  ORCHESTRA 
ROGER  NORRINGTON,  conductor 
AMANDA  HALGRIMSON,  soprano 
SARAH  WALKER,  mezzo-soprano 
JOHN  ALER,  tenor 
ALASTAIR  MILES,  bass 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
BEETHOVEN  Missa  Solemnis' 

AUGUST  1 

Sunday  at  2:30pm  Shed  Special  Prices 
The  Serge  and  Olga  Koussevitzky 
Memorial  Concert 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
SERGEI  LEIFERKUS,  baritone 
GALINA  GORCHAKOVA,  soprano 
EVGENY  KISSIN,  piano 
GOEHR  Colossos  or  Panic1 
TCHAIKOVSKY  Final  scene  from  Eugene  Onegin' 
RACHMANINOFF  Piano  Concerto  No.  3 


WEEK  FIVE 


AUGUST  3 

Tuesday  at  8:30pm  Shed  Special  Prices 
Afternoon  events  beginning  at  2:30pm 
(Gates  open  at  2:00pm) 

TANGLEWOOD  ON  PARADE 
BOSTON  SYMPHONY  ORCHESTRA 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA,  LEON  FLEISHER,  and 
ROGER  NORRINGTON,  conductors 
THOMAS  HAMPSON,  baritone 
Program  to  include 
COPLAND  Old  American  Songs 
TCHAIKOVSKY  1812’  Overture 
Fireworks  to  follow  concert 
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AUGUST  5 

Thursday  at  8:30pm  Theatre  Special  Prices 
THOMAS  HAMPSON,  baritone 
with  the  JAY  UNCAR  TRIO 

ALL-AMERICAN  PROGRAM 
To  include  son^s  of  Stephen  Foster, 

Charles  Ives,  and  others 


AUGUST  6 

Prelude  Concert  (6.-30 pm/Shed) 

Friday  at  8:30pm  Shed 
BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
MARIA  TIPO,  piano 

BEETHOVEN  Piano  Concerto  No  4 
TCHAIKOVSKY  Symphony  No  6,  'Pathetique' 


AUGUST  7 


10 


Open  Rehearsal,  Sunday  program  (to.  iOam/Shed) 

Saturday  at  8:30pm  Shed 
BOSTON  SYMPHONY  ORCHESTRA 
DAVID  ZINMAN,  conductor 
MIDORI,  violin 

ALL-MENDELSSOHN  PROGRAM 
'Hebrides'  Overture 
Violin  Concerto 
Symphony  No.  4,  'Italian' 


AUGUST  8 

Sunday  at  2:30pm  Shed  Special  Prices 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
TATIANA  TROYANOS,  mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 
HUNGARIAN  CHILDREN  S CHOIR 
MAHLER  Symphony  No  3 


WEEK  SIX 


AUGUST  1 1 

Wednesday  at  8:30pm  Theatre 
LES  ARTS  FLORISSANTS 
WILLIAM  CHRISTIE,  music  director 
Tiro  17th-Century  One-act  Operas 
PLIRCELL  ‘Dido  and  Aeneas' 
CHARPENTIER  Acteon' 


AUGUST  1 2 

Thursday  at  8:30pm  Theatre  Special  Prices 

EVGENY  KISSIN,  piano 

THOMAS  BRANDIS,  violin 

JOEL  SMIRNOFF,  viola 

BONNIE  HAMPTON,  cello 

JULIUS  LEVINE,  double  bass 

RACHMANINOFF  Selected  Preludes  lor  piano 
PROKOFIEV  Piano  Sonata  No  4 in  C minor, 
Op  29 

SCHUBERT  Quintet  in  A for  piano  and  strings, 
D 667,  'Trout' 


AUGUST  1 3 

Prelude  Concert  (6: 30pm/Sbed] 

Friday  at  8: 30pm  Shed 
BOSTON  SYMPHONY  ORCHESTRA 
CHARLES  DUTOIT,  conductor 
ALICIA  DE  LARROCHA,  piano 
RACHMANINOFF  Capriccio  bohemien 
MOZART  Piano  Concerto  No.  20  in  D minor, 
K 466 

BRAHMS  Symphony  No.  1 

The  George  W and  Florence  N Adams  Concert 

AUGUST  1 4 

Open  Rehearsal,  Sunday  program  (t0:30am/Shed) 
Saturday  at  8:30pm  Shed  Special  Prices 

ISRAEL  PHILHARMONIC  ORCHESTRA 
ZUBIN  MEHTA,  conductor 
ITZHAK  PERLMAN,  violin 
PINCHAS  ZUKERMAN,  viola 
BRAHMS  Variations  on  a Theme  by  Haydn 
MOZART  'Sinfonia  concertante’  for  violin 
and  viola 

BARTOK  Concerto  for  Orchestra 


AUGUST  15 

Sunday  at  2:30pm  Shed 
BOSTON  SYMPHONY  ORCHESTRA 
SIMON  RATTLE,  conductor 
BARBARA  BONNEY,  soprano 
ROBERT  TEAR,  tenor 
DAVID  THOMAS,  bass 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 
HAYDN  The  Creation 


WEEK  SEVEN 


AUGUST  20 

Prelude  Concert  (6:30pm/Shed) 

Friday  at  8:30pm  Shed 
BOSTON  SYMPHONY  ORCHESTRA 
SIMON  RATTLE,  conductor 
EMANUEL  AX,  piano 

MOZART  Overture  to  The  Marriage  of  Figaro' 
BRAHMS  Piano  Concerto  No.  1 
ELCAR  'Enigma'  Variations 


AUGUST  21 

Open  Rehearsal,  Sunday  program  [l0  30am/Shed] 
Saturday  at  8:30pm  Shed 
BOSTON  SYMPHONY  ORCHESTRA 
CHRISTOPH  ESCHENBACH,  conductor 
CIL  SHAHAM,  violin 

VERDI  Overture  to  La  forza  del  destino' 
BARBER  Violin  Concerto* 

DVORAK  Symphony  No  8 
*ATVT  American  Encore  Program 
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AUGUST  11 

Sunday  at  2:30pm  Shed 
BOSTON  SYMPHONY  ORCHESTRA 
CHRISTOPH  ESCHENBACH,  conductor  and  pianist 
ALL-MOZART  PROGRAM 
Overture  to  The  Magic  Flute' 

Piano  Concerto  No  23  in  A,  K 488 
Symphony  No  4 1 , 'Jupiter' 


WEEK  EIGHT 


AUGUST  26 

Thursday  at  8:30pm  Theatre 
OMAR  EBRAHIM,  narrator 
YO-YO  MA,  cello 

I PETER  SERKIN,  piano 
EMANUEL  AX,  p,ano 

LIEBERSON  King  Gesar,'  for  narrator  and 
chamber  ensemble,  based  on  the  life  of  the 
Tibetan  warrior  king  Gesar 

AUGUST  27 

Prelude  Concert  (6:30pm/Shed) 

Friday  at  8:30pm  Shed 
BOSTON  SYMPHONY  ORCHESTRA 
MAREK  JANOWSKI,  conductor 
HORACIO  GUTIERREZ,  piano 
TCHAIKOVSKY  Piano  Concerto  No  1 
STRAUSS  'Till  Eulenspiegel’s  Merry  Pranks' 

J.  STRAUSS  'Emperor-Waltzes' 

AUGUST  28 

Open  Rehearsal,  Sunday  program  (l0:30am/Shed) 
Saturday  at  8:30pm  Shed  Special  Prices 

BOSTON  SYMPHONY  ORCHESTRA 
JOHN  WILLIAMS,  conductor 
YO-YO  MA,  cello 
LEONE  BUYSE  Jute 

TIPPETT  Suite  for  the  Birthday  of  Prince  Charles 
ELGAR  Cello  Concerto 
BERNSTEIN  Halil,  Nocturne  for  flute,  string 
orchestra,  and  percussion* 

BERNSTEIN  Symphonic  Dances  from 
‘West  Side  Story' 

*ATkT  American  Encore  Program 

AUGUST  29 

Sunday  at  2:30pm  Shed 
BOSTON  SYMPHONY  ORCHESTRA 
MAREK  JANOWSKI,  conductor 
FRANK  PETER  ZIMMERMANN,  violin 
ALL-BEETHOVEN  PROGRAM 
Violin  Concerto 
Symphony  No.  3,  'Eroica' 

AUGUST  3 1 

Tuesday  at  8:30pm  Shed  Special  Prices 
BOSTON  POPS  CONCERT 
JOHN  WILLIAMS,  conductor 
A Night  at  the  Movies' 

Music  of  John  Williams,  Alax  Steiner, 

Erich  Komgold,  and  others 


JAZZ  WEEKEND 


SEPTEMBER  2 

Thursday  at  8:30pm  Theatre 
GERRY  MULLIGAN  QUARTET 

(Grounds  open  at  6pm) 


SEPTEMBER  3 

Friday  at  7:30pm  Shed 

TONY  BENNETT  with  THE  COUNT  BASIE 

ORCHESTRA 

(Grounds  open  at  5.30pm) 

SEPTEMBER  4 

Saturday  at  7:30pm  Shed 

THE  OSCAR  PETERSON  TRIO 

with  special  guest  the  JOHN  PIZZARELLI  TRIO 

(Grounds  open  at  4pm  with  performances  by  the  Russell 
Malone  Quartet) 

SEPTEMBER  5 

Sunday  at  7:30pm  Shed 

LINCOLN  CENTER  JAZZ  ORCHESTRA 

with  special  guest  the  RAMSEY  LEWIS  QUINTET 

(Grounds  open  at  4pm  with  performances  by 
T.S.  Monk,  Jr.,  and  his  Quintet) 


TDK  LAWN  TICKETS 
FOR  CHILDREN 

For  the  fifth  consecutive  year,  TDK,  the  world's 
largest  manufacturer  of  audio  and  video  tape,  has 
generously  provided  a grant  giving  children  the 
opportunity  to  enjoy  Tanglewood  free  of  charge 
These  lawn  tickets  are  available  to  children  under 
the  age  of  1 1 and  can  be  obtained  by  a parent  or 
guardian  on  the  day  of  the  concert  from  the 
Tanglewood  Box  Office.  Lip  to  four  free 
children's  tickets  are  offered  per  parent/guardian 
per  concert,  but  please  note  that  children 
admitted  without  charge  must  sit  with  their 
parent/guardian  on  the  lawn,  and  that  children 
under  the  age  of  five  must  be  seated  on  the  rear 
half  of  the  lawn  Please  note,  too,  that  children 
under  the  age  of  five  are  not  permitted  in  the 
Koussevitzky  Music  Shed  or  Theatre  during 
concerts  These  special  lawn  tickets  are  available 
for  all  concerts  listed  in  this  brochure,  including 
the  Independence  Day  concert  and  the  Jazz 
Festival,  but  are  not  available  for  Popular  Artists  events. 

Please  Note: 

This  policy  does  not  apply  to  groups  of  children 
Organized  groups  ( 1 5 or  more)  should  contact 
Croup  Sales  for  special  rates.  Children  must  be 
accompanied  by  adults  at  all  times  while  on  the 
Tanglewood  grounds 
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AT&T 

AMERICAN 
ENCORE 
SERIES 

During  the  1993  Tanglewood  season  the  Boston 
Symphony  Orchestra,  with  the  generous  support  of  the 
AT&T  Foundation,  will  be  presenting  two  works  that  are 
part  of  the  AT&T  American  Encore  series.  This  series 
features  encore  performances  of  20th-century  American 
works  that  have  been  neglected  or  only  infrequently 
performed  since  their  premieres  but  are  deemed  to 
represent  important  contributions  to  American 
contemporary  music  composition. 


"Jan^lewood '/[/[ust'c- 
(jnter 


Leon  Fleisher,  Artistic  Director 


When  the  Tanglewood  Music  Center 
opened  its  doors  in  1940,  it  represented 
the  fulfillment  of  Serge  Koussevitzky's 
dream  of  establishing  a center  for 
advanced  musical  study  that  would  assist 
outstanding  young  musicians  in  their 
transition  from  "student"  to  "professional" 
standing. 

Concerts  by  the  Tanglewood  Fellows 
and  by  students  at  Boston  University's 
Tanglewood  Institute  include  vocal 
recitals,  chamber  music,  and  full  orchestra 
concerts  led  by  distinguished  faculty 
members  such  as  Seiji  Ozawa,  Leon 
Fleisher,  Simon  Rattle,  Roger  Norrington, 
David  Zinman,  and  Oliver 
Knussen.  The  TMC 
presents  performances  in  the 
Theatre  and  the  Chamber 
Music  Hall  most  weekday 
and  Sunday  evenings  at 
8:30pm,  Saturday 
afternoons  at  2pm,  and 
Sunday  mornings  at  10am 
Seats  are  unreserved  and  available  one 
hour  before  concert  time  for  a 
contribution  ot  $5  ($7  for  orchestra 
concerts).  Tanglewood  Friends  are 
admitted  without  further  contribution. 
Complete  concert  schedules  and 


information  about  the  training  programs 
are  available  at  the  Friends  Office  near  the 
main  gate,  or  you  may  call  (413)  637-1940 
after  June  18. 

We  encourage  you  to  include  a TMC 
concert  in  your  visit  to  Tanglewood  this 
summer.  Season  highlights  include  the 
Opening  Exercises  on  Monday,  July  5 
(free  and  open  to  the  public)  and 
Tanglewood  on  Parade,  a benefit  for  the 
TMC,  on  Tuesday, 

August  3. 


Oliver  Knussen,  Head  of  Contemporary  Music  Activities 
Alexander  Goehr,  Composer-in-Residence 


Continuing  Tanglewood's  commitment 
to  the  music  of  the  twentieth  century,  the 
Festival  of  Contemporary  Music  takes  a 
new  direction  in  1993. 

Composer/conductor  Oliver  Knussen 
has  planned  a new  format  calling  for  two 
clusters’  of  concerts  during  the 
Tanglewood  season. 

The  first  half  of  the  Festival  will  occur 
in  connection  with  the  Boston  Symphony 
Orchestra's  performance  on  Sunday 
afternoon,  August  1,  of  'Colossos  or 
Panic,'  a new  work  commissioned  from 
distinguished  British  composer  Alexander 
Goehr.  Concerts  by  Fellows  of  the 
Tanglewood  Music  Center  on  Saturday 
afternoon,  July  3 1 , and  Sunday  evening, 
August  1 , will  include  other  major  works 
by  Mr.  Goehr,  including  his  'Little 
Symphony,'  Op.  15,  and  his  classic  Piano 
Trio,  as  well  as  works  by  other  leading 
composers  of  our  time.  Oliver  Knussen 
will  lead  a special 
concert  on 
Monday,  August  2, 
featuring  soprano 
Lucy  Shelton, 
pianist  Gilbert 
Kalish,  and  the 
Boston  Symphony 
Chamber  Players, 
performing  Mr. 

Goehr's  recent  major  song  cycle  Sing 
Ariel  ' 

The  second  installment  of  the  Festival 
will  occur  during  the  final  week  of  August, 
surrounding  a rare  performance  on 
Wednesday,  August  25  of  Karlheinz 
Stockhausen's  monumental  'Gruppen,'  for 
three  orchestras,  to  be  performed  by  an 
augmented  TMC  Orchestra  under  the 
direction  of  conductors  Reinbert  de 
Leeuw,  Oliver  Knussen,  and  Robert 


Spano.  Also  included 
that  evening  will  be  the 
world  premiere  of  a 
new  work  by  Boston 
composer  Armand 
Qualliotine,  who  has 
received  the  1993  Paul 
Jacobs  Memorial 
Commission.  Fellows 
of  the  TMC  will  also 
participate  in  concerts 
on  Sunday  and 
Monday  evenings, 

August  22  and  23,  at  which  the  1993  Paul 
Fromm  Award  commissioned  work,  by 
composer  Edmund  Campion,  will  be 
heard  in  its  first  performance.  Mr.  de 
Leeuw,  founder  and  Director  of  the 
Schoenberg  Ensemble  of  Amsterdam,  will 
lead  TMC  Fellows  in  performances  of  the 
chamber  symphonies  of  John  Adams  and 
Arnold  Schoenberg. 

Two  concerts  by 
renowned  visiting 
artists  are  also 
planned:  the  1993 
Paul  Fromm  Concert 
will  be  given  by  the 
extraordinary  New 
York  Virtuoso 
Singers,  Fdarold 
Rosenbaum,  Director, 
on  Tuesday,  August  24,-  and  the  Llnited 
States  premiere  of  Peter  Lieberson's  new 
narrative  work  'King  Gesar'  will  be 
performed  by  Peter  Serkin,  Emanuel  Ax, 
and  Yo-Yo  Ma  with  speaker  Omar 
Ebrahim  on  Thursday,  August  26. 

Festival  tickets  are  required  for  the  Boston  Symphony 
concert  on  Sunday,  August  2,  and  the  Serkin-Ax-Ma  event 
on  Thursday,  August  26,  all  other  events  are  open  without 
charge  to  Tanglewood  Friends  or  for  a donation  of  $5  at 
the  gate  ($7  for  the  TMC  Orchestra  concert). 

The  presentation  of  the  Festival  of  Contemporary 
Music  is  supported  by  a gift  from  Dr  Raymond  and 
Hannah  H.  Schneider. 


How  to Purchase 'Jickets 


BY  FAX 


BY  MAIL 
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Mail  the  completed  order  form  with  payment 
and  a business-size,  stamped,  self-addressed 
envelope  to: 

Until  June  14:  Tanglewood  Ticket  Office 
Symphony  Hall 
Boston,  MA  02115 


Fax  your  completed  order  with  credit  card 
information  to: 

Until  June  1 8: 

(617)  638-9247 

After  June  1 8: 


After  June  14:  Tanglewood  Ticket  Office 
Tanglewood 


(413)  637-8930 


REGULAR  PRICES  SPECIAL  PRICES 


MUSIC  SHED  $54 

49 

44  31 

20  13 

$65 

59 

51  40  26  18.50 

THEATRE-CONCERT  HALL  $22 

18.50 

14.50 

$28 

26 

22.50 

LAWN  Music  Shed  Events 

$11 

$12 

Theatre-Concert  Hall  Events 

$8 

$9 

Tanglewood  on  Parade 

$13 

SATURDAY  OPEN  REHEARSALS  (General  Admission)  $11 


JAZZ  WEEKEND  Shed  $49  44  31  20  16.50  Lawn  $13  Theatre-Concert  Hall  $22  18.50  14.50  Lawn  $8 
FOURTH  OF-JULY  Shed  $32  27  22  19  Lawn  $13 


Open  Rehearsal  and  Lawn  Policy:  Beginning  this  season  Open  Rehearsal  tickets  may  be  purchased  in 
advance  at  the  Tanglewood  Box  Office  beginning  June  I 8 

Undated  lawn  tickets  for  all  Tanglewood  concerts  may  be  purchased  in  advance  at  the  Tanglewood  Box 
Office  beginning  June  18  Lawn  tickets  for  regularly  priced  Music  Shed  and  Theatre-Concert  Hall  concerts 
arc  not  valid  for  specially-priced  concerts  Open  Rehearsal  and  lawn  tickets  may  not  be  ordered  by 
telephone  or  mail. 

Lawn  Policy  for  Children:  Children  under  the  age  of  12  will  be  given  special  lawn  tickets  to  attend 
Tanglewood  concerts  FREE  OF  CHARGE  when  accompanied  by  a parent  or  other  adult  guardian  (see  page 
1 1 for  details).  Children  under  the  age  of  5 are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in  the 
Theatre  during  concerts. 

We  regret  that  there  can  be  no  refunds  or  exchanges,  even  in  the  event  of  inclement  weather. 

KENNETH  HAAS,  Managing  Director  DANIEL  R GUSTIN,  Manager  of  Tanglewood 

The  Boston  Symphony  Orchestra  is  funded  in  part  by  the  National  Endowment  for  the  Arts  and  the  Massachusetts  Cultural  Council,  a state  agency. 
Tanglewood  1993  is  supported  in  part  by  funds  from  the  Commonwealth  of  Massachusetts.  Executive  Office  of  Economic  Affairs 
Tanglewood  is  a registered  service  mark  of  the  Boston  Symphony  Orchestra  Inc 


BY  TELEPHONE 


IN  PERSON 


Call  TICKETMASTER  to  charge  tickets 
instantly  on  a major  credit  card: 

Boston  (617)93  1-2000 
In  Western  MA  (413)  73  3-2500 
New  York  City  (212)  307-7171 
Other  Areas  1-800-347-0808 
There  is  a service  charge  for  all  tickets 
purchased  by  phone 


From  June  1 8:  Tickets  are  on  sale  at  the 
Tanglewood  Box  Office,  at  Tanglewood's 
main  entrance,  West  Street,  Lenox,  MA, 
Tuesday  through  Saturday  from  10:00am  to 
6:00pm,  and  Sunday  from  noon  to  6:00pm 
Extended  hours  beginning  June  28:  Monday 
through  Friday  from  10:00am  to  6:00pm 
and  until  intermission  on  concert  evenings, 
Saturday  from  9:00am  until  intermission, 
Sunday  from  10:00am  to  intermission 


► 


SPECIAL  GROUP  DISCOUNTS 


For  complete  information  on  group  benefits,  including  ticket  discounts,  advance  sale  of  lawn 
tickets,  and  exclusive  use  of  our  Croup  Sales  Tent  either  before  or  after  your  concert,  please  call 
the  Group  Sales  Office  at  (617)  638-9345. 


FOR  FURTHER  INFORMATION  PLEASE  CALL: 

Symphony  Hall,  Boston  (617)  266- 1 492.  From  June  1 8:  Tanglewood,  Lenox  (413)  637- 1 940 
For  weekly  program  information  on  all  Tanglewood  concerts  and  Tanglewood  Music  Center 
events,  please  call  the  Tanglewood  concert  line  at  (41  3)  637- 1666. 

In  the  event  that  the  Box  Office  is  unable  to  fill  your  request  for  a specific  location  or  price, 
you  will  receive  the  closest  alternative  and  any  necessary  refund 

Tanglewood  is  handicapped-accessible.  Seating  for  wheelchair  patrons  is  available  for 
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purchase.  Please  inquire  at  the  box  office  or  when  you  submit  your  ticket  order 
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! Ticket  Order  Form 

sJame 

Address 

City  State  Zip 

Telephone  (day)  (evening) 

Date(s)  Preferred  Section  No  No  of  Tickets  Price  Total 

Shed  Concerts 

Date(s)  Preferred  Section  No  No  of  Tickets  Price  Total 

Theatre-Concert  Hall 
Concerts 

Date(s)  No  of  Tickets  Price  Total 

July  4 /Jazz  Concerts 

C Enclosed  is  my  check  made  out  to 

Ticket  Order  Total 

Boston  Symphony  Orchestra 

Please  charge  my  tickets  to 

□ American  Express  □ VISA  □ MasterCard 

Card  No  Exp  Date 

Signature 

■ (as  it  appears  on  card) 

Handling  Fee  Per  Order 

$2  00 

Grand  Total 

Tanglewopd 

19  9 3 


SPECIAL  EXCURSION  SERVICE  to  Tanglewood  concerts  is  offered  by  a number  of  tour  agencies,  including 
Biss  Tours  (718)  426-4000,  K & L Tours  (6 1 7)  267- 1 905,  Parker  Tours  (718)  428-7800,  Spencer  Tours  (203)  322- 
5 1 37,  and  Colpitts  World  Travel  (617)  326-7800 

BUS  SERVICE  TO  THE  LENOX  AREA  is  offered  by  Peter  Pan  Bus  Lines  For  fare  and  scheduling  information, 
please  call  (617)  426-7838 

DIRECTIONS  TO  TANGLEWOOD:  Tanglewood  is  close  to  the  major  cities  of  New  England  and  New  York 
From  Boston  take  the  Massachusetts  Turnpike  (1-90)  west  to  Exit  2 (Lee-Lenox).  From  New  York  City  and  New 
Jersey  take  the  Taconic  State  Parkway  to  the  Berkshire  Section  of  the  New  York  Thruway  east  to  the  Massachusetts 
Turnpike  Exit  2,  or  take  the  Taconic  State  Parkway  to  295  east  to  41  south  to  Tanglewood  From  Connecticut  take 
1-91  to  the  Massachusetts  Turnpike  west  to  Exit  2 Signs  mark  the  route  from  Exit  2 to  Tanglewood,  the  main 
entrance  is  1 4 miles  west  of  Lenox  Center  on  Route  183  (West  Street)  Ample  free  parking  is  available 

WHERE  TO  STAY  IN  THE  BERKSHIRES:  For  information  or  a guide  to  lodging,  dining  and  other  activities  in 
the  Berkshire  area,  write  The  Berkshire  Visitors  Bureau,  Box  BSO,  The  Berkshire  Common,  Pittsfield,  MA  01201, 
or  call  (800)  237-5747 
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